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The purpose of this study is to present Gsorge
Bernard Shaw as an artist-philosoplier who used L1s plays
and prefaces as a means of dramatizing the weaknesses of
the twentieth century. An attempt is made to show that he
consistently tried to prod mankind into reform by Lolding
up to ridicule the frauds and artificialities of the present-
day system., Shaw's penetrating attacks 6n tlie current con-
ditions and Lis suggestidna for reform have been grouped
under related heads so that the reader might pet a composite
surmmary of his philosophy.

The conclusions reacied in this thesis were derived
from the plays -- tlie 1ines, the action, end tle stare
directions -~ and from the prefaces to the plays. Shaw's
other material - novels, essays, political dlscourses ==
have not been used except as explanatory backcround for
the i1deas found in the plays. For these eonclusions,
thirty plays listed in the biblliography Lave been used.
Other comrentary on Shaw 1s referred to as a matter of
interest or as support of an established point.

Chaw's plays reveal.him as a dramatist who was
sincere in his effort to reform the malad justed soclal
order of the twentieth century. Hls messape throurhout
his worx was consistent,

Shaw showed that in a system of Capltalistic soclety,
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a just distributlon of wealth was 1impossible. Ie felt that
no practice of political economy in ihe twentleth century
could give man the possibility.of his full attainmont. To
him the present practice of democracy was a delusion, Com=
rmnism could not be ackleved since the forcing of rnen to work
preclﬁded its fallure., A dictatorship was efiicient but
temporary == good only for the life of the dictator, JShaw
advocated a Soclal-Deniocracy and made suggestions listed in
the body of this thesis, for its acco:mplistment., Iliils final
conclusiod was that government was necessary and that any
form coald be good if the proletariat toox responsibility
for 1ts success, and that no system would work without that
rosponaibiiity.

Shaw sald that tlhe practice of Christlanity Lad Leen
defeated by the Church. Ile did not dbelieve in the rrecsent
system of revenze and atonement, but in responsibility for
one's "irrevocable acts.® The virtue of humlility he found
less Christian than jJoyousness and coursge to act. His God
was no Jehovah, but an irpersonal one wlo was experimenting
with man toward a higher form of 1life. 7Tkis process he called
Iife Force or Creative Evolution.

Shaw thourlkt that the fnstitutions under wﬁich ran cone-
ducted his dailly life were stupid and irmoral. He 8ald that
modern education inhiblted learninge. Ile did not approve of
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the institution of marriasge, but thourht that it was
necessary until his succested reforms migcht improve
conditions. To him thLe present (ntorpretatio‘n of law
vas stupid as well as immoral., JShaw found that the prsactice
of medicine in the twentleth century was outrsgeous, and
should be irproved by a program of preventive mediecline.
In sclence, the current pracstice of experimentation,
viviaecgeon, and destruction encouraged morbid curiosity
rather then knowledre. The socldiering of the DBritish
Empire rromoted moral degeneration in the participants
and in the nation. <chaw felt that jJjournalism and the
stage slould be instruments for public enlightenment,
forums for the discussions of public problems.

To Shaw, any lip-service to the orthodoxies weant
the reversal of honest goodness, Conventional goodness
was not moralitys passion, coursge, responsidbility, and
optimism were the moving forces of the world.

Comedy was a form of expression particulerly
adapted to Shaw's purpose and to his personality. As a
master of that form Shew ranked with Mollérs and Kark Twain.

The current problems of political and social con-
ditibns have nlroady-@?hﬁgod somewhat (thanks in part to
Shaw's effort). However, the qualities end aspirations
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of his characters will probably be true for many generatlions.

Since his wit and cleverness are superbdb, readers will continue

to find much pleasure in his works.
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PREFACE

Thers are many different kinds of heat. The sun gives
varied warmths, In the spring, there are the benign rays
that draw forth the life that has slept through the winter,
Responding to its gentle persuasion the sap pulses throuzh
all forms of vegetation. The world feels the resurgent force
of life. In the autumn, the weakened rays linger, gently
warming the decrescent life before i1t returns to the somnolent
earthe In the winter, the cold oblique sunlight seems in-
different to growing thigs. Pale and aloof, it leaves 1life
to 1ts own devices., In the sumner, the intense heat of the
sun excoriates the earth revealing the scars and ugliness
that gentler seasons had kept secret. It burns and destroys
to make possidble the birth and growth of newer, better life.
People, too, have varied warmths, There are the kindly,
benignant persons who dispense sympathy to the strong and the
weak, Gently they feed the needs of those with whom they come
in contact, awakening them to their greatest possibilities,
Also there is the colorful, warm personality which leaves a
glow of well-beingz wi th any whom it touches, There are the
cold, introspective people who are so much involved in the

pursult of their own interests or knowledze that humanity
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seldom feels any warmth although their 1deas may be fruitful.
Last there are the ardent, active people who espouse great
causes, These &re the ones who attack the evils of the world
éourageously. With great selflesTess, they try to drive the
world to greater heights, sparing neither themselves nor
others in the grip of passion for the betterment of humanity,
Vigorously they destroy to make way for a newer, better way
of life.

Such a person was George Bernard Shaw, His kindliness
was not the gentle warmth of sympathy, but the ruthless heat
of antipathy. Anything less than the best that man could
achleve he hated. His was the white heat of passion that
withered with ridicule the feeble and the maudlin, always
leaving the way open for the forceful and vigorous way of
life., He served society whole-heartedly, never losing faith

in the rundamental soclial consciousneag of man,

Ann Tharp Clifford
July 1948



CHOAPTER I
PURPOSE, ORGANIZATION, AND PROCEDURE

There 1s, of course, much literature on George
Bernard Shaw. He has been considered as a Soclalist, a
Commnist, an Anarchist; a dramatist, & novellst, a journ-
alist, and an orator; a saint and a ¢lown, an Irishman and
an Enpglishman =-- the 1ist 1s paradoxical and almost endless,

The purpose of this study 1s to present Shaw am an
artist-phlilosopher who used his plays and prefaces as a
means of dramatizing the weaknesses of the twentieth
century. An attempt 1s made to show that he consistently
tried to prod mankind into reform by holding up to ridi-
cule the frauds and artificialitles of the present-day
system. Shaw's penetrating attacks on the current con-
ditions and his suggestions for reform have been grouped
under related heads so that the reader might get a com-
posite picture of his philosophy.

Since Shaw 1s familiar to the general public from
the readers of newspapers who are interested in the value
of soap and water as opposed to the value of c¢old cream as

a cleanser for the akinl, to the readers of The Atlantic

l. The Charlotte Observer (North Carolina), July
22, 1948, p.l
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Monthly2 who are debating the value or justice of capital
punishment, his 1deas have wide circulation. Shaw avowedly
intended to dlsturb the complacency of his fellowman; there-
fore his startling remarks have often seemed crude and ridic-
ulous when disassociated from his philosophy. A study of
what he actually said shows him a great thinker who used the
theater much as the medieval church was used -~ a device for
teaching.

A survey of Shaw's plays presents his attacks on the
crthodoiies of the twentieth century. These 1deas may be
grouped into four heads: political economy, religion, social
institutions, and personal morality. Though it is difficult
to separate man's responsibility toward his fellowman from
his responslbility toward himself, such a grouping tends
to clarify what he has sald consistently., In connection
with Shaw's philosophy 1t is interesting to notice his
effective technique., He has used comedy as an exposure of
the prohiblted spectacle of people stripped of thelr arti-
fices. His outstanding success with comedy 1s increased by
his clever dialogue and amusing use of paradox, Xany

audiences have laughed at his brilliant witticisms while

2. George Bernard Shaw: "Cepital Punishment®, The
Atlantic Monthly, June 1948 -
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they were impressed at the same time by the somber message
beneath. |

The conclusions reached in this study were derived
from his plays -~ the lines, the action, and the stage
directions -- and from the prefaces to these plays. The
thirty plays listed were analyzed., Other cormentary on
Shaw 1s referred to as a matter of interest or as support
of an established point, His essays, novels, political
discourses have not been used except as explanatory back-
ground. From the plays any information that would pertain
to Shaw's theories on the above headings was selected and
li1asted; thus a complete survey of his 1deas on a particular
problem could be reviewed, The resulting summary portrays
Shaw as & man who was enough interested in humanity to be
determined to improve the conditlions of the world.



CHAPTLR II
THS PUSLIC FIGURZ

In 19,i8 the English Spesking world halled George
Bernard Shaw as the greatest playwright of all times,
damned him as a mischievous playboy, exalted him as a
saint and sneered at him as the devil's advocate, His
views and activities have been so brilliant and exhaustiv§
that the man could be discussed under many headings: 1.e.,
Journalist, Soclallst, critic of art, music, literature,
or dramaj economist; miniaster; novelistj;philosopher;
dramatlist; or even under other titles, Of these heads his
work as a dramatist -= his use of the drama and the preface
as a vehlicls for his philosophy == i3 one of the most
fascinating,.

Shaw's greatness 1s a two-slded question. If great-
ness in an artist 1s to be jJjudged by the success with which
he captures honor, riches, fame, love, and power, then the
story of Bernard Shaw is a succsss story. If, however;
greatness is to be judgzed by the degree to which a philos-
opher accomplishes the aims set for himself, then Shaw is
Justified in the feeling of madness which pervades his

age., Since Shaw chose the drama as the mediui Icr expras-
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sing his 1deas, his philosophy and hls art must be consid-
ered tocether.

At the death of Anatole France in 192}, Shaw was
left the great literary figure of the world. His plays
had been produced in America and in all European countries
except Turkey, Greece, and Portugal, comnanding the tale
ents of the greatest actors and actresses. A new play by
Bernard Shaw was a world event, His popularity and finane-
cilal intake have continued to be impressive. During the
season of 1947-19,8, Maurice Evans's production of Man

and Sunerwan in New York grossed more than £109,000 for

its author, and as early as 1907 the production in America
of The Devil's Disciple gained for him financial indepen-

dence. 3¢ His fame has become 80 great that the public
apparently no longer cares what he says just so he says
something. H1ls powerSof penetrating analysis and biting
comnent are feared and respected,

Shaw, however, has not been satisfied with enter-
talning the publicj he has considered himself "a man with
a mission.,® IHis aim has been to change the mind of the
contemporary world and to save civilization. Judged by
the present world shambles, Shaw has made little progress

N

3. The Charlotte (North Carolina) Observer, June
6, 1948,




in his avowed purpose. In considering his own efforts,
Shaw referred to the fate of the advice of the gospels,
of Dickens, and of Plato saying, "You may well ask me why,
with such examples before me, I took the trouble to write
them. I can only reply that I do not know. There was no
why about 1t. I had tot that was all," Le In his own
career, he has experienced the paradox that he used so
effoctively in his draaa: "“the trasedy of greatness,™
fame and prestize but 1little real understandinzg.

Even though each year since 1905 has seen many
articles about Shaw, 1t 1s still too early to evaluate him
dispassionately.' The forces that he reacted to are still
folt, and the problems that he occupled hinself with (ap-
parently every field of modern life) cannot be viewed with
perspective, Nevertheless, as Bentley says, everybody has
his his say about Shav:s' critics of dramna have praised
him, and time has justified some of his philosophys famous
men have spoken azainst him. Leon Daudet called Shaw "a
fool"; Ezra Pound, "an intellectual cheese-mitej™ Winston
Churchill, "the world's most famous intellectual clown and
Pantaloon in one, and the charm:ng Columbine of the capi-

talist pantomine3™ Edwin Arlington Robinson,® red rags

. Eric Bentley: Bernard Shnw, The Makers of Hodern
Literature, New Directlons, norfolk, Conn. p. 199.

s. Ibido’ pp. X-XII
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with white corpuscles;® W, B. Yeats, "A barbarian of the
barricades;™ W. H. Auden, "a Fablan Figaro",

His religion also has becn attacked from opposite
points: acnostics have considered him friendly to tradition-
al religiony Catholics have thought him paganistic and
eclectic ~- a combination of rationalism, sclence and
Christianity,

At these attacks, Shaw probably rubbed his hands,
gloating with devilish perversity, not caring what was
sald, only feeling elated that he had provoked some thousht,
Seldom did he become embroiled in an argument., He merely
began another attack.

To dig beneath the exazzeratod modesty and vanlty,
the apparent contradictionp -= to discover the real Shaw
1s a fascinatinzs undertaking. He once wrote in a letter
to Dr. Archidbald Henderson:

The miraculous Shaw, the wonderful personality,

the witty, the paradoxical, the accomplished

critic of a thousand arts, the maker of a

half dozen -~ this adairable ecreature never 6
did or could or will exist under the heavens.

However, beneath the blarney, tke irony, and the half truths
with which a great thinker chose to irritate the publie (he
once said that unless you say something irritatin-ly you

6. Archibald Henderson: Bernard Shaw, Playboy and
Proohet, D. Appleton and Co., New York, London, 1932, p.Jl.
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might as well not say it), there 1s an overflow of 1deas
on all subjects =- ideas worth taking seriously 1f not
literally.

The readers of Shaw fall into two groupst the hasty
readers and the careful readers, and tetween them there 1s
a wide difference of opinion, The suthor stated that his
plays must be read and reread or that the reader would get
nothing from them -- only what he brought with him.’* So
the somewhat shallow reaction in this group is nalve praise
or garbled blame. They enjoy the trivial anecdotes which
show hin a master of the unexpecteds They enjoy the sheer
wit and scintillating observations with which he sketches
modorn soclety. Perhaps they enjoy his flippant and often
impudent sallies -= none of which he ever considered serious
enough for explanatlion or recanting, The great public de-
lights in his mental ingenuities, his intellectual vacaries
and fantastlc turns of thought., To this category belongs
Winston Churchill, who said that he liked Shaw as long as
he was not asked to take him seriously,

Enjoying the same attributes of Shaw but going be-
yond then is the sscond group who do not dismiss Shaw as

a sort of malicious imp sneering at the things at which

7. Bernard Shaw: Plays Pleasant snd Unnleasanty
Preface. - :
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they would like to sneer. They ignore the poseur for the
philosopher. These readers want to explore with him the
problems of human ideals and their relation to practice.
About these, the dramatist salds

My reputation has becn galned by my persistent
struzgle to force the public to reconsider its
morals, In particular I regard much current
morality, economlc and sexual relations as dis-
astrously wronz3 and I regard certain doctrines
of the Christian religion as understood in I'ncz-
land today with abhorrence. I write plays with

the deliberate object of converging the nation
to my opinion in these matters,.®.

Connected with this public view of Bernard Shaw 1is
his portralt of himself, which also 13 paradoxical, Ile
sonetimes adnits -- or openly boasts of == the welghty
problen of being a genius. However, tle Shaw the public

knows best, and apparently the Shaw whom the critics

find best copy, is the man who wants to te shockirz, not
the man who writes great plays, not the great philosopher .
who urged r:form of civiliz-tion against total destruction.

The lithe, erect figure == the blazing hair and
beard -~ the bushy eyebrows and plercing eyes were a natural
for his shownanship. This fantastic caricature == G.,B¢3, ==

perhaps hils best fletional charactzr -- he used to snare

8. Hendorson, op. cit., p. 523,
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the attention of the Fnrlish people who he early reallzed
would not take him serlously. Fe had once said in refer-
ence to Sanuel Butler'!s having dled practically unknown
that England deserved to have no great men becauise she
never recognized them.”* To remedy this fault, he wared
& relentless battle in behalf of George Bernard Shaw,

And this journalistic clowning prevented him fronm
beinz known, After he made a business of belng funny,
everything that he said was considered side-splitting.
GeBeS., the lunatlc jJester, who was selfless enouch not
to care what the world thought if it listened to his
ideas, knew that he was a genius and was willing to
pay the price if he could be heardl

9. Ivid.,p. 33lL.



CHAPT:R III
THIE BURGCONING GZIIUS

Shaw was born in Dublin on July 26,1856, He later
sald that be proved himself a real Irishman by leavingz Ire-
land as soon as possible, All of his life he refuted any
pride in his nationality, inslsting that the world had the
wrong plcture of the "indelible brand of Erin™ as the stamp
of a rollicking sense of hilarity touched with sentliment

and melancholy. In the preface to Jobhn Bull's Other Island,

he wrote?

When I say that I am an Irishman I mean that I

was born in Ireland, and that my native lanzua-~e

is the lanzuage of Swift, not the unspeakable

Jargon of the mi1d XIX century London newspapers,
To have been born in Ir:land and to have won famé in Ensland
tickled his sense of the topsy-turvy! His gift of blarney
and his passionate interest balanced by his control of sympa-

thy and enotion and by his demand for the practical rather

than the visionary somewhat typify the:e two influences,
Having been born in an Ireland that was alnost seventeenth
century and having lived throuzh half of the twentieth
century, Shaw has seen stagzoring social changes,

The influences of Shaw's early life helped the un-

folding of genius, Shaw i1s what he is because he was
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unmolded, His fanily was middle class with adequate in-
come for the soclal rank claimed and with the intense
feeling of that class, Thus he had little of the poverty
that plagued Ireland and 1ittle of the soclal snobbery
that might have colored his outlook,

Shaw's fathor was an easy-zoing, pgood-natured parent
who was not disturbed by a lack of business competencet
Throuzh him the comic instinct was intensified in the son,
The boy was introduced to the Bible by his father's read-
inz, in which the power and music of the passages were
enjoyed and the inconsistenclies labeled and ridiculed as
lies. He, too, could never resist knocking the proprieties
from thelir stilts. Prom hils father's drinking, Shaw early
got the 1dea that "if you cannot et rid of a skeleton, you
might as well make it dance.®™ Henderson says, "The fanily's
comic disregard of the father's inebriety helped George
develop an attlitude of irreverence toward conventlionally
sacred subjects -~ fatherhood, filial respsct, reverence
for home, education, religion,” 10.

His uncle also encouraged thls somewhat shocking
levity. 'hen at the home of the Shaws he delighted the
boy with stories of wild exuberance and irreverent wit.

From him the great comedlian learned that hunor need not

10. Ibid., p. 43
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depend on coarseness (I perverslon.

Perhaps the most influential person in Shaw's life
was his mother, Definitely she spoiled ordinary womnen for
hin though there was no sentiment lost between them. She
was never a domestic woman, but Shaw loved and adzired her
for her nmusical gifts. She brought into the home creat
music. The whole family Jjolinod in musical appreciation
and performance. The best in music became the accepted.

Though there was no scandal attached to the affec-
tionate relation between the great conductor Georze John
Vandaleur Lee and Ers, Shaw, his presence in the home was
a powerful influence on young Shaw. Assoclation with the
musician, who was a heretlc to muslcal convention, directed
the taste of the child who was to become England's greatest
music eritic.

This delightful woman who left home to follow musie
to London was the real modern woman == the inspiration for
that new Shavian character. She might also rzpro:ent the

type that he satirized in The Philanderer,

In reaction to her own upbrinzing, she allowod her
children to develop freely. Thus from neither his father
nor his mother did Shaw fecl pressure or discipline, and
toward neither of hls parents dild he feel any sentimental-
ity Quite early he dismissed romanticisma.
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Shaw said that ris education consisted of the art
gallerlies, the music socleties of Lee, and Dalkey H1ll
(the suamer home of the fanily). His lack of restraint
made 1t possible for him to enj)oy these so freely that
he often referred to these years as his "voluptuous
youth,® In contrast to these meaningful hours, school
was a hated experlence, In spite of havinz learned to
read before he could remember and having a precoclous
cornand of the language, Shaw was generally at the bot-
tom of the class, refusing to read school books and
keeping others from.doing so, althouzh during this time,
he read much of the world's best literature., He tried
several private schools, but would have none of the
university. Already he was priding himself on beinz a
rebel. He learned nothing at schoolj he 414 not like
school; he did not believe in it., And having the courage
of hls convictions, he quit school. Ille later said:

Adnirable as universities are for turning out

theorists, they have not devised any method

by which the °{¥d° shocks of the world are

prepared for,. .

At fifteen, he became an office boy and for four

years served as a clerk acquiring the habit of keeping
his nose to the grindstone. At twenty, disgusted with

11. S8ir Patrick Braybrooke: The Genlus of Georce
Bernard Shaw, J. B. Lippincott Co., PﬁIladelphia, Pa.,
1725, p. 17.
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Dublin but hoping little from London, he fled there.
Being full of art, literature, and music at that age,
Shaw dismissed his early years there saying thet London
was not ready for him,

After a brief period of drawing a salary from the
telephone corpany, Shaw found his first congenlal work
when he became art critic for the London World, To him

the work of a critic was to educate the public taste,
He had no patience with any journalist who accepted the
public iznorance and prejudice and wrote to that level,
Good criticisa was good medicine -- and beneficial to
the public. His competent work enjoyed a large clircu-
lation.

His next jJob earned for him the title of t he world's
greatest music eritic and interpreter. In this field he
continued his mission by fizhting against the acadenie in
music end opposing analytical criticism. MNusicians
should keep contact with people to retain the warmth and
vigor of a vital art. Perfect execution should enhance
the enotion and art of fhe composer,

His third erusade was for better drama. Shaw ob=
‘Jécted to the narrow 1limits of subject matter and the

artificial conventions imposed by the Victorian theater
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which, he sald, excluded everything but clandestine adul-
tery. The theater should present the ideas and problems
of the period as the medieval church had done, Lines
written in stilted and unnatural prose could not picture
character, Without fresh, forceful language and livinr,
vital material, the artist could not shkow heizhts of
achlevement or vision, With these standards, he champ-
ioned Ibsen, whom he recozgnized as a penetrating thinker,
Shaw fought for intellectual snd spiritual emancipation
emphasizing the power of naked facts as opposed to 1l-
Jusion.

For several years Shaw was an effective rérce in
the progress of the theater. Finally deciding that he
could stand no more of the stage, he resigned to become
one of the world's greatest playwrichts,

In a consideration of Shaw's drama, a passing
reference to his other literary output, the essay and the
novel, reveals the scope of his work, Journalism was his
first love, and some eritics think hi; most successful
fleld. Ilis Fablan essays, which mizht be limited in
appeal 80ld more than 70,000 coplies between the years
1339 and 1930 -- the days before really high pressure

salesmanship and the book clubs of today. His critical
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essays are still being republished.

In his first years in London before he und:rtook
drana Shaw attompted the novel. The necessary description
and explanatory material in this literary fora, hovwever,
were unappealinz. Amonz his five novels, the Un=acial
Socialist, a somewhat brutal burlesque, 1s the bect known.
In his maturer art, Shaw developed wlith more success
heroes who could defy conventional good taste. The
book 1s probably test remembered for its hero Trefusis,
who emtodles the authorts _falth that the hardest duty
is to oneself,

During these years the ambitious young dynano was
plagued by poverty. le wanted recognition, and his only
good clothes were a well=-brushed evening suit, le was
independent by nature but now he lived In his Mmother's
- house and was supcorted in part by an allowance his
father could 111 affords He tried to make himself felt
by startlinz and enusing any people whom he wanted to
-impresss He was determined never to recosnize his shy-
ness, howﬁver, &ll of his life, Shaw was painfully shy,
As a chlld he loved to shock hLis elders and cover eny

lack of skill with tomfooleryj as a man he became an

actor who played many parts. The world knew the Shew
who was glidb and confident; but the lonely artistic self
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put him outside the pale of soclety, though he had many
steadfast friends. The lines that Marchbanks speaks in
Candida ring with the loneliness that Shaw must have
Telt:

Karchbanks?: ..... that is the reason there are
so few love affairs in the world, We all ro
about lonzing for lovet it 1s the first need
of our natures, the first prayer in our heartsj
but we don't dare utter our lonzinm: we are too
shy. Oh, Miss Garnett, what would you not give
to be without fear, without shane. Wiclked people
means people without love; therefore they have no
shane, Thoy have the power to ask love because
they don't noad 1ttt they have the power to offer
it because they have none to give.
But we, who have love, and lonz to mingle
it with the love of others cannot,
In Shaw's traglc dread of society, his method of drawing
people to him was to contradiect them, a sure means of
alienating thems Thus he came finally to the only course
that he undorstood == to lauch at himself and at then,
never openly acknowledzing that he was a coplete out-
sider but later writing, "I was at ease only with the
mighty dead." |
Closely related to shyness 1s sensitivity. The
1ithe, muscular body of Shaw mizht be considered indica=
tine of the mesthete, To fulfill his genius and his
responsibillity, he kept hirself in perfect physical

condition, having a definite prosrsm of exercise, aiet
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and rest., Ilis renark that he llke Shelley was an aes=~
thete, an atheist, and a vegetarianl2 was surpassed only
by his classic defense of his dlet. Ie sald,

"The enormity of eating the scorched corpses of
aninals -- canniballism with the heroic dish
onitted becomes 1npossible the moment 1t be-

comes consangulnary instead of thouzhtlessly
habitual.” 13

Such rizid control really made him, with Shelley and
Wagner, an arch-voluptuary who revelled in sensory
stinulants that were imperceptible to those whose sensl-
tivity had been dulled.

The Shavian drama reflects the author's iunense
enercy. le was a hwaan dynamo! Thouzh he lauzhed et
Victorian platitudes atout shininz in use, Shaw felt
that the fulflllment of 1li1fo was to wear out in use,

Ha has been an indefatigable server on comnlittees; and
for twelve years of Fabian activity, he averazed two or
three speeches of one to four hours in lenzth every two
wecks, Without notes he discussed rent, interests,
profit, liberalism, soclalisa, comnunism, democracy, the
.sultabllity of hunan nature to just moral laws, ad ine
finitum. This accumula£ion of knowledge, he used in his

draua for attack on most foras of hunan endeavor and morals.

J2. Henderson: op. cit.,"Address to Audlence"at a
meecing,Shelley Soclety, p. 127.

13. Ibid., p. 234



CHAPTZR IV

THS OPPONTNT OF CAPITALISH

With a background conduclve to the expandins of
genius, with a personality slanted toward the ertistie,
with the knowledge of the social order and of huuan
nature, and with the most extensive mental powers —
Shaw understood his work: the reform of a maladjusted

social order, In the preface to }¥an and Siwmerman, he

suwmarlzed his dedicationt

This the true Joy in 1life, the being used for

& purpose recornized by yourself as a michty one,
the being worn out before youtre thrown in the
Junk heap, the beinz the force of nature inatead
of a feverish 1little c¢lod of allunents and griev-
ances coaplaining that the world wvill not dovots
itself to makingzg you happy.

And also the only real tracedy in 1life is
the bain~ used by personally minded men for par-
poses which you recognize to be base,

For art's sake, I would not face the task
of writing a single sentences Style iz a re-
sult of belliefs.

I will supply you with an electriec light
to see existinz condlitions,

Shaw's first attack was on capitelism as a form
of society and azalnst the social system which it had
bred.s It was not human nature that he quiarreled with,
but the institutions which worked against man rather
than for him, leadinz him toward destruction and death
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rather than toward life, In Man and S'wwerman, the Devil

sunnariged the playwright's views:

In the arts of life, man invents nothingj but

in the arts of death, he outdoes Nature herself,

Kan measures hla strength by his destructiveness,

What is his religion? An excuse for hating me.

What 1s his law? An excuse for hanging you,

What is his morality? Gentilityl An excuse for

consuaning without producing, What 1s his art?

An excuse for gloating over pictures of slauchter,

Vhat are his politics? Either worship of a des-

pot because a despot can kill, or parliamentary

cockfightingesee The power that governs the earth
1s not the power of Life but of Deaths
To awalte man to the wickedness of his institutions was a
burning passion with Shaw,

The political economy of the twentieth century, he
considered in need of groat reform, His idea was that
political economy should concern the worker versus the
idler; that political talent should be developed to re-
move the political incapacity of present rulers; and
that an unintelligent electorate should be limited in
power. He felt that no nation had gone far in the
direction of freedom and liberalism or would advance
in that dilrection until there was a change in people
from apathy to responsibility; from ignorance to know-
ledge: le wanted to arouse people to the present ﬁractice

of political economy as summed up by Undershaftt

I aa the government of your country. I and
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Lazarus, Do you suppose that you and & half
dozen anateurs like you sittins in a row in
that foolish gabble shop, can rovern Undershaft?
No, my friend; you will do what pays us. You
will make war when it sults us, and keep peace
when it doesn't, You will find out that trade
requlires certain measures when we have decided
on the measures... In return you shall have
the support and applause of my newspapers and
the delight in imagining that you are a great
statesman. Government of your country}l Be
off with you and play with your causes and
leading articles and burning questions and all
the rest of your toys. I an roing back to pay
tne piper and call the tunes. .

In Shaw's political theory, the cardinal virtue of

practice, he conaldered, responsibility. In the preface

to ¥ajor Barbara, he attacked each of the major political
theories for trylng to shift this responsibility. Accord-

ing to him, the Liberals shift thls responsibility to the
law of supply and demandj the MHarxists, to the laws of

history; the anarchlists, to laws of Nature} the Darwiniste,
to mechanical causes, =« pure luckj} and the Christians, to
Gode Through many of his plays, he repeats his choruss
No political theory will work until man takes the burden
of responsibility on his own shoulders,

Unlike Ibsen, Shaw believed that man could not operate
without somne form of controls He knew human nature well
enouzh to belleve that undeg the best forms, a few would
still governs To him the political relationship would be

like that in the Undershaft Munitions plant unless well

lh. Bernard Shawg Major PRarbara
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directed,

Undershaft: I don't keep men in order, the one
just above him does that, The men snub the boys
and order them abouti the carmen snub the sweepe
ers; thwartisans, the unskilled laborers; the
‘assistant englneers find fault with the foremen;j;
the department managors worry the chlefsi and
all the clerks have tall hats and hymn books

and keep un<the soclal tone by refusing to
associate with anybody on equal terms,

Cusinsg 1It's all horrible, frightfully, immorally,
and unanswerably perrect.lg

Since Shaw recognized the need of some xind of cone
trol his preoccupation with evolving a workable form,

Capitalism, he attacked as immoral, not the capitale
1sts, He argued that no one could jusfiriably blame a
Rhodes or a Rockefeller and that nothing could come from a
nagging attack on theme In a letter, he sald:

You will resist moral evil, So, please observe
will Rockefeller, DBut, you say, Rockefeller 1s
robbing the poor all the time, So are you. So
an I, Soclety leaves us no alternative, But in
no way calls for us to explate the evil, If
Rockefeller deserves hanzing (an expression which
belongs to your moral system) so does every man
who would do the samo as lockefeller 1f he got
the chance, say 99 per cent of his indignant
fellowman, YQu cannot hang everybody including

yourself; 8n yet morality leads to that or
nothing, 1 )

Shaw continued his argumoht with the point that 1t was bet~

ter to serve Mamnon than Jehovah since Mammon could be

15, Bernard Shaw: 1loc, cit.

16. Hendersons op. cit., Letter from Shaw to
Hyndman, p.187.
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developed into a Soclalistic power as men became social-

istically minded. This 1dea 18 also elaborated upon in

his plays. The capltalist Undershaft in Major Barbara and

the landlord Sartorius in VWidowers?! Houses are forceful

men who have no desire to grind the poor_dnd who slncerely
feel that the lives of the poor are better for the active
ities of the business men. Vith great pride Undershaft
points to the modern housing and the sanitary surround-
ings which his employees have been able to achlieve through
him,

Shaw insisted that the capitalistic systeam 1s but-
tressed by the workers rather than by the capitalists them=
selves. He referred to the phllosophles and activities of
Ruskin, Morris, Tolstol, Marx and Hyndnan as 1llustrations
of this truth. Its defenders were the armies of laborers,

‘ artisgns, and enployees who followed the short-sighted
pollicy of favoring capitalisam because their i medlate
welfare was bound to that of the capitalists. Typical

of thls theory is the sniveling rent-collector, Llickcheese,
.who became a cheap initation of the capitalist when he
acquired the trick of ; sért of genteel bribery. Another
1llustration of this practice 1s the butler in Arms and

the ian, who caged money and gloated over his opportunities
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for getting more from men who had just returned from the
ware

Another argument employed against the system was
its wastefulness. Production had been well-taken care of,
but the lack of just distribution made an apparent over-
production. According to Shaw, four hours of well-organ-
i1zed work would make each person economically self-sup-~
porting and would provide for an accunulation of national
capital so that everybody would be able to enjoy eight
hours of real leisure -- all of which had besn sacrificed
that a few people might be dishonestly 1dle, monstrously
rich, and mostly unhappy all of the tlme.17‘ The inef-

fective Trench, in Widowers'! Houses, the rather decadent

Charteris in The Philanderer, and the women {other than

Ann) in Man and Supermsn are certainly exzaples of dis-

content.

Under Capitallism no satisfactory system of govern-
ment had developed. In the plays and prefaces, Shaw made
Jokes of the fallure of Democracy, Monarchy, and Dictator=-
ships, and suggested modifications of ideal situations in
which any one of them might work,

17. Bernard Shaw: The Apple Cart, Preface
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®"Democracy,"” he stated positively, "is imnpossible
of achievement,®13+ Hig dislike of the impractical and the
1llusive rather than reality has embittered hls attack on

this form of government., The Avple Cart is really a dis-

cussion of why Democracy will not work. Here he very
cleverly made his points about responsibility, violences,

the danger of 1dealistic 1llusion, the weakness of adain-
istrators and the impossibility of a functioning electorate,
In the preface he stated that Democracy could not be the
govermment of the people but only govermment by the consent
of t he people and that there could he no democracy until
the whole population understood and acceﬁted responsitility
for politics,

One Qr the greate:t weaknesses of the system was
that with so many voters, no one person held the candidate
responsible, With a comnunity larger than one in which a

town meeting might operate successfully there was no
possibllity for the electorate to know the ability or
training of the candidate. Since good intentions do not
guarantes intelligent practice, he emphasized the necessity
for the bezinninz in childhood of training in political

183 Bernard Shaw: The Anple Cart, Preface,
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economy and politlecal responsibility.

The next target in the Democratlec form of govern=
ment was the cholce of adninistrators who were more often
selected because of business ability than for political
experience. These men he insisted, should have nothing
to recommend them except thelr aptitude for public work
and should have nothing to gain except the gratification
of that aptitude. {(Such an aptitude is a fact of natural
history jJust as a certain number of people are born with
one for music, poetry, philosophy, or specialized crime.)
Shaw saids

If music were managed by the deaf, our paint-

inz by the blind, and so forth, we should get

much the same results in fine arts that we get

in politics and social organization by our pseudo-

democratic system of having men whose apecialitI

18 making money elected by employee majorities. e

In the preface of The Apple Cart, he also indicted

the leglislatlve system of Democracy?

People cannot make their own laws. It is easier
to write a good play than make a good law, and
there are not a hundred men in t he world who can
write & play good enouch to stand the dally wear
and tear as long as & law must. 20.

In trying to jolt people out of their complacency about
Democracy, Shaw did not want to discard all of the machihery

19. DBernard Shaw: The Apple Cart, Preface.
20, Ibid.
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of this government} in fact, he seemed to aspire toward a
Soclal~Democracy. This achievement would bte reached, not
by denying the perils of Democracy, but by providing against
them, His question was whether Democracy as a form of
govermient could keep pace with changes toréed on the
world by'lnternational corporate actian,

Parallel to the oxpos; of Democracy was Shaw's sly
defense of Munarchy == often with his tongue in hls cheek
as when he caricatured Amanda as the real queen, powerful
because she could mimlc people and could make them lauch,
The play seemed to 1llustrate the 1dea that one man who
knew his own mind could beat ten men who did not == by
trickery, if not by logic,

In the play King Magnus made a powerful plea for
the dignity of a political career saying that it had once
been the center of attraction for ability, but that it was
now scorned by men of talent and had become the refupge
for fanciers of public speaking. It i1s an interesting
sidelight thgt Shaw stopped the action of the play for
" almost fifteen minutes for this speech, |

Here again Shaw stressed responsibility; the chief
advantage of monarchy was that the monarch could.be held
responsible. Another argument in its favor was that the

king worked continuously, not being in and out of office
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or working under expediency as demanded by a short term.
Also a Monarch's whole training was for responsibllity;
he knew the cost of irresponsibility. Since he Lad always
nowr.authority, he éid not enjoy displays of temper or
violence, but conformed to the popular idea of dirnity and
good breeding. Shaw insisted that If the cards were not
stacked, the monarch would always win a~ainst the popular
candidate because he played with greater.skill. Further-
more, he could give a better adninistration because his
effoctiveness was not blocked with opposition.

Whether the conclusions established in The Apnle
Cart are honest i1s a debatable question. History does
not show that monaréhs have always had the welfare of
their subjects nearest their hearts. Not all unopposed
Kings have given good rules, nor have they eassumed the
dignity and wisdom that their training, according to Shaw,
should have given them -=« perhaps they have lacked the
Shavian intelligence and charm portrayed in King Kapgnus,

The third form of government discussed undor the
capitallstic system was the dictatorship, Some of the
philosopher's most typlcal comaent -~ sly, ironic, and

thought«-provoking =« is found in Caesar and Cleonatra.

Other arguments -- and pos:sibly zood objections to

dictatorship -= may be found in and inferred from Man of
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Destiny. (Napoleon, who sald that his only superiority
to other men was a greater insight into reallity and an
abllity to face 1t,might bs compared to some of the re-
cent dictators who had their own 1llusions,) For the
dictator he mads the same point that he made for the
monarcht An absolute ruler must assume responsibility
(his recurrent theme). He extolled the courage of a
dictator who had the opportunity of standing by his con-
vietions rather than playing safe.

Shaw was on the side of any efflcient tyrant
azainst corruption and chaos. Indeed, in real 1life, he
shocked his adnirers by his support == in words =- of
Mussolinil and Lenin, both ruthless in their efficiency.
He was so exasperated with wordy party warfare and gov-
ernment irresponsibllity that he announced:

Kussolinl was entirely sound in sayingz that

the people were tired of parliamentary twadile

and would follow any leader who preached discie

pline, obedience, punctuality, egficiency, si-
lence, and to hell with liberty.c+-

In spite of the precedinz favorable remarks, Shaw
somevwhat reversed himself in his sumary of the procress
of Soclalism under the Fablans, at the time of his resig-
nation in 1911s In that speech he said that personal

21, Henderson: Op. cit., p. 229,
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dictatorships were as mortal as men even though they saved
the situation for the moment. le urged that personal die-
tatorships be succeeded by effective modern constitutlions
and governnents which do not take thelr orders from secret
dictatorships of private industries -- such as exemplified
by Undershaft and Lagarus.

Opposed to Capitalism, Shaw evaluated Communism.
Fourteen years before the world heard of Lenin, the play-
wright made his statemont of a comnunistic creed which is
today the basis of the present organization. These ideas
he sumnarized in a manifesto having grouped them under
three heads: 1, Life interest in the land and capital
of the nation. 2+ Equal share in national 1industry.

3. Equal suffrage for men and women.22¢ The reader of

Widowers'! Houses will remember that the university-trained

Trench argued in favor of 1life interest in the land and in
favor of an equal share in national industry. Later his
university theories and his i1dle-rich stamina gave way be-
fore the logical-sounding explanation of the capitalist
landlorde In The Devil's Disciple, Shaw almost gained

sympathy for the despised mother by having a scene in which
she bemoaned the injustice of having been willed out of
her own dowry at her husband's death.

22. Ibid., Quotation from "Manifesto of the
Fablan Society." pp 156-157.
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In the preface to The Aprle Cart, Shaw gave hls

strongest arguunent for Communism. He spoke of the suc-
cessful communistic framework in operation foday: publie
roadways, streets, btridges, water supplies, lighting,
tramways, teachers, schools, inspectors, police,end so forth.
He concluded that since these forces operated to prevent
losa of life and spread of disease, further comnunlstle
planning would advance civilization, However, Shaw was
always practical: He concluded that communistic labor

was impossible to attain since the only way to get some
people to work was by use of force, a practice which would
defeat communistic theory.

Less wicked than Capitalism, less impractical than
Communism, Soclalism offered the greatest hope to Shaw. He
had a great pession for social Justicey to him the only hope
for escape of civilization from complete annihilation was
the spread of this passion to whole populations, He seems
alnost to have foreseen the atom bomb thirty years before
its accomplishment, He felt that there was a tragic danger
of man's inventing weapons of destruction faster than his
character was developing, faster than he would take responsi-
bility for thelir use.

The Soclallsm that he advocated was not the social

upheaval or socialist revolution, but the Fablan Socialism
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of educatinz, aglitating (for leglislation), organlizinz, and
permeating. (By which methods, incidentally, the Fablans
had acco-plished more in thirty years than they had expected
to accomplish in three hundred.) This type of Socialism was
often referred to as the parlor pink because it was devolopedl
along the aristocratic line. Burke, Huxley, Newnan, Carlyle
had introduced the i1dea that a gentleman was the combination
of the democrat and the aristocrat, the follower and the
leader. Shaw did not believe in equality; he firmly belleved
in an aristooracy, not of birth or wealth but of the intsl-
lect and spirit, He thought that the aristocrat should not
be superseded but made a basic part of democracy, contribut-

ing hls knowledge and leadership, Tanner, in Msn frnd Super-

man, embodled this ideolozy; he 1s the philosophlc arlstocrat
who has a moral passion for social justice in reallty.
Roebuck Ramsden 1s the caricature. He, In the words of
Tannor, considered the world a moral gymnasium for the exe
ercise and strengthening of an Englishman's character, Ris
trousers were an indefinable color, neither black nor blue;
and his principles harmonized with thems Rosebuck believed
in fine arts with all tus "robustnecss of a man who doesn't
understand them®., In the same play in the scene with the
bandits and thelr leader, Mendoza, Shaw slapped playfully
at the Soclalists. With all their talk of freedom, of lack



3k
of restraint, and of harmony amonz men, there was nonee.
The dnly leaderdhip displayed was the forceful bullyinz of
Mendoza.

In Panny's Pirst Play, the aristocratic count wanted,

not "beautiful romances but beautiful realities.” This thing
of man's using his talents and his material possessions for

hunanity possessed Shaw, In the preface to ¥ajor Barbara,

Shaw made a full statement of this bellef, The arlstocrat
with a developed sense of life (Ruskin, Willian X¥orris,
Kropotkin) had enormous appetites not being satisfied
with the best just for themselves, but demanding fine
cities, leisure and health for esvery man, woman and child.
Shaw believed that the constitutional Socialisa of
the FPabians offered the greatest opportunity for social
Justice, but he was too much of a reallist to consider any
Soclalism a cureall. It would not satisfy the human yearninz
for more freedom and happiness than men can endure. IHe also
pointed out that the poor man did not want the simpl; esthetic
1life of social equality but wanted instead the display of
possessions., He advocated the policy of allowing such to
surfeit themselves in wvulgarities.
Shaw and his fellow theorists realized that Soclaliam
could be as wicked as any other form of government, but argued

that it was the best instrument by which men might attain s
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better life. He also realized that while ths sociz2lizatlion
of economy might be a relatively speedy affair, the progress
of liberalisa was slow. !lis final concluslon co'pletely fits
into his theory of evolutlon rather than revolution:

I myself am firamly convinced that Socialism

will not prove worth carrying out in 1ts entire-
ty =- that long before it has reached every corner
of the politicsl and industrial orcanizations it
will have so completely rsliewd the pressure to
which 1t owes its force that 1t will recede before
the next great movements in social development,
leaving relics of untouched Individualistic Liber-
alism in all directions amongz the relics of feud=-
alisn which Liberalism has left.23.

23, Henderson: Loc., cilt.,, George Bernard Shaw}
"The Illusions of Socialism™, p. 239



CHAPTER V
THE STATES4AN

In his plays Shaw dealt directly with three outstand-
ing political problems that had to be solved whether England's
political economy was Capitalistic, Comnunistic, or Soclal-

istiec: the colonial question in Ireland, the questlon of
reforn of governuent, and the question of distribution of
wealth. Having been born in Ireland and having lived there
twenty years, Shaw understood the difficulties of the country.
In John Eull's Other Island he attacked the injustice of

Enzland's colonial policy and the disasters resulting from
vhe »silzious oppression by the Catholie Church. It was
the plcture of a sad country in which the realism repre-
sented by Larry Doyle and the i1dealism represented by Father
Keegan were far apart. The unfrocked prlest was an 1deal
spectator, but the point of view of the dramatlst was in
no way deteched. With all his journalistic skill, Shaw
argued political points in the preface, and with great
dranatic skill, he presented his own 1deals in the play.

One of the great specches through which Shaw reached
the readers was the appeal for Home Rule:

Even 1f Home Rule were as unhealthy as an Inglishe
man's eatinz, as Intemperate as his drinking,as
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filthy as his smokinz, as licentlious as his domes-
ticity, as corrupt as his elections, as murderously
greedy as his comnerce, as cruel 23 his polsons,

and as merclless as his streets, Ireland's cla to
self-governient would be as good as England's .

Although he was trying to prove that an Irishman was

as capable of self-govermment as an Englishman, the argument

is not based on logle but on a sense of what is right. Keeran
spoke of a man's natural political rights, and the audlence

seldon questioned what a natural political right might be.

There 1s no apparent loglic in 1listing irrelevant vices of
Englishmen to prove that Ireland should have political free-
dom. It was not the protest of cold reason; it was the pas-
sionate protest of a man interested in social justice.

The colonial question of British South Africa, he
did not present in dranatic formj however, it 1s interesting
to notice that the plan for federation which he sugzested in
panphlet form was later followed, &lthough the statesman
may not have consclously followed 1it.

The insistence of govermment reform runs throuzh
Staw's plays almoast as stoadily as the insistence on responsi-

bility. In the preface of Back to Methuselsh, he referred

to the forty years spent by Sidney and Beatrice Webb in a

2. Bernard Shaw: John Bull's Other Island, Preface.
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prelininary work formulating a plan for a political struct-
ure sultable for modern civiligzation, Hers Le emphasiged
the necessity for trained political thinkers and the neces-
sity for free time to devote to such a plece of work. 1In

the preface of Major Barbara, he gave sug~estlons for the

choice of leaders with political aptltudes rather than
aptitudes for making money.

For the selection of minlsters, he worked out the
following plant

l. Baslc representation in Congress to keep 1in

touch with subjects,

2. Local chiefs of industry elescted by Congress.

3. Provinecial chiefs of industry elected by locsal

chiefs.

Lo Naiiloaal chlefs elested by provincieal chilefs.
Se A thinkinc cahinet and an administrative cab-

inet elected by national chiefs.

Assocliated with the 1dea of selection of qualified
adninlstrators 1s the sugzestion in the preface of Too True
o Be Good. Here Shaw explained the advisability of having
tested personnel servinz in different departments of aiuin-
istrationt "Pansc} A would be for diﬁlomaoy, Panel B for
mﬁnieipal and county affalrs, Panel C for national affairs,
Panel D for villaze councils and so forth®™, This use of
ability in its proper niche had been made necessary by the
complicated structure of modern civilization which needed

experts in each fleld. Such a plan would increase the
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efficiency of the government and would eliminate much of

the present waste,

In the preface to The gpple Cart, as explalned

earlier, he referred to the samne point and further discussed
the Lnpossibility of having an intellectual electorats. At
the same tine, he discussed the inadequacy of laws made by
& legislative body trained in lawmaking, To allevliate this
evil, he recommended (as did the Webbs) replacing that body
with a bicameral system consisting of a Politlcal and a
Social Parliament, In these two prefaces and in the preface

to Major Barbara, he spoks of wastefulness and lack of

efficiency in the Party System. He felt that instead of
being a check such a system was a block, which monarchs

and dictators easlily by-passed,

Such government reform would not eliminate the need
for leadership (in opposition to the theories of Marx and
others). Shaw strongly advocated a leader who would not
only carry out the will of the people, but one who could
organize, adninister, and persuade the populace. In

Heartbreak House, he showed the tragedy of a leaderless

generation. In a much lighter tone the sane theme 1s

treated in Too True to Be Good.s He almost approaches

hero-worship in his pralse of Bismarck in the preface

to Caesar and Cleonatra and in his characterizations
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of Caesar and Napoleon,

In such a governmuent, new agzents for authority in
coordinating federal work would have to be created, A de-
pendable civil service organization would be needed. His
program included the following points:25°

l. Equalization of public privileges of men and
WwWOomen.

2, Better sanitary conditions,

3, Municipalization of such industries as prom-
1sed to give people at large better value for
their woney than private business,

The need for these reforms was made vivid in Gettine

e —————

Married, Widowers' Houses, Major Barbara and in other plays,

Edith and the Puritan mother in Devil's Disciple, complalned

of the unequal privilege of men and women in political, civil,

and econonic rights. In \Yidowers! Hoises, the unsanitary

conditions of the landlord's property furnished the moral
shock that upset Trench. The whole play was an indictment

of slum housing, In Major PIartara, the model housing of

the workers in the plant was much superior to that of similar
income groups under municipal supervision.

| Skaw pointed out changes in the world brought about
by advancement in communication, travel and "corporate action.”

He argued that govermment must also advance to operate in this

new world.

25. Bernard Shaw:t Msajor Barbara, Preface.
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The second problem in political economy was dearest
to Shaw'!s heart, A just distribution of wealth was to him
the most vital point in any workable soclal system. Politl-
cal morality, social morality, and personal morallity -- all
of these depended on money, or the lack of it, He said:

In primitive comnunities, people feed and lodge

themselves without the help of the govermment,

When civilizations becomes complicated, the first

business of the government 1s to provide for pro-

duction and distribution of wealth and the sharing

of leisure and labor. A man is compelled ngg only
to behave himself but to work productively.<™*

Shaw preached over and over a~ain that a jJust distri=-
bution of weilth determined the political, moral, and soclal
welfare of the nation, In his three Unpleasant Plays --

Widowers® Houses, The Philanderer, and Mrs, ¥arren's

Profession «~= he presented the imuorality of man's shutting
his eyes to social horrors if the correction ;f those hor-
rors would touch his pocketbook. In the first, the middle-
class respectabllity of Sartorius and the gentility of

Trench prospered from the filth of slum housing. In the

second, the decadence and unhappiness of people rich enough
not to work productively showed an unpleasant moral situation.

In the third play, & soclety which had organized itself so

26. Bernard Shaw: Too Trus to Be Gond, Preface.
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that men and wonen could be financially secure by the pros-
titution of their bodles or of tﬁeir real sentiments (law=
yers, doctors, journalists, ministers, gnd so forth) had no
moral code, Selling yourself was the ultimate horror to
Shaw}

It was a two-s1ded pilcture of wealth and Shaw gaves
not only iere the poor debased by a lack of money, but his
millionaires might be morally bankrupt with a surplus of 1it.
Since a point is reached at which the power of money to bring
happiness vanishes, the Shavian rich == unless they had a
conviction of responsibllity to a Vital Force-- had no sat-
1sfa§tion, not beinz personally needed,

The millionalre Undershaft was a type who had become
intellectually and spiritually conscious that the worst of
.all erimes was poverty. He felt that a man's first duty was

to achieve wealth which made a good life possible. In
Pyomalion, the power of money chanced a flower girl into a
duchess and a duchess into a woman, the only difference be-
tween the first two (according to Eliza) being money.

Shaw preached that the ;trocioua economic policy of
eaﬁita}ism was short-sighted. In the preface of Major

Barbara, some of his most impassioned lines were given:

If a man is indolent, let him be poorj if a man is
drunken, let him be poor; 1f a man i1s not a gentle-
man, let him be poor; if a man is addlcted to the
fine arts or to pure sclence, let hin be poor.
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Let nothing be done for the poor,

Let hin be ignorant. Let him be a nucleus of disease.

Let hin be a standing exsmple of uzliness and dirt,

Let him drag his fellow vorkers down to his level,

Let his habitations turn our cities into sluns,

Let his daughters infest our young men with disease,

Let his sons revenge him by turning the nationts man-

hood into scrofula, cowardice, cruelty, hypocrisy,

political imbecility. Let the undeservinsg become less
deserving, and let the deserving lay up for himself,
not treasures in heaven, but horrors in hell upon
earth!
With this magnificant irony, the prophet-playwright gave his
message,

Any prosalc suggestions about the wisdom of allowing
poverty seem anti-climatic, but with true Shavian topsy-
turviness, Shaw gave his, Prosperous burglars and unpun-
1shed murderers would do less harm to soclety than the
prescent systemj all adults making less than £305 a year
ousht to be drowned and all hungry children ought to be
fed and clothed. Such a policy, said Shaw, might stop the

evil that had destroyed other civilization and was destroy-

ing this one.21*

Two measures suzrested by Shaw and the Fablans to
enable every man to have enough to live on ;ere the Legal
Minimun Pension and 01d Age Pensions (both of which are now
in operation). Tho Conservative Mallock believed that men

would not work for the love of producing, or for the state

27. Bernard Shaw: Major Barbara, Preface.
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that would appropriate their earnings. Shaw, being a flmm
believer in the theory of thes necessity of obeying the lmnner
drive,d1d not face this problem. The Shavian argiunent was
that 1f everyone had money it would no longer have any value
and the lack of 1t would not be "the root of all evil,"

Anothor particular problem in the economic plan was
that of wives and mothers, Under the present system women
Benerally sacrifice thelr earning power when they marry and
becone involved in domestic duties. As a solution for this
problem Shaw planned for the state to pay the home-maker a
certain salary for operating a household, so much for each
child that she bore and so much for sach child whom she
supervised. Such a plan would eliainate the huniliation
of asking for money from "her lord and master™ or of dexrad-
ing poverty in the home., This plan would alzo ease the

strain on marriages. In Getting Married, Edith ardently

voiced these 1deas. She even refused to face the ceremony
untll her economic independence could be planned for,
In regard to all problems, Shaw's 1dea for alleviation

of economic Injustice was to put wealth into the hands of
all,



CHAPTZR VI
TS TIZOLOGIAN

Shaw was constantly anzry, as are many brilllant
people who live amonz the less brilllant, le had the moral
indignation of a reformer. The stupldity of the religlous
practices of the twentleth century were just as offensive to
him as those of the political economy. The idolatry of
lip-service he considered blasphemous to any religion. To
hin the mixture of paganism and mythology with the teache
inzs of Christ was an outmoded foram of thinking and worship
that needed revislion, Jehovah, who chained men's minds with
superstition and servility, was not a divine conception but
a beastly one, less preferable than Mammon.

Shaw felt that the teachinzs of Christlianity were not
the teachings of Christ but the teachinzs of the church, IHe
did not belleve in the soul-dezradinz prilosophy of humility,
Vitality and jJoyousness as represented by the druam and blood
of the Salvation Army was to him the divine plan for man's
fulflllment., The revense and punishment, the gibbet, the
"Crosstianity”, were not so moral as the courage to stand
or fall on one's own responsibility., The satisfaction of
wiping the slate clean by confession and ebsolution, by

the taking of punishment, was denied Bill by Major Barbara
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because he wanted to pass his responsibility to soeone

else. Martyrdom was further ridiculad in Androcles and

thes Lion; nelther Lavinlia nor the captalin knew why the state

demanded her deathe Christianity should be on the side of
the poor, but the Church must be on the slde of the police
and the State (or cease to exlst). Honest morality deman-
ded equallity which Caesar and Xapoleon dared to show in
appointing officers, but which the Church did not practice
in the same situation. According to Shaw the poor and the
rich scattered conscience money because they did not dare
face the knowledge that their acts were irrevocable,23.
The ministers of the church were automatons or bus=-
iness executives instead of men interested in the welfare

of humanity. In Saint Joan, the Archbishop sald:

Youn are not so accustomed to reli-~ion as I an.

It 1s a part of my business... If I were a sinple
man and had not to rule men,I should seek peace
for my spirit with Aristotle and Pythagoras rather
than with the saints and thelr miracles.

In the Doctors! Dilemma, ministers referred to were

not men of reli-ious convioctlons =< merely officials carrying

out the routine of marryinz, baptizing and buryins communie
cants. Morrell in Candida expressed his horror at discovere

ing hirnself in this light.

28, Bernard Shaw: Major Barbara, Preface
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In contrast to this theology of the Church, Shaw
esteblished his own relipious theories that he folt wore
more moral, Like Undershaft, he seemed to have made a
religion of wronzness, preaching revolution and practicing
conservatism, Also like Undershaft, to him the seven desdly
sins were food, clothing, firing, rent, taxes, respectability,

and children! And poverty the worst of alll Like Kajor
Barbara and Pather Keezan, he believed in humanity, feeling
that hatred toward it was a virtue compared to indifference.

The God of his religion was less perfect and less
personal than the gods of most religions. This God did not
tyrannize or become sentimental over man, Also unlike the
gods of other religions, Shaw'!s God was still experimenting
and still learninz by trial and error (a philosophy that
few would have the courage to face)., His God was a symbol
of ethicsy to him, God was man and man was God,.

Shaw!s devil instead of having all the evils of man-
kind had jJust one -~ the lack of dedication to a hicher ser=
vice than his own. He wanted joy, love, happiness, sympathy
of hearts The 1llusions of goodness and happiness we re to
Shaw the by-product of working for a higher purpose,

To Shaw, heaven, in the words of Don Juan, was the
home of the masters of reality -- a place of greatest joy

for helping 1life in its upward stru-gle, In John Bull's
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Other Islend, FPather Keegan suaned up his own (and Shaw's)

1dea of heaven in "the dream of a madnan." After Larry
Doyle had given his nightmare of heaven as a place of 1il=-
lusion, "a sort of pale blue satin,” Father Koegan spolet

In my dreans 1t 1s a country where the State 1s

the Church and the Church the peoplej three 1n one
and one in three, It is a comuonwealth in which
work is pley and play is life: three in one and one
in three, It 1s a temple 1n which the prlest is the
worshipper and the worshipper the worshipped: three
in one and one in three, It i3 the pfodhead iIn which
all 1ife 1s human and all hunanity divinej three

in one and one in three,

Always there i1s the combination of religlon and ethics,
Hell in this religion was the home of the unreal and

of the seekers of happiness, In ¥an and Superman, Don Juan

sald, "Hell is llke the earth with no hard facts to contra-

diet, no human comedy, nothinz but romance.,® In Joln Bull's

Other Island the heresy of Fathor Keesan was the rezarding

of this world as hell, It was to hin:

eee & place where the fool flourishes and the

good and wise are hated and persecuted, a place
where men and women torture each other in the name
of love, where children are scourged and enslaved in
the nane of parental duty and educationj where the
wesk in body are poisoned and mutilated in the name
of hecling, and the weak in character are put to the
horrible torture of imprisomaent, not for hours but
for years, in the name of justice.

Agalin there is the religious belief presented as ethicd

conceptions,



L9.
Eric Bentley sunnarized Shaw's theologzlcal creed
in a paraphrase of his joke in the essay "On Going to
Church®, as followss
‘ eee that he 18 a sort of Protestant in his bellief
in protest and individualism in conscience; yet a
Catholic too in that he wants a universal falthj
a bellever also in the sanctity of birth, fatliere
hood, motherhood, sonship, dauchterhood, and in
the kinship of the great men of the spirit, in
the dipnity of all life3 and in the potential
earthly ubiquity of heaven.27e
This secular conception of religion was attacked
froa all sildes, Cathollcs, Protestants, rationalists,
conservatives, radicals considered it unsound and faddilsh,
Count Leo Tolstoy wrote that he could not agree with what
Shaw called his theology. He felt Shaw had jested about
& problem too important to be spo:ien of 113ht1y.3°° As
a system of theolozy, 1t, of course, had many fallacles
and incomplete ideas; but as a constructive i1dealisa it
had something to offer. Shaw had lost falith in Christian-
ity, in self-sufficlency, and in political measures as the
final answer; however, through different stages of bellef
he had arrived at a constructive faith ~- or perheps wishful

thlnking.

29. Erlc Dentley: The Makers of Modern Literature,
lew Direction Books, Norfolk, Conn. 1947, P. 70

30. Henderson: op. cit., Letter from Count Leo
Tolstoy to Bernard Shaw, p. ?31.
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Pron these phases he evolved the theory of Life

Force. This theory of Creative Evolution, of direction of

Vitality toward a certain end was the real religion of
Bernard Shaw, He felt that he had a duty toward himself
to act according to the force within him; he further be-
lieved that this force was using him for an unknown purpose
through the agency of his passion. Such was his falth,

An explanation of the Vitalists' theory 1s necessary
for the understanding of Shaw,

The theory of evolution was an old one before the
time of Charles Darwin thouzh he had the task of making
it appeal to the populsr mind. Farlier evolutionists had
beliseved thatsdll different species were & modification of
one prinal stock. Darwvin's contribution was the theory of
Circunstantial Selectiont The strongest and fittest were
able %o provide for thelr survival and were left to carry
on the race after the unfit had been eliminated, The
gecond theory was a corollarys Nietzsche and Lanarck did
not believe 1In accidental selection but in adaptation by
the will and the striving to survive, A third theory was

that of accidental variation.

From Lamarck's theory that a stock of 1life could

develop certaln tendencles by wanting and trying, the phil-
osophers belleved that man could develop his character the
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sane way. As Shaw sald, "If a welght-lifter could put up
a muscle, 1t seemed reasonable that a phllosopher could
put up a brain."3le Their bellef was that self-control,
dominating and regulating the appetite would survive all
changes of circunstances, because man could thus adapt
hinself to them, That quality would distinguish the fit-
test for eurvi;al. They felt that will “can and will do
anything.® At a certsin pitch of intensity, will had
created and organiged new tissue to satlafy the conviction
of its necessity.

Shaw followed ¥elsmann in the theory of lon-evity,
The blologist had pointed out tkat death was not on eternal
condition of 11fe, but an expedient to provide for continual
rencwal without crowding, Shaw argued that an increase in
expectation of 1ife would produco more serious, responsible,
far-asizhted conduct whille the present shortness of life pro-
duced recklessness, e felt that men di1d not live long
enoush for the purpose of higher civilization. These
philosophers also thoucht the only thinz necessary for man
to extend his present span was a tremendous catastrophe
that would convince him of the necessity of "at least
outliving his taste for golf end cipars,” 32« 1¢ the race

31. Bernard Shaw: Back to lethuselah, Preface.
32, Ibid.

40540
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was to be saved,

To the argunent that life was nothinz but physical
sction, the Vitalists pointed out the Vital Force as the
difference between the live and the dead body which had
the same chemical content. Since the theory of Vitallty
could not be proved, it became a matter of fsithj and
Shaw, stronzly influenced by Butler, chanploned this re-
ligion,

Shaw called his religion the religion of the twentieth
century, but pointed out that the pursuit of an inner light
was an o0ld movenent, It became the redistilling of the spirit

of religion from the ashes of pseudo-Christianity and scept~
icisms. Since a riigion needed "storles and image-makers to
give 1t sweetness," 33+ Shaw's part in this movement was the

writing of Man and Superman and Back to Methuselah,

In Man and Superman, Shaw actually wrote two plays.

In the first and last acts,he presented John Tanner ("Havineg
every virtue except a sense of shame" ... by his own account)
as a product of the Life Force, a philosopher pllot., FHe was
a hero "who seeks in contemplation to discover the inner will
of the world == and in action to do that wili by the so dis-

covered means." 3k. Ann Whitefield represented the creative

33. Ibid

Bh. Bernard Shawt Man and Superman
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effort of the Life Force., Roebuck was the ironic foll
for Shaw's philosophy (opposition to the conventlonal good
works). In Act III Shaw presented Don Juan in hell, Shaw
did not portrey Don Juan, the libertine, but Don Juan as
plctured by Kozart. lle was the philosopher chosen by Nature
to help the upward spiral of 1life -- a man who lknew enough
to distinriish between right and wrong and one who followed
his own instincts without regard for law, For Shaw,he said:

It 1s not the killingz and dying that degrade

us but base living and accenting wages and proe-

fits of degradation.

In heaven I seek no other joy, but the work of

helping the 1life struz-le upward... Wact a plecse

of work 18 man... but what & blunderere33>e

The 1ironic attacks on the Soclallsm of Mendoza and
on the coqventional goodness of Ramsden delight the audience.
The comlc determination of Ann Whitefleld to use Tanner for
the fulfillment of the "euzenic breeding™ of her children
adds to the hilarity of the audience. A heavy dose of phile-
osophy is highly entertaining as well as thought-provoking.

Shaw considered Back to Methuselah a part of the Bible

of Creative Evolution. "In the Beginning” presented the
theory of will., Lilith through this power had created Adam
and Eve, and Eve further willed through Adam her own offspring .

35, Ibid.
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"The Gospel of tﬁe Brothers Barnabas® dealt with longevity.
Here Shaw built the theory that people dled because they
lacked the will to live. The third selection presented the
beginning of longevity, the varlation of the pattern by will.
Shaw concluded that three hundred years would be necessary
for any real acconplishment. Iere he showed that the imnin-
ence of death made striving seem futile. After Adam had a
finite date for death, weeding the garden seemed useless,
The short-lived people visiting the oracles were considered
ch;ldren. Shaw's land of highest evolution was Inzland
31,920 A.,D. In this land the conflict of sex was over;
chlldren were hatched from eggs. There was no useless
passion, no war, no love, no error, no sensual art, It
was Tanner's land of pure thoughte
Throughout this whole philosophy of Creative Evolution,
Shaw plctured man not as the end of creation, but as a link
on which God was still experimenting. Shaw stated in the

preface of Eack to Methuselah that 1f man falled, a higher

form would emsrge just as the form of man had emerged from

the fallure of the monkey,
In Justice to those who find Shaw too didactic 1t is
only fair to point out that Shaw had greater trouble with

his own isnms than with those of other people, With keen
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insicht he attacked the weaknesses of other relizlons,

but in presenting hias own theories he became involved and

often dulle Ile consldzred EBack to Methuselah hls greatest

dramag certainly 1t 1s his most ambitious. However, for
most readzrs it lacks the witty drama and the brilliance
that is typlcally Shavian.



CHAPTTR VII
THE SOCIALIST

Shaw preached reform in social organlzation jJust as
he did in political economy and religious practice. He
attncked the military, journalisn, medleline, science, and
law throushout his plays, and agrinst each of these phases
of modern life he wrote a particular pky of pointed attack.

A lack of intimate knowledze of the fleld under dis-
cussion never deterred Shaw, although he never attacked
worthy institutions, Apparently he did not know much about
tlie business of soldlerincs, but he had a great dislike for
war and for 1ts 1llusions} in his attsck on the one he in=
cluded the other,

Heartbreak House shows the stupldity of war and be-

yond that the sluggish mentality of man that allows 1t, In
this play he followed the influence of Chekhov and The Cherry

Orcrard, The desultory wandering of the plot and the delicates
musical dissonance present h depressing pattern. This picture

of Iingland after World War I shows Shaw almost a pessimist,

In Back to Methuselsh, he sugzested doing away with war by
will; 1f people really ohjected to the horror, they would
slmply cease, by will, to be victims of military exploitation.
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In ?ras nnd the Man, Shaw presented tke soldier from

another point of view. This play was an attempt, by request
from the theater manazer, at a pleasant play. There was no
obvious message, only hilarity at the expense of the three
differsnt types of soldlers. The Swiss officer was not

the conventional roméntic soldier. As Shaw sald in the
preface, "Ie suffers from want of food and sleep, hls nerves
go to pleces after three days under firey he has found by
experience that 1t 1s more lmportant to have a few bits of
chocolate to eat in the field than cartridzes for hils re-
volver.®™ Ie had no 1desllsa about war, Ironically enouzh,
he was tho one capable soldier in the groupe To the father,
the 8llly artifice of promotion was a career. The blunder
of an i:morant officer had made him a hero thouth his of-
fense agalnst conventional warfare kept him from being
promoteds All of this good sense tangled with witty none
sense and the avid pursult of Shaw's possessive female‘mado.

Arms and the Man,a very plocasant play.

In The Pevil's Disciple, SlLaw resorted to history for

a bltter report on the 1ncompetence of nilitary command, With
Shavian 1deas of what history could have been, Shaw presented
Burroyne es a gsapecoat for a superior officer who went to

the country instead of taking care of the business of war,
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The code of instructions (tased on the general's own) was
a clever dramatic criticism of Enzlish military procedure,
Shaw was still the reformer,
As early as 1907 Shaw was preackting the sane theory
that the scientiasts who workxad on the atom bemb have glven

the public -- & comblnation of military and political secience.

In "The Preface for Politiclans™ to John Bull's O+ther Tsland,
he saild:

A political schens that cannot be carried out
except by soldiers will not be a permanent one.

The soldler 1s an anachronish of which we must

get rid. Among people who are proof arainst

the surzestions of romantic flectlon, there

can no longer be any question of the fact that
rmiltiary service producocs moral inatility, feroc-
ity, and cowardice, and that the defense of nations
must te undsrtaken by the civil enterprise of =on
enjoylng all the richts ani liberties of cltizene
ship, and trsined by the exactinz discipline of
demoocratic freedom and responsibility. The soldier
has the easlest of livest he has no fresdom and no
responsibility.

Wrtile most people agree with Shaw's attitud2 teward war, many
disazree with his sweeping statements atout soldlers., Sir

Patrick Braybrooke said: "lie has succumbed in Arms and the Man

to the playwright'!s moast pupular faulty that is, a complete
failure to realize that even genius has its 1limits." 306.

36. Sir Patrick Braybrooket The Genius of Naownre
Bevmgrd Shaw, J. P. Lippincott Co.,Phlladeiphlia -IQES.,
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Journalism was for Shaw the highest type of literature;
he was convinced that it would live as lonz as any literature,
and that 1t would be of uss as long as 1t 1lived. IHe defined
it as the art of statinc public problems brillliantly, and in
his own jJournalism practiced such complete candor that he con=
stantly frought trouble on himself. His journalism championed
all forms of art in which beauty and truth were presented withe
out 1dealistic falsification or romantic coloring, liis sensi=-
tive and intelligent literary and musical criticisa was con=-
sldered orisinal and profound. Hls cleverness and brilliance
set standards too high for other Journalists to achleve,

This use of journalism 1Is not confined to essays, His
prefaces to the pleys are exarples of some of the best of his

art, one of the most outstanding being that for the Plsys

Pleasant end Unwleasanf. Often he inserts long journalistie
discussions in his plays. MNany eritics of drama bave objected
to this use of journalism,

They feel that the structure of drama is unbalanced by
such technlque. King Magnus's defense of political sclence
and Louis's accolade for art are examples of this "weakness"
which can be so inspirational to an audience if the actor is

great enough to carry the part, In ¥an and Superman, some
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of his discussion of music is presentation of that same art.
Sonoe of Undershaft's spesches are excellent evaluations of
current economic practices. Shaw's plays are welchted vith
Journalism,

Fanny's Pirst Play ridiculed critics in a genlal way,

Shaw led the public to laugh at them, le was inpertinent
enough to carlcature speclfic reporters, By this device he
won a partial victory azainst prejudice, malevolence, &and

superciliousness. In Xsasjor PRarbara, the father made a sly

renark about the profession when he thoucht 1t a proper
business for his son who knew nothing and could do nothing,
Howevor, Shaw's jarring caricature of the journalist in

The Doctorts Dile~ma was alnost unforgivable except as a

device of discord to heighten the drama of death, Thre in-
ablility of the reporter to spell, to get facts, his total
lack of sensltivity -- all these qualitles grated in the
poetic death scene., The resentment shown in these 1lluse
trations might have been Shaw!s anger at ignorance. Ille
harped on responsibility and felt that in many cases journ-
alists were dodging it. Perhaps the exasperated ideslist
spoke.

With his interest in socialized institutions, Shaw
would be expected to tate up the banner for sociallized

medicine and most certalnly for the municipal health progranm,
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(He must feal that Fngland's present plan for Soclallzed
medicine is partially due to his effectiveness). In The

Dnctora! Dilema, he called the present medical set-up a

marvelous absurdity. Here he based his case agalnst tie
doctors on an inverted psycholozye. He showed how 111 health
paid the preiuwm and that pnod health through the practice
of preventive medicine ought to pay it. He argued that
doctors were like other Englishmen and could not be ex-
pected to have a conscience when thelr financial sscurlty
depended on their finding something wrong with the patient.
- Each doctor in the play had his own particular fad for re-‘

lief of any allment. S3Shaw held these fads up to ridicule}
another anusing plece of satire was that of the oldest
doctor remembering that each discovery had been made approx-
imately fifteen years before.

The craze for operations also offended Shaw., le
charzed that many unnecessary ones were performed and that
all were successful if the patient left the hospital alive
To prosecute doctors, he sald, was imposaible because they
would not testify azalnst each other and all juries consid-
ered thom omnipotent,

Shaw referred to statistics showing that inoculation
had proved unsatisfactory; he banned it as the refuze of
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poor doctors who used immunization as a meal ticket,
Naturally the practice of vivisectlon was abhorrent to the
sensitive vegetarian, He protested that it satisfied man's
lust for cruelty and did nothinz for the advancement of mede
ical knowledze, FHis statement that if you bezan by baking
a dog for three days, you would end by baklnz your grandmother
for longer 37+ was considered extravazant, but the atrocities
of the German concentration camps mate it seem pale,

Shaw protested that %ls plays were not an attacir on
doctors, that he had hish rezard for medicine wall-haniled,
but he consldered the poor doctor a danzerous enexy of soclety,
Hls verdict about the medical practice of his day has since
been justifled,

Els answer to the medical problem was the following: a
kealth officer whose reputation depended upon his keepingz people
vell, 2. a medical crganization which would leave the real doc=
tcr free from silly routine and the demands of the patients, 3.
Socialismn in medicine (a body of trained men) to keep people

wall, L. Private practitioners released from éorrupting slavery

to patients, 33.

This play is one of startlinz contrasts. The silly

37. Eernard Shaws The Doctorst Dile-n. . Preface.

38, Bernard Shaw: The Doctors! Dilemma, Preface.
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opsonic rhythm, the tacteriolozy, the retalling of a patent
prescription of phosphate and water, and the dilewna of the
doctors are fantastic and highly amusinz. In éontrust, the'
discordant death scene, the appealing characterizatlon of the
wife and the sericus dedication of ‘the hero to art are melo-
dramatic and poetic. ¥ith 1ts cleverness, it 1s one of the
most brittle plays and one of Shaw'!s best,

The knowledzo of a science was somewhat like that of
the military profession with Shaw, He had little experience
with 1t and ka-v little about 1t except by feelin~s. Le made
jokes“about the experiments to prove what was self-svident
from deduction -- for exat'le, the tailless mice., Ke at-
tacked it for 1ts blockins the upward spiral of manicind.
Knowledze without wisdom, he sald in the preface of Saint
Joan, was worse than ignorance. Here he also blamed the
pro~ress in the arts of destrustion on this "scientific
attitude." Ilypochondria, melancholia, stupidity, muck-
rakinc curiosity were an outgrowth of scientific facte
finding. In casting aside hallucinations as unsatisfactory,
science had disrecarded the thincs that they stood for., To
hin, the deafness and blindness to the calls and visions of
the lnexorable power that had made man would result in his

destruction.

Most of Shaw's plays attack the law as a relic of a
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precedinz civilization, lis first quarrel with 1t was that
1t was established by men who were not law-abliding and who
knew nothing about politieel economy, soclology, or psjchology.

In Captalin Erasstound's Converslon and in The Dovil's

Discinle, he presented the evlils of law in & melodramatic

form, In the first, the law represented different things: to
the judgze it was the law of the jungle; to Brassiound, revenge
(a primitive and romantic urge); to iallua, it represented the
froud of civilization. In the second, a miscarr-iage of Justice
and the techniczl satisfaction of the law (when all of the
prosecutars recogcnized the punisikment as unnecessary and un=
desirabls) are ridiculel by a molodranatic last-minute escape.

In the Sl.ewing ) of Blanco Posnet tho adininistration of the

- lax By trleves, prostitutes, bloodless housewlves and men who
lusted for btlood -- nons of whom had thoe ethical i1deallism of
the victim «- presented a tragic pleturse of the forces of law,

In Saint Joan, Shaw discussed the problem more judlclally,

The court in which Joan was tried was an assembly of able men
who zave Joan a falr trial -- much fairer than she would have
kad today, sald Shaw. And pernaps, a much fairer one than any

of the recent trials at Nuremburge The decision was strictly
according to law: a development which fits well into the con-

flict of the play, that of the original versus the orthodoxe.
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In this adalnistration of law, the orthodox won over right
(as the canonization of Saint Joan in 1925 showed).

In spite of the words that he put into the mouths of
his characters, in his plays Shaw showed that the law was
stron;er'than the strongzest person —- evon than sol@iers
with the Victoria Cross, he sald, '

Shaw'!s beliefs about crime and punishment are related
to those about the adninistration of law, To Shaw all crime
stormed from poverty, therefore should be the responsibility
of the state rather than of the individual., le secmed to
azree with Darbara, who said, "There are no scoundrels or
good men elther -= just children of one Father(for Shaw,
just children of one state).,” 37«

He felt that crime should not be dranatized:

Crlne llke disense is not interestingz. It is

something to be done away with by general con-

sent. It 1s what men do at their best -~ with

good intentions -- what men and women find they

will do inhspite of their intentions -- that con-
cerns use. .

The whole theory of punishmont, in Shaw's eyes, was
wronz. Kan should not be allowed that comfort. When BEill

wanted punishment (as atonement), the worst punishment was

39. Bernard Shaw: Hoartbreak House, Prsface,

40. Bernard Shaw: Major Barbara, Preface.
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its beinz witheld, To Shaw, the world would be tetter when
men realiged that thelr deed were irrevocable,
He folt that no normal man could incarcerate the body
of another and romain normal, When Joan had a cholce of pun-
ishment, she chose burning at the stake rather than imprisomment,
He showed that men were seldom wise enough for this power, In

The Shewin> Up of Blanco Pognet, in a group of men seoking re-

vonze, the foreman said, "We mean to hang you, Blanco, but we
mean to do it falir." Also :men were seldoa good enou~li to
assune this powor =-- every mnan had his price: the darclicts
of the center, Cusins, liajor Darbara, evan the churches and
the Salvatlion Army (in order to continue operatincz).

Shaw's answer was that crime should be met with forgive=
ness; but that, i1f the offenscs continued, the offendsr should
be put to death with many apolozles and no fanfnre.hl'

Crinze and punishment did not stop with the courts and
prisons, It went into school room. Education as an institue
tion of the éwentieﬁh century was an ahathema to Shew, e
detested the subjoct matter, the methods, and the pedavosues
of the systems One of his most famous utterances was his

answer to the request to use some soctlons of Saint Joan in

+

Li. Ibid,
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a text book, His word lcft no doubt of his opinion:
¥o. I lay my eternal curse on whomsoever shall
now or at any ti.e hereafter make school books ef
my work., and mnake me hated as Shakespears 1a hated.
My plays were not designed as instruments of torture.

A1l the sch:@ols that lust aftcr ' em wi never zet
any other answer from G, Pernard Shaw, .

The first fault was the artificiality of educations 1t
was useful only in places of education, Vivie, the déughter
of drs, Warren, was the 1llustration of this statenent, After
the shock of discoverinc her mother's profession, she was de-
ternined to have nothinz more to do with her, However, the
education that the mother so much adunlred, could do nothing
for the dauchter. She had no moral or physical toushness}
she had no knowledge or training with which to earn & livingz.
She could only withdraw, Undershaft objected to the same
weakness., He was trying to find a successor whoss mind had
not been warped by education. He salds

eecsselany foundling) who shows the least abillity

is fastened on ty the school masters; trained to win

scholarshipsj crammed with second hand 1deasi drilled

and disciplined into docilitys and lamed for, life
80 that he 1s fit for nothing but teaching, L3,

In the preface to [ack to ilethuselah, Shaw sald that

the capitalistic system could not stand a real education,

; 30h2i90§anders°n"92.01t.’ p. 3, "Letter to Hyndran,"
une » e

Ll3. Bernard Shaw: ECack to Methuselah, Preface.
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Any teacher who attempted to glve one would find himself

penniless, hecause the teaching of golitical sclence and ¢

citizenship would underanine the morallty of capltallisna,

The schools were operated on the theory that the edgcated man

was a grecter nuisance than the uneducated one, As a re-

sult of the 1nefficlency and sham of education he was drift-

ing down the midstream of ignorance rather than crashing

and finding something bett;r. Shaw had no respect for any

_aaslataﬁce that ethical behavior would get from educatiom.
The methods of teaching he found equally viecious,

"It 1s certain that 1f you teach a man anything he will

never learn 1it." LL. He attacked the present method of

cramning knowledge into pupils as a method which "lamed

and enslaved” them. bs. When faced with the success of

some of the products of educatlion, he referred to Voltalre

" and Butler as having been strong esnough to overcome the

effects of formal schooling, L5. His own sugzested method

of helpinz pupils to learn was to inoculate them with small

doses of false knowledge and false doctrines which should be

overcome by real knowledge, (a method comparable to vacci-

nation).hT' Although this theory would offer great cppor-

llie Bernard Shaws Back to Hethuselah
L4g. Loc. cit.

h6. Loc, cit.
L47. Loec. Cit.
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tunities for learninz, the technique might be somewhgt
difficult when many pupills were linvolved, |

In addition to "the ignoramuses, dupes, parasites, and
snobs" fostered on soclety, Shaw portrayed the "ericketeers"
who worshipped the physical enough to develop sny skills 1in
sports that were needed. In relation, he probadbly thought of
his own strenuous physical discipline, observed to increase
his mental output.

In contrast to the spurlous education discussed, Shaw
depicted the honest and efficlent technical instruction which
had enabled people to wipe out civiligation by teaching the use
of such "powera of destruction which could only be entrusted to
infinite wisdom and benevolence.,” L8.

Shaw upheld his indictment of education by characters in

his dramas, Hector in Man and Superman was the magnificent

bodys the characters from The Philanderer, the snobs and igno-

ramusesj the chauffeur in Msn and S'merman, the technical skill

‘without knowledze3 only the people who had not been warped by
the schools were sane, effective members of soclety., Joan of
Arc, who could neither read nor write dbut who could dictate,

who understood household arts, and who knew more about the

pollitical and military situation in France than most modern

,8, Bernard Shaw: Back to Methuselah, Preface.
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Fronch womcn, had a soclal consclence and relizious purpose
for the upward splral of life, Iowsver, her education was
not a prodiuct of the schools, Nor was Shaw's]
Another soclal problem that preoccupied Shaw was the
institution of marriape and its attcndant problems of sex,
types of women, children, and economic uncertalntles, Most of

kils 1deas appeared in the discussion play, Gottin~ Married,

but they entered all of his plays. One of his most amusing

presentations 1s found in You Never Can Tell, The theue of

sex 1s an underlyinz one that always offers conflict in the
plays of Shaw,

Shaw preached that the marriace laws of Fncland were a
product of the tanth' . century and that tley were totally
unsatisfactory for the complicated 1ife of the perind. e
brousht out this noilnt often by the remarks of his women.

The most ardent ery agalnst it was that of Candida when she
felt that Lorrell enjoyed her manazement of the lome and of
him but had never really mown her as a person., She was
resentful of his willingness to place her in a niche as te

would have a plece of furnitures The women in The Shewin~

Up of Blanco Posnet were pitiful chattels who had become

lifeless through their position in marriace,
Shaw advocated putting the economic protblems of marriage
on the state. Most women of the midile class submitted to

marriace from economic necessity. In the play, Edith spoke
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for Shaw when she insisted on keeping her self-respect and
independence by being pald to keep house and to bear children,

All sentimentality in marriaze should be removed. The
ridiculous picture of the General who kept weepinz at the men-
tion of his lost love's naune -- a memory of twenty years --
put such imitation of enotion in its proper place,

Shaw was convinced that human nature could not stand
the arrangements .

Man and wife do not live together; they only break-

fast zether, dine together, and sleep in the sane

Iro0Mme *

and

There are couples who dislike one another furiously

for several hours at a tinej there ares couples who

dislike each other permanently; there ars couples

who never dislike one another; there are people who

are incapable of disliking anyone.

and

Single-room couples resort to blows, and the leis-

ure class has no real fanily life. (The father was

at the club, thg boys at school, the girls with

the governess,)>Ve

There was no magic in marriage! The institution was out-
moded. To Shaw - marriage was an honest attempt to make the

best of a comnercial contract. In Gettin~ Married, Collins

summed up this view:

Li9. Bernard Shaw: Gettino Married, Preface.

50. Bernard Shaw: Gettine Married.
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There's as many different marriazes as there are
sorts of people =~ young things that marry for love-=
old things that marry for money, comforts, and com=-
panionship == people that marry to have children ==
people that don't intend and aren't fit to bhave
children == people run after by the other sex, peo-
ple that want a new experience -~ you'll have to

have a half dozen contracts,

In the preface of the same play, Shaw made‘eight sugres-
tions for reform:
1, Make divorce as easy and cheap as marrlacge.
2. Grant dlvorce at request of either party.
3. Confine powoer of dissolving marriage for mlscon-
duct to the state with power of settinz and col-
. lecting alimony,
lie Make it inpossible for marriaze to be used as punish-
ment, Substitute the Penal Colony.
g. Do not condemn innocent, decent people to wedlock.
« Place the work of a wife or mother on the same foot-
ing with any other work.
g. Adapt the systen to human nature.
¢ Do not leave the law to the judges or relizlon
to the bishops, :
Though he made these suggestions with much levity, Shaw got
some of them from highly civillized countries, notably Sweden.
They were not a final answer to him, but might lead to better

situations,

While acknowledging that he did not apvrove of the mare
riage practices of this perliod, Shaw had no solution, Avowedly
11lieit unions became tyrannical and were as difficult to

escape from as marriage. Clandestine irregularities could

not be an alternative to marriage because they were unconm-

fortable and undignified. Refora in the divorce law, at
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least, would remove such silly discomforture as Reginald
felt in his ridiculous arrangement to glve evid?hce for a
divorce which he was eager to grant, The whole;picture in

Gettin~ Married 13 one of alnost insoluble difficulties,

Marriace, however, seamed to offer, for his characters,
the most satisfactory kind of 1life. In the words of the Blshop
it was better to marry than not to marry. The highest feliclty
in marriage was companionship as summned up by Collins in the
sam; playe. The Bishop and his wife had companionship, the
Mayor and Mrs, George had it, and even with Adam and Eve that
was the quality that made longevity bearable. Such unions
were the product of wisdom and control (again the will to
acecomplish)j and the aspirations and strivinz that made ﬁhe
success possible wouid keep 1t permanent. Agaln the Bishop
spokes "Whom God hath joined, no man can put asunder,®

To Shaw, the problem of chlldren had nothing to do with
marriage (he once dismissed chiidren as one of the seven sins),
To him, they were the blologlical and psycholosical fulfillment
of thelr parents, and the present marriage laws were causing
race sulcide,>l* He further sald that the nations could not
afford to leave children with unfit parents, In the limited

number of children in the modern fanlly, they did not get the

group influence that was necessary for thelr development,

Sl. Bernard Shaw: Pack to Methuselah, Preface,
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Shaw believed with Carlyle that new customs and practlces
shoula cali for a retalloring of moral precepts; the practice
of birth control had necessitated the set-up of a new plan
for rearinz children.

In the farcical You Never Can Tell, he gave the amusing

situation in a fanily with modern ideas, Here each member of
the family was unrestrained and had absolute privacy and in-

dependence. Such practices had made the children defenseless
and impractical, The conclusion was that parents owed the

obligation to children rather than the reverse. 1In Misalliance,

he presented the same problem of parents and children. In

this play modern 1deas of sex education were added to the other
1deas. The conflict was the diversity and the mysteriousness
of the reactions of differcnt members‘of the fanlly to one
another. .

1 n1s dlscussion of marriage, Shaw assemblad what he
considered the different typés of womanhood, To each type
marriage presented a problem. There was the efficient Edith:
capable and unromantic like Candida and Vivie, to whom marriace
posed the problem of economnic depsndence, To Lesbla the probe
lem was one of fastidlousness she wanted children ard woulld
have been a good mother, but she did not want a man in the
house. She wanted her privacy inviolate. (She represented

the famous Shavlian remark that old malds should be allowed to
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have as many children as they wanted with no questions asked.)
Leo wanted husbands like a collectlion of records -- a sultable
one for every occésion. Collins! wife was the mother type, who
d1dn't now her husband because she had had no experlence with
other men. Her children had left home to escapse herj Collins
stayed because to do so was easler, MKrs. George had made the
happiest homs, although she could never resist love in what-
ever man she found it, She was the really grand figure who
was not erotic because she was natural; as she said, "I have
been myself,"

Other women types came in other plays. Ann ¥Vhitefleld
was the embodiunent of the Life Force. While Tanner talked
about Life Pofce, she fulfilled its purpose for women, Tanner
consldered marriaze the most dangerous enemy of every man; Ann
in the clutches of Life Force thoucht it the business of every
woman, '

Mrs, George, as were Lina, Eliza, and Jehnirer, was

the woman who "made men dream.” In Gettin~ Married, the former '

sald in defense of lovet

When you loved me I gave you the whole sun and
stars to play with. I gave you eternity in a
single moment, strength of the mountains in one
clasp of your arms, and the volume of all the

seas in one inpulse of your soul, A moment only--
but was it not enough? Were you not paid then for
all the rest of your struggle on earth? Must I
mend your clothes and sweep Your floors as well?
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Was it not enough? I pald the price without bar-

galning: I bore children without flinching: was

that a reason for heaping fresh burden on me?

I carried a child in my arms¢ must I carry the

father too?

To theso women, sex and marriaze were not synonoaous,

Earbara, Jennifer, and Joan represented still another
type ~- that of the innocent, unworldly girl, These were the
embodiment of passion for an ideal, None was masculine,

Rach of them thought of marriaze somewhere in the future.
Cach was engrossed in a passlion nearer at hand,

These characters all had something in commonj they
represented Shaw's practice of disentagzling sex and marriacze,
In attacking marriaze as a sacrament, in the sane play, Shaw
contested that marriage was the most licentious of hunan
institutions since the purpose of sex was the propar~ation
of the race, |

To Shaw, sex was a battle between the sexos with wonan

as the huntress and man, the quarry. In Man and Sunerman,

he worked out this theory and inserted the 1dea of euzonic
breeding. It was based in a soclety in which thoe business of
sex was left to woman, éhav dlsdained even the shallow pre=-
tense that man was the pursuer. From the living room in Eng-
land to the highest passes in the Pyrecnes, Ann was relentlesas
in the chase and without scruples about her methods, It was

a traglic and comic pursuit,
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Such an attitude toward sex is that of most olaservers
of human nature. Shaw reco-nized this fact when he said, "I
find in my own plays that Woman projecting herself dranatically
behaves just as Woman did in the plays of Shakespeare,” 524

The difference in theory, however, 1s that the Shavian
wonan had no cholce., She was in the grip of a croative‘forco
and drove hers2lf mercilessly to fulfill her mission. In the
final dramatic scene where Ann tried to force Tanner to her
will she was left exhausted.

An extension of this normal conflict 1s that between a
man of genius and the mother woman. To 8haw, man waa the
philosophic phase of 1life and woman reprecented its fecundity.
Shaw sald, "The greet work of the world is done bty the people
free from the universal dominion of sex. In art sex is super-
seded, 1s a secondary power," 53. The man of genlus could resist
donesticity because ke was the darling of Life Force. Thus the
battle between these two forces was the most ruthless in his
plays. Tanner considered himself a philosopher, but he was
defeated by Ann. Don Juan was not defeated. Xarohbanks, who
was a penius, wanted the mothering that Candida gave him.

52. Bernard Shaw: Man and Superman, Preface.

53. Loc, cit,
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Critics have denied that Shaw used sex, and he did
use none of the parlor, bed-room, and bath varlety. Hlowever,
there 13 always a firm undertone of sex in his plays. In
Candida 1t was too stronz in the cool, efficient herolne to be
unloosed by elther of the men dependent on her., In Vivie it
was & fear that she withdrew before, In Shaw's women of
"gbundant® 1life, it was the warmth with which they inspired

mene, Captain Brassbound, The Devil's Discinle, and Caesar

and Cleopatra have becn used to 1llustrate a lack of sex in

his plays3 and it 1s true that all three were somewhat melo-
dramatic and could not develop sex in too great detail, How-

ever, in The Devil'!s Disciple part of the conflict was the

newly-awakened love of the minister's wife and the wrecking
of the carefully constructed union of the Andersons. In

Caesar and Cleonatra, the same possibility of a love affalr

hovered through the play until Cleopatra recosniszed that
Caesar was above love,
A lack of sex did not plqgue hls plays, The satire in

The Philanderer marked the spurious from the real, Sex in

reallity was a warmth that was a force iIn the lives of people
who were at home with themselves,
In Shaw's philosophy, other passions might be of equal

importance, To Joan and to Barbara they were, The Pleasant

Plays seems to imply that other interests were equal -- home,
empire, perhaps any real job.
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Contrary to popular convention, sex was not a product
of marriage in Shavian drana, nor were marriages based on sex
drive the most satisfactory. His characte? preferred marriages
for money, for coapanionship, or for other reasons as being
more satisfactory -- Candlda, the Eighop's wife, (and the
Bishop), Hrs. George, the fathers in The Philanderer, and

others, Collins found many reasons for marriace, sex belng
the least important,
Shaw's plays seem to point to two conciusions: 1, That
companionship was the most successful basis for marriates and
2. that the practiced philosophy should be the reco-nized one,
The theater as considered by Shaw was another soclial
institution. He sald that it should be a form for the nost
advanced 1deas on contemporary, social, economic, sciontific
and religlous probleﬁs. It should be a vehicle for constructive
and reformatory ideas about current 1nst1tut10ns.5h° In the

preface to Plays Pleasant and Tnnleasant, he rcave a great

example of his journalistic skill in his plea for such a
theater; in the preface to The Shewinz Un of Elancn Posnet he

had detalled sugz-estlions for reforms of the current plan and
practices. He attacked the censorship of the thezter as a
hindrance to real scrvice and susz-sested licensin~ of theanters

as an improvenent,

Sli. Bernard Shaw: The Shewinz Up of Blanco Posnet,Preface.
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Shaw pointed out tho injustice to the playwricht of
having to pay to have his play accepted or refused and later
to be liable to havinz his play banned 1f the censor reconsid=-
ered, Censorship was an impossible job. The cosnsor was a
political sppointee who micht know coal-mining or merchandising
but who seldon knew anything about art or drama. If he were
capable of judzinz, the task of reading such a quantity of
material would be an impossible one. The censor had no law,
as the migistrate had, only his own opinion. The publiec
stiould be the real censor,

Shaw sald that 1t was an injustice to drema to set
1iaits under which the works of Jluxley, Spencer, Ruskin,
Carlyle, and Dutler would have becn discarded. Illo contrasted
the freedom of the press with the lack of 1t in the theater,
emphasizing that anything comparable to the freshness and vigor

of The Way Of All Flesh would have been banned by the censor,

The church, the bench, science, art, literature -« no other
field was subject ot such discrimination as the theater,
Under the present censorship, Namlet would never have reached
the publiec!

The battle against established custons and morals was
the same &8 the one against  the political economny and re-
1lizion; conventional 1deas of morality btased on established

customs versus oripsinal and ethical judzgument. Shaw belleved
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that a toleration of leresy and shocks to morality were
essentlial to the welfare of a people., Il1s campalipn made
possible the presentation of plays with 1deas and issues
of modern life. Ibsen was one of the 1ﬂstruments throu-h

which he fougzht.



CHAPTCR VIII
TRE MORALIST

Shaw was a revolutionary who attacked the orthodox 1in
political economy, in rcligion, in social institutions and in
personal morality. With him, to attack tho conventlonal was
almost a sport. le fenced with opponents deftly, never allowe
in~ himself to be put on the defensive, always counterinz with
anotner thrust. In his plays, many of the conflicts are be-
twezen humen vitality and the artificial‘aystem of morﬁlity.
Joan of Arc opposod the conventional la"ot tae Chuarch and the
state; Blanco Posnet, the penal code (and dared to be an enexy
of God); Dicit, the military code of the ro-ular armyj Father
Keezan, the Catholie Church,

Not only d1d Shaw revolt azainst the moral code as
practiced by orzanigations, but as practiced by individual
persons, To him one of the most irritating phases of modern
life was tho senselessly romantic idolatry that he saw. In

Misalliance and in You Never Can Tell, he directed his humor

at the romantic conceptlon of hone and fanily relations being

sacreds In Heartbreakx Honse and The Annle Cart, any 1llusions

about the sacredness of & fatherland were exploded, The roe-

mantic conception of love was ridiculed in all of his plays,.
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This picture has been referred to in the discussion of
marriage. Ann Whitefield's avid chase of Tanner (to be
the father of Superman) was an exact antithesis of the
Victorian lady.vho was supposed to walt patiently for her
lover,
‘ His most notorious attack on romantic conceptions

was that agalnst Bardolatry. In the preface to Plays Plessant

and Unpleasant, Shaw pralsed Shakespeare as the greatest

Enzlish dramatist, one whose plays had held their own for
over three hundred years,

However, when he made a critical remark for the pudblic,
he got the clanor that he so dslighted in, Shaw wanted to sub-
stitute intelligent understanding for blind worship., lie saids

Shakespeare's supreme power lies in word=-music:

which gives fascination to his blackzuardly repar-

tee and sublimity to his hollowest platitudes, be-

sldes ralsing to the highest force all his great

gifts as an observer, &8n imitatOTr of personal

manneriams and characteristics, a hunorist and a

story-teller,55
He further added that Shakespeare was not a great philosopher,
but had beauty of form, grace of mood, a fund of genius., He
consldered him one of the greatest poets, but could not resist
shockingz his readers further, He sald:

¥hen I began to write, William was a divénity and
a bore. Now he is a fellow-creature.,” 5

55« Bernard Shawi Caesar and Cleonatra, Preface,

56. Archibald Hondersont Ovn. cit., p.330.
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Shaw was opposed to econoalec and idcallstle slavery,

In the preface to liajor FCartara, he exhorted tha pooror people

to break the power of the crpitalist, saying that the rich
would never do so. To him the exlsting state of thinzs was

not sacred., Conventlonal 1deas, he found, were proéucts of
someone's desire to make life easier for himself. The Swiss
soldler 57 had no 11lusions about any glory in duty to one's
countrys humility was not a virtue to Father Keegan.sa Kodesty
was no merit in Ann's5? eyes; Blanco PosnetS0 1aushed at the
i1deal of sacrifice, yet dried to save the 1life of a ch1ld with
croup, TannerSl gcted on his own instinct of morallty, Captain

Shotoverd2 was a bellover in vital poodness,

7. Bornard Shaw: Arms and the Man,

58, Bornard Shaw: John Bull's Island.

£9. Bernard Shaw: Man and Smerman,

60. Bernard Shaw: The Shewing Up of Blanco Pnsnnt,

61, Zernard Shaw: ¥an and Superman,

62, Bernard Shaw: Ieartbreakx House.
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Azainst these exaples of vital morality, he used his
"progreasive pecple® who had had thelr ldeas for a long tlme.
Roebuck63 was & liberal; M¥rs. Clandon and Gloria advocated
women's rlghts;éh and Debedat55 followed Bernard Shaw., All
02 this groip were amusinr caricatures of the conventional
1dea of joodness.

Shaw had no 1interest in great systems of rhilosophy or
in pcrsons) coces of thousht; they were all 1llusions, In his
falth there was one goal: to do well what wes easlest for one
to do. To him each person had some inhorent qualities which
Croative Evolution had distilled in him, In tre preface to

Androcles end the Lion, Chaw said that it was concelt rather

than hjypocrisy that made men think that they ware culdod by
principles rather than by instinet,

To Shaw a policy of natural zoodness did not mean the
dull grayish monotone of Ibsen. In his rsturallisa there were

the mixed colors of reality. The forceful villain sometimes

63. EBernard Shawt ¥an and S'morman,

6ie Bernard Shaw: Too True to Bs food.

65. Berrard Shawt The Doctor's Dilemma.
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did more good than the passive man of greater piety,
Undershart6d had the red of couraze, the blue of clear
vision, and perhaps the white of truthfulness or seeinn thinjs
in thelr proper perspective, Napoleon had the sane plercing
insight into reslity but 1littk grey or monotone., Caesar
was the combtination of varied colors. He was the ruthless
conqueror and the sensitive instructor, the man of actlion
and the dreamer; he was decisive and intuitive, The theory
of Naturallsm meant a subordination of the good end the bad
for one alm, Yith this conbination, man through nature
strove to fulfill his possibilities,

From this practical morality, Shaw's works had a sense
of reality, His vital characters were free from 1llusion,

w0

Thus Caesar®’ ig great and Naopleon58 pompous, Ann Whitefield§9

Shotover,70 Kinz Magnus7l were free from any self-dolusion,

66, Bernard Shaw: ¥ajor Rartara,

67. Bernard Shaw: Caesar and Cleonatra.

63, Bernard Shawt Man of Destiny.

69, Bernard Shaw: Man ani Superman,

70¢ Bernard Shawi Heartbreat House,

71 Bernard Shawg The Apnle Cart,
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Only the minor characters falled to know reallity. Heaven
to Shaw was the home of reality and hell the habitation of
11lusion,72

Skaw wos inpaticent with dreams and 1dealisnj yet this
fora of 1llusisn 18 inherant in his plays. Perhaps he could
not erccape the combination of visionary Irishman and prectical

Enclisimane. In the preface to Back to Methuselah he attacked

twontlieth century educatisn because 1t destroyed the wisdom
that the 1llusions stood fors, Yet ho explalned that Joan's
11lusions werec the materlalization of her intense feelinz
about the needs of Prance at that time. Jennifer's 1llusions
avout her husbanrd had brousht her happlness, had awakened her
to 8n allveness that was reals This combination of real
11lusions and illusive reality (as tlte richt declsion in the
court that tried Joan) 1s a point of conflict in Shaw's [lzys,
e apparcntly intended to show that bare reality would repel
or crush most men =« only the hicghest products of Life Force
could stand 1t,
To Shaw, passion, vitality, and courage were the prinae

movers of 1life. Vithout these qualities, man only ate,

breathed and slepts there was no 1life. The object of health

72+ Dernard Shaw: }an and Sunerman.
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was to spend 1t.73 John Tanner spoke for Shaw in Man and
Sunermang

All other passions were in me before, but they

wore 1dle and aimlesast: mere childish greediness

and cruelties, curiosities and fancles, habits

and superstitions grotesque and ridlculous to

the mature intelligence. When they suddenly tecan

to shine like newly-lit flsues, it was no light of

their own but by the radiance of the dawn in moral

passion, Tnat passion dignified them, gave them con=
sclence and meaning, found the koh of appetites and
orranigzed them Into an army of purposes and princle-
ples. Xy soul was born of that passion.

This faith of 8haw's in the coura-e to speakx for or
agalnst the common falth of man and to act according to his
own convictions made morality a very rositiw thinz., He adld
not speak azainst crime or vice, but spoke for a tetter life
through passion for the right.

Closely related to passion was theme of Shaw'!s life-
responsibility. He felt a stronz duty to himself and a strong
duty to other men. IHis horror of selling oneself was discus~
sed under an earlier hLead.

There were different ways of being a public man., The
first and sinplest way was a personal way, to have a lack of

indifference to humanity, as expres:ed by Dick7h when he was

73« Bernard Shaw: Dack to Methuselah, Preface.

74. Bernard Shaw: The Devilts Disciple,



89
gentle to the orphan whom others had despiscd. The second
was to use one's energy in directions that benefited humanity.
‘Undershaft told Cusins75 that business men did not own the
business but were owned by 1t because they were forced to
expend themselves to make possible & good 1life for thelr
employees, Joan76 felt hLer responsibility of serving France
8o strongly that she went to the stake for that falth, She
sald:

Mindinz your own business 1s likxe minding your
own body the quickest way to make yourself sick,

The sumnary of Shaw's 1deas on responsibility seem to
indicate that goodness or the full 1ife is attalined by working
for a higher object than oneself, S3Shaw's atronz characters
811 did so -- Joan, Eartara, Undershaft, Magnus, Shotover, and
others. ‘ |

Crities of Shaw's dramna have accused him of having witty
epipgrammatical 1deas personified as people rather than the
flesh and blood characters of actual 1ife. Such an accusation
rose from his emphasis on the intellectual inastead of the

sensual,. In the preface to Back to Methuselah, Shaw stated that

75. Bernard Shaw: Mainr Barbara,

75 Bernard Shawt Saint Joan,.
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the power of will and thouzht could do anythinz. It could
eradicate evil and abolish poverty. Here he slso stated that
soclety moved sccorlinz to the will of the most enlirhtened.

In len and Superman, throush the argunents of Don Juan and

the Devil, Shaw analysed civilizatlion as the conflict bLetween
hum:n will erd eruel will,

Thouzh Shaw reslized tlie powsr of thousht and will, he
d1d not think that reason should domlnateemotion} he felt that
the two should move together. BEentley swiarized Shaw's feel-
ing in the following passage:

. The foellngs are our motor power, Destroy them

and you destroy yourself. Try to make your

reason dictator and you will bte firat a neurotic

and soon a sulcide. True, the rssult of dispens-

ing vi th reason =- 1if posalblo - would be equally
disastrous.??

Shew in his attack on morality based on conventional
ideas showed fal th in the foundatlion of civilization, but a
lack of fal th in the chesp morality that had grown on this
foundation, His idea of intsllectual and spiritual emancipation .

was to destroy the superflciasl morslity and construct a code

worthy of man's possibilities, In Major Barhara, Undershaft

77+ Eric Bontleyt O». cit., pe [}3,
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gave this view vhen re sald:

¥hat do we do when we spend years of work and
thought and thousands of pounds on & new run

or an aerial battleship that turns out Just a
hairts brcath wronz after all? Scrap it. Scrap

1t without wastinz another hour or pound on it..
That'!s what 1s wronz with the world at present.

It scraps obsolete steam encines and dynamos; but
1t won't scrap its old prejudices and its old
moralities and its old religions and its 0ld polit-
1¢al constitutions, Vhat's the result? In machine
ery it does very well; but in morals and relizion
and politics it 1s working at a loss that bringcs it

nearser bankruptcy every year.
Unlike Dickens, Ibsen, or Shakespeare, Shaw was an optl-

mist, Dickens pictured life as & collection of detalls that
led to no recogniged faith. Shakespeare presentel a stace and
let his players act thelr part; here too there was ns construc-
tive philosophy., Ibsen presented his characters as cauacht in
the deadsning struzgle of nalked facts of the social forces of
hls day. But Shaw had a passion for life; he believed in the
will to strive., These wers conceptions for living -- for

optiaism. In Book IV of Back to Methuselah, Shaw rcforred to

tho~ain of discourzgenent . Here the LCldsrly Sontlenan was told
by the oracle that discouraremnent meant death.

In Shaw's plays, the climax 13 often the moment of dis-
11lusiomment, after which intellijent hope triumphs, as in the

case of Cusins and Barbara in ¥ajor Darbare, Reason triumphed
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over the romantic when Candida sent Karchbanks?3 away. The

will of Caesar?? and the will of Joan30 triumphed over the

wealknesses that they saw in the political end military sit-

uations that faced them. These three qualitles -- pession for
livinz, courage, and the power of thouzht and will -~ indlcate

an optinistic view of tre lnportence of livins,

Shaw'!s annoyance with man 1s anotker indlcation of Lis
belief in the ultimate good of man. Convinced that man could
do better Shaw derided his lack of efforts By this attitude
the philosopher showed a determination to push mankind toward
a higher plane than his institutions and his moral code re-
flected.

78. Bernard Shaw: Candlda,

79« Bernard Shawt Ceeser snd Clannrtra,

80. DBernard Shaw: Saint Joan,




CTAPT'R IX
3T PLAYWRIGHT

rama was the most* effective means that Shaw could have
chosen for his "mission of reform", Iis naturs was histrioniec.
Even when he was a child, 1:personation was his means of ex-
preasion, Always his idecas were dranatics he enjoyed the con-
flict of 1deas. To him ths theater was what the Medieval
Church had bsenj he called it a pulplit for the investipgation
of ideas, In the mudience he hoped to have a three-fold
appealt to those 1nterested in entertaimaent, in 1deas, or in
art. Certalnly the Shavian drama Lad this triple &ppeal,

Of the forms of drana, comady was the type most sulted
to Shaw's exprossion, Shaw himself had a robust sense of
hutor., He once complained that he could never te dramatic.
Just as the emotlonal pitch cot high, he was tricked by a
sense of conedy; he could never resist the lauch, the more
unexpected the better. Ne even made a creed of his joy:

The church is givinz way to an older church

to which I belonz, the church where the oftener

you laugh, the better, tecause by laushter only

can you destroy evil, offeriny good fellowship
withont mawkishness,ol

8l1. Henderson: Op. cit.,"Preface to Dramatic Opinion",
By 8haw, published New York 1907.
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The very structure of comedy made 1t a perfect vehlcle

for Shaw, Van Doren Baid:s

If comedy 1s to bo properly destructlive 1t must
te informed wit. Shaw bristled wilth 1deas.

and
Shaw destroys error by lau~hter, H1ls comle effects
are often the result of quickneas, directness,
acouracy of vision, amusingz to people who have .
not seen or understood,

and

lie 18 a master of devices that elicit laurhter --
from horse-humor to eloquence. 82

Shaw laughed at sex, at love, at parents, at children;
at political inefficlency, at economic injustice, at religious
hypocrisy, at marriage, at sclence, at cducation, at himself,
By this ability to laurh he impressed hils messare on his
andience, Py distortion and by elements out of focus, he
attempted to abolish stupid theories,

Shaw folt the best cdmedy was ¢losest to tears, and
from this theorf used a sort of tragi-éomedy. The clown;
however, ovcrcame the tragodian; end t:ac eudience got the

Shavian anti-climax of Py~aralion, Doctors?! D!le-na, Cresar

ard Cleopatra, and other of his most delishtful comedies. In

these pleys there was the fusion of both elements,

82, Van Doreni American and British Litersture Since
1390, Century Co., New Yorg, I925., Ps 350
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Out of stock techniques, Shaw developed somethinz new
for the staze, the discnssion plays In most of hils plays there
is discussion, but in the new type, the dlscussion is the con-

flict. The 1deas battle for supremacye. In Tettin~- Harried, the

discussion is long and takes place before the action; in Candida
the parsonal is more i-portant and the discussion follows the
action, Between these two extremes, Shaw's other plays can be
ranzed,

In Shaw's drama, the characters embody 1d-as, The major
characters ere dlsciples of the vital force theorr or they
struztle azalinst 1t, The minor characters represent conven-
tional ideas. Occaslionally one character may be the synthe-
sls of the two &3 was Cusins in the case of Bartara's 1deallam
and Undershaft's materialisna,

To the stock characters of the stage, Shaw added the
"unwonanly woman.® These women -- ¥rs, George, Lina, Jennifer--
represonted the abundant creative force of woman, This neow
form was a shocking departure from Victorian woian seen in the
theater,

Flve of Shaw's characters are considered his spokesmen,
¥Yorrell end Marchbanks typify the two Shaws: the ~11b Shaw
that the pubilc knew and the sensitive Shaw whom 30 few saw.
Kin~< Marnva 1s his spokesman for politlcal reform, and Tannher

for reform of religlous hypocrisy. Keegan 1s the visionary
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Irislman that Shaw resented in himself and Larry Doyle the
practical worldly Englishiman to whom visions were Impractical,

Captaln Shotover 1s the really great creation that would
guarantes Shaw a place among the great dr-matists. He also
was like Shawe Both were battlinz for a union of wisdom and
power, Von Doren said: '

"Captaln Shotover In Heartbreslk llouse i1s a fule

£1llmoent of dramatic genius. Le ias a 11fe Indo-

pandent of the author's genius. Shotover 1s Shotover, -
J1st as Falstaff is Falstarf, <3

Shaw'!s dra:a is riade more effoctive ty tlie use of music,
His dialozue, while soundinz a simple end strai;htforward, ia
rosonant and full of tons. ZXnowin~ nmisic wsell, Le sald that e
absorbed from Lozart the ebillity to be serfous without tcing
heavy. OSome of the harmonies and dissonances of his drama are
agsociatod with musical tecliniques The death scons o2 Dubedat
and tle playful lizhtneas interwoven with heaviness in Csesar

and Cleonatra are good 1llusirations of this skill,

In Heartbreak Konse music is paranount. The sccnes are

strung tosether as thoush a tired musiczlan were ivprovising
with delicate, sug-estive phrases, clear and beautiful but with
no themes As a critic with & keon ear, he sikillfully chanzed
the tone in ths dialogue maidng it sult the character end even

the mood of the charactors

83¢ Ibido’ p03526
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The poetic and mystic are somewhat out ol place in comedy

tut are found in several of Shaw's plays., In Hearttresk House

both are combined. Dubedat's death speech 18 written in blank
verse -- which Shaw considercd easler to write than Jood prose,
Mrs., Georze's spesch 1s full of the imazes of poetry. Zeaszan
is mystical and poetic, as 1s iarchbanks, and Shaw as a poet,
is sensitive to everytiing. He cannot remaln untouched. The
visionary Irishman occasionally broie through.

Shaw knew history as he knew sclence -- 1ptu1t1ve1y.
Such an attitude made his use of hiatory highly orisiral. He
was not interested in the characteristics of the period but
"in the qualitles of people that had rnot changed. Since he
posed twentieth century problems for these dramatle discus=
slons, the hero is never the historical figure of popular
imagination, Critics have complained that he threw history
out of focus by thls technliquej however, by hunarizinz the
hero, Shaw gave history continuity and vividness.

The tricks of Shavian drama are lnown wherever the name
of Shaw 1s known. lis irony 1s one of Lis most delichtful
qualitiess Since his co ments are friendly and clever, they
brou;hbfﬁgsentment. Another trick of irony is his use of
invorted dramatic form: the villain becomes the hero, the

ignoble defeat the noble and In twrn tecome noble, the climex



93.
i1s disillusionment, which Is not defeat but victory,

His witty dialogzue and brilliant verballsna snare tho
unwary as balt for his serious messagoe. The paradox has
becore a bty-word for Shaw == it 1s found in ris 11ife, in his
philosophy, and in hls characters. The topsy-turviness that 1s
80 entertaininz he took from Eutler, This technique extends
throuth familiar phresing to ideas, charncters and plots,

All of Shew'!s drama is polemical, He slanted every
renark and every stage directisn to drive home his point,
His first consideration was what could be done with the
audience,and he succeeded in arousinz interest and comment

on many phases of modern 1life,



CHAPTER X
SFAY, THT DTIORTAL

From thoe beglnninz of his career, Shaw has Lad the
support of s>ne groups. Lls eruszda for a thzater In which 1deas
could be trested seriously has made hia almost a patron salnt
of the independent theatsr group =-- particularly The Thecter
Cullde Kils use of the thoater as a mcans of &pperline te the
soclal corsclonco of Yla "congrecation” has :iven hin a far-
reaching power btecause thris feith in huianity Las a unlversal
appeals A brilef summary of his ldeas shows 1.1s messere to be
consistent. le was & born reformer wio courrceonsly fourht
fo:r Justlics, equity, end huwanity.

The political cconomy of the twecntleth contury was one
of Shaw's chief targets, To him a just distril-ation of wealth
wnder Copitnlism was l11nnssitle. Tio conslder:d the nwen-nt
ﬁrnctice of duuocreey a delusion. Comtmtiniza conld not la
acihilaved since the forecin~ of mon to work poreclaiol its fallure.
A dictatorship wus offlclent but tmporiry =< ~00d only for
the 21fo of the d!lclator. 3Shaw advocaicd 2 loclal Driocracy
nnd aade the sus~estions listod zerlier for Li3 ncco-plishment.

Reli~ion he attacizod with soi10 of Lis grimmest wit, Shaw

sald that the practice of Christianity had btoeon dofnated by
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the Church, Le did not belleve in ths presant systea of
revenge and atonomont; but ia responsitility for one's
irrevocable acts, The viriue of lLumillty ho foun:l less
Christian than joyousness and courere Lo act, lils God wns
no Jehovah, but an Lagporsonal one vwho was experinenting
with mnan toward a highsr fora of liie. Tuls procass he
.called Life Forcs of Crealtlve Tvolutlon,

Shaw thouzat that modern educatlion inhilblted learning,
He di1d not approve of the institution of marrisce, tut thoucht
that it was recesgsary until his suc-ested reforn mirht improve
conditions. To him thLe present interpretation of law was
stupid as well as irmoral, <haw found that the practice of
medlcine was outrazeous, und should be improved by a prozram
ol preventive modicine. In sclence, the cur-:eit nractice of
detalled experlnentinz, vivisection, and passinz fads encoure
a33d morbid curiosity rathsr than aczurate resilts, The
soldlering of the Britisi Dapire prouoted ioral dezradation
in the partliclipants and in tre natlon., Skew fslt that
Journallisn and the stuge should lg Instrumonts for publie
enlightennent, foruis for the discussions of public problens,

To Chaw, any lip-service to the orthodoxles meant the
reversal of honest _oodaess. Conventional gnodness was not
morality: paassion, couraze, reaponsibility, and optimism

wore, to him, the moving forces of the world.
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Concly is a fora of expressloa partlicularly adapted
to Shaw's purposo and to YLig porsonallity. Above all, he
is a great hunorist, an artist In presonting comely. Ile
has used this great conle ssrnse as a solvent of unpalatatle
truths,

The problems that Suaw posed are still eurrent thouch
he hLas seen tromondous advance+tent in the soclalization of his
own country and of the world, Ey his abillty to see thinis as
they are and bty hils irresistible brilliance, he ras kept ques=
tions before ths publiec. If he tas fallen short of his "mission”
cf reform, he Las performed great service in ris use ofpropa=-

ganda. In tho prefaco to Plavs Pleasnnt and Unnleasarnt, he

said: "I had not ac'levadl succeszs, but I Lad prodiced an up-
roar," In his later yoars 83 his powers wanni, he felt sad
at tie slow proc-sc by which society chanzed.

It nay te still too early to consider Shaw's chance of
permancnco. le Las covered contemporary civilization with
hasty sketches of politics, relirion, soclety, and porsonal
morslitye Althoa;h his plctires hava heen brilliant and
ponetretlin: ratiior then cxhaustiva, the imnression on the
publlc kas teen dacper b:cause of these qualities, The lazy
minorlty nLas _..nlshel hla by findilnz everyt-in~ that he dia
humorous or mystifyings; for these readers, the sincerity of

18 messaze was entirely lost is the paradox.
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Those who enjoy his intellectual acuteness and !1s
wonderful sense of tho ridiculous willl enjoy hls drzma even
thouzh the discusaslon becouses dated, Tho toucih:in; Sc.ones of

Saint Joan will continue to be zreat drana, and the fantestle

treatuent of fanlly relations will find a sympathctic auldlence.

Man end Serman with all of its wit ani wisdom will be a de=-

1i-ht to the gcnerations that follow this are wirich found 1t
a great literary and drematic masterplecce.

Archibald I'enderson has sald that Shaw end Cliakespeare
ere the Irmort:ils of Tnzlish drama, Certainly a critical re-
view of Sha~t's drama - points to that concluzion. Ilils plays
have enclrcled the rlobte. lLe bias received wide acclala in
Sweden, Dennark, lorway, Lolland, ard Finlani. Jormany has
played Staw more constantly and more widely tran eitter
Grest Dritaln or Aznerice, Ilo is‘ono of the feow I'nzlish draaia-
tists frequontly translated into Russisn. MNore than tlree
hundred performances of his plays Lave becn clven in Poland.
Huncary also has been most successful with his nlays. Spain,
ltaly, and Franco have been slower in adontinz his drana wut
have had subséquent success with {t, Thkroi1~h the nroductions
of kansfield, Daly, and Lorraine, America did :wch to establish
Shaw as a dramatist. “nsland has susported his nlars and has

given him conspicuous recornition in tha ¥salvern Festivals.ah

8. Henderson: Op. cit., Be. 302-330,
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Shaw has teen one of the few nzlisn ritrors to
attain international literary recorniticn during hils 1life-

time., Purthernore, Shaw has attainsd world-suprenucy &s a

drartatist under the same conditions. With such remarkrtle
contemporary success it seoms reasonsble to prophesy that

Shaw has won the laurel of enduring fame.

0f the many acclalms recolived by Slaw, VUinaton Clhuxrchill
has probadbly volced the opinion of the man in tho gireet -- the
man whose lot Shaw was trylng to bettor. Churcidll sald:

It is a source of pride to any nation to have
hursed one of those recording sprites who can
illuaire to theeye of remote voatcority many
aspects of the a7s in which we live. Saint,

sage, and clown; venerable, profound, and
Irresistitle, Bernard Shaw rocelves, if not the
salute, at least ths hand-clapping of a 7enerati-n
whizsh honors him as another link in the h'manities
of peoples, and the greatest living master ol
lettors in the ™mzlish-speakincg world,85.

85+ TWinston Churchill: Creoat Contemnorapies, New York,
GePolutnem Sons X, p.h&.
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