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CHAPIER I
THE PROBLEX AND DEFIKITICH OF TERUS USED

Bean O'Cagey's Qorkn are divided into tiree wmain
catsgories, His early naturalistic plays made him famous;
his latoer expressionlgtic dramag have lost some of that
faze for him. Today the reading publio knows him largely
for his autobiogrsphies,

I. The Prodblem

Staterent of the problem. The purposs of this study
is (1) to examine naturalism and expressionism in their

bistorical sattings, (2) to note the inolination of the
1ife experiences of Sesn O'Oaaej, (3) and to study the bent
of his thought and the consequent tone of his writings in
an effort to determine whether his works have gratified
men's apiritual yearnings as those of the world's great
dramatista bave done, that is, to determine whether they
are & dediocation and a realization of life in terms of high-
est values.

Importonce of the study. At no other time in the
history of the theatre has the drama had the opportunity %o

gerve guch a world-wide social cause as now, Naturalism wss
the inevitable offspring of a solentific movement that
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began with Darwin, Marx, Comte, and Taine, Studies of en-
vironzent and heredity oreated a pessimistio determinisnm
that allied 1tself with a strong desirve on the part of the
masses to improve their milieu. This wretched milieu was
descridbed objeatively in the bLast manner: of the selentifiec
tradition. The psychological forces that move men were giv-
en much ocnsiderstion, with the result that external obser-
vation disgsipated while inner ;lsnlfieance; were employed
to achieve the impressions of outer realities. Though nate
uralism and expressionism are diametricslly opposed in
theory, 4% 1s clearly evident that the latter was born of
the former.

Sean O'Casgey's esarlier works are masterpleces of
natursliem; his later works, in the expressionietic manner,
bave not yet gained, in the eyes of most critics, the dis-
tinotion of hie earlier efforts. In vision and deternina-
tion, in originality and purposefulnass, these later plays
show much promise., O'Casey's flight and voluntary exile
from Ireland have gained for him the enmity of Irish oris-
ice} bis sharp swing %o the leflt in his political convio-
tions has lost him the pupport of hie contemporaries; the
difficulty of presenting his plays has kept many of his ef-
forta from being truéuently‘produced. No one oritie, no one
writer has attempted to survey 0'Casey's works as a whole,
In the 1ight of our precent mechanistic society, which
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demands naturalism on every stage, in every moving ploture,
@nd in the magazines, 0'Cagsey's works seem pitifully nege
leated. The world sonflict conceived expressionism, and the
voices of the world--of the massss~~have not been popular
in countries that have negleoted tha masses, 0O'Casey has
received adverse oritioise from all directions, and ruch of
1t geems prejudiced and biased, In this estudy the writer
will attempt to analyze his works from an objective view-
point, taking into sccount the forces that have attacked
him, perhaps unwarrantedly.

- Because Sean 0'Cagey did not begin writing until
1828 and becauss & great deal of his work has been done
since 1939, there hae not been time for critics to see him
in the right perspective, As a consequence, he 1s given
slight oconetiderction in books of the drama., Nearly all the
writers recognize the greatness of O'Casey in filling the
g8p left by the death of £ynge, But he filled that gap with
only three of his plays--hig first three, which were natu-
ralistic. And since his flight from Ireland and naturalism,
eritics have split on the worth of hie efforts. ihe net re-
sult is that books contaln only a few pagee, often only a
few parasraphs, on one of Irelsnd's greatest sons.

Lennox Robinson and Lady Oregory, who first encour-
aged 0'Capey to write and who have known him intimately, have
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written illuminatingly on him as & man and as a playwright.
Padraio Colum, his contemporary, bas also commented with
som¢ authority. For oritiocal approval and disapproval, the
writer hag sought out those men who were close %o Q'Casgey
and who have long studied his works. A, E. Nalone, late
dramatio oritio of The Irish Iimes, and Walter 8tarkie, - .
director of the Abbey Theatrs since 1927, have contridbuted
worthwhile information to O'Casey's position in the thes~
tre, James Agate and other oritics for whom 0'Casey has
much contezpt also have been consulted., Of course, such ime
minent writers as Stephen Gwynn, John Gagsner, John W, Cune
1iffe, Allardyce Nicoll, Carl aend Kark Van Doren, and
others have contributed fmmeasursbly with their penstrating
fneight into O0'Casey's works.

The newspapers, espeécially Ihe New York Iimes, with
such able oritics as Brooks Atkinson, Richard Sullivan,
Horace Reynolds, and others, have  given the American poing
of view on 0'Casey's productions; and their Judgment has
been invaluable in oriticizing certain phaees of 0'Caney's
offerings.

By far the most profitadle discussions concerning
Ct'Casey's merits have been found in the periodicals. Ageain,
the writer has tried %o be disoriminating 4n his selection
of inforaation. The Catholie ¥orld has been consulted to
get the Catholio point of view on O'Casey's bitterness



toward Foman Catholiolsm; end articles by such men asg

Jogeph Wood Krutoh, observer for IThe Eation and Profeseor
0f Dramatio l4texrature at Columbia University, who has been
sometimes unfavorable in his treatment of O'Casey, have
‘been examined in order to view objectively both sides of

the O'Casey controversy. Gabriel Vallon, a friend of O'Casey
during the Abbey Theatre days, has contributed articles to
Iheatrs Arta; Bean O'Faclaln, an Irish novelist, has exam-
ined O'Caney for Commonweal: Hary Agnes Doyle, who played

ths part of Juno in Jung and tha Paycock in Chicogo, has
written for Dramas and George Jean Kathan, who has cham-

pioned O'Casey, hae oriticlized him in Hewmwqek and other
magacrines. |

‘ Er. 0'Casey has graciously answered some questions
put'to bhim by the writer, and his opinions and validations
suthentioate certain conclusions pértinent to the resolye- -
ing of the prodblem,

11. Crganization 0f Remainder of the Thesis

Chapter II of this thesis will examine naturalism
and expressionisa §{n thelir historical settings; that is,
the history of naturalism and expreseionism in the drama
will be observed, The development of these theories and
thelir emulation in EIngland end Ireland muast be given some

consideration befors an examination of Sean O'Casey's plays
can be justified. ’ ’ -
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In Chapter 111 an attempt will be made to note the
inglination of the life experiences of Sean O'Caszay, for as
Fred B. Eillett says,
P g A TR e
-wkich men of letters and srtists live conditions thelr
productions in the most latimate sand elusive of ~  «
waySeessd
Because there is a perceptible line, 17 not a sharp
one, between O'Cagey's earlier naturallatio plays and his
lster expressionistis efforts, Chapter IV will be devoted
to the naturallistioc section end Chepter V will be concernad
with the expressionistic part, esch chapter being a study
of the bant of his thought and the oconsesuent tone of his
writings. And finally, in Chapter VI, an effort w»ill be
made to determine whether Sean 0'Casey's plaeys have gratie
fie0d men's spiritual yearnings as those of the world's

great dramatiete have done,
111, Definition of Terms Used

Haturalism. *It &s time to base our works on
truth,'z wrote Emile Zo0la, the acknowledged father of nate
uralism, in his preface to-Théreeq Raquin (1873). By 1860

iFred B, ¥illett, Contemporary Literature
(Rew York: Harcourt, Brace and Company, 1835), pe. Se

ZBarrett H. Cleark, Theories of the Drems
(New York: Crown Publiahora, %%47?. p. 401,
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bhe had laid down the prinoiples of bhis theories in Le Fg-
psn exserimental and followed 4t with Leg Romsnolers
paturzlistes in 188l. Observation of Mature rather than
imagination, be belisved, would supply the suthor with all
his needs, To this objective analysis of externsl realities
he fused the experimental method of science, or, in other
worde, the writer was to expose himself %o life and to ob-
serve, as would a laboratory techniclan, the events and re-
gults provided by that experience,

Guetave Flaudert, in 1857, wrote Madame Bovary, %he
bible of the realists, in which he set up certain prinei-. -
ples: ascurate documentation, observation and impersonality
in style and treatment. He placed much emphasis on money
matters, diseass, and detall, so that the word realiam bee
gan to connote the immoral, trivial, and drutal, Nitze de~ ,
fines realism as "the art of representing astuality, viewed
largely from the aatgrul standpoint, in & way to produce
as closely as possible the lzpression of truth,*d The resle
15%s observed the most minute detalls: they emphasized mon-
ey, food, shelter, and the gatting of these necessities;
they studled character changes due to environment and ob-
served topography and physiology.

v¥illlam A, Nitze and E, Preston Dargan, A History
%; ¥ (Xew York: Henry Holt md’Company,
92 » 9. 5900 -



Haturalism is an exceagsive form of realisn., It is
the natural child of & eclentific age that began with Dare
win end that was given sccial, political, and literary
impetus by Comts, who was the first to found a soclologloeal
method; by Xarx, father of the foclial-demccratioc theory;
ond by Taline, whose dootrine of determiniem declared that
morsl phenomena, like phyeioal things, obeyed laws, Katur-
sliem allows a wider resnge of sudject matter than realism;
in 1ts.brosentation 1t dwella on the coarser foras of life,
often in a repulsive manner, Plot is minimized; notation
i3 magnified. In 1ts treatment of heredity and environment
1t 18 deterministic, fetaliatle, and pessinmistic. Xan is
depicted es oontrolled by the laws of Nature, and his des-
tiny is hopeless and helpless. From these eriterla, then,
4% follows that the maturalistic drama, 1ike the social
novel, has for 1ts purpose the portrayal of soclological
problens.

Vernon louls Parrington? bas listed the criteria of
naturaliem and the eonsequent results of following such a
philosophy. The naturalistic writer must seek the truth,
admitting of nothing ocoult; he muet be frank, desoribing
the deeper 1nnt1n§tn and impulses--fear, hunger, 5ox-«with-
out restirictions: One of the wost important rules is that

“Vernon louls Parringson, Main g%:zgggg,g; &g%rgggg
aouel (Kew York: Harocourt, Brace and ompany, 1830), 111,
S3S=gTe
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the writer should not aptempt to Judge, but ghould attempi
to present the faots and to allow the audience to draw its
own conclusions. The most vital concept is that of dater-
miniem, brought on by the study of heredity, environment,
and a fatalistio attitude toward life. A purposive will
bas no place in the naturalistio drama, Unlike the romane
tios, the naturalist seeks no Nirvana, bus, in his degpair,
takes on the sttitude of defeat, Always he is the vigtinm,
and always he 1s bitter. Thie overpovering sensolot being
viotimized springs from two sources! from withoute--the
milieu, and from within--inner desires and impulses. Thie
rush toward annihilation with its shadows--ugliness, de=-
feat, pessiziem--close behind, stirs the writer to oreute
oT0tesgue charscters. Strong animal desires, weak wills,
neurotio minds, and the physieslly doformed stumble through
the pages.

Since this milieu 1e s0 undesiradble, a few writers,
wanting to change the environment, attach themeelves %o a
cause that strives to improve the race., Hence, soientific
objeetivity, one of the primary rules of the Katuralistiec
schoel, is forsaken, Tco, because of an over-emphasis on
animsl impulses, there is the danger that the artist will
make an animal of man

¥en are more than sex-driven ¢rsatures--the city is
more than the slums. There are sewers, but why not
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accept the gewers without messing over its contents 2s
they flow to disintegration? This is the commonest ol
Jeotion to naturalism...,.S

¥Yhat effect, then, does naturaliem have on the drsma?
Parrington's answer to this question sums up the position
that naturslism will take on the stege,

Asgording to the Aristotelisn tradition, tragedy
results when an essentially noble character of herolo
proportions transgresses an immutable moral law by a sgelf-
originating will and suffers the punishment desl$ by poe
etic Justice,...But this assumes two things: (1) an e-
ternally changeless moral law; (2) the existence of a
purpo:ivc will. Both of these the naturalist refuses %o
acgops.

The tragedy ¢of naturaliem lies in the disintegra-
tion and the pity or irony with whioh we contexplate man
snd his fate in the world...,%

Briefly, then, natureliem is an exaggeration of the
methods of Flaubert and of Balzao driven onwerd by Comte,
Taine, and the scientiets. Yor a working definition of the
term, naturslism may be designsted as encompassing the teche
nique of the ascientist in that 4t s

indifferent to moral convention snd arsg, using hypothe-
sis, examination of evidsnce, and varifioatXQn of hypo=
thesis. The laws of nature that [the naturalist's] ex-
periments confirm are, of course, heredity, envirénment,
and the physioldgiocsl nature of %he sentiments. The cone
duct of fiotional characters is determined by these

lawg. 'A like determinism,? gaye Zo0la, 'will govern the
stones of the roadway and the brain of man.'?

sipid., r. 325,
€rmid., p. 3286,

TFrank ¥, Chandler, Modern Con tal Playwrights
(New York: Harper snd Brothers, 19_9.).11.9.9.331 s De SE3,
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re o« Ixpreassionism has been called the
final phase in the revolt sgainst naturalisn.8 It was only
natural that men should bYecome dissatlsfied with the gloonmy
realist convictions; and when they did, they strove for
something beyond materialism, for the Somathing kore in
1ife. Thelir spiritual yearnings were dedicated to finding
and expressing thess new reslizations in terms of highest
values.
in palnting, this reaction was called impressionism.
It was simply an attempt Dy the artist to creste on sanvas
his inward vision of extsrnsl reality. Reality passed
through the artist's mind, wvas added to by the creator's
imagination which in turm wss compossd of his inner moods
and confliots and desires; and when reality passed through
to the canvas only a symbol of the former oblect remalned.
The impresasionists tried to evade odbJective reality. In lit-
ergture this reaction was called expruusionism, whioh tobk
for its objeot the task of descridbing truth as perceivsd by
the "eye of the spiris.*?
Even before the riase to power of Hitler in Germany,
there was disocntent and dissatisfaction with the old ten-
ets of realism; and the first signs of 8 coming change were

Birank #. Chandler, ¥ Playerichts
(New York: Harper and Brothera, 961 s Do »83.

®Ivid., p. 387,
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in the &ir. In the plastie arte, too, experimentation in-
ereasingly tended toward the sbhatract and the new. Although
Ibeen became famous for hig prodvlems of everyday living, +.
strong ourrente, playing like powerful rip-tides beneath
the surfece, carried symbolic mesnings that anticipated the
later expressionints. Kaeterlinck and Rostand gave the world
examples of this new imaginstive and subjective form. In
Fnglend the Edwardisns--the external painters--saw the
Georglang win freedom from restraint, D, H. Lawrence tried
to create & langusge of the unconscious; and James Joyce,
like Karcel Proust, endeavored to capture the thoughts of
the consclous and semi-conscious states of activity and
witte tﬁen down, with a consequent breakdown and elaboration
of the gentence wiirh was necessary to express this new
stresn~-of-gonsciousness, |

The dramsatista, thon, were seeking
s more profound view of l1life than was introduced by the
majority of the reaslists and a different medium of ex-
preasion. All have rescognigzed that the naturalistie cone
That the terms of 1176 oAn mever be the torms of rt.s.D
The drama vas oeoking & loftier dialogue than the comemon-
place, ,
The authoritiss fre in egreement when they define ex-

pressionism., There are various branches--tubism, futurism,

I0AIlardyce Nicoll, British Drama (London: George G,
Herrsp and Co. Ltd., 1948}, pp. 449=-50.
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moderniss, unanism, dadaisme-whiok, in their great lunge
for newness and novelty, attained near-chasotioc positions.
¥hen we hear Chandler saying, "It mesns not troudling abou$
the outside except in so far as it expresses the inside,®il
we hear a dozen others saying the same thing with the same
words.

The expressionistic, says Chandler,
unfolds a story devised to convey soms abstract idea,
some mood or fsncy of his own., He cares nothing for the
probability or even the possidbility of the events he
uses, His plot may therefore be as chaotio or fantsstio
&8 the inconsequential turnings ¢of a kaleidoscope, Kis
characters are likely to be figures as symbolic as
those ofthe moralities, types rather than integrated
personalities. They bear generic instead of proper
names....They ara puppet-like, mers automata directed
from without,?d

Allardyoe Riocoll confirms this statement when he

explains,

The expressionist technique generally demands
the c¢creation of charscter types as syabols of sooial
and other foraes....it aims at presenting befors au-
dienoes the fundamentals of human naturs in generslized
forw. Above all, it preaches the 1np3§tanoo of the hu-
man as opposed to the mechanical,....

Essentially, says Chandler, expressionists tend to
be mystics and paoifists. e quotes ¥dwin H, Zeydel, who

charagterizes expressionism by saying,

mmu’!’. one git., pe 583,

321p34., p. 388,
13N1001l, 8p. git., ps 448,
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It denies the world; it VLoldly maintains that the only
true Being is the Esog it brooks no obJect at allj...
It 18 pacifistio by its nature and humanitarian,...Re-
cently, 1t has become even Communistic, yes messianio.
Finally, the expressionistio play, in order to achlew
the desired results, often is operatio; and frequently a

hodge-podge of sounds, from grim chant to the crowing of a

U

cook, aocompanies the action; supernatural magic, ballet,
and stage designs all converge and co-operate to render
thoese inner significances into & communicadbls state,

1‘5}1336101', on. git., p. 387,



CHAPTER IX

’HATunnleﬁ Ay EXPRESSIONISM
IN THaln HlaTundlCalk SaTTING

In order to dstermine Sean 0'Casay's position in the
theatre today, the conception and dsvelopment of naturalisa
ahd expresaionism muat be observed. O'Casey's dramas are a
part ot_that developuent, not exactly like anything that pree
cedsd them, but a resull of much growth, wuch change, and much
study. The purpose of this chapter i1s to bring tha history of
naturalism and qxéro-aioaiaa in %the drama up to the time of
Sean O'Casay'’s debul as a playwright.

There 18 no pla}, no date, no line of demarcation
ueparating naturalistic and expressionlistic plays. Natural-
ism, by 1ts very natﬁro and by its limitations, conceived
expressionism, The dirth of the new art was not a sudden thing
‘but a gradual renocuncement of the obvious for mystic end ine
tuitive values.

When dramatists first began using the expressionistic
technique, they hardly knew whal they wanted. Today, amid
world confusion and conflicting 1declozies, there is more un-
oortainty about the direction art will take and what {ts suo-
- cess will be, beoauso art changee along with lito. and in re-
cent years life nas boen Jct-propollcd rorward ‘at & fastor

speed than ever. These seesumingly chaQtio conditions are

L
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indicative of a healthy sttitude, however, aas Allsrdyce Ni-
¢oll points ous!

¥he remsrkable development of the imaginative play in

1n novel foTms of eXpression demonsirats the keenly

{%ﬁ:;??,fiﬁ‘ force which couraes through the theatre of

John Gassneri® points out that in Germeny as early
as 1808, Heinrich von Kleiet, a romantic who loocked inward
too much, achieved success with his psychological dramas,
establishing himself as a forerunner of Strindberg. Later,
in 1885, Georg Buchner wrote plays that had both the nature
alistic vein of deepalr and the psychological suggestive-
ness of expressionisn,

" In Frarce the wollemade play, or piece-bien-faite,
was successful under the supervigion of Eugene Scribe and
Victorien Sardou. These plays were highly artificial and
almost laughable in the reesolving of their plots. Ye$, by
keeping his hand on the pulse of the sudience, Sardou was
able %o anticipate the desires of his patrons. By this cone
forming to his milieu, Sardou was a forerunner of realism
in the theatre,

ﬁhtle Augier and Alexandre Dumas L1ls used the teche

nique of the well-made play, but they founded the social

: ~1bAllardyde Nicoll 8} ‘Drer 'iandon g ;ﬂ'
Harrap and Co. Ltd., 19&9): %m ( T:George G.

16John Uagsner al(X
dom House, 1940); P 53%1:&92& of the Drama(New York: Ran-
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drema and presented problems of 1llieit love and domestlic
relations. With this introduction of social prodlems, the
staze was ndf gsot for the entrance of Henrik Ibsen, who is
generally considersd to be the father of the modern theatres.
Ibsen advanced beyond the Qtase of the well-made play and
the fafclcal plots of Soribe. This Viking of the theatre, as
Gasenerl” calle him, was a poet at heart; and with hie dia-
logue and situations of the commonplace he fused a psycholo-
8y that expressed in almost symbolic tones his revulsion
toward poverty and his vision for a new humanity. In France
émilc Zola recognized the'gonins of this dramatist and in-
fluenced Andr;.Antolne to produce his play in Le Theatre
Librs. Out of the North was to come still another great in-
£luence, Adsust 8trindgbverg, whose sensational naturalism
and symbolism stamped him a master of both éhe external and
the inner affairs of wmen.

By 1873 Zola, desiring to go beyond mere objectivity,

as soeﬁ in Balzac and Flaubdert, wrote the first consoiously

. £~
written naturalistic drama, Therese Raquin. In the preface

to thia‘plny he statod what was to become the dlctum for a
host of dramatists all over the Continent: *The experizental
and uclcniitic spirit of the century will enter tho‘domain
of the drama, and in it lies 1its only possidle

*¥b1d., p. 354,

Ll Tk e b ¥ o Dihekes

- -

o_a L
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golution.*1® In 1880 he leid down the principles of his
theory in Le Foman Experimental, a menifesto based upon
Claude Bernard's L'Introduction s la pedieine experimen-
lale (iBSB). Bernard had applied the laws of matter to the
study of living creatures, thereby giving the science of
phyelology and medicine as much, if not more, attention
than the material solences. Comte, with his Positivienm,
applied hie knowledge of the physical sclenaes to sociolo-
gical problems; and Talne extended soclence to include lite-
rary eriticiem, claiming literaturs could be dissected and
examined as any physios) thing could be. Thus, the "glice
of life"~~tranche de vie--gained the nupremacy’. One of
Zola's disciples, Henri Beoque, wrote with such pure objec-
tivity that he left the conclusion of the drama up to his
audience., The well-made play had breathed its last,

Katursliem now needed a theatre, a home for its in-
tents and purposes. Andre Antoine, a determined producer,
supplied that home, An actor with an amateur group ocalled
the Cercle Geuloin, he found himgelf’ surrounded by conven-
tionality., He formed the Theatre Librel9, which had for is
purpcse the suppression of the well-made play, the employ-
ment of realistic stage design and Paturslness in elocutlon,

iBBarrett H. Clark, mms%n Theories of the Drama
(New York: Crown Pubnahern, 1947), p. 401,

19g1114am A. Kitze and E, Preston Dargan, A History
of French Literature (New York: Henry Holt and Compan.v, 1933),
Pe 681,
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the rejection of the favored and oconventional playerights
in favor of new writers, and the insistence on snsemble
co~-operation instead of starring individuals. Consequently
esuch writers as Ibgen, Hauptmann, Strindberg, and Tolstoy
found themselves weloome in France.

From Hegel, Cassner30 tells us, the Oermans were
given the concept of class conflioct and of the war to be
waged betwsen capital and labor. Karl ¥arx gset the people
to thinking in terms of the masses, and this attitude passeid
over into the drama, The Frere Puhng was the German coune
torpart of Le Theéatre Libre, and Otto Brahm was the German
Antoine. Gerhart Hauptmsnn was the brightest star born out
of the efforts of this new theatre. He blended with his
naturalistic observation sympathy for the socisl-democratio
cause; this was the first time thet contemporary issues
were given such backing by the theatre. There sprang up,

&8 a result of this play, & bond between the theatre and
the common people! the hero of the hour was not an individe
ual dbut a group.

It was only logical that out of naturalism, with its
growing mlissionary zeal and with i1ts vision for a new world,
new modes of expreseion should be demanded, Real values,
the Somaething More in 1ife, were Vbeing soght after, This

trend toward examining the inner life found a leader in

zoa‘ﬁaner. [+) £ mo' P. ‘48'
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Maurice Kacterlinok. ¥ith his motionless, or static, dra-
mag, he created dreamy and introspeotive meeds that influ-
enced other writers to follow him.

¥hereas the stage had used real prope--real doors,
real meat--and seneraliy tried to achieve the ultimate in
realism, stage designers now began to slmplify the stage,
vhere imagination end poetry were regeining some of their
0ld magnificencs. Acdolphe Appia and Gordon Craig wers the
poets of the stege,?l and these two men, with design, light,
sucgestion snd impreseion, "retheatricalized the theatre,*33
Yodern paintere--Plcasso, Yetisse and others--were brought
into the theatre. Fauptmann, a forward-looking playwright,
wrote Fannale, a blend of realiss and fantasy,., Frank ¥Wede-
¥ind and a follower, Walter Hasenclever, created ths ternm
fexpressionism® and wrote ths first purely expressionistic
plays.

Little need be gald about Russian reelism. Chapter
IV will neceasarily haves to inolude soms discussion of
Anton Chekbov, for Sean O'Casey's dramas contain some of
his qualities.

In the introduction to his Yook Forgces in ¥odern
Britich Literature, Tindall wrote, *The year 1885 geemed
& good beginning because at that time mrturaliem and

21ibid., p. 431,
22Loc. git.
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symbolism began to shape Britieh literature....'3S Ag a
matter of faot, it was in 1885 that George Koore wrote the . .
firet naturalistio novel, A ¥ummer's ¥ife. The English, like
Sardou, had kept their hands on the pulse of the audience,
and, like Sardou, had tried to meet the demands of that au-
dience. Sentiment and morality pervaded thelr works. But
George Xoore had been to Paris; he had studied Zola, Flaue
bers, Balzae, and the Conoourt brothers; he aspired to emu~
late in England what was being done in France. He refused
to soften his Francophile enthusiasm, and the British had
tast in their laps a purer naturalism than they had looked
for.

Henry Arthur Jones and Arthur ¥Wing Pinero,2¢ working
under the influence of Augier end Dumas fils, were using
the atage to present thelr dramas of soelal problems. John
Galsworthy was further advanced in naturalism, Bernard Shaw
veered from the naturalistie path, for he believed "in the
vitalistio dostrine of evolution, emphasizing man's will and
his capacity to transform himself nnd‘hin environment,*35

<e’filliam York Tindall ¥odern British Lit-
eraturg(New York: Alfred A, Kﬁo%%fgfgi%?, pe Yii,

34w1111am Vaughn Xoody snd Robert Morss Lovett, A Hiee

é_gn of g_g%;_g_m Literaturs (New York: Charles Scribner's
ons, 1926), p. 4589,

25Fred B, Millett, Contemporary Bfgtgﬁg'“jte§5§ggg
{Xew York: Haroéurt, Brace and Company, 1935), p. b7,
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This belief in a purposive will the naturalists cofild not
tolerate.

The Georgiane, with their emphasis on exploration
6f the mind which called forth a stream-of-consciousness
_ technique in writing, d4id much to bring about expression-
ism in England, D. H. Lavrence had made an effort to give
the unconsoious states of mind a voice, and Virginia Yoolf
used the streaz-ofeconsciousness technique effeotively;
but it remained for James Joyos to oreate tho new langusge.
His Portrais of the Artist as 2 Younz ¥an i1s a solipsistic

effors which meets the requirements of expressionism, James

Stephens, with Crock of Cold  and Deirdre, repressnted the
change that was inevitable.

Befors discussing the position of the drama in Ire-
land prior to Sean O'Casey, a brief word about the thres
schools of revolt against naturalism seenms in order, Allare
dyce N1001128 gays this opposition falls into three schools:
{1) the poetic dresma, {2) the modernis$ 'continental! or
expressionistic school, and (3) the school of historiocal
playwrights. Kiocoll 1lists Archibald KacLaish's Panig and

Kaxzwell Anderson's Yintereet and High Jor as giving a defi-
nite izmpetus to the crsation of a poetic drama. T. 8.

Ellot's Yurder in the Cathedral also was influential., Bige
nifieant, too, was W, H. Auden's collaboration with

TONicoll, one it., pp. 451 ff,
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Christopher Isharwcod to e¢ombine current colloguial speech
with the tones agsumed by modern non-dramatic poetry.

The expressioniastic school still held that prose
was more sultable to the theatrs than poetry, but they
nevertheless sought a concentrated language that held the
ssaence of ordinary speech, Mos$ hopeful and promising of
the thres schools, bellaves Nicoll,27 is the historiecal
play.

Ireland's past is legendary, mythical, and mystical.
Standish O'Grady's Fistory of Ireland (1880) renewed Ire-
land's herolo traditions, and the (aelic League and the
irish Litoréry Boclely evolved out of the revival of in-
terost. Douglas Hyde began his orusade for a native lan-
guage, The languagse and the peopls, plus the sounds of
discontent, poverty, terror, and revolution, made realisn
in Ireland, as in Russla, a vehlcle for nationaliem, Eritish
imperiallss, too, had fomented Irish nationalism,

*In one sense,” said A, E. Nalone, late dramatio
eritio of The Irish Timeg and Irish oritic for the London
Ilzesn, "realism 1s implioit in the Irieh dramatic movement
from its &neep§§on:-§:t irported from outside.*?8 Yet,

& + . h
-.n.—;—‘ Ty ™ Aiﬂ A $m ..nn'f ’i-' :—:raﬂ‘;

Edward Es$tyh pad been among the first to acolaim Ibsen;

a7ibid., p. 485.

28,, k. Kalone, "The Rise of the Realistic Novement,®
1229§;15h Theatre (lLondon: Macmillan and Co, Ltd., 1839),
- Pe 80,
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and George Moore, another early folk-dramatist, was an ar-
dent followsr of Zola. Padraic Colum, who along with Lady
Gregory and ¥illiam Boyle began the realistioc movement in
Irsland, had studied Ibeen and Naeterlinck. Yeats favored
¥asterlinok and the postic drama; Lennox Robineon, who in-
troduced the problem play in Ireland, had observed the tech-
niques of Bernard Shaw and Granville Barker and immediately
after became mansger of the Abbey Theatrs, Ireland's ver-
sion of Le Theatrs Libra. Surely his influence was imported.
As a matter of faot, realism was in the air; and though Ire-
land had much with which to make reslism a natural child, it
nevertheless felt the influence of the major realists of
England and the continent,

The same year Colum's three major plsys were produced,
1803, Leady Gregory's and J. ¥. Synge's plays were also staged.
Lady Uregory gave the Irtahypaa;antny the first reslistic
treatnent, and Synge's plays were more poetio than realisa
is thought to be, Synge's respect for Ibeen and Zola was notd
muchj yet the agouracy with which he prepared the dialogue
6f The Plavboy oL the Festern ¥orld surpasses that of Haups-
pann's Silesian workers in Ihg ¥Yeavers. At 8ynge's death he
bad contemplated doing for the slums what he had done for
the peasantry. To complete this task a man from the slunms,
Sean O'Casey, who had & touch of genius, rose far above his

heritage to stand like a mountain among low-lying hills.



CHAPTER IIX
THE LIFE EXPERIENCES OF SEAN O'CASEY

The purpose of this chapter is to take "swift glane
ces back &t thinzs that made® Sean 0'Casey. Through examins-
tion 0f O'Casey's autoblographical books, the writer will obe
serve the things that made him, will follow the development
of his thought, and will observe the pattern of his thinking
in 80 far as 1t will ald in the analysis of his pleys.

" The first few pages of L Knock af the Doox brilliant-
1y set the tone and point the dirsction the author is to
take in succeeding chapters, indeed, in sucaeeding bLooks.

It covers the first twelve years of Johnn&'a 11fe (Bean,
the Irish form of his némo, was not taken until yesrs later
when he jolned the Gaellic League), years when Mublin was
8plis poltticall.;r and religlously, Queen Viotoria reigned,
and o8t of Cathollo Dublin pald sllegiance to her. The
Dublip slums held a small minority of self-styled popary-
purged Protestants, and Johnny'was one of this poverty-
stricken, oppressed group. 1 Enock st the Door ks as nuohA
a story of Dublin as of Johnny, and the sights and events
that impresssed the growing boy were the same events that
shaped the city. Padraic Colum2® points out that although

Z9radraioc Colum, "A Dramatio Autobiography,® Yale
Review, 28 (Autuzmn, 19:'59), i83. !



28

James Stephens' The Charwoman's Paughier was the first book
depicting tenement life in the Dutlin slums, it was woven
together with fantaay and poetry that raced off to Tir-nane
oge. I Xnock a% tha Door is ntrictiy confined to the streets,
and Sean 0O'Casey recalls the glitter and glamory but mostly
the pain and poverty, of those streets during a confused end
troubled era.

Johnny was the last of thirteen children and one of
five to live to adultheod; 8ll ths others died of croup.
The 1ittle boy was born into a world turned topsy-turvy by
Darwin, who was trying to teach the people that the earth
was Do sixédg; Job but a slow process that put millions of
yoars betvween them and the monkey bone from which they
sprana.m And the little boy had dropped down into a world
filled with needs, desirss, and ashitions, only te bae pushed
back, beaten down, trampled upon. This oppression Johnny
felt from thres sources-~the English, the Catholio Church,
and the privileged classes. Charles Etewart Parnell repre-
sented the opposition to England with hig fight for Foze
Rule by Ireland. Johnny's mother, who was to be his companion
in the tenements for many years to come, represented the op-

position to the Catholic Chureh with her extemporaneous and
pithy sermons on the idolatry of popery. Johnny himsslf had

Asean 0'Casey gngc§ ,e Dogr (New York: The
¥semillan Company, 1939*, Pe .& ihe
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a vigion of falrer days, and he was the defiaent opposition
that cursed and fouxht the privileged clsasses.

Young Johnny had his troubles. Bronchitis nearly
killed him; &nd at the age of five a terrible eye digeasge,
ulcerated eyeballs, struck him. One day while at the eye
clinic with his mother, Johnny, eyes covered with bandages,
overheard a2 comment on the difference in color of the admit
tance oards held by the people there for treatment. Paupors
held red cards, and Johnny, proud like his mother, who would
never accept charity even when starving, thrust out his
black card for all to gee that Johnny was no psupsr. This is
tyrical of the pathos and compassion with which O'Caaey gains
synpathy for the sorrowful lot he pletures. Horace Peynolda®t
says one would think that 0'Casey would be willing to forget
the aguoe that wae bis childhood; yet he seems to want to
make people read what he went through while so many of his
fellow men did nothing to lmprove his position, ¥hile Johnny
‘was lesrning to hate, he, nevertheleess, was no miganthrope;
for he had a hunger for beauty that was superior to any hae
tred. i

Eis father's funeral is one of the most moving and

pathetic episodes in the whole book, He had wasted away with
s spine injury received while ¢limbing a ladder %o ge$s a

book. He was a scholar, and from him Johnny got the ambition

SIHorace Reynolds, "Sean O'Casey Up to 12," Book Review
gection, 7The New York Iimes, (July 23, 1938), 4.
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and the desire to read and to study. 0'Casey shows us the
white thing in the coffin before the 1id is sorewed down;
he depiots the boy's fear to kies the dead man, the mother's
quiet grief, the indifference of the clergy at the grave-
side. This "grotesque harshness and powerful tenderness
0'Casey can blend together better than any other writer
slive,"33 gaye Desmond KaoCarthy in the lLondon Timea. To
tragedy O'Casey adds humor, Juat enough to bslance the
scales, and tragi-comedy is the result. This contrast is
hies unique genius, Often he steps dbeyond the decorum of the
Viotorian realists, as when he descridbes the pain of child-
birth in the first peragraph of this book., Yet in the sanme
full sentence he passes to the colors and sights precious
to littls boys.

After the death of his father, Johnny and his mother
had to survive on the few nﬁtllinsn his brothers brought in,.
Food becames rare in the house. A chunk of ditter bread was
often a vhole meal. Perhaps once a yeér Johnny and his
mother would have an egg to share hetween them, Johnny weak-
ened and stole a lump of dacon, and his mother, after a
Bible-quoting reprimand, went out for cabdage to go with the
bacon. Because of his eerious eye trouble, Johnny could not,

under doctor's orders, attend school. But a Reversnd ¥r,

Scbesmond MacCarthy, "An Irish Childhood," Living
AEe, 386 (June, 1939), 393. '
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Hunter, "Pig balls Hunter--hunter the runter the rix stix
stunter,*3d persusded Nrs. 0'Casey that the strects started
sin, »0 Jobnny was lugged off to the *rug-~and-bone educa-
tion provided by th; church and state for the children of
those who had not the wherewithal to do anything better,">4
¥hen the teacher beat him unmercifully, his mother refused
to let him be taken baok, eo Johnny never went to school.
lie wandered the streets, explored Dublin, fought with Cathe
olio kide, and learned about sex, He was as quick to hurt
others as others were to hurt him, but when he and a gang
téok advantsge of a wandering window mender, "a vandering
vindy vendhon" one sensee that he regretted the pars he
played in the trick.

Three chapters in this book are especially signifie-
caﬁ$. In "The Castle Ball® episode Johnny (C'Casey, sctual-
1y) €ives vent to his hatred of the privileged olasses,
dressed in their gorgecus splendor with "not a speck of the
‘dust of the earth on their skin or on their clothes.* > In
"The Protestant Xid Thinks of the Reformation® O'Casey pokes
fun at the holy College of Cardinals, turning out saints in
mass production. He praises Luther, who saw the light, and

S3GTCasey, on. £i%es Pe 135

S41v1d., p. 133,

55&&.. pe 21.. -
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who, when popes and priests persecuted him, “atood firm to

the shoek in his smock like a rock and mocked them with
pany words.'<t A few ghiny drops out of the grest waves of
truth as seen by Luther fell in the Dublig elums. In "The
Dream Echool® 0'Casey uses a stream-of-consociousness tech-
nique to give a small boy's lmpreesion of 1life as he would
likp it, These three chapters exemplify the fierce satire,
the facetioug, bitter anger, and the romantic dream-like
noatalgia that charagterize C'Cesey's literary style. Like
James Joyos and T, S, Ello$ he uses repid notation, solilo-
Quy, soraps of verse and fragments of inoidental thoughts
to draw a ploture and evoke & wood. He employas the Irish
brogus even when talking in the first person if the rhythm
of the prose demands 1%, Hieg long aentences rush out and
sketoh outlines; then defily he adds detall, color, mean-
ing; the result is a tapostry with e tale told in technie
color. Fis poor eyeiiaht wade him senase people's characters
by the rhythm of their wolces and other qualities not often
observed by pereons with good vision, sa that his character-
fizations have a Chauoer-like fullness and bhis images, the
riohness of a Fleaieh masterpiqpo.

¥Xrs., O'Casey brushed the hair off Johnny's forehead
five times & day for a qQuarter of an hour and put a T

36ibide, Ppe 1238-37,
S71v44., p. 269,
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bandage on hie head to xeep him from looking like a little
moron. Ella, bis sister, introduced him to eyntax and pro-
sody, and he learned to read. Tennyson's "The Erook" stimue
lated, 4f nothing else, an interest in the source of the
river liffey. Muoch more intereating was kiseing Jennie
Clitheroe, a 1ittle friend.

girl. z?ﬁ'nﬁﬁﬁ é:::n:g 233;{3 a?dhggtk:;:'gcgolan;

At he gadn't gone into the house, he had knocked a$ the
dQOrca

Piotures in the Rallway, the seoond of O'Casey's
autobiographical books, opens with the death of Pernell and
carries Jobnny through the early days of 8inn Fein, the
Irish Language Movemen$, and Dublin pro-Boer demonstrations,
Yhen Parnell, who was trying %o destroy the links that bound
Ireland to England, died, Johnny snd his tattered tribde were
gripped vith fear. Internal atrife rocked Ireland anew,.
Catholics had killed or defeated many Protestants: Robert
Ezmet, Wolfe Tone, Napper Tandy, and others. And when
O'Casey hears the name of one of these heroic men, he calls
the roll of all Irish Protestant heroes. Ireland vas & goun-
try divided in thought and allegiance, and Johnny's own
family was typicel. Kick and Tom, his brothers, wers sol-
diers for thes Queen, while his Da was all for Ireland and
all for Parnell.

b’mo s Po 288,
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At the age of fourteen Jobnny went to work, but he
was not at all happy. The days were long and dresry; the Job
was tedious; the employers wérc unjust. Johnny's starvation
wages forced him to Decome a petty thief to provids his bhome
with the necessities of 1ife, With all of his hardships, he
never gave up his reading. He studied the diotionary, and
every time he could save a few pennies for a second-~hand
book, he bought one. Dickens, Scott, Balszac, Puskin, Derwin,
Carlyle, Ehellpy,and especially thekespeare he read avidly.
Ee had hoped, with & small raise he was due to get, to dbuy
a volume of Milton; but he was fired for impudence and he
stole the book inatead. *
¥hen Tom ceme home from the army, he was abh. out of
' his salary and the gains from loot acquired by smashing
cases where he worked, to add to the support of the family.
There was a 1little more to eat: "The kindly fruits of the
earth wers coming his way.*S8 For his next Job Johnny got
up before four to éo to work in the freezing c¢ocld; he tied
sheets of paper around his legs to keep hies wet pants from
hurting them; and a sugar sack sewsd with twine was his
outer Jacket to protect him from the snow. And the Job was
to push & heavily-laden sled up hill. and downhill and oross-
town making deliveries. While he rested between pushes, he

YB5ean 0'Casey, zggz%mg the Hallway (New York:
The M¥acmillan Company, 1943}, p. 38la3.
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studied C'Growney's Simmle Lezsong 4n Irich. He wanted %o
Join the Gaelilo League; SQan; he learned, was his nams in
Irish,

Sean came to realligze that he knew more than his co=-
workers., They scorned Shakespeares, dbut Sean, with his bro-
ther Arghie and s small company, had formed the Townéhend
Dramatic Soclety. Theoy rented a atable, made dbenches, and
white-waghed wallé; ani 8san himgelf played a part es Henry
the Sixth and later as Father Dolan in Dion Boucloault's
The Sheughraun. He knew he was well over their heads on the
winged horee. |

Xaturing intelleotuslly and emotionally, he felt he
must attach himself to some cause that would align his
sotions with the vision Be had for the fairer days. Yhen he
met & young Gaello League friend, he asked,

that the Engiidh are our snentest o 0 ¢ (e% end
And so da 1t'18 8inn féin sinn £éin,...Ixeland
nqst be free, and the English garrison must go!
Rhus Sean launched himeself into the world as the undardog's
defiant and detersined champion. He had no sympathy with a
man who looked only for the bread of life, for & full pot
was not the end-all of living., Thers should de time for danoe
ing and singing, for poetry end loving. He was a pacifist

but he could fight when cornered; and Dublin's workers ware

<01bid., p. 359,
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cornered by want., Jim Connolly's Socialist Republican Party
was shouting for all workers to arise, &and although 8ean
adored Dublin, he was convinced that the three dungeons of
Dublin--poverty, pain, and penance-~had to be attacked and
destroyed,

Everyone in Dublin who shared Sean's vision filled
the streets to cheer when the news flashed that England was
suffering eetbacke during the Boer ¥ar. The people resisted
the police, who tried to olud them from the streets; and
when Sean, in danger of having his besd battered 4in by a
charging horse-policenan, felled the man with a flag pole,
his heart sang, "I mtrike a blow for you, dear land.®

¥ore than in the firat book, Pictures in the Hallway
exploys the Joycean pun. Ernest Boyd says that in this dook
*there is much re-Joyeing.*40 Agtually there is less empha=
sis on pun-making than in fun-poking. For instance, Sean
bates Harmasworth, whose papers he had to sled arocund town,
Harmeworth, conscious of the reacing public and the power
of the vote, printed s paper, reduced in sice, for a half-
penny. He used illustrations, serial stories, big head-lines;
he printed sensational news and sponsored conteste. Sean .
called the paper a

roaring British Buddhe. He comes, he comes, bhe comes
o'er the waters to me. Ploneers, O Ploneers. A silk

Erness Poyd, "Still Inooking st the Door,* Fate
urday Mnn&k&nf:a&m. 22 (March 31, 1942), 5. Ihe
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umbrelle and the handle of a broom. Hoomlay, Fgmelay,
Doomlay, Zoom. The Congo comes to Canterbury.$

James Stern® condemns O'Cacey’s uss 0of the Joycean
teohnique, calling the book amateurish and clumsy. O*'Casey
¢oes not use the pun to evoke a pisture as does Joyce;
instead he uses 1t to comment. The "select few" becomes the
¥gelect phew" in C'Casey'’s langusge, for example., Stern also
says that lras, O'Cagey never really comes to life, thus
proving that he knows little of what he 1s talking abocut,
For of all O'Casey's characterizations, and there are some
truly great ones, Urs. C'Casey stands ocut as the most vi-
brant. Bcores of eritics have commented.on the delicacy and
artistyry with which he has drawn his mother, typical of
which is Horsce Reynoldit comment! "One wonders is she or
Juno the finer portrsit,*4d

Having knocked on the Tavern Door of Life, and not
being at all plessad with the picture he saw, Sean phesed
into ths Hallway, hoping to

oreate things out of his own life. He'd begin to mrke

Eieturea himeelf; ay, ploturss, too, that would Ro worth
snging in the Hullway for other people to ses,d

i107Casey, Piotures in the Fallwny, on. $i%., p. 329,

42James Bte "Pecall the Irish Years," New Re
108 (Karch 80, 1943); 434. o Nex Republic,

31orace Reynolds, "0'Casey in Erin,* The faturdsy
Review of Literature, 33 (Msrch 5, 1949), 18.
4401Cagey, Plotures in the Hallway, gn. git., p. 356,

45gean 0'Casey, Drumg Under the ¥indows (New York
The Xaomillan CQmpany: i946), p. 1373 " :
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Lruma Poder thg findowg relates 0'Cusey's ex,eriences
during bis bitter yreeplayeright years, the fifteen yesrs or
80 up to pud including the 1916 Eeator iisinge Sean booums
a common ladborer, handling plek end shovel until hin Lody
beconwe s0lid and healthy, Jia Counnolly, the seer of the
Irish Soclaliet Resublican purty, was preachbing “the gospel
of discontont smoking falutly im the hearts of most men,"dd
The men with whoa he worked cared little for the Gaelie
Lsagues yot Sean felt that these aen wers alleismportant in
anything to be doune feor Iréland. dhe onge~pplendid ¢ld Ugore
gian houses, nov black with decay, contained his true breth-
rone He dedicuted himpelf to fight the sobool that held his
kind in constant need and want.

¥hile {rying to do sousthing for his country, Lean
was to be hampered by his own troublese Ellay his sictor,
wvas lefty, on the death of ber insaue hugbend, with six hulie
€Ty tagzed ghildreun, They all moved in with Bean aud his
mothere ¥ith the childres slecping on the floore, watching
him greedily while he ate kis own mesger meal, Sean c¢ould
pot f£ind the inspiration to srite. 4o rented a flat for Ella,
and all seven of the faully slept in one bed, Cne nisht Ella,
worn down by eerubbing too many floors, died in bed, Sean
was unable to give her acytbing but a pauper's funsral, for

WSSeen U'Caneys msz Eodep ihg Licdown (Bew Xovks
The inomillan Coumpaby, 1948), pe 136
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he had sacrificed his laet penny to help Dre iichasl O'iick-
ey in his fight to get the Irish language as an essential
study into the University of iiaynooth,

From overwork and undsrencurishment, Sean's legs were
overtauken by a ¢reeping paralysis that the doectors said was
a 8pinal disease, Actually, he was starving to death! He had
burned up 100 much energy on too little foods Until after he
was thirtyetwo years o0ld, ke had never tasted a tomato, o
peach, s pineapple, a i3, an apricot, or a banonae 4nd it
had been years since he had even had an apple or a plume?®
Such poverty pushed Sean's thinking wuay to the left, and he
saw that there was nothing dignified in either dire poverty
or great wealth, _

Hle faith in religion wezkened, and he saw ths BEible
a8 & myth, a fancys Dlarwin had singed the wings of the beaue
tiful fairy:

Oh, kichael Angelo, it took more than the palnting of &
divine finger to moke a man! A million years it took
{§-§§§§3i2§“5$::3435“t he is today, ond the job 18 baree

%hen Bishupas in Rome ignored OtHickey and offiecinls
dismissed him from Maynooth College, Sean's contempt for the
Catholie Churoh increasedj Rome be facetiously called the

gatewny to Heaven end said the keys could Ve found oun a

A0Tbides Pe 383,
463
Ibid., p. 120;
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nail Just above the pops's ved.

His bitterness did not hinder him but etrengthened
his determination to do some goods Ha worked for the Gaslic
Leagus or Republican Brotberhood till midnight every night,
after having toiled with pick and shovel from dawn to dusk,
Finally he became secretary for the Guelic League and also
acted as Janitor and teacher, le served in ths secret Irish
Republican Brotherhood and had tried to dbring it together
with the Labour lovement, But seeing how few of the Ie¢ Re Be
were willing to include the vast army of comwon workers in
the cause, he left -the e Re Be And when a Gaelic League
friend whispered in his ear that he should wear a collar and
tie to the meetings, Gean was indignant, e had worn a nmufe
fler because hs did not own a tie or even a shirt, 7o tuis
day O'Casey's symbol of resentment towerd clothes and posie
tion and conventionality ie bhis mufflery he married in bis
mufflery, ond he will prodably be buried in his muffler,

The Corvunist Manifesta with its cry ef ®Workers,
unite,® attracted Seany and the word honeilasse was to him
the key that would open the door to the future, ils Joined
the Irish Traneport and General ¥orkers Union to stand by
the Red flag that fought for s life fur the meny, for &
1ife higher than that ¢f the oxen,

Here, Sean thought, is the beginning of the dbroad and
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buay day, the leisurely evening, the calmer nightess
::::g‘ 29 be conscious of a doubt abowd tomorrow's . !

During the great lockeout of 1013, Sean worked on a
committee to ald the women and children of the workers, later
he was called upon to take the Irish Citizen Army in hand,
and the flag of this band had for its symbols labozr's nesr
and higher {dealse~the Plough end the Starse Shortly after,
Eoin MacNeill formed the Irish Volunteers, who bickered
with the Citizen Armys but Jim Larkin knit them into a
fighting force. On Easter konday, 1916, these two suull
bands of heroic men, with no chansce of winning the lumediate
battle, marched down 0'Connell Etrest and took over the
General Post Offices “earse, Connolly, snd the othsr leaders
were executed after the British had overwhelmed the pitifuls
ly amall band of heroes, The Eritish captured Sean, i1l with
s tubercular swelling in the meck and Just out of the hosyie
tal, accused him of being s suiper, stood hinm againet a wall,
and but for a lucky inolidente~the real suiper was caughtee
the theatrs would mever have heard of 0'Casey, The leaders
were deady the fighters ur; hauled 02 to prigsony but Sean,
quoting ¥hitmen, shouted *Vivas 1o those who have falled.*
Catbleen ni Houlihan could be proud again, for every tinme
an Irish lad fell by a British bullet, Ireland would Ye the

STIpides Ve 279
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viotore The pevple would thinkj and thinking, they would ree
member,

0'Cacey’e last autodlograsuy, Inishfullen Fura Thea
Ecll, with 4ts underlying theme of disillusionment, was
chogen by the Zewspaper Guildd of Hew York as the beet none
fiotion work of 1949, After the Daster Rebellion, the Inge
1ish, having learned something of terror tactice from the
Germans, invented the Blacks and Tans,; 8 stermetrooper type
of soldier that ococupled Ireland to keep peace at any costs
The Repudbligans anbughed them in the strects, and the Blacks
and Tans retaliated with sudden midunight swesps that tere
roriged the people.

Sean Joined the Soclalist Party of Ireland and caone
palgned for penny~dinners for needy school ehildren, while
he and his mother could not even afford the penny~dinner he
was trying to get for others. Silicosls had shirivelled a
lunz and pulled his heart out of its plece, adding to his
other trﬁiltioa. e cursed his soeinl surroundings that
continually shoved him back {nto the wasteland that was Sube
1in's slumss ond hs cursed ths weys of the world that allowed
people like hias brothers and sister, who had had possibilie
ties of becoming something,to die by the wayside Yecause of
the indifferenss of teachers, pastors, and officials.

“news ftenm in IThg New Jork Iimea, March 29, 1949,
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When the truce come and peace was hoped for, Ircland
was again split 4n twoj for the Ireaty was practically une
conditional surrendery, But the Treaty was accepted, and
De Valera led bis Republicans egainst the Iree Staters in o
'Civil Vor, The Bishopsessho Bad dowacd the Xem of 90, the
Feniens, and Parnellesfavored the Frge Staterg end De Valera
was foreed to surrende¢rs Tho brightegyed Ca.th;een nil ligullihan,
who had dared to hold her head bigh during thse Hebellion, now
became the old Hag of #earse Secan blamed the bourgeois clans
for Irelendts plight, eaying they sold out the common mon
and the common task for & fow privileges, At this point hie
faith in religion waned almost to the venishing poixt, and
-his hatred of Catholicism increased.

Sean wrote Jhs Story of tha lrdsh Cltizsn Aray and
vecelved fifteen pounds for 4{t, a sum that would care for
hiz and hie mothsr for seven months, Iuring the Civil Tur
he wrote a one-act ploy satirizing the conteating ypertiecs
involved, but his work was nevet noticed, 4is first ploy,

“wha Frost 4o the Flower, the Abbey Theatre roturned with
the notation that one of the main choracters was reminls-
cent of other charusters in Abbey pleyse Ecau knew that he
had not izitated, because he had ouly been to the Abley
tulice in tis 1ife, Horace Reynolds® ingista that O'Casey

¥9Reynoldc, "0'Casey in Erin,® 92 gites Pe 186
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was an Abbeyetrained mon, but O'Casey denies thise lile
second play, Ihg Haorvest Festivel, alse was Teturned by the
Abbey, but with an added note from Lennox Robingon, then
manager of the Abbey Theatre, that the play had possidilie
tiese Lady Gregory 1liked his third play, Zhg Crimson ia ixa
Iri=Colour, but 4t could not be yroduced during the revolue
tion and besides, Lennox Robinson lost the only manuscripte
In 1923 O'Casey's first play to be produced, Iha Ehadow af
a.Cunmens opened to en almost esply bhousey but by the third .
uight the Abbey was 20ld out, Sean's entrance into the world
as & playwright brought him but four pounds,

Sometims later he sent in two one-act playsi Caothloan
Listens In, a skit on Irish politiecs, and Tha Coolnz of Dovaas
a eeries of discussions and rows in s publice.house, The Abley
accepted the first onej the second, turned down, later wus
incorporated ns the second act in one of O'Casey’s greatest
playes Sean was learbing that many of bis plays that had
been turned down were actually superier to sose being pro--
duceds Cathleen Listens In had been received by ths audi-
ence in dead silence, meking Sean the only playwright in
the history of the Abbey %o be recelved without the clap of
& single hand, Disaypointed at first, he grew grimly detere
mined; and June and the Paveock bYecame his greatest success,
Yeats praised biu as having given hope and new life to the

theatre.
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Success was not too eweet for O'Casey. It did not

bring him much monsy, end a feé tbings happened to .dd to
the bitterness that already wae eating at his heart, %hile.
writing The Plough and the Stars, he had discussed {1t with
Liam O'Flaherty, who praised the play to Sean's face but
later condemned 4t as a dad play in a letter to tﬁe drish
Statesmane O'Casey vowed he would never sgain reveal his
woTks i{n progresss Ihe reception given Thg Plouch znd ithg
Stoxg made Sean, for the first time {n his life, fesl some
hatred for Ireland, He was drifting away from lnishfallen,
Sor in hie work he had found Joy in living with his thoughta
Onca enough money was in his pockets, he would leuve the

island forever,

A group of yowgwriters had tried to get him to
Join them in an attack on Yeats, but Se¢an vefused to help
them, These same young writers began to condenn his workss
Shaw's Dromatie Criticiom and bathan's Thg Critlg prd ihg
Drama, added to his personal experiences, showed Gean the
ghallowness that was at the bottom of much of the so-culled
litersery eritician, -

0'Casey had mailed a copy of his works to loscow, and
he commmnicated with Raissa lomonovska, & Russian in England,
Now, tired of the literary cliques of Dublin, busy pattiing
each other on the backs diegusted with 1life as it had to De
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lived in Iralana{ sick of the attitudes that were mere pate
terns of thought that began in Rome and wers cast through
stainede-glass windows to fall on Erin, Bean wented %o move
to England to become a voluntary exile from all these lies
of 1ife. Befors he doarded the boat that would deliver him
from the avils he hated, S8ean looked upon the ¢ity where for
over forly years he had strugzled for an existence.

Oh, God Almighty, the 1ife he was living now had almost

Touched 1n these few Dubiin strestesSD oot ned

Like Ibeen, O'Casey's desire was to show how human

boings, emotions, and destinles evolved out of the scasial
sonditions that nurtured them. His autobiographies are dra-
ma. Of his 1ife, Mary Agnes Doyle, who played Juno in Juno
and the Paveock in Chiocagzo, says, "What a storye-mors pitie
-able and tragic, comio aﬁd colorful, than any of his
plays.*S1 The terridle ordeals of Sean 0'Casey's 1ife in the
slums serve as a bitter exposure of the labor and housing
prodblems, end if his sympathies are with Communism, he nevere
theless stands for the betterment of all mankind. He remarks
that he oould be a supporter of all parties, for in his
struggzle to see things improved, hs made no distinetion . . -

®OSean O'Casey, Inishfallen Fare Thee Hell (New York:
The Kacmillan company: %%3?7%7593%— Thee Fell

°1Hary Agnas Doyle, "Sean 0'Casey Comes to Chicago,"
Drama, 18 (December, 1927), 69.
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betwsen the color, race, religion, or politics of a man. 2
It was an everyday battle for 0'Casey to gain a simple live=~
1ihood, and the Jobs he held sound like a list by Walt Whit~
man. In a Jetter to the writer, ¥r, 0'Cassy writes,
I try to fizght for a condition of things which will
Roma 5 S2ebrel heve b VErey SPeht Setdns a- Jop wnen
we reach working age. This relief alons would hearten
Yhought and more expansive enjoymenteos o L Lo Lurer
In summing up, then, Hippolyte Talne's theory of
*race, milieu et moment"®¢ 14 perfeatly exemplified by
O'Casey's 1ife experiences and work. Sean 0O'Casey inherited
through his mother, a love of b@tutyz and through his father,
a love of learning. Through Irish history he fell heir teo
old.traditions, old legends, and 0ld troubles. The poverty
under which he lived shaped his thoughts, and humanitarianienm
enmerged, tinged with pink; under political and social stress
pink turned red. A Protestant in a land of Catholics, he do-
came a none-conformer in all his actions and a Rationalist in
religion. At the time of his debut into the theatre, realism

was enjoying its heyday in Ireland., The peasantry was being

Loz Zepoor, dear, dead Ken,® Time, 47 (kay 13, 1948),
533¢an 0'Casey, Peraonal Letter to Jeston R. Seeks,
Kay 31, 1950,

“Hinlau A. Nitze and E. Preston Dargan, A History of

rregzg Literaturg (New York; Henry Holt and Company, 1922),
P )

«
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exalted, and Synge, abt the time of his death, was contemplate .
ing an urdan drama. O'Casey, who was laying bricks next door
to the Abbey when his plays sere produced thers, was wsding
in a literary stream that already had a direction and a momen=
tum, It was inevitadle that if he should write, he should re-
present his owa people and write in a manner that conformed
to the dictates of the times.

Brooks Atkinson®® has obeerved that Sean Q'Casey's
plays are produsts of his hard and passionate 3iving; Thomas
Quinn Curtiss®® says the raw life of O'Casey fashioned his |
plays. Thus, the volce of the singer is resorded, dut Talne,
long az¢, had determined the song.

TUBrooks Atkinson, "0'Casey's Own Story,® Book review
section, The New York Times, (Ssptember 2., 1948), 1.

%6rnomae Quinn Curtiss, "Playsright in Process,®
Theatre AP&!. 30 (August, 1946), 494,



CHAPTER IV

NATUHALISH IN THXK EARLY PLAYS OF saaN O'CAskY

Ihe Shadow of a Sunmen, Juno and the Paycock, and Ihe
Plouzh and the Stars compose that portion of Sean O'Casey's
works which is called naturalistic. These three plays gained
fame for O'Casey and gave new life to the Abbey Theatrs,
which, since 8ynge, had slipped consideradbly in prestige.
Although there is to be found natfralism in his later plays,
1t 1s fused with expressionism and merits disocussion along
with that genre. This chapter has for its purpose the exami-
nation of these three plays in 20 far as they deviate from
the sstablished conception of the naturallistic drama.

Sean 0'Casey had wmade several unsuccessful attempts
to have nAplay of his produced by the Abbey Theatre. When
The Frost in the Flower was returned with an added note that
the play wmas not far from being good, he was engouraged to
send in another effort, The Orimson in the Tri.Colour. Lennox
Robinson, the manager of the Abbey, since it was a practice
to write a personal note on rejected manusoripts which showed
promise, chesrsd O'Casey on. And Lady Greacryqﬂrho sent & do-
tailod oriticism of the characters along with the rejection,

sald, "I believe there s something in you, and yowr stirong
¢ -
3 . A, 4.‘ v 4".1. ;.“....‘.'l
©TLennox Robinson, editor arego%'e Journale
(New York: The uacmulan'compmy: 947), p. 67,
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point is characterization.” 0'Casey sensed success; he doue
bled his efforts, for his one ambition was to have a play of
his produced in the Addey.

As the 1923 season of the Adbey cams to its final
week of poor attesadance, O'Casey's The Shadow of s Gunman was
given the last three nights, A handful of people attended the
first night; the second night was good; th; third night was
& complete sell-out,b8 O'Casey’'s drean came trus, and the Abe
bey was Lo enjoy a revival of ;amo. ¥With new plays such as
0'Casey's, with a subsidy from the Free State, with new ace
tors and a new manager, the Abbey's success was unprecedented.
OtCasey's personal triumph, his smergence froa poverty to
recognition, was a triumph for the oppressed people he repre-
sented,

The £hadow of & Gunuman, a slowemoving, almost plotless
two-act play, has for its mission the portrayal of the ordina-
ry people of Dudlin during their sufferings at the hands of
the Blacks and Tans during England's occupation of Ireland.

A few brave but often lighteheaded Republioans waged guerilla
warfare against the British, and more civilians suffered froa
the confliot than anyons eles. In this contrast that was obe
vious betwsen the drsamy ideals of the gepnb11¢ans and their "
wretched surroundings, O'Casey detectsd an irony that -an,§°‘

e

UC5ean O!Casey, Inishialle Fare Thee Well (New 762‘1{:
The Eacmillan Company, foigjadlen . pe 163,
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supply hia with the needs to cowpose The Bhadow of a Gunman,
The scens 1a laid in a tenemont houso whers Donal Dae
voren, a poet, speaks so magnificently of redeliion that he
is mistekenly taken to de a revolutionist. O'Casey's desorip-
tion of him sould easily be a self-portrait:
His struzgle througsh 1ife had dsen a hard one, and his
sfforts have been handicapped by an inherited and self=
developed devotion to ‘the might of design, the mystery
of colour, and the delief in the redemption of all things
by deauty everlasting.' His life would drive him mad were
it not for the fast that he never knew any other, He
bears upon his body the marks of the strugglggtor oxiste
ence and the efforts toward self-sxpression.

Another character, Seumas Shields, a pedlar of hairpina
and other notions, 1s the mouthplece throuzh whom the slender
plot is revealed. Haguire, a Helublican and the companion of
Seumas, leaves his bag with his friend while he takes the day
off from his peddling because he has eertain business to ate
tend to. Einnle Foesll, a resident in the house,:is fired by
the poet's patriotiec spesches, Ehe holds him in reversnce,
thinking him to be a Republican, when astually he 1s only the
shadow of a gunman, ¥rs. Henderson and Mr. Gallagher, also
assuming Donal to be a gunman on the run, bdring a letter to
him, addressed to the Repudblican Brotherhood, hoping he will
give 4t to the proper persons and theredy see some trifling

injustiocs made right. Donal, snjoying the undeserved

T5ean O'Casey, Collacted Plays (London: Macamillen
and Co. Ltd., 1949) I, 92-94.
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adairation of all, pretends to be what he {s not.

Now the stage is set for action. Haguire, the Repudlie
can peddir, i{s killed while participating in an ambush. His
bag is 8till in the poet's room. The Blacks and Tans, overe
hearing a rumor adout a Republican (Donal) living in the
hous;. swsep down in & midnight raid. Donal has the lestier ade
dressed 1o the Republican Brotherhood, and he rsealizes if he
is caught with 1%, his guilt would de taken as certain. At the
same time, 1t is discovered that Xaguire's bag contains bombs.
Donal and Seumas, 20 brave and so idealistic, swoon in helpe
less fear while Hinnie, devoted to Ireland, to the Insurrec-
tion, and to Donal, takes the bomds to her room. Proving to
be complete cowards, Donal and Seumas allow her to be arrested
and, as a consequence, killed.

Although in a naturalistic drama the playwright does
not express his own opinions or form Jjudgments, 0'Cesey hime
self tﬁought that the only way to sarry out this schemns was
to durn the writer. In The Shadow of a Gunman, although orite
1os conaider it meets the requirements of naturalism, 0'Casey's
sentizents appear on every page. Donal Davoren praises Shele
ley because he threw a few rocks through stained glass windows;
O'Casey's complete disgist with Irish politics 1s shown; Tone,
Emmet, Parnell are worshipped; and 0'Casey's despalr over the
Iring characteristio of laughing at serious things end crying
over trifles ie evident.
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Donal Davoren 1s also reminlscent of O'Casey in that

he 1a adulated but given plenty of elbow rocm when the Tome
®ies are around, Just as O'Casey was given plenty of room
during the Easter Rising.beceuse he was a member of the Irish

Citigzen Army. And in Inisnfallsn Fare Thee Hell, in a chapter
called "The Raid,* a pidnight sweep by the Blacks and Tans

similar to the one in The Shadow of a Gunman captures, Jjuat
as in O'Casey's play, a person who is not at all suspacted.

The play, in resolving itself, gives O'Casey's Judge
went. In his opinion there are %00 many addle-brained, helle
bent-for-glory men running around trying to win a war with
oocasional pot-shots at the British. He had seen much stupid
behavior during the Easter Hebellion, and although he admired
the courage of the redels, he oonsidered it foolish courage.
The Republicans gradbed s star and hoped to be led to their
deatinien. They wers, but their destiny proved to bde the fire
ing wall and the British dungeon. The civillans suffered.
Kore oivilians died than Hepublicens. O'Casey's point 1s that
peopls like Donal Davoren and Seumas Shields, wio talk much
but do little, cause suffering and tragedy in the world.

In Juno and the Paycock and The Plough and the Stars
appear the save characteristics of O'Casey's style that are to
be found, in a less mature manner, in The £hadow of g Gunman,.

¥innie Powell is the heroine in The Shadow of a Gune
2an, Just as women in the other two plays hold the world

59221
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together with their love or courage or compassion. And 1% 1is
always a Protestant woman. The characteristic phrasgse, whieh
started with Willian Boyle'sao somedles in 1905, 1a used in
The Shadow of a Gunman, but not so .{toouvoly as in Jung and
The Ploush. krs. Hendsrson is bYoring with her ofterepeated
"Am I right or aa I wrongﬂ' The usual naturallstie note of
pessimism 18 detected; the staze is realistic; and dbut for a
contradiotion by Kichael Lennon, the language is well-adapted
to the characters. Lennon objects to ths statement of Lras.
Grigson in which she says, "I haven't seen sign or light of
him since." Says Lennon, '

This 18 quits wrong. %¢ Irish shun the perfeat tense as
language and the Irish usege seems v have sraftediite
salf onto our own English spesch, What Ers, Grigson
:guﬁg’?%xe sald iss *'I didn't see sight ign? or light
Such minor defects are insignificant when one considers
the great talent of O'Casey's for contrast., This mingling of
stark tragedy with humor O'Casey achieves only by a technical
skill unsurpassed on the contemporary stage. Shakespeare was
O'Casey's constant delight, and certainly the Irishman is an

able student of comdining, like his master, the tragioc and

BUAndrew 5. Xalone, "The Rise of the Reallstic Hoves
;;n; * The Irish Theatrs (lLondon: Macmillan snd Co. Ltd.,
39), P 93,

6lygcnasl J. Lennon, Catholis World, 130 (Janue
1930), 458, ‘ ’ ¥
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the humorous. This talent growe into genius with the writing
of Juno and the Payeock.

In writing his play, O'Casey drew upon his greatest
source, a virtual well-spring of humanitarianisms that
quenched some of the bittornoua of tenement 1life, This plea
for tolerance and understanding can be read between all his
lines, and it s the glue that dinds O*'Casey's statements
into a drama of universal importagcs.

After the success of The Shadow of a Junman, Lady
Gregory asked O'Casey to tea. He refused, using ss an excuse
the fact that he had to work hard with cemont all day, and
that by the time he got home to his flat and prepared his
evening meal, he would not be in a gondition to attend a tea.
He was st1ll hopelessly poor. Ho was grateful, however, and
despite the failure of Cathleen Listens In, he remeabered
Lady Gregory's remark that characterization was his strong
point. This pat on the back disciplined his writing; he conw
cenirated on his characlters; and Juno and the Paycock was the
result. The figzure of Captain Boyle he took from real 1life,
and he spent almost five years perfecting him. He 18 o¢ne of
O'Casey's greatest creations, and Lady Qrcgory'a engouragement
no doudt had much to do with the playwright's finished proe
duot. O'Casey onoe told Walter 5tarkie52 that he often used

CZHaiter Starkie, "Sean O'Casey,” Ths Irish Theatre
(London: Ksemillan and Co. Ltd., 1939§: ps 157,
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real chareoters for his plays, and that sometiwes he used the
same names. ‘

Juno and the Paycock 4s of all O'Cauy'a plays the one
that most nearly wests the demands of the otr;etly naturalise
tic drama. Plot $s minimized and emvironment is smphasized. It
is pesaimistio in its conception and fatalistic in ita dee
nouement, ft 1s rizidly odjective, almost photographic; and
it does not rescmdble, even faintly, in any éa-pceﬁ. the welle
made play.

O'CQ;ey presents a real picture of tenement life in
Dudlin during the Civil War, and he shows the effects of the
atruggle detween Free Staters and the Raepublicans on the ordie
nary folk. In 1924, the year Juno was produced, there were
40,000 families 1iving in single rooms. It was not uncemmon
to find ssveral dozen youngsters living in the same housa; &3
O'Casey once had a room where he was surrounded by flats that
contained seven and eight children each. Accused of writing
only of what he knows, he replied, *what in the name of xopven
should a man write about?"84 He believed pasaionataely that .
the pecple, the people in Dublin's slums, were the bone,
musale, end brains of Ireland.

SlPadraie Colum, The Road Around Ireland (New York:
The Macmillan Company, 1937); p. £62.

64
John ¥, Cunliffe, Modern Engzlish Plevwrishis (New
York: Harper and Brotners: 1927). pe 234,
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As Juno and the Paycock opens, the Boyle famzily, who
live in a two-room apartment in a Dublin tenement house, are
down to their last shilling because of the laziness of Captain
Boyls, who spends his time 'paycocking' around with his faire
weather friend, Joxer. Juno earns the daily bread for her
family, and she, along with har daughter Hary, are the longe
suffering heroines of the play. O'Casey's love and respest for
his mother find expression in the characterization of the |
women in many of his plays. Mary has two forces working on her
1ife: oircumstance, pulling her bdaskward; and a meagre read-
ing knowledge, pulling her forward. Johnny, the son, 1s a
nervous, irritable youns man who had had & hip shattered and
an ars dlown off while partisipating as a Bay Scout during
Easter Week. At tho beginning of the act, it is revealed that
a former friend of Johnny's and a Repudlican, has been killed.
When a furtive figure in a trench-coat looks for Johnny, one
suspects immediately that all ia not well. '
After the last sausage in the house is gone, and the
captain evidently has besn successful in evading all offers
of a Job, Mary appears on the ascene with a young man who ane
nounces that the Boyle family has inherited a small fortune
from a distant reletive. A common schewe in Irish realisnm
was the employment of a marriage contract or a settlement of
praporty.66 Yary falls in love with the young man, a school

w83ttty Canfield, Plays of Chanzing Ireland (New York:
The Maomillan Company, 1536 s pPo 1985¢
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teacher, who seems to be consclous that he is above the Boyle
family. It's a 'darlin't situation as far as Joxer is con-
cerned, for everything that will bring his an extra pint is
*darlints '

In Act II the Boyle family begins an {mprovement proe
gram. Artificial flowers decorate the rooms; a phonograph is
bought; Captain Boyle and Yoxer ars trﬁly intoxicated with
their wealth., Eary becones engaged to the young schoolteachsr.
In Aot 11l the walls come a tumblint down, for the school«. .-
teacher, in drawing up the will, makes an error that takes
away %he money the Boyle family was to get. They are in debt
Lo their neighdors; their furniture is taken back; the teacher
skips out leaving Mary pregnant; and sometice during the cone
fusion Johnny is spirited out by‘u couple of trench-coated
Irregulars, who suspect the erstwhile Boy Scout of not being
a true-dlue Repudlican. Rhen Juno learns he has besn shot,
she mutters a prayer:

Sacred Heart o' Jesus, take away our hearts o! stone and
give us heartsd flesh! Takes away.this muwrdherin' hate,
an' give us thine own eternal love!$

Juno's prayer 1s "the only prayer to be heard on the

67

stege today. it comes from Ireland," ' says one oritis. But

T80 Casey, Colleoted Plavs, op. Sit.,. I, 87.

67
Euphemia Van Rensselaer Wyatt, Catholic rorld, 150
(March, 1940), 731. ' ’
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a8 a matter of faot, Thomas Carlyloea used the words in Past
and Present in 1843 when he spoke of hearts of atone and
hearts of flesh. O'Casey had the right ppirit, though. He is
often Carlylean in his contempt for shallowness and stupldity,
and the words fit him well. When lady “regory said to hinm,
"This is the prayer we must all use; it is the only thing that
will save us, the teaching of Christ,” O'Casey corrected heres
"of humanity.'sg

In lhArp contrast %o this tragedy, the lasl asgene of
ths play ends in comedy that is close to farce. Yuno and Mary
leave the Captain, for he s disgraced dy Kary's condition,

As he and Joxer stumble into the room, which is now empty ef
furniturs, they have not the slightest 1405 of what has hap-
pened to Johnny. The Captain is not even quits aware that hie
family is gone. Joxer is in a darlin' stupor, and ths Captain
gnows only that "th' whole worl's. . .in a terr. . .idle state

0% o .chassin!“vo

The comedy of The Shadow of a Ounman is far surpassed
by the antics of the drinking companions, Captain Boyle and
Joxer Daly. There is such an Eligabethan gquality in the dar~

ing and richness of these characterizations as to prompt

B0Thomas Carlyle, Past and Present (Centsnary Edaition
Vol. 10; New York: Charies Soribner's tons, 1843), p. £68.

€9Robinson, op. git., p. 76.

700'3&501. Collegted Plays, on. oit., I, 185,
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George Jean Nathan to say, "They are Koliere full of Irish
whiskey.'71 The dialogue is earthy but postic., O'Casey cap-
tures the full flavor of slum spesch, and if such high-flown
prayers as that of Juno seem contradictory to her class lavel,
Stephen Guynn testifles for the validity of suoh highly-cole
ored phraszes by 0iting a remark he overheard from a Dublin
200k: "There's not as much water in the house as would baptise
a fairy, and me with the potatoes to put down for dinnor.'7a
This 18 natural speech; yet what could be mors postic?

In presenting hie 'slice of 1ife) O'Cassy's naturalisa
18 as truthful as the saster realists, the Russians. His chare
agters are drunken, ignorant, Godless~~and comical. He shows
these cheracters as victima of a depressing poverty, and he
puts upon them the stresses of Civil #ar and of earning a
living. Trempled upon by these circumstances, the short-ocot-
ings of their 1lledestined lives stomp themz further into the
wire. For a brisf, pathetic moment these people think they
find the means by which they can leave the asqualor in which
they live. Fata decreas otherwise, and deepair clouds their
Joy. Like Chekhov, G'Casey's geniua is his adbility to aingle

fIGeorge Jean Nathan, "The Beat of the Irish,” Newse
week, 43 (Jan. 29, 1940), 33.

72$tephen Gwynn, 014 ang ¥ew (Dublin: Broune
and Nolan Limited, N. 4d.), P Se
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sorrow and Joy.

O'Casey has much pity for the Irish; yet no one sses
their faults more clearly. He hits wshers the hitting is neede
ed. O'Casey was Dbitterly disappointed that the Treaty with
the British was esuch that a VYivil War was necessary. He had
hoped for peace, but instead of linnet's wings in the evening,
there were dullets., S0 O'Casey struck ;t the political leaders.
At the production of Juno these political figures came and
cowered in their seats,

It was as {f O'Casey had in truth and in fact achis¢ved
such a setting as ¥hakespeare had conoeived in the playe
scene in Hamletsd

Two years after the production of Yuno, Joseph Wood
KrutelPoffered a oritioisn which other oritics have taken up
and annoyed O'Casey with ever since. it is his opinion that
Jung and tha Paycock was acdlaimed, not for what it was, but
for what the audisnce wanted it to be. The Dudblin audience
was mentally prepared and eager for such an effort, and what
the play lacked, thay supplied out of their imagination.
O'Casey was sinoere, says Krutch, dut he was no artist. A devy
of contemporaries, suchcas.fgate; and Lennon, have taken up
the chant that Q'Casey's success was due Lo the propitiousness

of the moment rather than the dramatic skill of the work.

ISLOE}‘HOEE. op. 9}_%_0. P 456,

74Josoph Wood Krutch, " Dublia Success,” Nation, 1282
(March 31, 1928), 348,
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Nevertheless, the Hawthornden Prigze of 1926 went to Sean
O'Casey for his play, Juno and the the Paycook The award carried
2 prige of one-hundred pounds, money that O'Casey welzomed,
-for Just prior to ths announcement of the award, he had had
to pawn hils bdest pair of trousers in order to finance a fow

meals,

After Juno was produced, 0'Casey worked for thirteen

wmonths on his nai play bsfore turning ib over to lLady uregofy.

He ‘was sti11 living in a tenemant héﬁse and waz trying to get
enough money together to leave Irsland. The Ruasian, Ralssa ¢

Lomonovska, in Enzland had sow pnlltical ideas that O'Casey

was eager to hear,..

1

Just as The Shadow of a Gunman depicted slum life dur-

ing the occupation ¢f the Blacks and Tana and Juno and the
Paycoock plotured tenement 1ife during the Civil War, The
Plowzh and the EZtars presents the problems of the ¢omzon peo-
ple under the stress of the Easter Rebellion of 1516. The
Plough and the Stars weres the symbols of the Irish Citizen

. Army, the first group of young men to arm for rebellion.

0'Casey himself had been & member of the Citieen Army, and he

wrote his first work, The Story of the Irish Citizon Army,
about that small band.

This t%ird pley, The Plough end the Sters, presents the
ltory of & few people sho are caught tp in the terror and
bloodshed of the Easter Rising. They are all tenants of a
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single house. There is a Conmunist, a Republican, an Orange-
man, together with Catholics, consumptives, widows, wives,
and prostitutes. Jack Clitheros ia a conmandant in the £iti.
gen Army, and Nora is his pretty drids of a few months,who
suffers, as one of the living, the horrors of war. In I Knock
at the Door we learn that Clitheroe was the name of a young
girl friend in O'Casey's youth, and in Inishfallen Fare Thes
¥oll we disoover that Nora was the name of a girl yhom he had o
planned to marry btut shose Catholis parents discouraged the
union. Eollser, a youn3 consumptive child, aleo was %aken froum
real life. 3uzh a child astually lived in the basemsnt of
0'Casey's tenement house.

;‘Iuthcr Good, a carpenter fond of his pint, has the
same function as Seumas Shields in The m of a Gunman;
throuzh his ths ploet mov;o somevhatl Jerkily to its tragie
ending. And like Seumas Shields and Joxer Daly, he uses the
characteristioc phrase over and over. Everything is "derogzato-
ry* to Fluther. Peter Flynn, Nora's uncle, and the Young Cove
ey, her gousin, provide muoh of the humor in the play with
their oconstant bickering. Fluther UOood is considered by many
oritios to be one of 0'Casey'’s greatest comis oreations, but,
in the firat two acts, especially, Peter and the Young Covey
steal his thunder.

The Young Covey is Sean O'Casey's mouthpiece. e has a
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look of perpetual pretest on hils face, and his speech contains
- the 1deas of the author., Speaking of 1ife, the Young Covey
says, "It's all a queation of the accidental gatherin' Loge.h=
er of wolleycewels an' atoms."Td Ghen taken Lo task for his be
1ief in evolution, he bdrings up the mattsr of the skelston of
the man of Java., He speaks anthusiastically about the freedom
of the working man, and KarllXarx is his source of argument,
O'Casey's strongest emotion, like the Young Covey's, is his

76 He 18 not so concerned about

passion for the rights of man.
freedom as he 3s for economio emanocipation, and he tries to
influence everyone %o read Jenersky's Thesis on the COrigin,
Development, and Consolidation of the Evoluticnary Idea of

the Proletariat. Thess ere glearly O'Casey's ideas, and this
attachment to a cause that sill bring about a changs in the
living standard of the people is en exaggerated phase of nate
uralism that is 1ndlcativc of the éouins change in his litera-
ry theories.

Act 11, the finest act in the play, 1s based upon
O'Casey's one-act play, Ihe Cooing of the Doves, which was re-
Jested by the Abbey. The scene is the 1nside of a pud, and Just
outside the window a rally for redellion is being held. The

volce heard through the window supposedly is that of Padrale

T80"Casey, Collested Plays, op. ¢it., I, 170.

7°Frank J. Hynes, "0'Casey at the Bat for Erin,® Tha
Eaturday Review of Literature, 29 (Eay 11, 1948), 7.
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Pearss,’l sho stormed the d%norslufost Office and proclaimed
the Irish Republic; and 0'Casey, with the instinct of the na-
turalist, uses part of a spesch of Pearse's: |

Bloodshed ia a olcgn;tng and sanctifying thing, and the

nation that regards it as the final horror has lost ite

Bloodshed, and slavery 15 one of them.?5 o et

.

Rosie Redmond, a daughter of the '*Digs,'' protests her
losa of busineas beocause the orator out;lde makes men think
of "higher thinge than a girl's 3artora.'79 At this point
during the produotion the audience rioted. This single incie« f.
dent, however, 41id not alone prompt the riot. Roasle sang a
song that was very bbJeetion&blo and coarse; the flag of the
Citizen Army was brought into the pud; the word 'bitoh' was
used; and the author's treatment of the humorous side of the
rebellion as well as the tragic eide rumpled the people's
idealism a little too much, The audience claimed a prostitute
never walked the land of Erin; $hat the flag novor.-an the ine
side of a pub; and that the author was trying to ridicule the
Irish people. The c¢laim that an Irish lass was never a prosti-
tute is quite nalve; the assusption that the flag never saw

the inside of a pud is merely an assumption; the acousation

TTp.S. O'Hezarty, "A Dramatist of New Born Ireland,”
North American, 284 { uno. 31927), 317.

780'Caoay. Collected Plays, on. git., I, 193-54.
"1v14., p. 190,
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that Q'Casey intended to ridicule the Irish is someshat Jjusti-
fiable. For just as The Shadow of & Gunman shows the Republie
cans to bs light-headed and trigger-happy, and just as Jung and
the FPaycock shows the terrible sordidness of elum life, The
Plough and the Stars combines the two slements to show at once
the superficial odjeoctives of the rsbellion and the horrors
suffered b, many people as a result of a romantis insurrestion
that overlooked probdblems right under its nose. 0'Casey present-
ed the faots, and the audlence, not composed of the tenement
dwellers, obJootod. The objectors ntormd the atage and re-
leased stink bombn' the police were oallod to restore order.
Yeats yolled at the modb that they had "once more rocked the
eradle of a roputauon."so

Despite the faot that Yeats's poetic drama was falling
by the wayside, he fought always for the good of the Abbey
Theatre; and he realized that O'Casey was the best thing that
had happened to the Abbey since Bynge. George O'Brien, the new
director of the theatre, objected to The Plough. Lady Uregory,
rather than subait to any dictatorial ppltcy, would choose
fresdom or sxprassion at the expense of losing the theatre's
subsidy. Yeats came to her rescue and d;rondod the objeotione
able parts of The Plouzh. Of the: ﬁro-titutc in Act II he says:

B8UJohn wassner, Mastors the Dramg (New York: Dover
Publications, 1940), ;;. 870, 2"



88

She s cortéinly ;a necessary to the general ;otion and

idea as are the drunkards and wastrels., 0O'Casey is cone

IiTe and of thet she ie an sesentiss partod " °f
He similarly defended the other portions of the play under
fire, and the riot was the result. However, even though the
Iri-h-auaIQnou is noted for its brickubat habits, Lady Grege
ory®% points out that the disturbance at Tne Plouzh and the
Btars production was caused by women who made & habit of demone
strating at different gatherings merely for the excitement.

In Act III the killing and 1ooting that mark the be-
ginning of the rebellion give way to ths trasodj that befalls
the women. Peter and Fluther are typical of the talkemuch, do-
little type ot.rcvoluttonary that can'cause trouble, only to..
run for shelter when it comes. The heroes of the Citiszen Are
ny, a8 represented by Jack Olitn&roc. are typical of the roe
mantic idealists who overlook the problems at hand and busy
themselves with situations that are 1nsigni?icant compared to
the real and urgent needs to ds faced at hqép.‘glnm life and
slum problers are the real challenge, O'Caéay_iﬁdicaton.

Ip the last sot Jack is killed; the Brtziah put down
the insurrection; and Nora is left in a depraved state of
mind. Her premature daby dies and is put in the n:Qo coffin
with ¥ollser, the consumptive child, who aleo han.é;nd. Here

2 .

L T Y :14 L "o '“1"4" ’l'

®I[ennox Rodinson, gp. git., p. 89.
eszldc. P 96, | A\
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is the real tragedy, O'Casey tells us. A few ien dying in a
futile cause are nothing compared to the sufferings that the
living endure. Thii note of pacifism grows with each new play
of 0'Casey‘s. His real sympathy is for the women. The moat
macabre scene that O'Cassy has oreated is that .one in the
last act with Peter and Fluther playing cards on nollsor'n cof=
fin. Nora is insane with grief; the sound of fighting in the
streets drifts up to the room, darkened except for the ro&
g8lare of the fires in 0'Connell Btirset,

When Bessie Burgess, a street frult-vendor sho has
quarrelled cessslessly with Hora, nurses her during her 111w
ness, O'Casey shows that, essentially, the people are unitsd.
Catholic and Protestant can bde friendly when circumstance Je-
mands it, and suffering is such a circnmstanco. Bessie 1
killed trying to protuei Hora, and the play ends when the Brit.
ish gsoldiers, who come up to inspect the dbody, have & cup of
tea and sing "It'as a Long Way to Tipperary.® |

A notable smphasis on Frotestantisa is to be found in
The Plouzh and the Etars, Fof inatance, when O'Casey neads to
send someone for a doctor to care for Hora, several men tumn
down the Jjob, and Bessise Burgess, a Protestant, runs the |
gauntlet of bullets. This emphasis is no accident, for O'Casey
at this time was saving his monsy %o go to England. The added
euzphasis on Sosialism is no acoident, either; it 1s an indicas.

tion of O'Casey's coming ochange in residence. This Protestant
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syfpathy undoubltedly was designed to attract the attention of
the English audjence. He could acoomplish this on the Irish
stage becauss at that tims the directorate of the Abbey waas
almost entirely non-Catholic. .

The Young Covey, with his Sooialistic speeches, brings
a nee quality to O'Casey's plays. Whereas in Jung and the Pay~
890k fataliem is the prevailing tone, The Plouzh and the Stary

in the charaocter of the Covey, contains the Marxian theory
that active will has an important role in ;OOIQty. 8trict nate
uralism has no place for a purpcsive will; but henceforward
the 1dea of socioety being able to tranaform itself b) asotion
is to be dominant in all of O'Casey's plays.

There is another new and very important trend in Ths
Plouxh and the Stars. O'Casey's two previous produstions had
an Eligzabethan quality adout them in sharssterization. The
Plouzh, too, contains this elemeat.

Xoﬁns Covey roars his gospel of eccnomic regeneration
with the emphaesis of Pistol; therae is a Falstaffian ring
::gggazigtg:rsa;: g:glfgsnn is Shallow all over azaln;
But the most significant Elizabethan gquality is not character
ization dut presentation. The Abbey never spent much money for
stage settings, with the result that acting had to take the

place of realisa on the stage. 0O'Casey employed the simplicity

GOJauves Azate, The Contemporary Theatre (londons Chape
san and Hall, Ltd., id%%Y; PPe 46=47.
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of the Eligabethan in thils respect, Oliver X. Sayler writes,
Ot*Casey, like the Elizabethans, is content with symbolis
stimull to the imagination--a handful of soldiers with
focked in mortal strifs,es U for untold armies
This one quality is prophetic of the symdolism that is to
come in his next drama, The Silver Tassie.,

Despite the fect that The Plough and the itars has been
hailed by many critics as "ons of the classiocs of the modern
world thoatrc.'°° Joseph Wood xrutch.ss in attacking his plays
with unflattering and, to dorrow from Fluther, 'derogatory’
remarks, persists in remaining O0'Casey's perpetual persecutor.
Acoording to Krutoh, there is in O'Casey's plays no form, no
movement, no informing purpese; the characters are weak and
are strung together with skimpy melodramatic action. He defies
anyone to recall after six months anything except a Jumbled,
confused memory of some drinking, fighting, eand dying.

After the riot at the Abbey during the production of
The Plouzh and the B8tars, O'Cassy decided once and for all
that Dark Rosaleen held no more attraction for him. He put the
Irish Sea between him and hia past; he became one of Inishe

fallen's wild geese, a voluntary exile that sought in other

T 3GI1iver K. Bayler, "The Play of the Week," The Sature
day Review of literature, 4 (Dec. 10, 1927), 427.

8%aeorgs Jean Nathan, Horld's Great Plays (Cleveland:
The wWorld Publishing Company, 1924), p. 12.

8°Joacph Wood Krutch, "Poet Laureate,® Nation, 141 (Deas.
81. 1937). P 718, ’
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‘olimes what he failed to find at home. fla carried with him new
ideas and new hopes. His new ideas concerned a different kind
of drama, a better drama; and his new hopes ooncerned a dif-
ferent kind of life, a detter 1life.
In this chapter, the writer, by observing Sean O'Casey's
1ife experiences and the canoqnont pattern of his thought,
has attempted o show that the naturalien in his sarly plays
was not attributable to a studied, conscious art; dbut that it
was the result of hard and raw living. O0'Casey knew little of .t
the historical settings of naturalism. As pointed out in Chap-f
ter I1I, he fell into a literary stream that slready had a dis
rection and a momentum. He was the product of social oircume
stances, and his plays were the prGQuct of literary ciroum-
stances,
0f the historical background of natnralian; he says,
°I know as little about them as the Quantum Theory.*®? As far
as being a conscious naturalistio writer, he says,
No...l hadn't heard the term, and, even now, doﬁ't bother
Faire of June happen in the big tensment house, whers I
lived, and I was the one who told Juno s. Moorg) that

the will wasn't -ortg a damn., I Just set down what hape
pened in my own way.°@

57Soan‘b'03sey. personal letter to Jeston R, Weeoks,
June £6, 1950.

88109, sit.



CHaPT&R V

aaProvelliilod I THo LATan PlaYe OF saaid O'vacsl

It stands to reason that O'Casey, once he had put Ire-
land behind him, should adandon naturalism for a tor@ in which
he could express his inner emdtions. In his first three efforts
he gave Ireland her ohronicle plays. Now, with Ireland's epochs
written about, labsled, and pigeon-holed, he must search for
new materials, Separated from the sourcs of his material, he
must rely on his imagination more than ever. The dogmatiasm of
naturalisms tirsd Q'Casey. In religion and politics he delieved
in evolution, and §t followa that he should reject the setness
and finality of naturalism and attach himself to some form of
l1iterature that would allow growth, progress, and, consequent=
iy, isagination, in hias oreatiocns. Expressionism satiasfied
thess new demanda. From the representative art of naturalisnm
he turned to ths presentative art of expressionism. From phow
togrephic art he turned inward, to a drawing of the emotions
personal to the artist, For those critics who insist that
O'Casey, in exiling himself from freland. cut himself off from
his material, let it de remembered that 0'Casey's mind and
heart were filled to the brim with many memories and many emo-
tions. And since his new art was to be an expression of laner
significances rather than outer realities, he had his material

with him. #hat the eye sees, the hand can paint; and the
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pioture will be an illusion of reality--that is naturalisa,
What the heart feels, the mind can express, and the expression
will be the essence of the thing felt or imagined--that is ex-
pressionism. The purpose of this chapter is to examine the ox-
presaionistio technique of O'Casey's later plays, noting those
intuitional, mystic, and peraonal ;iluea of his art that dis-
tinguish his dramas from other expressionistic plays.

Sean 0O'Casey the pacifist, not satisfied with his pree
vious attemptis L0 express his bditter denunciation of war,
turned, in The Bilver Tassie, to expressloniss. Harry Heegan,
home on leave from the front, wins the silver tasslie, the ohan-
plonshilp cup, for the third straight time, giving it to the
Avondale Football Clud permanently. vesale Taite, a cltlvaceous
lasaie who plays up to the man of the hour, 1s engaged to Harry.
Busie Monican loves Harry, too, and she 1z Jealous of Jessle.
Harry's family is eager to get him back on the boat to France,
for they are primarily interested in the maintsnances money rew-
ceived from the government for his being in the fight., Xrs.
Heegan persuades Harry to po:tpoﬁe his marriage to Jessie 20
that she will not bde done out of her money. The first act moves
fast, 1is humorous and oynical at once, fn ths dest 0!'Cassy tra-
Gition. In preparation for the second act, which la entirely
different from anything he had done before, 0'Casey employs

a language more postio than he has previously used:
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'An the hedges by the road<side standin' stiff in the
silent cold of the air, the frost beads on the branches
gg:o::::::.ffgg toss'dedown diamondas from the breasts of
Yoet, he uses the same kind of doudble~talk that one finds in
anyi'of his previous plays to set the tone for the next act:
.Out with one of them wine-virzins ws got in *The KEill in
Couant before we sit out o Kiss the guns10 o "%
Act II of this play started a controversy that come
pletely separated O'Casey from the Abbey Theatre and split
the oritics, who formerly were almost unanimous in their
praise of him, into two groups, one heaping praise, the other
casting abuse.. This aot marks Q'Casey's venturs into expres-
sionism, and if it {8 atiff and :artificial, it nevertheless |
is the deginningref.a'new stylé in England, a.atylo as yet Une
matched by any of O'Casay's contesporariea. |
The sceme i3 a war-ravaged spot Just behind the trenches.
Augustus John, an English painter, following the example of
Gordon Craig, who attempted to give postic exprxssion to the
drama by effective stage-sotiings, in painting the settings for
The Silver Tassie, sxaggerated the grotesqueness of the shella -
rent monastery, the barbed wire, the blasted stumps, and the

gun emplacement. The soldiers in the scene are cold, weary, and

®95ean O&Casey, Collected Plays {London: Macmillan and
Compmy. L‘dc. 19‘9), II. e.o

goxbid- e P 29.
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demoralized. They are without identity, but are referred to as .
lst, 2nd, 3rd, and 4th soldiers] they are types, representative
of many men. Fatigued from twelve hours of duty of ammunition
trahspart. the m{n walscome a short drsather. A Visitor dances
in blithely to lntcrénpt the Aqy dreams ot.the soldiers; one
was visloning his wife and little girl, orying for a balloon.
The Visitor, llke some war correspondentsa, is very brave; for
.he can get as much out of war as he wants and daﬁce blithely
away'\saln. O'Casay's satire is humorous dut ditter, and he
touches upon the things a foote-soldier would experience or
complain about.

Deserving of a reat, the exhausted men must parade«-a
typloal ermy trick. They muast attend a stupid leocture--a con-
mon army duty. And what is mors, they have to wear gas-maskses
a real army punishment! A Staff-Wallah tells them exactly how
to wear the masks: ,

G masie o 56 Sorn ot Beok 30 o ve 1e in front:

23 degreess from socket of left shoulder-blade, and 2 3/4

degrees from socket of right shoulder-blade, leaving

button margin o reach 3 of an inch froam second button

felloning morning of date recatvedssl o oAt H
This is not as exaggerated as much as it might seenm, for
United States Army orders often are as complicated.

When the soldiers spesk, it §s in antiphonal chant.

9ligzﬂn s PP 5152,
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The movement {a ritualistio,and the music 4s similar to that
of the church aorvieo.gg The dlalogue is not Irish brogue;
rather it 1s stylized. 0'Casey uses blank verse, prose,
rhymed lines, and a rhythmiec effect reminiscent of the 0l1d
Testament, of which he is a scholar. What Q'Casey 1s trying to
do 1is to present a cross-ssction of the emotions of the sole
dier. O'Casey givea their dreams in one sslected and concenw
trated bit of dialoguaes

Would God I smok'd an'® walk'd an' watoh'd th!

Lance of a golden Brimastone dutterfly,

To the saucy pipe of a greenfinch resting

In a drowsy, bramdled lane in Cumberland.®®
Though they are thoroughly despondent, the men still have
some faith: "There's a Gawd knocking about somewhere.*?¢ But
they are resigned to ths hopelessneass of their own situation:

Christ, who dore the crosa, still woarga
Now tralls a rope Vied 4o a field gun,

The final prayer to the guns, grimly chanted dy the whole cast,
eontains O'Casey's fineatl expression of his hatred for war,
This whole act 1s indebted to Ernst Toller's Yasses and Man.
Though there is much pessimism in O'Casey, he, 1like Toller,

923tark Young, "Sean 0'Casey and Vietor Chenkin," New
Republie, 81 (Nov. B7, 1929), 17.

930'Caaey, Colleoted Plays, &3. git., IX, 4§/

Q‘Mo ¢ po 48,

gs!bido ¢ P 53.
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had a faith in a new world, Toller, also a pacifiast, pictursd
the tragedy of war and envisioned a revolution without bloodw
shed. In O'Casey's earlier naturalistic plays the vision of a
world remade, but remade without bloodshed, is manifest. As
Toller was convinced that love could remske soociety, so is
O'Casey oconfident that "Religion 1is 1ove.'95 This idea of love
or co-operation remaking the world is Risslan and is {n direct
contrast with the wastern world's concept of competltion.’v
Thus, expresaionism was partly born of the strugzle between
two worlds. This new idealism found in‘txproanlenisn a limit-
less field for new expression, and Just as Aqt 11 of The Sil-
ver Tassie is hazy in outline, so is the world, with ita class
struggle, vague in its outline, '

The setting in Act IIX 4s & hoapital ward. Harry, para-
lyzed from the waist down and twisted of mind, is nejlected
while others in the ward with minor 1lle are given much atten-
tion., Jessie throws over Harry for a soldier who has won a
medal. Most of Harry's family are in the hospital or visiting
there; Jjuat how they all got to the one place is left unsaid,
deliderately, to avoid realism. Harry is advised to forget
Jessis, for he has besn hit in the spine. This act ia a ter-

ridble let-down from the second act, which builds up an -

VéIb;g.. Pe 14.

9%. 8tanley Jones, Christ's Alternative to Communism
(New York: The Abingdon Press, 1930), pp. lé-15.
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smotional tenseness that suffers from the casualness of the
hospital ward. The reader's emotion 1is not ready to be turned
off like a fauost; yet, that is what is expected of Harry
Heegan. He 1s not ready for the return to normalocy. In act IV
Harry, full of self-pity, glides around like & ghoul in a
nightmare. The scens is a party at the Avondale Football Clud
where members have forgotten Harry, their one~time hero. The
war is over; people are readjusted; and they look with uncouns
cern upon humen wrecks like Harry, Yespairing of 1ife, grieved
by his loss of the faithless Jessis, Harry crumples the silver
tassie into o twisted mass, Just as now he is a twisted mass,
end presents it to the clud., The symbol of triumph becones a
symbol of tragedy! Susig Konican utters the only solution in
the whole act:

Bo would {1 we aould.o. As long as wars are wages, we
shall be vexed with woe...but we, who have come through
:&;ar;::rugggim::.1:?:§gga on living. Come along, and
O'Casey, writing to Lady Yregory from lLondon, sald that
he thought his new play was the best h; had written and that
he wrote it because of love for the work and a deep feeling
that it should bde written.?® He wrote it in secret, not late

ting enyonse know what it was about until he had finished it.

%1bia,, p. 103.

99 ennox Rodinson, editor, lLedy Grezory's Journals (Hew
Yorks The XNacmillan Company, 1947), p. 104.
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¥hen he sent 1t to the Abbey, he had oiory right to expest the
play to be produced, for he, almost alone, had restored the
theatrs to a prestige unenjoyed since Synge. Lennox Robinaon
d1d not like the mixture of reallsm and expressionism, and he
rejoctcd the play. Lady Gregory was dissatiafied with the last
two acts. And Yeats sondemned the work as a bad play and re-
fused to proéuoe it, ‘

O'Casey was bitter, and rightfully so, with Yeats} for
The Silver Tasaie has enough poetry in it to Jjustify produgs .

tion, Yeats was foolish to reject the play, for ite seleoted
and congentrated lenguage is allied with the move L0 restove
the poetic drama to the stage, and that was Yoats's dream. He
rejected his dream. He was too arrogant and proud, says Gadrie
el Fallon.loo
alism, Since that day the Abbey Theatre has slipped, and today

to allow O'Casey to drag the Abbey out of nature

the National Theatre of Iresland has not the reputation it had
twenty years ego. Geared to naturaliesm, it ia doubtful shether
Yeats's cast could have done credit to the Tassie anyway.
0'Casey, already somewhat a foroe in the theatre, could
éet the play produced in London if for no other reason than
that it had become a gcause gélebrs. C. B, Cochran, an English .
producer, spent and lost a good deal of monsey staglng.zgg,zggp
aie at the Apolle in London. It ran for only eight weeks, dut

1eeaabr101 Fallon, "Pathway of a Dramatist,” Theatre .
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tpo controversy started by the exchange of letters bdetween
Teats and 0'Casey raged on. Bernard ShewlOl championed the
play and drew some support for O'Casey, Gordon Bottomley, a
modern post who liked the poet's way of using the theatrs,
wrote of the second act of The Silver Tassis,

Er. O'Casey in that hour opened new means of expreasion
10 English dramatists; he showed thom ways Lo say impore
tant things of whioch naturalism does not know how %0
speak; he used aymbols as the oldest and greatest drama
of all d4i4, ag& in doing ao helped them toward new life
for our time,dV2
Allardyces Kicoll writes, "By far the greatest achieve.
ment in what may for gonveniencs be c¢alled the *Continental!
manner is the second act of ¥r. Bean O'Casey's The 8ilver Tas-
313-‘103
On the other aide of the fence, Harold 01nrman1°‘
says The Tassie is foolish; from Ireland T, L. connouym5
writes that O'Casoy is a deliberate propagendist and that the

play is buffoonery. When Yeats argusd that O'Casey eould never

IUIGeorge Freedley and John A. Reeves, A History of the
Theatre (New York: Crown Publishers, 1941), p. 49a. '

02

Ashley Dukes, Theatre Arts, 1% (October, 1931), 7912
1°3A1lardyco Nicoll, British Drama (London: Yeorge G.
Harrap and Co. Ltd., 1949), p. 483,

104;ar01d Clurman, "Thestre: Off Broadway," New Repube
1ie, 121 (Sept. 19, 1949), 22.
105?. L. Connolly, "The Case of Sean 0'Casey,* Commone
weal, 23 {ifz2b. 14, 1938), 442,
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find himself in England because he could never become a ¢hild
and grow up agaln, oritics took up the case and have begged

him sver since to come home, Sean O'Faolam,m6

in a sinoere
and Sympathetis pulting-outeofethe-welcome~home mat, touches
upon one reason why O0'Casey will never go backj that is,
Q'Casey has Decome engrossed in humanity.

To O'Casey, being engrossed in humanity means subsers
vience to the word Ene-Kasse; Russia, t0o, was interested in
the word En-Masse, Consequently, by living 1n“3n31and and writ-
ing his oxpresoignlatic dramas, O'Casey had téund his place in
the sun, He would never go back to the land of bitter memories!

When O'Casey wrotl, Hithin the Gates, a symdbolic allego-
ry that was completely mbjeotive undﬂ stylized, that used fane
tastio ascenes, recitative, and song to evokes its mood of dis-
illusionment and revolt, oritics like.Carl and Kark Van Doren,
who already thought that O'Casey had dissipated his energles
in The S4lver Tassie, bDecame ¢onvinced that the playwright had,
by exiling himeelf from Ireland, totally destroyed his drama-.
tiec ab11£t100.1°7

The scene of the play is a park in London, and its

T085ean O'F&elaié. “The Case of Eean 0O'Casey," Common=
wesl, 26 (Oct. 11, 193%), 878, '

1°7car1 Van Doren and Mark Van Doren, American and
British Literature Since 1890 (New York: D. Appleton-Century

Company, 19405. p. 340,
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theme is the hypoorisy of formal religion and of the shallow
sosiety that upholds it. This theme is built around the dise
order of the world, or more speoifically, of England, after

World ¥ar I. ¥ithin the Gates, says Florenoce Codman, "ie

OtCasey's dramatization of the Waste Land of the postewar
world;'loe and the park represents that wasteland. The charace
ters are not individuals but types, and they compose a ¢rosse
section of humanity. The speeoh is not 0'Casey's Irish brogue,
but Cockney; bdut he captures the warthy humor of the Englieh
poor as well as he 41d the Irish. Gassner sums up the charace
ters--who ars bot really charaoters at all, but voices«-in
this manners
He [0'Casey]| dramatigzed the misery of the world's out-
casts in the person of the Young ¥Whore, the hypoerisy of
the master classes and the Church in the character of the
Bishop who fathered and forgot her, the impoverished
sﬁiri of the people in the chorus of Down-and-Ojts, and
the upsurge of the human will in the Dreamer....
0'Casey's humanitarianism reaches its peak in this play; for
a8 an Irishman who loves hias fellow Englishmen, he goes bee
yond the narrow nationalliem of pride in country and profesces
that all men ere bdrothers. fu pities the suffering English,

but he sees in the Young ¥hore, who ie symbolic of youth, the

TU8FTorence Codman, “Sean O'Casey,® Nation, 138 (April
25, 1934), 476,

10%70nn Gasener, Mas re of the Lrama (New York: Dover
Pudblicatiocns, 1940), pp. 570-71,
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soursgs and determination of pscple to live 1ife to the hilt
and die dancing. Her heart ailment is symbolic of the unstabdle
future that youth must face. Urenville Vernon calls the play
& "hedonistio tarraee.'llo and Justifiably so; for the Dresane
or says, "Will none of you sver guess that man can study man,
or worship God, in dance and song and story!'lll

The play has no plot, so far as progressive action is
concerned, The purpose of the play fs not to tell a story but
to evoke a mood. We learn that a ghostedrum is always heard
when England is in danger; and the sombre chant of the Downe
and-0ut chorus, with the sad, muffled drume-beat in the backe
ground, creates tho'temper of a world about to collapse. The
chanting of the Evangelists, urging all to be converted bee
fors 1t 1s Noo late, too late, too late,” has the same rhythm
of Thomas é;rdy'a rook that found *no grain, no graln, no
grain.® A kind of fhythm, oreated by chant, song, and the movee
wonts of the characters, takes the place of plot. When the
Readers read of murder, rape, suicide, and divorce in the ness-
paper, the park band plays *"London Bridge Is Falling Down;® and
the Headers sing that '"gold snd eilver will not do' while two
comics argue whether kEngland should be on the gold or silver
standard. This is:.like;T. Si Eliot?s! *THe HolloW. Mehi " The play,

TI0renville Vernon, Commonweal, 21 (Nov. 9, 1934), 66.
lllo'caaoy. Collected Plays, op. git., I1X, 124,
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with ites flashes of consciousness, with its streaks of unintele
1igible symboliem, Gassner calls a "noble failure,*112 gespite
its humanity, its irony, and its hope. With its conflict with
the conventionale«®It 'as beon the fow rebels l1ife gave us...
that have rushed the world ahead!*!3..the play has been come
pered to the o0ld morality plays; but for once Joseph Wood
Kratohlld g4 1n step with the other critics when he calls the
play a charade--a guessing game. Almost without exception
eritices agree that O'Casey, in trying to advance his art, sufe
fered through loss of unity and through the abdbsenae of the
atrong characterizations which atiracted lady Grozory and gave
bim his chance in the theatre. John Van Druten, although he
got second-hand from the BElshop his 1dea for the titla of his
play The Voice of the Turtls, ridicules O'Casey in that play.
Bill Page, telling of the types of plays he did not like, pokes
fun et dremas with men paralyzed from the waist down [The 81l
<!gg,zgggigj and with prostituls, dishops, and atheists repre-
senting a cross-section of 1ife [m___g_;_r; Lthe Eg_g_gg_].

Few criticas seen to think that expressionisa, which is
8o opposed to naturalism, sontains elements of reallsm. If the
gruesome war scene in the second act of The Bilver Tassie is
not realiatic in sublect matter, then what 18?7 If the antlcs

-

44901Casey, Collected Plays, op. git., II, 151,

114Jouph Wood Krutoh, "¥r. O'Caaoy's'Charado.“ Nation,
139 (Nov. 7, 1934), 548,
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of the Nursemaids and the Ouardsman, and of the Young ¥an in
Plus-Fours and the Boarlet Woman are not realistis in speech
and behavior, then what is7 Expressionism is a technique, and
it 18 technique that 0'Casey experiments with in his firat
venturss into his new medium, X, D. ..‘Zabcl.115 one of the firet
oritics to realige that £ean O'Casey's expressionism was re-
turning imagination and poeiry to the theatrs, blamed the faile
ure of Within the Gates on ths incompatibility #f thie realis-
tic element to fuse with the poetic element.

~ To defend his play against the critics O'Casey wrote
The Flyinz ¥asp, a dook that shows off his Irish temper. He
hits hard at the oeritics who sondemned Ihe m;r_g_g_g_i_p_ while
praising Sherriff's Journay's End, a play with a similar motif.
Amcrriff had never read Shakespeare, and when persuaded to do
80, he disliked the unnatural soliloguies of Hamlet. O'Casey
condemna naturalienm; he says the champlion oricketer has more
influence on the people than Bhakespeare; he hails Mickey Eouse
as the greatest actor in England; and he places England's posi-
tion in the theatrs Jjust ahead of the Republic of San Narino!

Especially is O'Casey angry with James Agate, who thought

#ithin the Gates to be so much rubbish; and when he {s not elo-
quently cursing Agate, he is less sloguently cursing everyone

IISH. D. Zabal, "Poetry for the Theatre,* Postry, 45
{December, 1934), 155.
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who likes, even Just a little bdit, Noel Coward's plays. As for
Agate's admitting that the pley is beyoﬁd him, O'Cacey seys,
*To whieper the faot to the world rather than sonfine it bee
tween four wallse-l am not a damn bit aurprlccd.'115

OtCasey renounces realism as dull; and he claims that
eritios favor 1t because it is easy %o understand and explain.
Like Poe and Baudelairs, O'Casey favored sugzestiveness in
his words. He had seen T. 8. Ellot's Furder in the Cathedral
and was much impressed with its eche of fine things sald in
the drama lonz ago. The music and song and dance of the Elizae
bethan play and titual of the Ureek drama led O'Casey to write
Fithin the Oates. The stirring of the heari, as gonoceived by !
the expressionist, was more vital to O'Casey than the atirring
of the hair as seen by the naturalist, He bdslieves, with Max-
well Anderson, that "The theatre is essentially a cathedral of
the spirit, 3?7

The Star Turns Hed, O'Casey's next produstion, he wrote
primarily to bde a cathedral of the spirit of the proletariat.
¥ith the revolutionary meal of a Bolshevik, O'Casey in this
play shows the struggles and the ultimate vistory of the worke
ing class in spite of corrupt church leadsrs and petty politi-
otans, 4t 1s a typical Xarxist melodrams. The time is tomorrow,

TI%5ean 0'Casey, The Flyinz ®asp (london: Macmillan and
co. Ltd.. 1937). p. 49.

1111bidog P 1060 )
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and shen Bed Jim, the volice of Communism, is asked what he
wants, he answers with a familiar *The world." Even George
Jean Nathan, who has championed 0'Casey Lroa the bdeginning,
will not follow him into the azgressive Comzunism of this '
play. Nathanl?® thinks that Strinddberg and Communism are tho'
worst influences on modern playwrights, and he fears that the
Communism of The Star Turns Sad has seriously affected O'Casey's
art,

The play 1s dedicaied to the men and women who fought
through the great Cudlin lookout in 1913. Dublin was the hab
of distridbution for Ireland, and most Jobs were unskilled
freight-handling Jods. O‘DGEoy. who worked at many of these
menial tasks himself, was very sympathetic with the workers.
The play itself revolves about two sons! Kian, a Fascisi, and
Jack, a Communist who keeps lenin's pilcture on the wall and cone
stantly plays the "Internationale® on his cornet. This split
in the femily 1a reminiscent of the differences of opinion in
O'Casey‘'as own household concerning political issuea.

Red Jim 1s the symdol of Comsunism, of the revolting
worker; the Purple Priest of the politicians represents the
authoritarianism and power-madness of the Roman Catholie
Churchs A young girl speaks of the ataleness of the story of
Chriat, but she also says that her grudge is not against the

I1%George vYean Nathan, Enoyelopedia of the Theatre (New
Yorks Alfred A. Knoff, 1940), p. 286,
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Church but the pletistio attitudes of certain of its ministers,
which is a perfect ploture of O!'Casey’s point of view.

The Star Turns Red 4s & vision of a new way #f life,
and Red Jim speaks the noblest passage 0'Casey has written for
the defense of the poor:

If the heritage of heaven be the heritage here of shame
and regs and the dead puzzle of poverty, thean we turn our
backs on 1t! If your God standas for one c¢hild to be dorn
in a hovel ang another in a palase, then we daeclare
againat him. °f your God dealares that one child shall be
clad in ailkes'’and another in sores, then we declare
egainst him. If your Yod declares that it takes a sack of
soverelgns to keep one child and a handful of pence to
keep another, then we declare against him. 1f your God
declares that one child shall dwell in the glory of knowe
ledge and another shall die in ths poverty of ignorance,
then we declare againast him; once and for all and forever
we declars sgainst your God, who hath filled the woaiiay
w:ith good things and hath sent ths poor empty away!
0'Casey has transposed the words of 8%, Luke 1:63 in
this cynical protest against the rich. He says of the play that
*there's no denunciation &n it that can't be found in the Bi-
blt.'leo and he cites Amos as an example of his proof.,

The star in the play is the Star of Bethlehem, and it
can be seen, through ons of two rear windows on the stage,
shining by a ohursh epire. If thers has ever been any confue-
sion about the compatibility of O'Casey's revolutionary ardor
and his pacifism, this play clears it up. Like Toller, O'Casey

wanted improvement for the workers; but he wanted this

TI957Casey,. Collected Plays, op. sit., II, 324-25,

: 120805n,0'caoey. personalllottor to Jeston R. #ooku.
June £§, 1850, ‘ ‘
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revolution to come about without dloodshed. How? ¥hen the sole
diers march on fed Jim and his workers, the Coammunists convert
them. What could be more simple? It s not nu recommended mille
tary procedure, bdt {t is expressionistic art. The ster,
tiokled pink with the goings on, moves over by the factory chime
neys in the other window.

During the battle with the Fasciasts, whom O'Casey sone
siders dloodless, the Hed Guards, to the tune of Glazounov's
Freamble to “Scenes do Ballet,” go through the movements of
battles firing, loading, and dying with clenched fists raised
high. If O'Casey ias lost politically, he naverthelass in this
play uses his prerogative as a goenius to utiliza his imazina-
tion oixprnuonuuoany. And where else on the stage is a
comparable vision of the world remade?

In fled Roses for Ma, O'Casey, "like Joyoe...is 1living
on his youth, sating it dalily with new sauces, finding no new
nourishment in the life he 1L11Vin3."121 This play, too, is
centered ‘around the Dudlin Transport Workers' strike of 1%13.
It is & play construoted out of the experiences rolaiod in his
autoblographies; indesd, many of the same sentences ars to be
found in Red Roses for Ee that are in Pictures in the Hallway;
and he uses many sentences in the last two of his autoblogra-

phies that apparently were lifted right out of the play.

s<djohn V. Xellehsr, "0'Casey in Boaton,” New Republie,
115 (Earch 20, 1944), 380,
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Ayamonn Breydon is the young Sean 0'Casey, fired with Shakee-
speare, Ruskin, Darwin, and socialism; he tries his hand at
painting and writing verse. A few of these bad verses, written
under the influence of Hora, the girl he left dshind him, are
in ¥Windfalls, & collection of poems, short stories, and one~
ast plays, published in 1934, FErs. Breydon, with her unselfe
ishness and love of musk, fuchaia, and geraniums, is ¥rs.
O'Casey; Ehella, with her dominating Catholle parents and her

ineistence that Ajamonn succeed, 1s the Nora descrided in

Inishfallen FYare Thes Well. In the character of Hullcanny, °*
O'Casey's evolutionary deliefs are embodied: a man's hand ia

like a monkey's paw, a horse's hoof, the flipper of a seal, or
the wing of a bat; a man has traces of a tail, or, in acientie
fio langzuage, ontbgony recapitulates phylogeny.

Ayamonn 1s the speaker for the workers, who, demanding
a shilling raise, are routed and scludded by the police. The
sh1lling s not much, but it represents the first step in a
long march toward a new world. This belief in the future s
O'Casey's main thewe. 1t is his mission in 1ife to sea that
ons and all recaive the falir fruits of the sarth. Adove this,
howsver, 1s a higher goal. For O'Casey, like Shelley, "has
passed on to the Apotheosis of man.*323 In the expressionistioc

third aot a group pf pedlars sell their wares on the bleak and

TZ2ZRobert Fordyce Alckman, "Ur. Sean O'Casey and the
8triker,* 19th Century, 96 (April, 1948), 173.
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black streets of a poverty-stricken Dublin. Life has passed
them by, and the oitly appears as "a graveyard where th' dead
are all above the ground."m3 Under the 1anpirtns influence of
Ayamonn's words, the pedlars arouse themselves; and the city
of Dublin shines with bright colors. Ayamonn is ' the trumpet
in the oity, and the people .are not afraid. Like a scene in
Plotures in the Hallway desoribed in Chapter 11I, Ayamonn
dances with a young girl while the pecple clap a tune. It is a

dream, a vision of what O'Casey would like the world o bee-a
world of dancing, music, and the dbrotherhood of man. O'Casey

is a romantic Sommunist, an artistioco Communist, a literary
Communist whose gospel 4s the urgency to live fully and well.
When Ayamonn adaires a painting by Constable, it symbolizes
the happy union of Gommunism and cnlturc} when Brennan o' the
Moor, who has a fortune in the Bank of Ireland, rezilds the
Eadonna of the Catholic women of the house, it represents oapi-
talism upholding paintcd superstition;~and when Ayamonn dles for
Ireland, one senses that victory, not defeal, is in the air for
the proletariat and that red roses, the symbol of the House of
Lancaster and of royalty, -ﬁall be worn by all men. Using Irish
history and Irish charscters, 0'Casey had written what many
eritics acclaimed his finest play since he had left Ireland--

ITITan. 0'Casey, Red Roses for . ¥e (Bew York: The Macmile
lan Company, 1943), p.,90. . o o~ 4 et
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Red Roses For ks, George ﬁay'borrym‘ attridbutes the success of
the play to O'Casey's return to Irish national problezs.

Qggiﬁggzgguggg Lavender 1s a repetition of the themes
of O'Casey's other expressionistic plays. The timo is durlné
the Battle of Britain, and "the sudjeot...is England's spirite
ual response to the challenge of ur."lzb Of'Casey employs moste
ly'rantaay in cfoatins the atmosphere of bLattle, tension, and
courage. Ghostly figures glide stiffly about in the great Enge
l1ish mansion, waiting to bs Joined by the people who now live
in the house but who will soon dis. Drishogue, a young fller,
spsaks the 1deas we have learned so well by now: "The past has
woven us into what we aro."me

war on the Soviet Unioni®1%7
*The Ride of the Valkyries® gives the effect of the

and "foe unto any nation making

rush and roar of warplanes; a sother sees her dead young son's
face in a sudden blaze of fire; the house shakes mysteriously;
the scent of lavender in the house, and the rustle of skirts
of people long dead, warn of lmpeading death., The old house
itself, with its whorled panelling and classic architecture,

1%3George Kayberry, "The Xost Distressful Country.' New
Republic, 110 (Fed. 14, 1944). 218,

1254, a. Darlington, *Difficulties in Presenting His
Plays,® The New York Times, (June 8, 1947), II, 3.

12650an OtCasey, Ouk “eaves and Lavender (New York: The
Eacmillan Company, 1947), pe 324

1271p14., p. 70.
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turns into & feantastio workshop. The whorled panelling bacomes
coge; turnebelts turn; drop-hammers drop; end a tank is bornl
The scene has shanged to suit the aspect of the world outside.
froducod for a short time at the lyric Theatrs at Hammersmith,
1% failed because the psople did not feel up to fighting the
evening rush on the busses to get there; and becauss the avere
age English audiences do not care for the poetical prose and
fantastic imagination of O'Casey.

Cock-a-40041¢-Dandy, O'Casey's last play, is #rich in
humor, wit, langvage, irony, and hope ae anything he has ever

written. Brooks AtkinsonlZ® calls it a satire on puritanism
and another variation of O'Casey‘'s fight against coavention.
O'Casey must agree, for he sent a c¢lipping to the writer, say-
ing it was & fine criticiem. ¥argo Jonss producsd the play in
Dellas, but it was prodably the most diluted drama ever pre-
sented. The underlying theme of the play is one of satire
againet institutionalized morality, but the real theme s Come
munisa, Tnxag.theatﬁoosoorn Qrc in no mood to accept s play
championing Comaunism.

The two leading characters are ¥ichael xartnraQn. a
small farmer now the owner of a rich bog, and Sallor Kahan,
onoe & sallor and now the owner of a fleet of trucks carrying
the turf from Michael's bog to town. They argue sonstantly, as

most of OtCasey's Irish comediana do, after the manner of the

120 ooks Atkinson, "Paradox of O'Casey,® The New York
T‘m@.. (April £, 1950)' I1, 1.
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Irishmen in Fred Allen's Alley. Sallors workers demand an in-
erease of a shilling in salary, and in order to meet their re-
quest he asks a two-shilling raise from Kichael. Actually,
liichael, with his ill-gotten dog, with his top-hat and hia
money in the bank, represents capitalism. Sailor is the middle-
man between capitalism and labor. The workers earn a few pence
a week.

Loraleen, #ichael's young daughter Just back from Eng-
land, creates a furor in the house. For when she is about,
strange thinge happen: the holy.obJecta of the house are dise
turbed, and a cosk parades around the house. The cockeshy cap-
1talists are very much afraid, for the cock represents Commu-
nism. »oraleen goes up in a blaze of fire and the cock emerges
in her place. Loraleen, or the ¢ock, is not an evil witch but
the essence of free-will inherent in all men. Ehe repreaents
the opposition to capitalism, conventionality, and popery.
Shanaar, an 014 Irish peasant, symbolizes the superstition and
weaknessos of the Irish. %hen he learns that the ocock is in the
house [;roland] o he advises the Priest to speak futin. for the
¢ock could not endure the Latin. The Messenger is a Communisd
fellow=traveler and is proud of it; when the fierce red wind
from the sast blows everyone elae about, he ia aware of nothing
sxcept a soft breege in the air carrying the scent of apples.
O'Casey warns the world, especially America, that flying cups

and flying saucers will not down the cock. And when he
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denounces papistis propaganda in the following quotation, thers
15 no doudbt that he is gstting slose to American ahorés:

Are you goin' to pit our palthry penances an' haltin!
humnin' o' hymns against th' pilercin' pipin' of th!
rosary be Bing Bang Crosby an' other great film stars,
who slde-stepped from published greatness for a holy
sinute or two to send a dlesssed dlast over thiéglrolela.
eallin' all “atholics to perpetuatin?! prayer!

There is the usual praise of a preity pair of iuring
legs; there is the usual search for a better way of 1life; but
in this play O'Casey paints with ditter and oynical words pice
tures as clear as the squalor of Juno's slums. Only in ¥ithin
the Gates has he atlempled to say so much, but this laat play
leaves no doubls adout what he is trying to say. In Cockeae
Soodle-Dandy, a thoroughly symbolic and dramatiocally fantastio
drama, O'Casey hopes for a new humanity. The cock is the syabol
of a new life, and its orow sends the spectres of cepitalisam
back to thelr graves and heralds the dawning of freedom and

equality.

i<Y5ean O'Casey, Cock-a-doodle-Dandy (London: kacmillan
and Co., ltd., 19‘9). P 3T



CHAPTER V1
SURRAKY AND CORSLUG 10N

Sean O'Casey's works diverged in a wood, and it has .
made all the dlrfor:noe to the eritics of the drema. ¥Fost au-
thorities agree on the genius of his earlier naturalistic
plays; but shen he renounced the Yreen Goddess of Realism and
allied himself with that nervous genre of fantasy and symboe
lism known as expressionism, he left behind a host of admirers
who feared the unknown that lurked in the darkness deyond the
trees. As a consequence, strong winds of oritigal.disepproval
have buffeted O'Casey about on the path he has chosen to take
as a dramatist,

The life experiences of O'Casey provided him with the
materials for his earlier naturalistie plays, and the critiocs
were unanimous in their cry of "0'Casey ebul* TYet, although
the dramatist enjoyed fame as the Irieh Chekhov, romanticianm
was incipient in his naturs. When he exiled himself from Iree
land, he allowed this romanti¢ tempaerament to grow, abandon-
ing naturalism forever. 8otually, realism and romanticism are
not 8o far apaét as ia”commonly believed; the romantics went
back to nature; the realiats w?nt back to 1ife as it is. Even
in his naturalistio playa; O'casoy'no doviated from the rizid
concepts of naturalistie drau; s to stamp hinm a reformer. He

ettacked the church; he attacked the sapitalistic order; and,
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on the conatructive side, he preached the brotherhood of man.
Although O'Cesey 1s now best-known for these early plays, it
sust bo remesbered that, generally, dramatists who were once
realiste and then stepped into a new medium, Ibsen and Birinde
berg, for instance, are usually besteknosn for their efforts
in realism; for usually the dramatist, in his realiustic plays,
writea of tangidls things cloas to him, that are & purt eof hiem.
Thus, he cen communicate his {deas =more sasily than when ﬁo
employs symbols and expresalonistic techniques to express the
intangible, Although O'Cesey today 1a atill conaldsred a genius
of the naturalistic drama, despite his rencuncecsnt of all
forms of realism; although these early plays are still produced
more frequently than his newer efforts; and although modern Ire=
iand gained her chronicle plays in The Bhadow of g Gunman, Jung
&nd the Fayoock, end The Plouzh and the Stars, these early worka,
even if they are a dedication to 1life in terms of higzhest values,
are not a realization of his higher ideals. This realization s
satisfied only in hise later plays. But, unhappily for O'Cassy,
hie turn to expresslonisa divided his followera. Irishzen, rather
sondescendingly, said he would nsver srite another jood play
while he was seperated from ‘reland; some oritics sho opposed

expressionism condemned everything ho wrote; Jsalous confoezpos

rariea, unadble to persuade hism t0 Join thelr cliques, conspired
against him; Catholics annoyed him; critics held his sympathy

for Cowmunism g3ainst him; producers ware reluctant to stage his



06
plays, which too often were financial fiascoes; dut O'Casey
has been determined. He is dedicated to expressing himself
on certaln world problems, and for this sxpression ha has
chosen a seleoted and concentrated language that is allied %o
the movement to restors the postioc drama, Howsver, O'Casey,
Just as he was not a consaious writer of naturalistic drama,
is not sonsclously allied to the movement to restore the poe
etlio drama; rather, this qﬁaitty or§h1. oreations {s merely ine
¢idental 0 his main purpose,

Ny selected and concentrated langusge may be allied to
the notion of 'restering a poetic drama' to the atage;
but not by anytdeliberate effort on my part. All dialogue
in drama is selectede-nelected badly, or selected well,
But I am of thoas who think thatl drama good enough to go
on the stage should de good enough o read at home; that
drama should be--as it {s-ea part of our great heritage of
literature....Althouzgh I'a doudtful about what 1s being
now called a ‘poetio play,' no good play is without ita
own poetry. But it isn ¢ the formal verse, the ballad, or
the lyrioc, thouzh each®and all of these may appear in a
play; it is the whole eense, rhythm, and form of the play,
action, scene, and dialogue, that make the poetry of a
play, in my opinion. In briefs to my mind, a glay not
worth reading is not worth produsing-~realistic, naturalis-
tic, &r expressionistic.~If poetryifsitolde.drought inta_ud
the'drama,rthen it must de dramatis in iteelf or embedded
in the drama for an essential or elegant part of 13; and,
always, in my opinion, drama muat dDes close %0 the pecple's
nsed, their hopes, foars, wanis, amdbitions, 1ife and death,
~ their aofg and their folklore;, thsly meanness end their
courage.4+s9 ' ~

I1f, as Gabriel Fallon says, in these later plays “there is a

Samgone«but...a Samson eyeless in Gaza, at the mill with

3305 ean O'Casey, personal letter to Yeston R, Weeks,
June 26, 1950,
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slavos.°151 there 1s, despite the dangers of the experimental
techniques eaployed by 0'Casey, “"spléndour of languagee..

that sends all the 1little Plays by Poetls soudding into stu.
diou:rohllvion.'laa
OtCasey's muse is the proletariat., The Cross he supe
plants with the Hed 8tar. The leering poverty of his days in
Irelend made him the champion of the world's underdogs:
8teady workers, here and elaseshers; steady poor of the
poorer classes; your day 1e cominzge....The #ed Etar is a
bright star. “o pope, no politician, no glerie, no prince,
?:6£r:::-i;:2.ggg frighten it down now, or screen its ray
By attaching hizsslf to such a world-wids cause as the
improvement of the masses, O'Casey writes a drama with a unie
versal dedication; b, preaching the bretherhood of man, the
neceasity of ladbor, the beauty of love, the mezio of color, and
the ecstasy of merely living, he bears the same message that
Christ brought to earth. And thus hias plays have gratified
many men's spiritual yearnings as those of the world! great
dramatists have done. O'Casey defends his poaition by writing,
I van a Communist before I heard the name of lenin; Jjust

a8 Dernard Shaw was....Communise 1a the new forms ol 11f¢;
no sudden evocation, Pul a gradual growth of many

P f
ITSX5abriéll Fallon, "Pathway of & Dramatist," Theatre
Arts, 34(January, 1950), 38,

132p0vert Fordyce Aickman, "kKr. Sean O'Casey and the
striker,® 19th Century, 139 (April, 1948), 173.

133g4un 0'Casey, Inishfallen Fare Thes Well (New York:
The Macmillan Company, 1949), p. £Zl.
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centuries; materialistic evolution, brought adout by
thought and things: the breaking up of feudalism, that,
in itzelf, broke up the tribal syetem; Christianity gave
it a shove forward; and defore that the gradual evolution
of the Jews from tribal superstition...emphasized, say,
in the difference between the first set of the Ten Conme
zandments [fribal superstition and tabu] and the second
set, which we all know of (bighly moral teachings,) The
thingse-soms of theme-wore industry, the machine, the
bicycle, the train, the motorecar, and so on.

But what does it mattier what & man may be««Consers
vative or communist---hou: as & dramatist, he writes a
g00d play? Besides, there' s a lot of Communiastio thought
outaside of Marx's 'Capital'; in Dickens, Thackeray, Byron,
Browning, Crabfg4 Hardy, Shakespeare, and the Biblee-to =
mention a few,

O'Casey's greatest fight 1s against soccial evils. In

his early naturalistio plays his weapon was objeetive truth.

® would have done Ireland no favor by romantieizing the ex-

ploits of the men in the Citizen Army. Instead, hs told the

truth as he saw it. Consequently, his dramas were dranded as

anti-Irish. In hias later expressionistic plays O'Caasey wrote

down his perscnal impreseions. The Holidre of the slums

shifted his art from the outside to the inside, Truth alons

was no longer his weapon; imagination, sysbolism, and politi-

gal propaganda became his new tocls.

Frem the very beginning of Q'Casey's career his so-

called naturalistic dramas sontained elements of emotionalism,

dg abandoned the objestivity of that genre and sought a medium

that would give complete freedom to his feelings and to his

imagination, for basically O'Casey is a romanticist, He speaks

13‘00(;33". personal letter, cop. ait.
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the language of Marlows, but his temperament is romantic; he
is a man of the Henaissance, but he is plagued with modern
prodblems, His first f£ight was to gain for the common man a
livadble wage for his day's labor and a pn@coful night when his
work was done, O'Casey has never bdbeen able to forget the
squalor in which he lived and in which many of the pecples of
‘the world still live. Half his art he dedicated %o deploting
this squalor; the other half he dedicated to expressing his
abhorrence of it and visualizing the world rexzade. That he was
adble to survive in his environment and still retain some images
of grandeur is remarkable in itself. O'Casey would impress upe
on everyons that 1ife is transient and preocious, and that
rich laughter, art, celor, mnsio. love, and the kindly fruite
of the earth should be enjoyed and shared by all:

One of the sadder charms of life is that it is so short,

and that we have but a second in wg%gh to get to know
1ife. Quiock, We Have But a Second!

995 ean O'Casey, personal letter to Jeston R. Weeks,
Yay 31, 1950.



BIBLIOGHAPHY



101
A« BOOKS

Agate, Jawmes, The Contemporary Theatre. London: Chapman and
Hall, Ltdo' 1927.

Canfield, Curtis, Plays of Chanzinz Ireland. New York: The
Haomillan Company, 1936.

Carlyle, Thomas, Past and Present. Centenary Edition, Vol.
10; .N" Yori’cz Charles wcribner's Sons, 1843, )

Chandler, Frank W., Modern Continental Playwrizhts. New York:
Harper and Brothera, 1931,

Clark, Barrett H., European Theoriss of the Drama. New York:
Crown Publishers, 1947-

Colum, Padraic, The Road Round Irelend. New York: The lacmile
lan Gompany, tearend '

Cunliffe, John W., Modern Enzlish Playwrights. New York:
Harper and Brothers, 1927,

Freedley, George, and John A. Reeves, A History of the Theatre.
Kew York: Crown Publishers, .1941.

Gaugor. John, Masters of the Drama. New York: Random House,
940,

Geyan, Stephen, Dublin 01d and New. Dublin: Broune and Nolan
Limited, n. d. e

Jones, E, Stanley, Christ's Alternative %o Communism. New York:
The Abingdon Press, 1935,

Eillett, Fred B., Contemorary British Literature. New York:
Haroourt, Brace and Lompany, 1935,

Eoody, William Vaughn, and Robert Koras Lovett, A History of
Enzlish Literature.New York: Charles Soridbner's Sons, 1928,

Nathan, Yeorge Jean, Encyclopoedia of the Theatre. New York:
Alfred A. Knopf, 1940.

s Horld's Oreat pPlays. Cleveland: The ¥orld Pubdblishing
Company, 1924.




102

Micoll, Allerdyce, Pritish Drama. London: Ceorge O. Harrap
and Co, Ltd., 1949.

Nitze, Williem A., and E. Preaton Largan, A History of French
Literature. New York: Heory Holt and Company, 1952

O'Casey, Sean, Cock-a-doodle-Dandy. London: Haomillan and Co.
1td., 1949, .

ollected Plays. 2 vols., London: Maomillan and Co,
f.2i§I§T"‘ )

T 1itd

o Drums Under the Windows, Kew York: The Kacmillan Come
pany, 1946.

o 8 Kncok at the Door, New York: The Kacemillan Company,
1939,

o Iniehfallen Fare Thee Well, New York: The Macuwillan
Company, 1949,

» Oak leaves and Lavender, New York: The Laczillan Come

pany, 1947,
o Pictures in the Hallway. New York: The Kacrillan Come
pany, 1942,

¢ Red Roses for Ye. New York: The Macmillan Company,
1943,

» The Flying Weep. London; ¥acmillan and Co, Ltd., 1937.

Parrington, Vernon louie, ¥ain Currents in Ameriesn Thouzht.
3 vols.; New York: Hareowrt, brace and Company, 1930.

Robinson, Lennox, editor, lLady Uregory's Journals. New York:
The Eacmillan Company, 1949.

Tindall, Willilam York, Forces in v%derg British Literaturs,
New York: Alfred A. Knopf, 19047,

Van Doren, Carl, and Mark Van Doren, Amerisan and British

Literature Since 1890. New Yorks D. Appletonevsntiury
Gompany, 1940,



03
Be PoslODICAL ATICLLS

Alcknman, Rodbert Fordyce, "Er. Sean 0'Casey and the 8triker,"
19th Centu » 139 (Apri]., 19‘6). 17275,

Boyd, Ernest, "Still Knocking at the Door,® The Saturday Hee
view of Literaturs, 22 (larch 21, 1942), b.

Clurman, Harold, "Theatre: Off Broadway," New iepubliec, 121
(Sostombar iQ. 1949), 21-22, " Bex '

codm:ga ;%grcnoo. *gean O'Casey,” Nation, 138 (April 25, 1934),
-7

Colum, Padraioc, "A Dramatic Autodblography,"® Yale Review, £9
(Autumn, 1939), 182.84. \ ' ‘

Connolly, T. L. "The Case of Jean 0'Casey," Commonweal, 23
(February 14, 1936), 442. | ' '

Curtiss, Thomas Quinn, "Playeright in Process,* Theatre Arts,
30 (August, 1946), 494.

Doyle, Kary Agznes, "Sean O'Casey Comes to Chigago," Drama, 18
(Desember, 1927), 68+70.

Dukes, Ashley, Theatre Arts, 15 {(October, 1931), 790-%2.

Fallon, Gabriel, "Pathway of a Dramatist,” Theatrs Arts, 34
(January, 1950), 36-39.

Hynes, Frank J., "0'Casey at the Bat for Erin," The Saturday
Review of lLiterature, 29 (May 11, 1948).

Kelleher, John V. *O'Casey in Boston,* New Hepublig, 110
(karch 20, 1944), 380.

Kratoh, Joseph Wood, "A Dublin 5uccess,” Nation, 122 (March
31, 19263, 348.

*ir, O'Casey's Charads,® Nation, 139 (November 7
—1534), 546, ’ ! )

s "Post Laureate,® Nation, (41 (December £1, 1927).

Lonn:g. giohaal Jeo, Catholio World, 130 (January, 1930),
20 *




104

EacCarthy, Pesmond, "An Irish Childhood," Livinz Aze, 386
(June, 1939), 392-93, ) aaes

Kayberry, George, "The Wost Distresaful Country,* New Republio
110 (February 14, 1944), 217-18. ’ ’

Natban, George Jean, "The Best of the Irish,* Newsweek, 43
(January £9, 1840), 33,

O'Faolain, Bean, "The Case of Sogh O'Casey," Commonweal, £6
(Cctober 11, 1938), 577-78,

O'Hegarty, P. S. "A Dramatist of Naw Born Ireland,” North
Americen, 224 (June, 1927), 318522,

*pPoor deap dead Men," Time, 47 (May 13, 1946), l02,

Reynolde, Horace, "0'Casey in Erin,® The Saturday feview o
Literature, 22.(¥arch.8, 1949), 18-19. L

Sayler, Oliver K., "The Play of the Week," The Baturday Heview
of lLiterature, 4 (Deceabder 10, 1927), 427, _

Stern, James, “Receall ths Irish Years,” New Republie, 108
(March 30, 1942), 434. o" Hox

Vernon, Gronvillo. Commonweal, 21 (November 9, 1584), 68.

Wyatt, Duphemia Van Rensselaer, Catholis World, 150 (Earch,
1940), 730-31.

Toung, Stark, "3san O'Casey and Viotor Chenkin,® New Republie,
61 (Novemder 27, 19829), 1718,

Zabsl, ¥. D., "Postry for the Theatre,* Postry, 45 (December
1934), 15258, ' ' ’

G, B554YS

¥alone, A. E., "The Rise of the Resliatic Novement,® The Irish
Thestre. lLennox Robinson, editor; London; Kacmillan and
Co. Ltd., 1939, PP 89-115,

Starkie, Walter, *Sean Q'Casey,® The Irish Theatre. lLennox
Robigsgn.soaitorg Londons’&acmillan and Go, Ltd., 1939.
Ppe 148476,



108
D. UNPUBLIOHLD BATLATALS

0'6523& Bean, personal letter to Jeston R. Weeks, Hay 31,

s personal letter to Jeaton R, Weeks, June 28, 1350,

B« NEXSPAPEHS

Atkinson, Brooks, "0O'Caeey's Own Story," Book Heview Seection,
The Aew York Times, (Beptember 22, 1948), 1.

. "Paradox of O'Casey,® The New York Times, Upril 8
1550, 11, 1. " Ihe ’

Derlington, W. A., "Difficulties in Presenting His Plays,* Ihe
New York Times, \June 8, )947, 1I, 3.

News item in The New York Times, (March 29, 1949), VII, 1.

Reynolds, Horece, "Sean QO'Casey Up to 12," Book Review Seotion,
The New York Times, (July £3, 1939), 4.




