
Podcast Script: Group #3: From Bad Vampires to Good Ones 

Michael Peavy (Introduction): “Welcome, everyone. Thank you for tuning in on our 

podcast centered on the quest to reveal, or at least create a compelling argument for, the recent 

phenomenon that my peers and I have observed in the modern vampire canon. To myself and my 

friends, there is no question that the vampire figure has experienced an overwhelming shift in 

style and behavior, with changes that are consistent with the vampire’s motives and appearance 

as the audience has become more modern. The change has been subtly maintained by both 

authors and directors – but in large part, by authors, who have constructed their own vampire 

concoctions steadily steering the drawn-out tale that is vampirism in new directions. That leads 

us here to today. What do most people think of when they hear the word “vampire”? That is a 

fair question. The vampire has always been an international figure, from the reigns of kings in 

eastern European lore to the hopping vampires of Chinese culture, but in the recent wave of 

globalism and commercialism, it has taken on a different archetype than its origin. When asked, 

people may think of the iconic and unique Bela Lugosi vampire caricature that defined the early 

era of Dracula films to everyone who consumed them. In the most recent decades, though, they 

might just refer to the sexy, young and complex vampire qualities of TV hits True Blood and The 

Vampire Diaries or The Twilight Saga, to name a few. It is quite interesting to see how these 

recent vampire hits have garnered their success – largely among women and young people. 

Nevertheless, what we seek to explain is how this culmination of recent vampire fandom has 

constructed the modern vampire in contrast to its historical origins and how it subtly changed 

over its transformation. Notably, how the modern vampire is conveyed as much more benign and 

humanistic than wickedly monstrous.   



 Taking a look back in time, the origin of the word “vampire” is convoluted, but we can 

generally trace its roots back to the Slovak term “upir”. A less popular theory suggests the 

Slovak term was borrowed from the Turkic term “ubyr”, meaning “witch”. In eastern Europe, the 

vampire trope bred with spontaneity. Croatian folklore arguably witnessed a vampire epidemic 

that sprouted from what was possibly the world’s first reported case of a real-life vampire: the 

case of Jure Grando. A villager of Istria, or modern-day Croatia, Jure Grando died of illness, and 

after being put to rest, purported to terrorize the village for sixteen years thereafter. Moreover, 

the malicious, wicked nature of this case manifested in future incidents in the region with others 

such as Petar Blagojevich, Arnold Paole, and Elizabeth Bathory. These cases all had one thing in 

common: they exemplified the vile, unsettling nature of vampires as they were described by 

people at the time. Instances such as disease, rigor mortis and other natural causes which affected 

the human body along with wicked behavior perpetuated these superstitions that these figures, 

after death, reincarnated into grotesque, bone-chilling folklore of the night. These blood-thirsty, 

prolific murderers haunted populations and because of so, reinforced their sense of irreligious 

nature. (3:19) 

Tommy (History of books about vampires) 

         For the vampire myth, one of its major influences in history has been literature. The 

vampire myth did start in poems and folklore, especially in Eastern Europe, but it was literature 

that developed the vampires of old into something that is much more recognizable today. It was 

during the 1700s-1880s when the vampire myth was starting to develop because during this time 

gothic literature had become much more popular. A popular example of gothic literature would 

be Frankenstein by Mary Shelley.  



         One of the first major examples of vampire literature is the novella Carmilla[1] by Joseph 

Sheridan Le Fanu. Carmilla is the tale of a young woman who is terrorized by a vampire. This is 

the first appearance of an attractive vampire. Before, in the old folklore vampires were not 

attractive, they were horrifying. But in Carmilla, the vampire is good looking, even seductive. 

This book has many vampiric traits within it that are still used today in modern media to 

represent the vampire. Bite marks on the victim, the vampire hunter/ Van Helsing theme, the 

vampire only seen in the dark or night and not in the sunlight, the vampire having a familiar or 

minion, a lot of these elements were even used in Dracula[2] by Bram Stoker. 

         Of all the vampire books in all the world, Dracula is the most famous. This book is a 

story of the battle between good and evil, and to fight this battle are a handful of people going up 

against the terrifying Count Dracula. Like Carmilla, Dracula has certain elements of the vampire 

mythology that are still used today (crucifixes, garlic, sunlight) and some new traits as well. In 

the book, Count Dracula has many powers that most vampires do not have. Powers such as 

control over the weather, shapeshifting, mind control. We also see bats, wolves, and what is 

referred to as “The Brides of Dracula.” Most vampires were loners, with the exception of their 

familiar. Dracula was the first to have a vampire with a coven or horde. However, despite having 

his name as the title, Count Dracula was not the main character of the book. Heck, you only see 

him thrice throughout the book. So, the vampire is still the villain, the monster, the dragon that 

needs to be slayed. In the 20th century we see that change. 

         Interview with the Vampire[3] by Anne Rice is exactly about what the title says it is, a 

young man having an interview with a vampire. A much more exciting read than Dracula, this 

book makes some big changes to the vampire myth while also changing how the vampire story is 

told. Now that we are hearing things from the vampire’s point of view, the vampire is now the 



protagonist, the hero. As said before, Interview with the Vampire changes some of the traits of 

the vampire myth that have been considered traditional, such as the crucifix now being 

ineffective against the vampire. Also, this book is the first to introduce the idea of the child 

vampire. Some traits have stayed the same, sleeping in a coffin, weak against sunlight, drinking 

blood. Most importantly, the vampire being the protagonist gives the reader the chance to see the 

world from the point of view of the vampire and giving the reader further knowledge of the 

vampire myth. By doing this, the vampire is now a sympathetic, even romantic character. 

         In the more modern world, there have been other books that have had vampire heroes. 

Books such as the Cirque Du Freak[4] series by Darren Shan or the Twilight[5] series by 

Stephenie Meyer. And in books such as these, the vampire myth has developed even further. In 

Cirque Du Freak, like Interview with the Vampire, has a child vampire in the story. In fact, the 

protagonist of the series is a young man who becomes a vampire in the first book and throughout 

the series learns to deal with being a vampire. An interesting part to this series is that there are 

different types of vampires. Vampires, half-vampires, vampaneze, there are various levels of 

vampirism in these books. But what is most interesting is the vampaneze. They are like vampires 

but they look more like the vampires from the old folklore. The vampaneze have reddish purple 

skin, are bloated, and are very unattractive. So, the contrast between vampaneze (the unattractive 

baddies) and vampires (the good looking heroes) make vampires look even better. 

  Stephenie Meyer’s young-adult series Twilight also make some changes in the vampire 

myth, some of which many have disagreed with. Such as vampires pale complexion being a 

byproduct of their skin being hard like diamond. So, the vampires have to stay out of the sun so 

they do not sparkle or shine. Another popular theme that was used in this series was that each 

vampire had a different gift or ability, kind of like Count Dracula but not overpowered. 



From Carmilla to Twilight, the myth of the vampire has come a long way.  The vampire, starting 

off as an undead corpse feasting on the blood of the living, now has many interpretations in the 

modern age. This evolution of the vampire was largely due to the literature written around the 

myth. Carmilla, Dracula, Interview with the Vampire, Fledgling, Cirque Du Freak, Twilight, the 

list of books go on and on. (9:14) 

Carter (History of movies and television shows about vampires) 

And while the vampire originated with books, the transition to modern day owes a lot to 

the revolution of film. The movies, and eventually the popular television shows about vampires 

have all shaped the character in their own way, making it something altogether new. We are 

going to tell you about several of these influences on the genre today. To help me describe 

vampire movies, I am going to use a vampire book. Open Graves, Open Minds is a book that is 

part of a larger project to detail where and how vampires are depicted in different forms of 

media. It is a great source of info for anyone looking to explore the topic further. 

The first feature film about vampires, Nosferatu was a silent movie based on Dracula that 

couldn’t officially use any of the characters. The German director, F.W. Murnau, had to rename 

all of the characters to get away with it, and the film was almost completely destroyed after 

losing a lawsuit over copyright issues. This film was later remade by Werner Herzog in 1979, 

and a fictional movie about the making of Nosferatu was made in 2000, called Shadow of the 

Vampire. 

         The Dracula in the film, named Orlok, is unlike the description in Bram Stoker’s book. 

This villain is a shocking and horrendous creature, with a bald head, pointy ears and long claw-

like fingers that make him appear like some kind of rodent. He has the generic qualities of the 



vampire; he must avoid sunlight, drink the blood of the living, sleep in a coffin during the day, 

and is repulsed by holy items such as a crucifix. 

After the public interest in the idea of Bram Stoker’s Dracula had returned, the official 

story was brought to the big screen in 1931 with Dracula, starring Bela Lugosi. You may not 

know him by name, but Lugosi’s vampire or a parody of it is probably what comes to your mind 

when you think of a vampire. The plodding dialogue of Dracula brought along by the European 

actor’s intonations set the precedent for what Dracula and many vampires would sound like on 

screen, whether this was seen as something to strive for or something to play off of for comedic 

effect. In Open Graves, Open Minds, horror author Stacey Abbott described the excitement with 

the movie by saying, “The cinematic Dracula came to dominate the modern understanding of the 

vampire, providing a face, costume and voice that are all still recognisable today.” [7] 

         The movie was successful – scary to audiences in ways that probably wouldn’t hold up 

today, and many sequels and offshoots came from it. Universal made 6 more Dracula movies, 

and Hammer Films in England produced 9 vampire movies over the years. Lugosi played 

Dracula several more times, taking the character to a more comedic place. Christopher Lee took 

on the mantle in 1958 and played the character for nearly 20 years. 

Another movie coming from Hammer films, Vampire Lovers was released in 1970, and it 

adapted the story of the vampire Carmilla. This movie is interesting because it is based on the 

book that predates Dracula, and it also is influenced by Dracula, the book and the movies. The 

fact that it was made in England allowed it to be more graphic than U.S. films, in terms of nudity 

and violence. The film has a female vampire, while most of the movies were based on the male 

Dracula. It also uses the leeway of British cinema to portray a lesbian relationship on screen. The 

film is an important step as we track the changes of the vampire because, while the character of 



Carmilla is not sympathetic to the reader, she is beautiful and desired by the other characters. She 

is the original attractive vampire, even though this is one of the first times she appeared on 

screen. She is not the grotesque figure of Nosferatu, and she is similar to the vampire brides of 

Dracula in that she uses seduction to take on her prey rather than physical strength. 

Interview with the Vampire came out in 1994, based off the first Anne Rice book in The 

Vampire Chronicles. The story is one of the vampire tales that moves away from the looming 

story of Dracula, as every angle of that tale had been told already. It also moves away from some 

of the key points of the myth; the reflection can be seen in the mirror, crucifixes and holy things 

have no power over the vampire, and a stake through the heart is also useless. The plot centers 

around a vampire telling his life story in present day, though the movie begins at the end of the 

18th century. This allows a vampire, in his own words, to describe the transformation from 

human to vampire, and the horrors he went through. The vampires Lestat and Claudia are 

detached in a way that is common; they do not feel at all for their victims and even enjoy the 

hunt for their prey. Louis, the main character, is different in that he retains many of his human 

qualities when he becomes a vampire. He feels for his victims, he feels love towards humans and 

vampires. The protagonist is an empathetic vampire, and the interviewer is a understanding 

young person who isn’t repulsed by the creature, but nervously eager to learn about him. 

The vampire shifted heavily to TV in the late 90s and into the 21st century. During this 

time there was a shift, “to sexually desirable and comparatively normalised vampires such as 

Edward Cullen from Stephenie Meyer’s Twilight novels and Bill from True Blood,” according to 

professor Michelle J. Smith. [7] 

Buffy the Vampire Slayer is an extremely successful vampire show about a teenage girl 

who is fated to kill vampires and other evil creatures. The show is interesting because it has a 



strong female character and connects the supernatural to everyday teenage life. It is important for 

the transition of vampires for its depiction of Angel, a vampire with a soul. Angel is a complex 

character who, in this show and the spinoff named after him, is seen from many angles. He is 

shown as a friend and a foe of Buffy, as well as the person he was before he became a vampire.  

This and the fact that television gives the audience so much time for character 

development makes it easy to connect with Angel and feel bad for him and the curse he has to 

live with, even though he has done terrible things. Here’s a quote from Malgorzata Drewniok, a 

professor who has heavily researched Buffy. “This series puts its characters - both human and 

vampire - through many transformations; humans and monsters escape easy labelling; these 

transformations dramatise an immensely inclusive world. If you thought being turned into a 

vampire was simple and straightforward, Buffy will prove you wrong.” (16:28) 

Anthony (modern vampire characteristics) 

Anthony: Now that we have become familiar with some of these different portrayals of the 

vampire in literature and films, we will begin to dissect what characteristics go into a modern 

vampire. So, lately there hasn’t really been that many modern vampires show or movies. 

However, with the ones that have come out such as True Blood, or Twilight there seems to be 

one main characteristic that every modern vampire portrayal has. 

 That is all these vampires have some sort of a love interest. Or there is some sort of love 

story that is the main storyline in the show or movie. It seems that modern vampires can have 

feelings and be able to love another or be loved and not have this bloodlust. For example, let's 

first look at True Blood.[6]  The show mainly revolves around a waitress named Sookie 

Stackhouse. The show has various twists and turns but what seemed to me as the most important 

thing happening in the show was this love affair between Sookie and a vampire named Bill 



Compton. From season one to the last season he always protected Sookie when she found herself 

in trouble. He would protect her from rogue vampires that couldn’t resist her blood, as her blood 

seemed to attract vampires more than a normal person’s blood. When I say these were rogue 

vampires, I say this because in this show vampires are part of the community and they are 

supposed to drink synthetic blood that was manufactured but these rouge vampires don’t want 

synthetic blood, they want the real thing. Throughout the seasons of True Blood, it seems like 

Sookie and Bill get together, but then they separate and then come back together and separate 

once again and it’s just an endless cycle of us as an audience knowing they should be together 

but there is always something that comes in the way.  

The show does away with the religious symbols like crucifixes and holy water as a 

weakness for vampires, another sign that is modern, and only keeps the non-religious classics 

like exposure to sunlight and a stake through the heart. [7] This makes it clear that the story is 

modern. The series notes that vampires and humans alike are flawed and complicated. Nothing is 

one-note or generic. The vampires are capable of love and loyalty, while the humans are capable 

of the same murder and evil as the vampires. [7] 

 Enough about True Blood, let’s move on to another prime example, Twilight. [5] In 

Twilight there is a love story between Bella Swan, an outcast teenage girl, and Edward Cullen, a 

vampire. Now to me, Twilight is just another high school teenage love story with some drama 

and vampires. Throughout the Twilight saga Edward Cullen is protecting Bella as she is a target 

to be killed since she is associated with Edward. Later, in the saga there are these evil vampires 

that are trying to get to Bella. However, Edward and his family make it their mission to not allow 

this to happen. So, what we see is that with both True Blood and Twilight the vampires seem to 

be integrated into society and seem to have feelings and be able to fall in love while controlling 



their bloodlust that vampires have. 

 This is a prime example of how vampires have changed over time. Just think about it, in 

Carmilla, Carmilla was integrated with society and they also had feelings, but the main 

difference is vampires of the past were never able to control the bloodlust they have. Not only 

was this the only difference, but modern vampires seemed to gain so much feeling for another 

person that they would do anything to not allow that person to get hurt. We saw this with Sookie 

in True Blood and Bella in Twilight. Comparing this with Carmilla, Carmilla seemed to be 

faking when she would seduce her victims showing them that she cared deeply for them because 

ultimately in the end they were going to die. The modern vampire is less scary and doesn’t have 

to exist only in the horror genre. That’s not necessarily a bad thing. The vampire is also stronger 

in some ways. Sympathetic characters and complicated ones are more interesting than a villain 

who is generic. Seeing the life of a vampire from their point of view and now as a protagonist 

allows the audience to relate with the characters and draw something meaningful from the story. 

The vampire genre has come a long way from the scary folktales and it has evolved in recent 

years to be more than just a campy story. That’s all we have for today, we hope that this podcast 

was very informative. Thanks for listening. 
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