AN ENQUIRY INTO TEE SIGWIFICANCIE OF THE SUPERNATURAL
NOVELLAS OF HINRY JAMES

A Thosls
' Presented to
the Faculty of the Department of Inglish

University of Houston

M D. AFTER 0 1 .TE"OPAL LIERARY
UNIVERLITY CF HOUSTON

. oot g0
- f
‘

¢

L

In Pgrtial Fulfillment

of, the Réquirements for the Degree

I

Master bf Arts

by
William Leighton Denny
August, 1951

87949



TABLE OF CONTENTS

“CHAPTER PAGE

INTRODUCTION.Q.....'..Q.Q.l’...Q.'..Q..l.'..l.ll.... 1

I

11X

Iv

THE JAMES GHOSTS
The Romance of Certain 014 Cloghes:..u..-.... L
NEE PURE, ELEGANT VISION.eeesesneerererersoess 18
Ds Crey, A Romance B
THREE PASTORAL IWS.q-o....-............. 27

The Last of The Valerii

The Chostly Rental
Sir Zdmnd Orme'
EXPERIMENTS IN APOSTASY.evssvseresncosocccases 43

Nona Vincent

The Private Life
Sir, Dominick Ferrand
THE SERPENT BEREATH.sesasseescccessscesvosccss 50
THE OTHER HOUSE: BEGIRNING OF THE
FINAL EPOCH OF JAMES' HORROR
THE LADY OF BLYueeosocasoceccaavasssosansecans 63
The Altar of The Dead
Owen Winprave
THE TURN OF THE SCREW



TABLE QF CONTENTS
(Cont.)
CHAPTER _ PAGE
VIXI THE CHAMBERED BEASTeseecscccqosseosnssscnsons (2

The Beast in The Jungle

‘

The Jolly Corner

VIII THE ULTINATE ENIGMA: FORTY YEARS LATERceesee 80
‘BIBLIOGMPI}YC.C.IQ‘..‘..."......'.."‘..’Oﬂ.‘l...’. 85

FOOTHOTES.ta‘oolooocooooblo¢n¢coocoO.no.oton.ooo..co 93



INTRODUCTION
TIID JALL3 GIIOSTS

The purpose of thls thesis is to demonstrate,
throuch the medium of criticism of some eighteen short
stories and novellas, the extraordinary relationship be-
tween James the man, and Jaues the author., To thils end,
a study has been made on the three appropriate levels,
the blographical, the critical, and the psychological.

James was & haunted man, He moved in & world of
images lurgely peopled by the Impressions and project-
ions of his own experience. His tendency was toward
compression in the fundamental, expansion in the super-
ficlal areas. This initlal observation nizht lead to
the erroneocus conclusion that a sort of literary split-
peraonality was the foundatlon stons of hls worlk, wmuch
as it was with, for instance, Rousseau, But the more
profound the investisation, the more obvlious the con-
clusion that James'! writings were inextricably involved
with the astonlshing reactions of the man himselif, The
ghost stories, soans of them apparently crude, furn;sh

the logical index to the personality of a man who, in



writing his longer works, often submerged himself at
such a depth, and with a multitude of such deliberate
disgulses, that he i3 not so easily recognizable,

though just aas surely present, So it 1s that in the
eighteen works which this thesls treats, a gradual dis-
secting process occurs in the author himself, His self-
consclous dev19es fall gradually away; in'the fantastic
medium of the supernatural, he feels more at home, mors
Iree to express pis‘exact motive, less timid of the
soclal consequonces of fevealiné a nature nmore complex
than could be*supbosed, perhaps, evex by 1its posséssor.
The barriers are down, fhe walls betweon‘&ames and 80-
ciety all swept away, when he treats of things for which
his audience can be sure there 1s no experiential basis
-=for after all, who 1s there among us who belleves 1n
ghosta?

That Henry James so helleved 1s obvious; his family
history is a succession of mystical experiences, each
somehow related to the other, 1In each of the storiles
and novellas which form the subject of this study there
13 at least one, and in most of them, many, distinct

references to Jamesa'! own experlence, The last story to
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be considered forms, lndeed, the very summatlion of
James' confused life,

Several of these stories and novellas have been
eritically ignored. Critics have given many reasons
for refusing to analyze them, éome of them are en-
tirely unknown, others almost ¢liches smong the

literati. All of them, however, possess the saue
interest to the reader who looks only just beneath
the surrace,ionly s;ightly behind the dark glass, to
find a man wﬁo.wiote his lifo'iﬁto elghteen super-
natural episodes,' and his dreams into’a serles of
apparently fofmal novellas.

' James was a haunted man--haunted, tortured, pur-
sued to hls tomb by th;t most flerce beast in that
most forbidding junzle--himself,
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CHAPTER I

The Romance of ‘Certalin 01d-Clothes

To formulate a tﬁeorem, to proceed from the state-~
rment to the analysis} to axiomlze and categorize ia often
the most slmple, the most practical way of disposing of
a problem whose imnediacy presses to sudden, hurried,
activity. The critic, however novitiste his efforts,
often feels impelled to find the quick, brilllant word
--that penultimate syllable whlch at once and forever epit-
omizes his theory, push his subject between a set of paren-
theses from which he can expand gradually his tale, and
construct his piece llke an architectural elevatlion, each
step golng its few inches upward, untll the top. Every
now and then, however, an erstwhile critic encounters
gsomething which cannot be 8o neatly filed in mental cubbye
holes. And so it 1s with the ghost storles of Henry
James,

The Neo-Freudians (Jung, Adler, Edmund Wilson) have
had much to say about the matter at hand, Beglinning
usually with an over-simplification, and proceeding through
a series of palpably attenuated machinations, they have



reached at length thelir basie degigns, ignoring the
while the iyportant fact in any work-~the fact of its
authorsiiip. In search of the psyche, they have some«
times lost the man; ;ndsearch of the shadow, murdered
the substance. | .
James lived his life surrounded by the external
images of the dream-play which was his mind. Therefore
to labele~~to attach a complex here, an aberration there,
is to abstract verbally, to overlook the vital factor
that James was a writer, Kssentlally, James! world was
a world of inexperience; superficlally, his experience
was more wide than perhaps any writer'of his generation.
At some point between these two poles the interesting
area of the ghostly novellas and stories intervened to
morge the two into a combinatlion more strange. The sub-
tlety and method with which James collected data--uncon-
sciously, perhaps-~indicates a persistent interest in
the implications of every situation. The early years of
sitting quletly and listeninz to the collective conver-
sational brilliance of the James family and their friends
no doubt led to the moments of quite wonderful dialogue

which later reappear in Win=zs of the Dove and Dalsy
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Miller. This same subtlety, thls same method, was the
product of a mind which perfected one of the most elab-
orate systems of literature which America has ever pro-
duced, a system'based on the perllously long sentence,
the attenuated meaning, thLe perverse understatenent. It
was thls same mind which was sufficiently compulsive, in
the writing of the ghost stories, to prepare a trap for
the readerl, and then to catch 1ltself.

Henry James was actually doninated by the very form
which his critics hall as his interesting creation. He
appears to have been genulnely fascinated by evil--evil

as an amorphous, unspecified energy, & nmalignancy at
| first apparently without direction, and in the later
stories, as will appear, more and more tending to the
final smashing paragraphs of pure self-analysis in the
last novella written in thils genre.

This same evil, James palnted into such canvasses
as sulted his fancy (or his need) in the particular

miso;en-?cen?; the imagé of a man tortured by an ine
tellectual Damoclgan sword--a fear which hangs over his
life until its very 'end--only to discover that 1t was,
at last, only thig awful dread which he feared, and

4
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would fear alwaysz; two solemn persons at an altar, each
lighting a candle for soae absent, yet terribly present
one3; an hysterical woman in the dark corridors of an old
castle.with two perverted childreny; a mother whose daugh~
ter 1a constantly chaperoned by the ghost of a lover whose
sulcide the mother had causedsz & man who returns to an
empty mansion to roan its marble recesses night after night
alons, under some terrible compulslion to find the spectre
of what he mizht have been6; the intimate romance of two
persons who never met at all, but in the conversations of
friends, and friends of friends'--the confusion of a young
playwright confounded by his principal actress, whose mis-
interpretation of his creation is destroying both play.and
author; these are the threads which'yeavg their way through

the intricate corr%dors of the James stoyies. These and

'
L] . ¥

more are the images whose repetition becozmes more and more
clearly a sort of slide rule for the analysis of James hime
selfy The exact nature of the aignificant repetltion of
characterization and 1ncident wlll become more obvious as
we analyze the stories and novels one by one,
At first cursory glance, the early stories appear

trivial. 1Indeed, the plots and devices frequently
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verge on the puerile. -Janes himself regretted the pub-
lication of ;everal.‘ Névertheless, even here, a certain
insight, & more than occasional proJectiPn, make the

early stories fascinating‘studies 1nhthe shape of things

to conme, .

In February, 1868, James' seventh published story,

The Romance of Certain 0l1d Clothes, appeared in the éﬁ}

lantic Monthly. This, to the knowledge of the author,

13 the first of the Ghost Stories which lir, James per-
mitted to be published, though hls correspondence indi-
cates the presence of other and earlier storles, probably
destroyed, which had they been published, might have

proved, llke Conan Doyle's Glant Rat of Sumatra, the most

awfully awful of all, Our study, however, will fix as
its nether pole the date 1868--the correspondent pole of
which indicates almost sixty years of writing in the‘
genre which 1s the subject of our interest.

The Romance of Certain 0ld Clothes was written dur-

ing an uncommonly quiet and pedestrian period of James!

creative effort, This perhaps serves to explain partially
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the pedestrian tone of the story, a tone which is not
improved by the attempt at an electrifying c¢limax, Janes
seems to have been frankly bored when he wrote The Ro-

mance of Certain 01d Clothese. Even his brother William

wrote from Germeny, in a letter dated L March, 1868,
that the story was "Pleasantly enough Done, but trifling,
n9

for you. William the alienist may, indeed, have ex-
pected greater things from his brother at the outset of

his wrlting career--indeed, William remained to his

deathbed the severest and most scld critic of his own

brother's writings.lo The Jamnes famlly as a whole was
a sort of intellectual chandeller, each facet of which
burned with a clear and separate light, illumining, in
the process, its brother facets., It is unfortunate,
however, that in his slight disappointment, William ap-
pears to have overlooked several interesting things.

The Romance of Certain 01d Clothes i1s in every way

the logical beginning to a career of peralstent images,
Dimly cloaked in its inartistic paragraphs are presenti-
ments of most of the traditional Janes devices. Its
very structure 1ls built around the ambiguous, halfe

finished stylistlc deceit which was to become the



trade-mark of the master.

To over-analyze the first story would be a serious
error. There 1is place for intense analysis in the later
atorles, However, on the psychological level, this story
is interestingly constructed around three analytical pos-
sibllities., There 1s first the blographical possibility
that the two sisters whose enmity outlives the grave are
projJections«~the more interesting for the change of 86Xe=
of James and hls brother, between whon artistic dlsagree-
ment perslsted with a fierceness which belies the studled

affection of their correspondence.11

There 1s, secondly,
the fact that the characterizatlion of the two ladies in-
volved, shallow as,it is, creatgs anAinitial inmpression of
at least one definite type of }émés wom&n. Her prototype
is to bo'fou;d in a much finer 'short story dealing with
the same theme, written thirty years later, THE OTIECR
HOUSE. And her répetition, in many shapes and hair colors,
with many names, furnishes one of the basic polnts of de-
parture of the analysis of the author through his works.
Involved in the technique of this story, albeit awkwardly
built; and but dimly seen, 1s the 1lnterchangeability of

image and idea, the recapitﬁlation of detail and decor
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which is th@ mos§ striking quality of all Janes ghost
storles. " .

The litegpry prqgenitoré of this story are, largely,
those of James himself, The ﬁlot,"the atmosphere, the
use of adjective and the palpable moralizing (a thing soon
to diﬁinish in James'! storles) are, of course, certain in-
dications of the influence of Nathanlel Hawthorne, who in
many ways was the immediate ancestor of Jameslz. In the
characterization of the women, there appears a sort of
rusticlty which 1s at once characteristic of both Ilawe
thorne and Fenlmore~Cooper. And this system of Influence
i1s surely a logicel one. The widespread misconception
that James was a literary expatriate, a prey to influences
more continental than indigenous, is simply and surely in-
correct., He was American to the last adjective~-though
American in a way which was, perhaps, not clear even to

hin, until he had written the last story of this serles,
The Jolly Corner,.

As a starting point, the story is, then, crude, and
owlng in its origins to many. It is even more fascinating,
therefore, to dlacover in this most immature work, the

gera of the very machinery which became so much a psrt of



James' writings as to be almost a reflex--the technique.
pecullerly his, among all American authors. The’story
1s stilted, simple, And alnost unbearably self-conselous,
This self-consclousness, 30 soon to become profound infro-
spectlon, 1s the ve;y touchstone of the James technique.
Its overtones have already developed that perverse and
subdued vlolence which seems to have been Janes' pecullar
genius for the many years during which he Jdevoted himself,
and not so incidentally as is often supposed, to the com-
position of quiet 1§ttle horrors.

The quality of The Romance of Certain 0ld Clothes

which appears unique in the James story patterﬁ 1s 1ts

almost total lack of essentlal depth. The characteriza-

tion 1s superflcilal almost to the point of cerlcature.

The psychologiéal validity of the charaéters i3 rsther

more accideptal than céefficient in this orizinal effort,

But there are sounds and portents which, when disinvolved,

become arrows pointing sixty literary years into the future.
‘Tho-story attenpts the egsence of the Hawthornlan ro-

mance-~that admixture of the actual and the "marvelous®

" which Hawthorne used so successfully in, for instance,

Rappacinnits Dauchter, Taking as a central situation two
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lovely sisters, both in love, at first in e quite conven-
tional sense, with one man, the author introduces the
element of & perverse jealousy, a force of destruction
which remains a central pillar of argument in the later
James storles and n;vqllas.

Supeéficialii, a1l the frabpiﬁgs and suits of the
eighteenth century Hawthorne Massacpuse;ts family are to
be found in the setting into which the author places his
situation.- The comfortabiy widowed.pothgr'(the dia be-
ginning of yet anofher type which we sh;II encounter géain
and azain in James), the handsome, unclever son, abroad on
the grand tour, and finally the two daurhters are the un-
complicated drametis personas., The two daughters repre-
sent an attoapt at placing in opposition two antithetlical
personalities; the antithesis, however, 1s not complete.
Insofar as the two characterizations are essentially hol-
- low, they are essentlally similar. The very opposition
appears to be a tactical, rather than an actual ons}
through the progressive stages of aggression pass the
slsters as through the steps of a ., pavane, each awalt~
ing the measured cadence and courtly bow of the other

before making her next move.
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It is with the moment of complete separation that
Janes falls st incisive characterization. His situation,
though confrived and melodraaiatic, 1s potsntially a power-
ful on;. " The youngz man 1s won by the younger, less aggres-
sive sister, Thls clinaxes the bltter resentment of the
older sisﬁer; her envy and visious Jealousy are at once
concentrated into flerce energy. Hard upon the wedding--
© indeed, while the brilde and groom are changinz, she dresses
herself in the vell so recently worn by her sister. As she
stands béfore the dressing table mirror, she ls trépped in
the bridal clothes by her sister, Little conversation
passes between them, But the schism 1s complete at this
point, The die of enmlt& is cast.

During the ensding year, the married sister pradually
acqulres all of the material symbols wvhich her sister has
worshipped--beautiful clothes, and many, & gracious home,
and (a factor which James seems to conslder of a welight
with the w&rdrobe) the inereasing love and tenderness of
the young man, The older siiter, meanwhile, has become the
center of a rather superficlal social existence, largely a
system of woek-ends and teas. But she lives a hope--a con-

stant, ablding wish, that one day she may supplant the



sister. ‘ ‘

The unfortunéte wife dies in ehildbirth--while her
husband 1s away 3n b?sinéss, and; by'ironic happenstance,
in the ﬁompany of the slster. Dying, the wife foresees
that there will be another wedding one day soon, and ex-
acts of Ler husband a deathbed promlise that the vast
wardrobe wlll be preserved for the little daughter who
L.as come, This device appears contrived and artlficial,
it 1s at least as much the product of influences from
Irving as froa Maupassant and Poe. Coincldence, somne-~
times & potent factor in Janes, thus makes 1ts initial
appearance herej the accldental meeting of the older sis-
ter and the husband, the death, the pronlse, have set the
socene for what 1s, now, inevitable,

The promise demands that the wardrobe be kept in a
locked trunk in the attic--a Pandora's box image which 1is
to haunt James In form elther actual or metaphorical,
through all of the other atorlesl3. The especlal, the
unspoken emphasis of this promlse is, of coufse, that
they never be worn by the surviving sister,

The closed door, the sealed roomn, thLe forbildden path,

the Sanctum Sanctorun, are ever fascinating to the
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outsiderlh and, of course, the more intensely personal

the prohibition, the stronger the fascinatlion. Thus 1t

is that the inevitable day comes when the sister-~she
whose victory 1s now so complete, forces the lock of the
trunk--impelled by a possessive instinct which even she .
appears not entirely to understand. As she kneels in
wonder over the pink satins and marqulsettes, she ia
stranzled by a palr of ghostly hands, dying with a look

ol most awful and concentrated fear on her beantiful face.
Viritten in his maturity, this story could have been strong
medicine, Indeed, the essentlal elements of the situation
were used, agaln, to better advantage as the author ma-
turedls.’ The story lacks truth largely because 1t lacks
the self-reference which i; the soul of, for instance,

Nona Vincent, the disciblined horror of The Jolly Corner.

As the story stands, 'its interest is largely precursory.
,Plot-wise, 1t foreshadows THE OTHER HOUSE; its atmos-
phere is that of the following three storles, The Chostly

Rental, The Last of The Valeril, and Sir Fdnund Orme, the
effect of all of which'centers around such scenes of peace-

ful country as open the mood of The Romance of Certain 01d

Clothes. It 1s at once obvious that the most effectivse,
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the most subéle quallity of the story 1ies4in its title,
which is certalnly éinister in the liawthornian sense--and
amblguous 1n.the sense Q%ich J;mes was to make so pecullare
ly his own,

Standlng then as an 1solated example, the story is
nothing., It c¢ould have besen written by “rs. Radeclyffe,
or even that less celebrated Janes, !Montague Rhodaslé.
It 1s as the first circle in the water~-the first step on
the darlc stalr, that the story is vital to our study. It
1s as the very first turn of the screw, a turn apparently
alnost ineffective, but vitally necessary to the very last
turn, that our story must be considered, It 1s the very

small ghost which hung like persistent smoke about the

later ysars of Washinrton Square and Winzs of The Dove to

remlnd James that everything has a beginning, that after

all, even a master must remember his youth.
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CHAPTER II
TEE PURE, ELEGANT VIZION

With the second ghostly tale, De Grey, A Romance,

James took further steps in the construction of his system
of effects. This tale differs in two essential respects
from 1lts predecessor. Styiistlcally; it represents a
change distinctly for the better in that fhe author de-
taches himgelf from the scene, to create his effegts

with omnlscient objectivity., The story fixes its focus

on & problem which is in one way the preqursor'of all the
other stories-«the concept of woman's love 1n its destruc-
tive aspectal.

The basic theme of the second story is really a sort
of thinly veiled vamplre theme, And this impression of
the acld potential of love, of the insistent devitallza-
tion inherent in the love of a strong wounan for a weak
man, persists. Plalnly visible behind the somewhat me-
dileval structure of the plot of this story 1s the patent -
brojaction of a woman 8o often to be found in James as
to be a definite "type"2,

Again, an eplsode in James! own life furnishes

-
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interesting blographical data on the subject of this
interchange--this weakness which thrives on strength-=-
this strensth which can survive only so long as it 1is
surrounded by weaxness. -

The only genulne affailre dt'amour--the sole moment
of passion, in anythinz like the limited, conventional
sense, which James ever experlenced, was with a cousin®
of his, one Minny Temple. She was his "gsweetheart" -
& girl with the seal of death upon her from the moment
they met., Beautiful, vital with the strange vitality
of the soon-to-die, she dominated his 1life so cozpletely
that when she died he wrote:

".se8he represented, in a manner, in my life

geveral .of the elements or phases of life at

large~~her own sex, to bepgin with, but even

more Youth, with which owing to my invalidisn,

I always felt in rather indirect relation...

her image will preside in my intellect, in

fact, as a sort of measure and standard of

~brizhtness and repose.,..Poor little Minny!

Itts the 1living onoes that diey; the writing

ones that survive...She was...the very heroline

of our common scenes..Twenty years froa w

what a pure elegant vision will she be,"

James' prophecy was more sccurate than he could
have known--except that the vision had its inltiation
not twenty years later, but immediately. By a simple

(and customaryl) device of reversing the sexes involved,
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James wrote the essential facts of her death into

De Grey, A Romance, and in a contemporary'lettér to his

brother, Willian, described the exact counterpart of a
singular balance which forms the plot basls of that
story--a deadly proportion which seems to subsist between
the gradual return of hils strength, and the gradual dis-
integration of Minny's.

", eel slowly crawling rrom,:gakness and inactivity
and suffering into strength and health and hopes she sinke-
ingz out of brizhtness and health into decline and deathesa™

This saue process was repeated in the death of James!
sister, Allice, many years later--an incident which almost
as profoundly moved James as the death of Minny. That
death, the patent inspiration of the story we now consider,

was, of course, even more directly that of the novella--~

Vilngs of The Dove, to be written so many years later.

Milly Theale, the central character of that novella, 1is
¥immy--even the pseudonym 1s hardly more than a gesture
of respect,

The 1dea of one hunan being draining the vitality
of another appears with hideous persistence 1n other James
stories, not so immediately obvioug, but just as surely.

Longstaff's Varriare, 1378, The Sacred Pount, 1900, and
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in more subtle gulse still, The Beast in The Junsle and

T TURN OF THE SCREW.

Intereating, too, is the extraordinary prlest, Father
Ierbert, who 1s, in his own strange way, the protagonist
of thé tale--and in a way even more strange, the literary
projection of James, That the suthor was fasclnated by

Catholicisu 1s apparent In The Last of The Valerii; that

the interest extended to the other members of his fanlly--
perhaps, indeed, emanated from them, is also clearso

The approach of the author to his priest, however, is
subtly distorted--in the best James manner of subtlety and
distortion, The Cassandra-like prognostications of Father
Herbert are almost villainous in thelr accuracles and repe=
titions. When tragedy comes, he 1s in some lnexplicable
way, 8alnost responsible, It i1s his memory, his Bible, his
tongue, which retain and articulate the De UGrey Curse.

That curse, slmply stated, carries the implication of
the 1rriedlate, vliolent death of all De Grey wives, dating
back to the fifteenth centurys The young lady presently
espoused 1s the ex-coxnpanlon of the elder lirs, De Grey,
the sole surviver of the curse--and for a reason both

strange and psycholozically revealing--because she was not

f %

r
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loved. She hLas changed the companion froa a drab into a
lovely, powerful woaman. The two love symbols of the story
~-=-that of the wife for De Grey, and that of the mother for
her son, both lndicate that James conceived of love (and
here there seems little difference between the romantic and
the maternal)~--as a force at once creative and destructive:
at the same moment capable of erecting and razing a tower
of security., This early concept of love, love '‘on scene
as 1t were, soon gave way to & more sinister one--the idea
of "safe" love. The love, the only love capable of‘creation,
renewal, rovitallzaiion; is the love of a wouan mature,
possibly even married--an unattainable mentor, sweetly
remote whose social consogquences are not apt to prove ea-
barrassing, nor whose sensual ambitions to fix upon the
1oved one. The‘pénnltimate example of such a woman, the

most srticulate expression of such a love is to Dde foun&

in the character of iirs. Alsager, in Nona Vincent, of whiéh
we Shall gay nmore later.

~ ¥hen he wrote thla story, James had not yet entirely
reconciled himself to the undisguised analytical, as Op;.
posed to the symbolic gothic; for this reason, the story

18 a welrd mixture of incisive characterization and
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¥
contrived aituatlione-of unfolding and attenuation. The
nore interesting for its crudity, however, 1s a style
which is changing so rapldly that 1t shifts its effects
often in mid-sentence. The forces of growth and change
have wrought somne strange results in this transitional
story--so0 that we encounters;

",...she blindly, senselessly, remorselessly

drained the l1llfe from his beinrs. As she blooned

and prospered, he drooped and languished. Vikile
she was living for him, he was dying of her."

The concise lmpact of the figst and third sentences,
notwithstanding the careful juxtapositions and measured
adverbs, has nothing at all in common with the florid

cliche which 1s the second. The second sentence is a
strange brooch between 1its two brothers; it 1s like an
actor, his characterizatlon profoundly conceived, the
product of intelligence and emotion, who pauses at the
monent of hls great scene and assumes a DelSarte posi-
tion. These occasional lapses from literary gracs were
to plague James through the rest of his writing career,
thoush they becane ever less frequent.,

Certain essential characteristics of the younger

!rs. De Urey strongly resemble those of the governess
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in THE TURN OF TIE SCR'W. She envislons herself as a
strong wonan, g'ibﬁan*wiph a mlssioh-—to‘dﬁt the centuriles
of tradition--to invalidate the curse which threatens her.
As Mlss Giddens sets sabout her strange battle with Peter
Quint and Miss Jessel, Mrs. De Crey sets about the destruc-
tion of the curse., These dedicated women exert an almost
sinister fascination on Jases--they are women consigned to
a purpose of some sort, women whoso essentlial masculinlty
is the counterpart of the amblzuous young men who people
his pages. The inmpassioned young lady at the altar of the
‘dead6, dedicated to the memory of en unknown, the young
widow, dedicated to the reputation of her out-of-wedlock
rathar7, an anclent lady, dedicated te the preservation
of her husband's memorys-these are the unself-conscious
symbols of the ghostly novellas--complex projections of
the samo.feara, the same enlgmas which puzzle the ladies

of Winzs of The Dove and Washington Square--those ladies

respectively dedicated to death and spinsterhcod. The
symbols are the same; the treatment is curiously different.
For all the resignation of the ghostly novels is the resig-
nation of strength--all the dedlcation that of almost
patholozical will power, The volition with which the
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governess throws her pitifully twisted mind Into the
strugzle with the two spectres, the flerce anxiety with
which the ancient Madame A;pern guards her husband's
papers, is the same strencth with which lirs. De Grey
says of the curse:

"1 revoke 1t§' i cura; 1"

But her rqvoqation is more complete than she imagines.,
For 1t is the husband, not the wife, who perishes this
tine--senseless victim of the stronger woman, she whase
will destroys him utterly, she whose strength eventually
drives even itself to madness. The story closes on the
prlest and the elder lirs., De Grey--a sort of weird romance,
which leaves the reader to sudden, shocking speculgtion
on what has gone before,

This is the first step on the ladder of dichotony
which James was to bulld again and sgain-~the real opposed
to the unreal, the suggestion to the fact. Whatever type
of cellbate passion or incestuous depravation 1s to be
imagined at the close of this story is Just that--to be
imagined. Vie now have a seriles of important symbols with
which to deal: The destructive woman, the force of jeale

ousy, the strong woman and the weak man, the elder
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beneficent, the mallgnant coincidence, the curss. It
takes but little imaginatlor to translate these into
their anxious, menscing psycholeslcal counteprparts.
Henry James, with De Crey had planted his feet in the
space beyond the high wall, and shut the gaté behind
hin.
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CHAPTER IIXI
THREE PASTORAL INTERLUDES

I. The Laat of The Valerii
e -

-

In 1873 Henry Tanes ?aec;:apnshed wiéh this story
several interesting things. In the first place it is
the only stofy of his fhat does oblique homnage to a
theory long an-integr;1 part 8f.Aﬁ§rican Foelklore, and,
indeed, of the Fol&léée o% the enéire world. This is
the theory of the "elder Gods™, those antediluvian belnga
so beloved of de La Mare, Le Fanu, Machen, Blackwood, and
more recently, the extraordinary American, H. P, Love-
craft, whose works are belatedly being recognized as lin-
eal descendsnts of Fdgzsr Allan Poe. The story in which

James 1ndicates hls obeisance to this theory 1s the third
in his serles of ghostly novels, The Last of The Valerii,

ons of the few ghost stéries to which James affixed one
of hils dublously happy endings,

The situation In the story is that of & young American
glrl married to a fabulously wealthy and.strikingly handsone
Italian Count, a thoroushzolng elemental who becomes per

versely enamoured of an excavated statue of Juno. In
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certain passages of the story Henry James approaches
heresy, an interesting Bxperiment for hisAtime; in
others, hLe loses hinself utterly in thouzht-provoking
verbal ecstasies centering about the personal beauty of
the Latin youth. This was, of course, a period of ad-
Jectival extravagance for James and it may be that in the
stylistlec rather than in the psychological lles the simple
explanation of these highly sensual passages., Another
even more interesting theory, in direct opposition to the
recent and different theory of Phillip Rahv1 1s that per-
haps lenry Jaies in his own way was the sams sort of man
baslcally as walt Whitman, since lr. Whitrman in his hypsr-
masculinity seeas, at the end, to have lived the same

celibate 1life as Vr. Jaunes, and to have written in such

works as Song of ¥yself the same sort of sensual projec-

tionsz. The characters of the Count in juxtaposition
with Cuy in Guy Domville, with the beautiful and desire

able ¥r, Lloyd of Ronance of Certain 014 Clothes and the

really extraordinary iasight into the minds of tortured
wouen which Henry James evinces so clearly in THE TURN OF
THE SCRE¥ and Wings of The Dove, all indlcate a mind, if -

not wholly feminine in outlook, at least perilously
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inclined in that directlon. Thls then, adds a further
end more complex factor to the system of symbols which
we must construe our consideration of the remalning no-
vellas.

The Last of The Valerii 1s notable because it 1s the

first ghost novella to be written in the first person.
Opposed to the omnipotent vista of the last story, the
guthor here 1s 1n the literary position of a careful God-
parent. To be noted azaln is the carefully maintained
vantage point, thLe safe distance, which Janes always seens
to keep froa hls character, a doting spiritual relative
who at once fears, and 1s attracted by, this Itallan
revenant. Again the prosy pessimism which we first en-
countered in the case of Father Herbert in De Grey ap-
pears in the middle-aged guardlan, though more pleasantly
and lozically., Jamnes has alresady learned through the
brief experience in the Ghostly Rental that people, even

esrth-bound people, are not patterns on a marbled floor.
The device by which a frantic wilfe and a helpful God-
parent dispose of the unholy influence of a pagan statue,
that of simply re-interring it In the earth, is thin, both
from the anzle of drana and credulity, but they are saved
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from the ludicrous by & fine touch of dialogue when the
wife, tLrowinz a handful of earth over the body of the
statue, renmarks: . " :
"lkay you rest lizhtly, gut forever."
Lere agzain the character of the dominant woman bat-
tling acalnat the malevelent Influence from another world

riakes its appearance, and 1like the vengeful sister of The

Roaance of Certaln 014 Clotkes, like the old woman who sees

through the ages in the Chostly Rental, like the wife of

De Grey, she who pits her strenzth against the creatures,

l1ike the governess of THE TURN 0 TI'E S8CREW, whose purpose

it 1s to save her two charges from the depraved influernce

of two wandering spirits, this woman 1s the epitomized sym-

bol of all the strong women James had known. A zesture here,

a reaction there, an extraordinary mixture of Alice, of Milly

and of such other mysterious ladles as James may have encoun-

tered during the stay in Italy are all part of this novella.
The influence of the Rouan trip of 1573 on this story

and the succeeding ones cannot be overlooked; lindeed, such a

Juno as appears in this tale formed a conversation plece

one aftergoon in April, 1873, when James visited the Villa

Ludvosi, that castle which had once besn the retresat of
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tathanlel Ilawthorne. It was here fhat Jarues saw an ancient
and nezlected statue of Juno behind the shutters of an old
sumerhouse, Thls experience must have initlated the cre-

atlve 1mpulse which found expression in The Last of The

valerii., The disparate ‘ainutise which appear in the tale
were gathered memorles and Impressions woven into the loose
shantung of a pure romance, & story whose utter falsity
renders 1t nonetheless charming, in fect a sort of Gilbert
and Sullivan version of a llenry James ghost story. It was
partially composed during one of the more happy oases of
security from one to another of which Janes wrote hls way
through the medium of the story, the novella, and figally
the novel proper. There 13, in the stald sensuallity of hils
diction a mere susplclon which might seem to indicate a
possible Roman love affalr. This experience, however, re-
mains a mystery. James revealed himself only incidentally,
and always by another naae.

The Last of The Valerii, however, reuains to the

critic as the first bridge between the undisguised ro-
mantic and the psychological, It 1is that mixture of flesh
and fantasy, a composition dealing in counterpoint, Once

agdin we have a combination of characters essentially

¥
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identical to those we have encountered thus far; there 1s
the God-parent, he whose eternal philosophizing 1s very
like that of Father Herbert of the last story; there 1s
the beautiful and determined young lady possessed of a
strength which is almost a tangible quality and finally
there 13 the young man.of appealing physical beauty and
equally appealinz intellectual anbigulty, that symbol
which was to develop into the particularly indeclsive
voun3 ran of the later story3.

1375 was a year of suring efficiency for James;
during its span he wrote a major portlon of the novel,

The American, his three short storles, a serles of re-

views and Belles Lettres for the Tribune and The Nation.

This was the year of the sojourn 1n France., This was the
year of his acquaintanceshlp with Flaubert, Zola, Daudet
and Turgenev., buring thls year James was exposed to the
collective literary genius of Lurope. It was during the
latter months of this year that he wrote a qulite wonderful
story which 1s so,’ﬂot because of 1its ri&iculous plot, but

because of the ﬁany small snatches of Jameslana of which
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it apprises the careful reader. TFor distilled into this
story are the cumulate memorles of James! brief stay at .
Narvard Law Schools that perlod of emotional starvation
which seems to coue to all first year law students came

to James and Le sousht consolstion and friendship among
the young theolozical students at Harvard. His solitary
walks, bits of conversation scattered across his memory
1ixe thistledown on an expanse of water to reappear tweive
yoars later at a room at 29 Rue de Luxembourg in Paris and

pose the delightful ' 'aise-en-scene, The Chostly Rental.

Critica have nofed tue influence of Poe and have drawn in-

exact parallels between The Ghostly Rental and The Fall of

The House of Usherh, but desplite James' contemporary pre=-

oc¢cupation with Baudelaeire, Poe's French translator, and
the sophistry from which such theories are constructed,

The Ghostly Rental seems, 1f anything, diametrically op-

posed ta the single-impression 1magery of Poe., James

does mention Hofrman, the German romancer, in The Chostly

Rental, whioh indicates a-ramiliarity with Hoffnan's mas-
sive book of short storles, or nore possibly with the
opera constructed from four of them, but again little

P

more than the rniost superficlal conparison seema
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possible.s

The Ghostly Rental 1s predicated on a sltuation which
rrust have seemed ridiculous even to one of James'! some-
tlires suddenly roaantic frame of minds an old soldier who
Teels that he 1s responsible for his daughter's death from
a broken Leart has rented hls home to her ghost. Through
this singular tenancy he derives hils sole income, and on
the final day of each quarter he makes a pllgrimmage to
the house, now long empty except for the shade of the
vengeful daughter who manages the famlly fortune from the
grave, The old man 1s observed by the author, thinly dis-
gulsed as a theological student at Harvard, sitting in a
country Ehurchyard, totally given up to speculation on the
empty house. It 1s with the 1image of this unknown house
that James was first to evoke his nameiess dread, the
stuiied ambigulty for which he was to be lonz remembered.
Here is a sensation entirely new in James, something that
seons akin to 3Bulwer Lytton's "...subtle creep of horror..."

6

in The House and The Brain”, although in James the "subtle

croep” 13 distinctly a more intellectual, a more erudite
integration of responses, DBeginning as 1t does with the

gentle remarks’
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"I had always had an eye to play the back

scene in the human drana « « « in that de-

tached and tranquil home of 1114 casu-~

istry."
and concluding with a really delightful table-turning,
in which the ghostly daughter is herself haunted by the
now dead father, the story 1s extraordinary, a perfect
pastoral, only slightly complicated by an entirely supser-
fluous, almost unconsciously conic plot. The mood 1is
rather more runinative than sinister, and the only legit-
imate comparison with Poe probably lies in the disfinct

resemblance between the deacriptive passazes in The

Ghostly Rental and those 1n Poet's descriptive fantasy

In The Island of The Fay and hers the coumparison is ad-

mittedly quite as contrived as the one more usually made

with The Fall of The House of Usher,

The story is blographically important for three rea-
sonsj - because of the Harvard interlude,'because of the
candid first person narrative and because of the appear-
ance of yst another of Jamesat! "safe" women, a crippled‘
wonan who sits in perfect seclusion embroidering and abe
sorblng village gossip, a sort of Massacﬁusetts chorus}
she 1t 1s whom James visits and consults about his won-

derful house, she 1t 1s who stands at the threshold of
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inforaation, eoyly adaitting him to her secret, the
secret of her old soldler, at mock~traglc risk of ine
curring the curse hersslf, ‘

v 4 LS ¢
The Ghostly Rental, then, 1s essentlally charming,

as opposed to the'characferistic ¥cauld grue® of Poe and
his disciples. The grotesquerie of arpument is far over-
shadowed by fhe lush and verdant descriptive passazes.

In many ways a transition plece, The Ghostly Rental repre-

sents the literary deep breath, the resting place between
the contrived effect of the earlier tales and the cunula~
tive and slow technique which James was to bring under
his absolute masteryhin the later Qtorias and novellas,
At this point 1t were well to consider in just what
pivotal position James found himself in 1875, GSince af-
.ter the 1ntervénlng years, thLe productlon of James! next
ghostly tale was to be a deliberate, a matured process,
and since the die was formed from the time of that publi-
cation, firmly cast in at least thia one stamp, the cholce
of mediuwa, ldea and source becones important. James!
growth ssems to have been In 1ts singularity largely an
orizinal process. The Influence of Hawthorne, however,

which has been mentioned, should perhaps be noted again
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to amplify the first comparison. The first four ghostly
tales; that 1s, The Ronance of Certain 01d Clothes,

De Grey, The Last of The Valeril and The Ghostly Rental

are all essentlially romances in the Hawthornian sensej that
13 they include that remote element, that severance of chare
acter and situation which typifies the rarified atmosphere
of the better Hawthorne stories, TLe one incomparable elee
ment is, of course, the "sin" fixation which pursued Haw-
thorne. Janes may perhaps have belleved at some perlod of
his 1life that the wages of sin were indublitably death, but
that belief 1s not belahored in his prose. It certalnly
does not approach the ,,'ldee fixe which cogpelled Hawthorne
literarily to destroy and re-destroy the dark ladies of

The l‘arble Faun, Blythedale Romance, Rappicini'!s Daurhter
6

and, of course, the Scarlet Letter,

To thls writer the nmost successful item in the quar-

tet above was Rapnicini's Dau~htor, one of the few undise

c¢iplined expressions of the purely exotlc which Hawthorne
ever uttered. 3Significantly the style of this story so
rmuch resembles that, for example, of De 5rey and The Last

of The Valerii that the comparison ls more than possible;

it 1s inevitable, Indeed, Willlam James referred to

" * o
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"a real mental Americaa quality" in his brother, the ex-
istence of which he predicated on & distinct, though in-
voluntary, resemblance to lHawthorne,

Already separate from hils predecessors, however, the
James of even these early roumances was inclined to the
social, the quasi-moral crislis as opposed to the pure
moral problems of the New Englander. The question, for
example, between the two sisters of the first story is
one of propriety; the reactlion of the more recent X¥rs,

De Grey seems to be one of outraged privacy, a , oourgeols
reaction, perhaps; the doting God-parent of ths Valeril
wife 1s quite as perturbed by his spiritual daughter's
conteuplation of Catholiclsi as he 1s by the son's psgan-
ism; and, the theolozlcal student of The Chostly Rental

1s amused and somewhat startled by the social implica-
tions of a fantastic tenant who regularly pays her rent,
though she casts no shadow,

Clearly the young James, the James whose first story
wag ",.etrifling for yoﬁ..." and who characterized his

own work (The Point of View, 1880, containa this interest-

ing self-reference.,) as followsi

"Ctest proprement ecrit, but it 1s terribly pale",
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was consisteﬁtly developing the structure of the single
set in which were to be played out all -of his dranasj
the drawing rooxn, the perspectlve of the couatry hone,
the dim ambigulty, the at first apparently expatriate
continentallisas which are the materisal of the fabrilc;
these are nsatly arranged, subtly exploited for the
first tiaie with the effect which Jauass entirely anticl-
pated, and carefully contrived in his Lirst really fine
Chost story, the last of this trilogy, Sir l'dnund Orne,

Sir Edaund Qrme represents the first effective use

of the slow concentration of symabols which is the famil-
iar and elusive signature of James., Agaln the strange
concept of the destructive womnan appears, but this tiae
she wears her rue with a difference, for her sln visits
1tself on her daughterj and her rejected sultor, the ghost
of an unhappy sulclde, with ghostly proprlety and ghostly
calm pursues the daughter, who, all unaware, is in danger
of repeating the tragedy with her present suitor, the
author of thls story.

ixtraordinary, even for James, ls the relationship
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between the spectre of the past sultor and the eternally
proper present one. , Thé ‘basis of thiahsfrange relation~
ship is, of course, love; the one for the mother, the
other for the daughter; and 1nterest1nbly enongh until
the appearance of the suitor none but the mother has
been able to sce Sir ”émund in his quiet vipgil. It is,
thorefore, loveé which enables the pultor-to see, and that
sane love which Imperils him, and lays Llm open on the
one hand to the coy cruclty of a woman, on the other to
the vengeance of a ghost,

This, of comrse, poses a most interesting psycho-
lozical study; it 1s the first full-blown exampls of
James! concept of woman as & force at once inspirational
and stultifying; at once Alpha_and Omeza; at once the
inmpulse and the barrier to creative effort. This nega-
tlion with which James infected his ladies iz the one
persistent theme in the long melody of the ghostly tales.
In De Grey the slow sapping of a man's strength; in The

Romance of Certain 01d Clothes murder between sisters;

in The Last of The Valeril a cloyingz, persistent stupid-

ity, endinz in belated loonoclasticy; in The Chostly

Rental the slow destruction of en old man by his daughter,



who 1s dead.

In 3ir réamd Orme, the second peneration of a

rather hideous coquetry, and the e¢normity of a mother-
daughter relationship undreaned of by any but the two
lovers, the one spurned and living, the other spurned
and dead, but nonetheless vizilant and omnipresent, fur-
nishes a strikinz exanple of the three interesting points
frou which these early storles may have been attaelned; -
the psycholoziesaly the romantle and the blozraphical =
and of thils trilogy it 1s obvious that the first come
prises end includes the second and third.

The device of the Jjuxtaposition of man and woman
a8 forces essentlially opposed, essentially remote and
essentially irreconcilable, even in the very suall so-
c¢lal problems to which Jaazes later confined himself,
furnishes written arguient that Jases was indeed a com=
plex systen of reactions which cannot overcome us, with-
out our special woader.

Jaieg had dedicsted himself in quite the sane way
as his dedicated ladles to a system of reactlions which
were to grow and be strengthened, leading to the ulti-

mate tale of our study, in which he experiences a shock



more important than could have .been supposed at this
point, even by such a prophet‘ as James himself,
' . 5

"
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CEAPTCR IV
EXPCRIMINTS IN APCOTASY

1891 waa an interestinz year in the life of Henry
Jamcs as a creative mind. It was in thls year that he

experienced & mlld success with his play The A-erican.

It was also in thls year that he wrote a projection =~
or perhaps a collection of memories, involved with the
theatre, which had been for Jamss ever the goal of his
Lighest creative zeal, On June 7, 1891, he wrote to
his friend, ¥rs, John R. Jardner of Boston, to describe

a performance which he hed recently seen of lledda Gabler.

Speakiﬁg at first in a soft volce he describes the ac-
treas Llizabeth Robins whom he had seen in the Ibsen
draasa., 3She 1t was, perhaps, who interested him 1In the
1eading;1ady 8s & type. It 1s sntirely possible, in
fact, that the eymbels of £1lzabétﬂ Robins and Hedda
Gabler bechne confu:ed in his mind to such an extent
that in hLis later’ works he seems to have found the
resolute strensth of the Ibsen heroine to be an almost

inseparable countarpart of the Jamos Woman., Janes' let-

ter was not so 1mmediately revealing as the later
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observation whicli follows. 't first of !"iIss Nobins, he
sailds

", ..a youns American actress who never made

& mark, I belisve, chez vous, has lately re-

vesrled herself as Hedda Gabler and has qulte

leaped into fame, <She 1s slightly uncanny,

but distinguished and Individual, and she 1s

to do my heroine, a suort pari, but a very

protty one."

The slightly uncanny young lady, together with the
8lishtly uncanny reactlion which London audlences were to
have to tlhie later James plays was grist for the intellec~
t1al mill. The same young lady who appears to have besen
in real 1life uncanny was described in the story, Nona
Vincent, as "pretty, distinsulshed and interestins®., rhe
1t was whoso performuance of lHedda Gabler was descrlbed by
Janes in the following words:

",ssJust her passions ... she 1s unfortunately

perverse ... one isn't so sure she 1s wicked

and by no means sure ... that she is dlsaprree-

able, She 1s varlous and sensuous +..; She

guffers, she strugzles; she is woman and by

that fact exposed to a dozen interpretations.®

It was during this period + during this exact period -
that James concelved in dramatle form the first draft of

S e 5
what was later to become one of his really shocking novels,

THE OTHER HOUSE, (that novel:.to whicﬁiprevious reference
.“ € '

m
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has been made in comection with The Romance of Certain

014 Clothes) and tue influence of the literary and the

actual lady, tke extraordinary eombination of Eedda Gab-

ler and ulizabeth~ﬁobins seens tq have produced a serles

of reactions:whiﬁh are at once%gptimigp}é and painful.
The story of Nona Vincent 13 a distillatlon of Janest

combined responses to the stirmull of his 1ife in the the-
atre; thus it 1s that certaln passages of the dlalozue ap-
pear to be alaost dirsct quotatlons from himself; thus it
1s that the actress Violet appears to be a thinly velled
representatlion of Llizabeth Robins; thus 1t is that the
story moves throush 1ts mysterious 1little pattern with
much more of a semblance of reality than usually surrounds
the Jauss scene. Unfortunately, however, the living coun-
terpaﬁf of thls story was not to have so contrived and so
happy a conelusion,

Once agaiﬁ the disturbing symbol of the destruetive
woman shows itself, thls time in a new gulse - in Nona
Vincent, James hus concelved of a young, vitel, beautiful
actresas aé a force sapping the vitality from the authorts
play 1n quite the saue way as, for example, Lady De Grey

extracted the energy of her husband, with ignorant
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fervency and perverted benevolence,

There 1a no doubt that the actress who later wrecked
Janes' play was at one and the same time the model for
Violet; tkis 1s patent in the repeatéd application of the
sane adjectives, "interesting", "disturbing®, "unusual"
to the actual and to the fictitlious mctress, Once azaln,
it is the triumphant tranquility of a middle-aged lady
which lntervenss to reorganize the false concepts of.the
_actress and save the play. Unfortunately no such guardian

angel interceded for James.

The story, Nona Vincent, 18 peculliarly interesting in
that 1t 1s, among the other early aelf-;evelations of
James, most candid and least disgulsed; the appearance,
the situastions, the reactlons and the apprshensions of
the fictitious author were exactly'those of James; even
the false note of a happy endin° oorresponds to the very
falsity and precariocus balance of James' emotional state
at that time, the emotlonal state of an emotionally lonely
ran who seens to havq for a brief period belleved himself
a contented artist on the threshold of the adulation of
a vast walting publle. .

Nona Vineent, for Janes, in much the same way Hamlet
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and Rickard I for Shakespeare, served as a mediwn of ex-
pression of his dramatic theorios; tLose of Shaleapeare
Bamlet discussed; Richard put into action; those of James

are minutely deseribed in Nona Vincent; = in some cases

with startling pérallels in James' 1life., In the story the
younz author rushes back stame at the close of the first
act of his play and inquires hopefully:

"Ig 1t golng?™
to receive the repnly:

"Rather”,l
and in Jameat! own experlence during that year, the alnrost
exact counterpart of this scene took place, the rply
"3ather®, in that case belny more optimistic than accurate.

The candor of his story 1s rather pathetic, the more
80 because Janes so obviously saw himself, or wanted to
8ee hlmself, as a conquering author of a great play, an
honor which never came to him in his 1life. The responses of
his sundlences, 1n fact, extended to physical demonstrations
and protestations in the case of Guy Doaville, James never
entlrely recovered from what he must have consldered a de-~
liberate persecution of his supreme effort. That James was

permanently enamoured of the stage, 1s obvious--even if
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there were no more dlrect evidence2 = in the very lines

of Nona Vincent. ‘It 1s bitterly fronic that this attempt

to wrlte for the stage was so frustrated, so often. Like
other and 1at;f Americinfautﬁoﬁa eminently successful in
other fields of literature, Ludwig Bemelmans, Thormas Wolfe,
T. S. Ellot, to mention only thres, James seems to have at-
tempted the ultimate for him, the impossible translation,
that adaptatlon from the silent manuscript to the living
theatre which so often proves the stumbling block even of
a rreat mind.3

Thus far we have acqulred a menage of characters
whose unmistakable resemblance each to the othér brings
them into sharp focus as a workable system of characters,
a sort of mental filing cabinet from which James was to
derlve many, many future characters, There 1s first the
proper young woman with terrlble overtones. She is Rosa-
lind, the murdercous sister of the first story; grsg
De Grey the resourceful wife of tke second; the ghostly
land-lady of the third; she was to become Rose in THE
OTHUCR HOUSE and in a more complex person, Kate in The

Win~s of The Dove; in her strange force she was to be-

come that nost memorable of characters, the lady
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governess to iwo children in THE TURN OF THE SCREW. Singu-
larly, there is the lady of middle years, she to whom we
have relferred as the "safe" lady; she whose omniscience 1s
tempered with benevolence, whose ready wit, with compas-
slon; she appears indeed to have been the sole feminine
syabol in whose company James, even as an author, could
co.afortably function. There 1s the almost desperately
undeclded young man; the coward of Owen; the invalid with
whot James felt such great affinity; the ambilguously reve

erent young man, Wingrave, of The Altar of The Dead; the

tormented man of The Deast in The Junsle; the groping

frustrated man on The Jolly Corner,

This system of characters after a second look, appsars
to resolve itself almost shockingly into the complicated
reality of its creator ~ that most complex mind, at times
tenderly feminine and at times violently masculine} at
tinres compassionate, at times uncontrollably vicious. The
perplexing ambiguity of the problems which are posed by
James 1s not lessened by the fact that thess problems are

yabolsi eniznas compressed into snall social questions,
This allezory 1s easlly understood in one placed heredi-
tarily in the extreme of soclal propriety.



s =80 -

»
)

It 13 indeed this very'quallty‘of Always being utter-
1y correct, in the very limited sense in which James always
was, which lends to the storles which ﬁave gone before and
with more particdlar ?elevanceéto those which are to follow,
a sort of compressed terror 1n‘§hlch relsxatlon gradually
becomes rigidity under the slow persuasion of the slight
but inevitable perverslon of perspective which James per-
fected in his novels, rather like some unholy mirror which

reflects a besutiful room, and over whose surface a single

drop of some obscene liquid slowly falls,

Between the optinism of Nona Vincent and the ecalcu-

lated horror of the later storles, there intervened a re-
actionary perlod even more interesting for its apparent
proximlty to trﬁth; this was the period during which Janmes,
inspired, made to feel perhaps complete by his friendship
with another man of very different personality, wrote onse
story which, like anom&lous cloth in an otherwise dark
pattern, indlcates a period of false security.

In his one happy tale, The Private Life, James re-

veals for the first time two wonderfully interesting things
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which to this point his reader has had no reason to sus-
pectj the first is his deep and interestlinz friendship with
Robert Browning, certainly an inexplicable and unlimaginable
conbination of personalities. Browning for all of his small-
ness, was a bluff, robust, beef-eating man, but ocasionally
and superficially given over to the sort of drawing room

' tete-a-tete which so fascinated James; and yet in this
most extroverted personality, (itself so interestingly di-
vided into extremes of unblushing sentimentality and devase
tating cyniclsm) James sesms to have found the sort of mas-
culine symbol for which he had so long searched; first in
his father, then in his brother Willian. In this story a
completely unexpected point of view emerges for the first,
though fortunately, not for the last time., ‘James in The

Private Life appears secure; he 1s the critic, the reporter

of & ghoatly little situatlon in which he has put two oppo-
site psycholozical extremes, both rare examples of which
would nowadays be called schizophrenia.h

The first of these figures, one palpably based on
Browning himself, James fancies as a man admirably divided
into two complimentary personalities; oné whose functlon

it 1s to be gregarious, the other creative and sollitary,
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That the symbol was intended to be a slightly disgulsed
Browningz 13 perfectly clear from Jamesa'! own reported reac-
tion to this apparently simple manj James plctured him as
a "loud, sound, normal hearty presence, all so assertive
and all so whole, bristling with prompt responses and ex-
pected opinlons and usual views", and James asked himself
how the "same, 1llustrious and undistinguished" Drowning
could have "written the lrmortal things".5

From this primary anazement, James progressed into
further and more intricate speculation. Xe began to think
that DBrowning had porhaps "literally mastered the secret
of dlviding the personal consclousness into a palr of in-
dependent compartnents.™ James further described these
two compartments as he who "walked abroad, talked right
resonantly, abounded, multiplied his contacts and did his
duty”, while the other, he who had written "In the Labora-
tory" and "The‘aing and the Book", "sat at a table all

alone, sllent and unseen, and wrote admirably deep end

.
.

brave and intricate things. ;‘." They had notﬁing to do,
the so dissimllar twins, with each otherj the diner could
exlst, but by the cessatlion of the writer, whose emergence,

on hls side depen&ed hpqn‘his- and oup .- ignoring the
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diner.

The most fasclnating thing about James! entire theory
was that in strlct psychologlcal terms, 1t was actually a
wonderfully accurate projection of Janes! own experience
at precisely that moment. For James himself was more dis-
tinctly divided at that tlime into two separate compartments
than at any perlod which we can ascertain with such ease.
He was solltary and industrious during the day and by night
the gregarious figure of the lLondon theatre; the personal
synbol so soon and so pitifullj to crash around the feet of .
the lonely man who aspired to the continuous magnificence
of a series of opening nichts, and was eventually driven as
surely as Lf at sword!s polnt from the staée which he 8o
loved,

But in fastastic juxtapositlion, James conceived a
further character for hls worksj one who even more com-
pletely reflects an aspect of James' personality. He was
the antithesls of the Erowning symbol; a man whose public
character exhaus?ed his intellect utter;y,‘

bertain-ié 1s that-by the tiue of the writlng of The
Private Life, which seems chronologloally to have ante-

dated the wrifing of Nona Vincent, James had acquired deep
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insight Into certain fundamental psychological truths. He
had at this point insizht enough to write with perfect ac-
curacy of the problems which he conceived to be those of
others; perhaps even enouzh to realize that he wrote large-
1y of problems which were his own. This remains the great
question, the critical assertion and conéraversion of which

has been argued for more than forty years.‘f

' LONE S
-
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The personal,, tLe exterlor experience of James had

-

san interesting effect on his next published ghost novel,

Sir Doninick Ferrand. The image of James! recently dead

sister, Allice, whose death had occurred on March 6, 1892,
remained strongiy in his mind. Like the death of his
youthful sweetheart, Minny Temple, she who was to reap~
pear in The Winpgs gg.ggglpgzg as Milly Theale, Allce's |
death had been a slow and tortuous process and during that
process the awful pain had been eased, after the narcotic
tolerance point had been reached, by‘a process suggested

- by William James., Hypnotism, still largely assoclated
-with the strange life of Franz Mesmer, was a& phenomenon

fancled to occur only in darkened drawing rooms, The



James family, however, since thelr father's early alli-
ance with the philo;ophies of Swedenborg, had never been
strict conformists in the soclo-religlious sense, and at
this tine any avenue to anodyne was an avenue wh%ch beck-
onsd.to then,

In any event, the 1dea of hypnotism became in James?
mind a consuming impression; a thouzght requiring transla-
tion into some literary formula, and thus 1t was thet by
8 simple transitlional process, another of the recurrent
symbols of the James! story came into being. So_began the
1dea of the hypnotle effect of objects; that ldea which
was to take so many forums in 30 many storles; that ldea
which was to become consummated in the wonderful novei,

The Aspern Papers, In this case the symbol i3 a set of

ancient documents; the $dea of documents was to become in
The Aspern Papers the sinrcle pivot of a novel whose focsal
impressions (th;se of great age, and great nystery, and
great darkness) were all but ébmbinations'or the single

fascinatlon of the undisclosocd.

A

“
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CHAPTIR V
TIE STRPLIT BIMITATI

In the years which Iintervened between the early ef-
forts and the closing episodes of James! ghosély inspira«
tions, the period in which the production of the story

Wona Vineent followed hard upon the theatrieal experlencs,

gave impetus to a novel which 1s inextricably related to,
thouch not entirely parcel of, the subject which we treat,
The novel TEL OTHEER HOUSEl 1s tangenital to the ghosat
novellas in that it involves the central impression with
which James was so long and so strangely faseinated.

TIIE QTHER HOUSE is a novel completely evil in concept.

It is, practically speaklnz, the expansion of a three-
act play yhich James had written for production during
the tragle years of his London theatrleal venture. For
thls recason, perhapsa, or perhaps because of an increasing
Tacility with dlalogue, the novel appears in many ways
the most organized work to appear In this series to this
point, The concision of 1des, the impact of the epl-

sodlc sectlions of the book, are increased by the unfor-

tunate fact that Janes wrote THE OTHLER HOUSE for serial



-57 -

publication. This fact he bitterly resented--but it

lends to the novel a breathless air not customarily as-

sociated with James. It was necessary, realistically,

for the author to arrive at a shocking c¢limax periodilcally

in order to maintain the interest of his serial audience.
The lmportance of THE OTIIER HOUSE to this study

hinzes on the psychological relaxation with which it 1s

written. The ghost novels, I have said, represent the
lozical projection_of“;:series of Jﬁmes' most intlmate
experiences in a medium which immunized him from the in-
evitable cpnnecti?n which would have been made (and has
been made) between the autﬁo; and the work, IHe felt that
in the never-nevdr enyironment which he had created, he
could nove wiih relativ; ea;;‘and security through a maze
of Intellectualized horrors, without incurring the specu-
lative wrath of the late Victorian critics, or the more
deadly interest of the new achool of psychoanalysts. This
reaction was probably unconscious, of course, but so
strongly did 1t persist that only in the ghost novels does
the formalized James, the drawing room author, divorce hime
self from his systems of manners and plunge to the pro-

foundest depths of his character.
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THE OTHER HOUSN remains unique, sole anong the other
novels, as the only non-supernatural work in which this
same relaxation, this same off-guard accuracy appears,

It deals in two varietles of concentrated evil-~juxtaposed
againgt each other, and against the lesser evils of its
fellowa, Its situatlon 1is fully as shocking as that of
™IE TURN OF TI'E SCRIW--psrhaps rnore so for the fact that
here 1s a situation not involving either hallueination or
chosts, but naked reallity. THE OTILR HOUSE is a novel
steeped in utter viciousness-—emphasizéd by its perfect
underatanding of ?ha opposite qualities of gentleness and
generosity.

TIT: OTHER HOUSE 1s perhaps the most forthright expres-
sion of James' most bitter z;nd typlcal creation, the de-
stractive woman., But 1t is more than this. Considered
as a fictional work, it is perhaps melodramatic, more ine
clined to the superficlal plane of actlion than to the more
usual James area of slow, intellectual machinationi con-
sidered as analysls of character, however, 1t emerges as
a penetrating dlssection of five types of viclousness,

The overwhelaing impression of this novel 1s one of dige

section; it is as 1f James had applied his scalpel to ths



-59 -

body of the soclal entity with which he desls, and with
one long, slow stroke, revealed the putrescence within
that body morcllessly, and coldly, like the erucial in-
cision in Candide.

Ve have azain the dedicated woman~-ded;pated this
tiae to the 1dea of congiest of a man--again, the typlcally
anbltlous, rather stupid, successful ggn?leman--the last
exampleﬂof this precise type wﬁich'we shdll encounter.
Again we"havo tée’nazvo;‘sacchafine chaﬁécte}'of another
young lady, placed against her ¢lever opponent in a bat-
tle at once apparently and actually without hope. We have
agaln the older weman--the sage, ‘the'mother of her quiet,
putty-like sén; and this tiwne, she wears her rue with a
difference. We have finally, the melodramatic device of
the deathbed promise, which furnlshed at once métive and
barrier to the plot developaent.

Rose Armiter, the schemling, resolute murderess of
THE OTIIM HOUSE, is fascinating and unique among James
heroines, JrFor there is something heroic in the very
frankness with which she dlsposes of the lesser social

onigmad, those with which James was usually so obsessed,

and proceeds to the fundamentals of sex, murder, and the
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transfer of her guilt to another. It is mpparent from

the moment of her entry into tLe story that she loves'her
half-sister’'s husband, and equally apparent almost as soon
that no barrler 1s too forbidding to be assailed by this
woman, sufficlently possessed to do murder, sufficlently
controlled to function 1n the involved machinery of an
elaborate social situation all the while.l Her antithesis,
tragie little Jean, 1is hardly so 1nter$sting in her use-
less, pathetic attempts to forestall the inevitable. And
there 13 something sickening in her fascinatlion with the
child victim of the murder. If one were to look for the
Immediate ancestor of the governess in THE TURY OF THD
SCREW,'oné would find her to be the admixture of these

two wonen, the one bitterly paranolc,‘impelled by sexual-
ity and pride, calculating, unswervable in her purpose, the
other vapld, flutterinzy, hyper-feminine, useless to stay
the Jugzermaut which 4s her enemy. And about these two
Juxtaposed heads crash the thunders ané lightninzs of in-
cest, infanticlde, a whole catalogue of monstrous crimes,
hildin; just behlnd the velvet skirts and trimmed hedges

of a party at lawn-crogquet,

At the conclusion of this book there is nothing left.
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The two women have destroyed themselves In thelr dedica-
tion--the one to the spolled, hideous little child, the
other to the image of her father; the man, hitherto use-
less and charming, ingenuous, is now a bitter cynic, the
more bitter for his essential inabllity to conprehend
what has happened. The matriarch of the house next door
is left in Oedipal splendor with her son, now dedicated
to the company of his mother until her death--and to God
knows what petty months and years aftér that. Even Rose,
triumphant and destroyed by her own triwaph, now exists
like some perilous gyroscope, momentarily uprizht and
spinninz-~-soon to crash in its own ruins.,

TIIT OTEZER HOUSE 1s a declaration--an adnissions It
1s not sirmply a wilil melodrama, or the expansion of a

plece du theatre--it 1s the bull's-eye at which the con-

verzent arrows of years have been relentlessly pointed.
Llke 1ts own eplsodes, 1t says to the reader of Henry
James '

"You have seen a climax; you have behsld what

we can doe. You are familiar with our characters,

throuzh long introduction. Now they are ready.

Let us mix them a little-change their faces a

little. Come back, and see what new horrors our

small animals can conjurej you are invited to
dinner at sight, at which time my 1little scorpions
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willl sting themselves to death~-with their own
taills."

And from this point, James plunged back into the
supernatural with no holds barreds The novellas to come
rush to thelr climaxes llke doomed expresses, roaring on

twisted tracks, speeding to nowhere,
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CHAPTER VI
THE LADY CF BLY

The tempo has changed; Jasies has.now dedicated him-
gelf, like his many dedicated ladles, to the production
of what he called his little traps.l Ironically~-~as 1is
al-ost always the way with traps, to ensnare not his
reade;s, nor yet his critics, But himself.

The year 1894 was for Jemes perhaps the vital year--
that year of all his 1lifc¢ during which his emotions, ale
ways so complex, organizod themselves into terms expres-
sible in many different difections. Chief among those
tendencies was a fascination with death-~always present
in James, now growing to the limits of an obsession, and
beyond.

The Altar of The Tead was compesed durling this year,

as was The Death of The Lion. The slgnifleant appearance
of the very word, death, in tle title of both these ator-
ies contlnues thLe preoccupation with this subject which

had first made 1ts stronz reappearance in (Owen Wingrave,z

in 1892, Third anong the storles James finished in 189L
" was Tho Coxon Fund, the story of the living death of a

L3

5
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writer (again, the patent self-reference which was so

notable in the epoch of MMona Vincent) who destroys him-

self in conversation, extenuates himself, day by day in

a series of contrapositive talitinzs. This quasl-obsss-
slon with the toub did not, of coufse, nanifest 1ltself
for the first tiise here...nor was this to be the last
tliwe, Mr. T. 3. Eliot has sald that James had a visw-
voint "untouched by the parasite tdea".3 That is, that
though Jemes' mind teemed with thouchts, it had no ideas.
This paradoxical criticism 1s an interesting word play.
It is, perhaps, essentlally correct for one half of its
value. That 13, that, other things consldersd, during
this perlod of his creative effort, for the spaces of
time each year when James divorced himself from reallty
and wrote of his ultra~experiential world, it 1s possible,
indeed, even probable, that he was compelled more by emo-
tion than by either of the other two. For the thouzhts
found in the Janes ghost novellas are half-formed, anblg-
uous shadows and whether this be the accident of a mind
obsesased, or the result of a technique advanced to the
point of confounding an entlre critlical society, 1t re-
11ains essentially impossible to say with absolute truth.
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Lven Mr, Vdmund Wilson renains in a state of almost clas-
silcal equipoise on the questlon of the James ambiguity.h

As to ideas, certaln it 4s that this presupposes a somewhat
esoterlc definition. ILowever, if we concelve of an 1dea as
a plan, suddenly given impetus in the mind as the result of
an organized thought process, then we can say that accord-
ing to hls own testlmony, James had none at the beginning
of any single one of these novellas, As a matter of records,
these novellas found thelr initiate force in Iimpressiongse=
reactions either alnost totally metaphysical, or totally
sensual, or some coubination of these two. The recurrent
terms "image™, "vision", "glance™, "intimation", "suggese
tion", "fahtasy”, "reverie" with which the notebooks de-
scribe the initial inspirations of the stories furnishes
cogent evidence that Janes proceeded first from the total
impression to the particular instant--from the Gestalt to
the footnote. 3ut, taking, for example, the lncandescent

fantasy of The Jolly Corner, the last of the novellas con-

sidered here, and placing 1t next to its strangely related

6

brother The Ivory Tower , it may be observed that Janmes!

i1pressions form slowly--sometimes over periods of years

and years. THE OTHER HOUSE, the subjJect of the last
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chapter, 1s the direct lineal descendant of the very first

story of this typoe that James wrote, The Romance of Certain

01d Clothes, which is, in itself, a sort of syllebus of the

technique of Hawthorne and Irving. .The metaphysical connec~

tlon between, for example, Dalsy Miller and The Wings of The

Dove 1is unﬁistakable. And the death of kKinny Temple (not an
1dea, per ss) preciplitated bothe--many years after the fact.
The possessed governess of TIE TURN OF THE SCREW 1s cer;ain-
ly an extraordinary combinatlion of Rose Armiter, of Jean
lMartle, of ilalsie, Milly Theale, Miriam Rooth; the gover-
ness ls the epitome of the sklmmed characters of the murder-
ess, the fri _:htened V;ctorian servant girl, the desperately
gay adventuress, the tragic muse...Cassandra and Pandora in
one, she 1s the apex, the focal point of the heroine, the
actress, the strumpot, the doomed girl., CLe 13 nothing new
under the Jazeslan sun. Gohe is merely the first person ex-
pression of a woman whom James knew well-~having lived with
her growing character for so many years'rooted in his mind--
as an impression, not as an idea.

And the impression of death, in its most simple and
most involved aspects, appears as a permanent addeéendum to

the series of things we have come to expect of the James
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ghost novel.

Cwen Vingrave involves again the old fixture of the

curse--ﬂhis tine an unspoken one. And James projects inte
this stranze novella all of his anbldextrous reactlons to
the Civil War. "He was all the young soldler on the gained
field" says James of Owen after he has been sent down to
his death by the militant ghost of his anclent ancestor.
Goaded, goaded by a wonan~-(Owen has succumbed to the dare
to return to the haunted room and brave the awful thing
within. Forced to look into himself as James was perhaps
forced to look, Owen finds his reactions mixed; hLe dles in
the attémpt to dispel the aabigulty of hls courage. And

he dies at tne lnstizatlon of a woman dedicated--this time
-=-to the probatlion of the valor of her lover., Tne essen-
tlal plot 1is unchanged. The woman destroys, always, Inev-
itably the perveréion, the hypnosls, the fascination, the
ruaor, revolves around a wo.ian, These cursed, obsessed,
dedicated murderesses of Janes are beginning fo be more
boldes In TIE OTELR HQUSE Nose opened her garment to reveal
the serpent very early. In TIL TURN OF THE SCREW Miss Gid-
dens knows nothing more than that she is obsessed--as she

thinks, by ghosta. But even she admits the possibility of
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mental unbalance. The awful fear of self-distrust blazes
from her recorded words to the very penultimate moment in
which she 1s pushed beyond the pale of sanity by the reap-
pearance of whatever symbol Peter Quint may have been to
her--pushed to the point of communicating such deadly fear,
such pathologlcal hatred into the body of her smnall charge
that hls little heart becomes, in fact, "qulte dlspossessed”,
2ut of what? Of Feter (nint, or of his governess? O0f death,
the naneless and inevitabls quantity which cones as an ex-
pressiqn, as a drop of rain, the flight of a dove, the em-
brace of a woman?

The Altar of The Dead 1s an even more hideous lmage

in its way--the linzering dead, just across the borders of
sanity, whko are supported by the solitary man and his sol-
ltary conpanion in the lonely little church are once again
symbols-=~not of animated corpses, not of any of the tradi-
tional concepts and trappings of haunting, but of impres-
sions. 'emories too furious to dle consume the air about
the heads of the worshipping two. Imaces too awful to re-
menber are framed in the red and gold altar cloths., The
contrived elements of the story are neglizible asainst the

power of the Impression. The romance is dead. Hawthorne
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and Poe are dead, Jaaes, James at last, revealed beyond
the possibility of the conventional novellas, lives. And
dictating in his swamer house, to hls secretary, builds an
intellectual maze into the novellas--never reallzing the
ultimate irony of his trap--that most caleulated of all
traps, THD TURN OF T! 7 SCREV. That trap woven of scattered
loaves and zrey skies, of plercins towers arnd dark gardens,
of the hysteria of a woman, the visitation of an inmapge-~the
balanced agalnst the unbalanced, the pure against the cor-
rupt, tlie I'renchi wlndlows--opening into & drawlng room on
one side, an lanferno on the other; thls is the =nare in
which James emmeshed himself. This 1s the enigma he posted
on the wall of the future. These are the questlons he has
asked«~-perhaps of himself.
This novel has'been considered from every conceivable
viewpolint. The sexual theorles are oversinplified and com-
“monplace, for the most part. The pink lenses of the funda-
mentallsts see hardly more. V¥hat there 1s in tl:ls story--
ti:e fundamental, vital quantity so strangely ianored, is
that it 15 not unique. The governess is not sul ceneris
axong Janes wonen. Nor are !'iles and Flora. TN TURN OF

TID SCRLW 1s, because of its calculatlion, disturbing. It
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1s fri htening froa whetever viewpolnt. As a shost story,
i1t 1s sifficlently fraucht with ecorridors and silences; as
a gex metephor, it 1s accurate in the Ireudian sense. The
phalllc symbol for wiich psycholoists look 1s there, on
cue. There 1s the fascination with the unknewn uncle in
LondonT; there is the more dangerous fascination with
yMiles. The hatred for Cuint is e palpable sexual hatred.
The sex-symbol of the rardei with the plercinz cypresses

and winding lanes appears, as Iin The Wingzs of The Tove,

as in Portralt of A Lady, 2s ln The American, as In Wash-

in~ton 2guare, Yo 8inzle gyubol of TIE TURW OF TH™ SCREW

is a new one., The governess 1s at once all of Jamnes!
heroines. ©She 1is dooaned, tortured, desperate, resolute;
she 1s viclous in the very masculinity of her opposition
of Quint, jealous in the fgmininity of her silent stalk-
Inz of 1133 Jessel, 3he is all eaotlons, all sexes, all
Lipresslons, coinbined into the lumlnescent insanity of
one gshattered woman. And she 1s, to the very instant of
ter last valnglorious viectory, involved not only in death,
but in courtesy, soclal propriety, sexual frustration,
zealous maternallsm, cowardice and the courage of the

daaned., ©Ske 13, in this dark house, an exile--shut off



from the world of the actual, forced iInto the world of

the marvelous. Clie 1s a mind severed, expatriated...

sle 1a lenry Janes.
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CIHAPTER VII
TEE CHAMOERED BEAST

Y

v 4 v

James now faced the 1as£ yeaﬁs of hls effort in the
ghost novella. ‘Behind him lay the gradual process of ex-
follation which had stripned him of one pretense after
another, Behind hia lay the vontures to Zurope, the ex-

periments in style, the bitter years of work on the stare.

With 61y Foaville stlll imbedded in his consclousness llke

some cruel knife, he turned his thoushts to futility, to
the emptiness which had been his lot in the iImportant
areas the peripherises of wlilech he had so long skirted,

The impression,.1 once agsaln, came to him. The im-

pression which was to form the finsl smashing cﬁapter of
this whole genre for Henry James had revealed itself.

Through & long series of disinvolved symbols, he had ar-
rived at the moment in which he could lay aside his last
diszuise, and write about Lenry James, Lambert, in The

fnbassadors had been a beginninz. 3But to kim had cone the

final solace of havinz recovered some vestire of himself
in the lonely streets of Paris., The governess had been

tr.e projJection of hysterla, the intensity of which was not
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lessensd in the mind of James for all its apparent caleu-
lation. M1lly and Jean, the death figures, had co1e and
remained through a soore of works. low the time was 'ripe

for these symbols-~and for those of The Private Life,z Tr.e

Atar of The Dead,3 and The Aspnern Papersh to comle tozether

in two filnal maséerpieces.

The last two novellas deal in these quantities; the
separated consclousness, the tense, sllent hysterla; the
enntiness and futility of non-realizatlon; the extenation
of a man by his own hand; the loss of sousthing which mirht
have been--and finally, the constant syabol of the occult,
the hidden. 3Both of tue final novellas treat.of a search
esein each case, perhaps, for the same thing.

The Beast in The thgle, long unpublished, is in nany

ways the spiritual autoblograpuy of its author, Its cen=
tral character 13 a man who has lived in the awful, the
¢onstant dread of some preat thinz, which walts, Juet
around every corner of his 1ife, 1In mountiﬁg, horrible
tension, created by the most subtle use of color, tone,
movement, the character lives what seous to be sco?es of
years within the pages of thls novella. The effect 1s

achieved In two ways: J[irst by the use of seasons, months,

.‘ “+
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tines of day, to point the passace of tlme; secondly by
tle repetition and ;radual increase of tlie adjoctives of
infirnlty, futlility, ne atlone..

"cue looked at hia o minute, and there caue

to hia a3 he met it an inconsequent sense that

Ler oyes, when one got their full clearness,

were still as beautiful as they had been in

youth, only beautiful with a strange cold 1izht

-=-8 1li:-ht that sonehow was a part of the effect,

if 1t wasn't rather a purt of the cause, of the

pale, hard, sweetness of the season and the hour.

1And yet,?! slie sald at last, ‘there are horrors
we've mentlioned.'"

And, as elways, the final ambiguity--not conflned
this tine to a section, concluding line, but smashing at
the end of every parasraph. The half-formed sugrestions
and intimations of this story are woven with a master
hand into a tapestry of Intermingled emotions and fears
sach a9 even James was to achieve only once more Iin his

life. The horror of The Beast in The Junzle lles in the

unreclizod. #e no longer nced the felt coldness, the

seen phantos. we have now thincs much more awful to face,
Ve are in the presence of haunting dread, dread untranse
lated into action} no corridors, no frosted panes, no
aerlal stalrcases...only the aging mind of a man who waits,

in 1mpatlient agony, the doom which crouches at the next
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step of his existence--for the beast in his Jjungle.

But now, the final 1irony. The wounan symbol, the
syabol of !ay, the soft, gentle conbination of the remote
and the imiediate who dedicates herself (again, the final
dedlication process) to tke cosupanionship of her tortured
frlend, with & love so consuning that 1t surrounds, with-
out penetratinz, tle object. -Superficilally, the theme of

he story 1s one of unrealized obportunity, of lost love.
‘ore profoundly, however, one se6s the finsl destruction
of Jarcher in lay's final pro.ation of tre awful reality

thut this 1s a man to whom nothing was ever to have hap-

pened. XNothing, endless, incessant nothing 1s the beast
which 1liles so patiently wetching the hours expire on the
life of its victim, Too late larcher rsalizes that the
wozan loves him. Too late he finds the baselessness of
his fear of actuality. Too late he discovers that his
life could have been lived froa within, rather than seen
fron without. When the only moment comes in which he has
the opportunity to know himself, hLe 1is ready to dle. To
death end the wonan go the final, hollow triumph.

we deal here in things more terrifylng than spectres,

although the ultimate hLorror of the seen is added to this
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system in the final novella, to make fear turn pale, and
confound critic and psycholozist allke. lere we deal in
the typlcal paranolc aympto: of the hoverlings disaster,
the rrreat catastrophe just overhead, waltinz to lower it-
self like some evil tide on the waiter bhelow; like the
flving 1sland of Leruel Culliver, the beast of lemry Jaaues
is statloned at the outposts of exlistence.

But that beast 1s not done with Janes. I'e makes his
final, undisguised appearance in the final novella...a
work which, standing absolutely alone, marks James for

the eges. Tuls 1s The Jolly Corner.

Returned, at lﬁst, the expatrlate takes the house

noxt door tc the house of his youth, "The Jolly Corner".
He 18 fascinated by the ancient, uninhablted nanslon, with
1ts black and white checkerboard floors and its vaulting

ascaller. And nightly, at first with interest, then
with fear, and finally with a horror absolutely inexpresw
sible, he roams the enorrons, eupty rooms, candle in hand,
lookkins for Le knows not what. OJome symbol, soi1e reanant
of himself is in this house, in form‘so Lorrible, he knows,
that when he encounters 1lt, lis mind will be unable to

withstand the avalancke of impressions which will come.
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And what ultliate, disciplined rizid awe when they comle...
in & poea of perfect words and measired intercadences:

"eeowasn't he now in the most immedlate
pressnce of some inconceivadble cccult activity?
essthe answer Lun: fire stlll and ssened to lose
1tselfl in the vazue darkness to which the thin
adaitted dawn, glizaierin~ archwlse over the
whole outer door, made a semicircular margin, a
cold silvery nimbus that seemed to play a little
as he looked-~to shift and expand and contract.

"It was as if there had been something
within 1t, protected Ly indlstinetness and core
responding in extent with the opaque surface be=-
hind, the painted panels of the last barrier to
his escape, of which the key was in his pocket,
The indistinctness mocked him even while he
stared, affected him as sonehow shrouding or
challenging certitude, so that after faltering
an instant on his step, he let himself go with
the gsense that here was at last something to
meet, to touch, to take, to know--whlch was the
condltioa for hia elther of liberation or of
supreme defeat, The penumbra, dense and dark,
was the virtual screen of a figure which stood
in 1t as still as sone image erect in a niche,
or as sone black-vizored sentlinel guardins a
treasure...lle saw, in its great gray glimaering
nargin, the central vazueness diminish, and he
felt 1t to be taking the very fora toward wlich,
for so many lays, tle passlon of hls curlosity
had yearned. It gloomed, it loomed, 1t was
sometllng, it was sgucbody, the prodlzy of a
personal presence.”

This monstrous paragraphic duo includes, seen but
after a moment'!s looking, every single, solitary, ulti-

mate symbol of Jamnes'! life., Examine it again, if we



will, we find the dim ambigulties, the shiftinz sands, the
Half-light, the death inare, the hypnotle hidden entity,
the buried treasure, the acid, corroslive benevolence of an
anzel unseen, the iradual disinvolvement of sowethLlng, the
hoverins fear of somethins else--and the flnal, most hore
rendous discovery, tle adualssion for the azes that the au-
thor In hils almost endless search for the perverse horror
w:.ich has haunted his life, has found...kinself. For it

13 tre izaze of Cpencer Zrylon which walts for Spencer Lry-
don at the foot of the ~rand staircasse. It is hils own face
whose horrlfyinz, grizzled expression appalls hia, It is
his own hand {roa which Le recolls in the rizld fear of fu-
tility. It is his own brain wkich has sent hin down a tor-
tuous road to end in a sudden precipice.

The concluslon of the novel l1ls an attempt at reconcil-
istion~~a final concsession to soclety on the part of James,
Lis 3rydon returns to his woman--now old, old, and to the
other house--the spectre 1s ellainated from thelr lives.
But the story 1s over, for Jamzes, for art, for us, at the
monent of meeting. The lifelong s»plit in the mind of the
authior L.as been solidifled into hils last, greatest, ghost

novel. Janes hasg recognized himself, aftor many years of



voyazinz. And now he, llke Marcher, is almost ready to

die,
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CHAPTLR VIII
THEE ULTIMATE INIGYA--FORTY YZEARS LATLR

Janzes 18 gone. The &ll-but-unread testaunent of his
1ife history remalns to us in these at first so simple
storles.s+.8very experience, every.impresslon, every mem-
ory of a long and strange life condensed into & land of
never-was, Speculate we must--perhaps because the tech-
nigque of the man involved the most carefully unstated intl-
matfons., D2ut 1s there need for great speculation here?
/e have coilected our little symbols, one by one, each
added, liko another coln to the psychologlcal coffer of
a man. Tho woman too dangerous to love--~too intimately
'associated with James to go unexplored; the Pemote, guard=-
ed love of middle-age, the hypnosis of {reasures and let-
ters and furniture and houses, empty and locked--the ro=
maace of certaln old clothes and certaln old promises, the
torture in a tone of nmusic, or the smile of a woman; doom,
doom in many gulses, each with a face prepared to meet the
faces of the reader, was the central symbol, Death, by
means of curses and lung dlsease and knives and fearee

death 1in the falling of a leaf, in the tearing of a
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manuscript, in the burning of a notebook, was its hand-
malden. And, attendants in this strange ceremony, were
negation, futility, introversion, projection, a}l manners
or'darknesses.

Psychologically, we have a man obsessed by parancia,
tortured by the intimate division of his mind into "two
conpartments® so essentlally irreconcilable as to be bit-
ter and sternal enemies., Jor Janes, like DBrydon and
Marcher, was at war with himself, All of thre quiet per-
veraions of his organized moral code were as strange to
him as faces on towers at dusk. Sex he rejected utterly--
except as overtone.' Nothing normalror abnormal can be
definitely assqcia£eé‘w£%h his naﬁe; Homosexuallty there
sesns to be in certain of the workslo..irregular rela-
tions iﬁ Qapy, bué-alw&ys seen éhrough the barrier of
propriety which preventéd Jaﬁes ever from stating, (or
1iving) one undisguisedly sensual monment.

What James has developed from his little game of
traps, 1s perhaps the most long and intlimste self-psycho-
enalysis ever conceived., For from the first romantic

sizh of The Romance of Certain 01d Clothes to the last

heavy breath of The Jolly Corner, he 18 ¢limbing the
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ske;éton steps of an edifice bullt by his own hand--to
assune, at last, in kis own unassallable ivory tower, at
least the dignity of the man to whom nothing has happened
seetl lea§F the satisfaction.of the man who had nothing
to fear but himself, _

0L analyses there are many--and there charts are as
perceptivedand eccurate as charts may be. Of criticism
there 1s much, and its words flpw as beautifully as qulet
seas, Cf understanding, there has been 1ittle...not so
much as one would sey, for the scroll of record, this
is, thils was, Fenry James, All‘of these buried statues
and hidden letters and locked doors, all of these obsessed
women. and tortured men--all of these seekers, each finding
his own varlety of nothingness, each tumbling to his own
decay-~all of them, each with a face prepsred to meet the
_race that he meets, Henry James.

And so we have tlre kindest, most generous of mens..a
nan who gave to his publle nothing less than himself, in-
perfectly revealed to hls last 1lll-cut facet. No palr of
rerrged claws, scuttling across the floors of seas more
gllent and sinister than we have known before--rather a

colossus, planted, rooted, affixed, in the future.
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Here was a man more complex and subtle than we shall meet
again, for a time. Here was a man in love with death, with
nesatlion, with division, futility--a man but seldom content
to'give of himself--but who, when he gave, gave utterly.
This gliving he cloaked 1n romance; in the mantle of the
marvelous he clothed the actuals liever anywhere else did
he write of his own mind wlth such clarity...perhaps be=-
cause never anywhere else would it have been--safe,

This safety, then, he 1s left., The ghost novellas
are seldom read with great thought--they are but fantasies,
reveries, of a busy and practical mind. So may they re-
main, until tke day when the critical future may under-
stand thet this sole mediun, this one twistinz road, gave
James hls only release, Hls unique catharsis lay in the
telling of chostly tales--not about ghosts, about himself,

And perhaps it 13 best thet Le be left in the sepul-
chre of hils security--perhaps the dipgnified ashes of the
man will lie quietly., Whether we will or no, to some of
us, the sparks of his words are revenant as his own ghosts.
To somne of us, will inevitably come the heaunting spectres
of this most rational man, who 18, after all, lonz dead...

who, perhaps, never lived at all.



A YNote
Concerning the Bibliozraphy
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The term "original source™ 1z used to indicate
that the dates and places of original publicatlon have
been useds The author wishes to incorporate by refer-
ence the entira1N;w Y;rk Editién of Henry James! works
in this genre, which 1$~eollectivelf published under

4

the anthologized title The Chostly Tales of Henry Jemes,

which is referred to in the biblio~raphy proper. This
was the edition used. for all quotations, the one read
last, and conaldered most definitive. g

In this book is published an excellent bibllog-
rephy which, though not suited to this thesis, will be
of great use to any student of James.

Finally, the author wishes to acknowledge the ex-
cellent chronoloéical table which 15 reproduced, with
only.slight chenge, from the work of Mr; Leon Edel, in
his appendix to the volume above cited.
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Perhaps the most famous of these traps, The Turn of
The Screw, occasloned this remark from Henry James
during a conversatlion with William Lyon Phelps, "I
meant to scare the whole world with that story."
Adel Leon, The Ghostly Tales of Henry James, (New
Brunswick: Rutgers University P; Pressfﬁ 1948, p. 426.

James, Henry, "The Beast In The Jungle", The Better
Sort, (New York: Charles Scribner's Sons), 1903.

James, Henry, "The Altar of The Dead", Terminations,
(New York: Harper & Bros.,) 189lL.

James, Henry, The Turn of The Screw, The Two Masics,
(New York: Macmillan Company), 1900.

James, Henry, "Sir Edmund Orme", The Ghostly Tales of
Henr James, (New Brunswick: Rutgers University Press),
9’ ma.

James, Henry, "The Jolly Corner", The Ghostly Tales of
Henr James, (New Brunswick, Rutgers Unlversity Press),
P 2250

James, Henry, "The Friends of The Friends", FEmbarrass-
ments, (New York: The Macmillan Company), 18

"...How in Boston when the evening arrives, and I am
tired of reading and know it would be better to do some=-
thing else, can I go to the theatre? I have tried it

ad nauseum. Likewise 'calling'. Upon whom?" (The
Ghostly Tales of Henry Jsmes, New Brunswick: Rutgers

University Press), 1948, p. 3.
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9, Letter from William James to Henry James bearing the
date L March, 1868.

10, This often-overlooked fact leads to interesting specu-
lation on the real nature of the relationship between
these two brilllant men. Legend has it that on more
than one occasion William spoke cruelly to his brother
in the presence of others. Such unsubstantliated evli-
dence remains, however, a poor basis for'any real and
final decision as to the nature of thelr amity or lack
of it, If amity it was, 1t was of a variety distinctly
intellectual and distinctly strange.

11, The regularly balanced cadences of these letters are
probably the result of a literary style rather than a
real affectlon. Thelr entire correspondence seems to
have been an arrangement in salutations and compli-
nentary conclusions.

12, See, for example, "Rappacinnits Daughter", which is at
once the most Jamesian and the most successful of Haw-
thorne'!'s "marvelous" tales.,

13, See final paragraph, page 55.

1. In connéction with the use of the term "outsider"
an interesting comparison is to be found between
Poe's "wWilliam Wilson", 'Lovecraft's "The Outsider",
and James' "The Jolly Corner", See also paragraph
ons, page 27.

15. James, Henry, The Other House, (London: The Macmillan
Company--New Directlons), 1896, 192, 1951
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NOTES FOR CHAPTER II

James was of course not alone in his concept of the
destructive woman. She 1s consistently the subject
of the moral excisions of Nathaniel Hawthorne, his
ancestor.

To define the term most rigidly, not a type in the
universal sense but a type within the narrow confines
of James'! stories in this genre.

Again the word "sweetheart", must be used in a very
narrow sense meaning in this case only a feminine
friend, more intimate than James had had before or
was to have again. ‘

p ‘lt’ ' b
Dupee, F. W., Henry James, (New York: William Sloane
Assoclates Inc.), 1951, p. h6. (The quotation follow-
ing and extending into page 21 of the thesis comes
from the same source and is like manner an extension
of the same quotation.)

See, for exampleg

‘James, William, The Varieties of Religlous Experience,

(New York: Columbia University Press), 1938.

James, Henry, "The Altar of The Dead", Terminations,
(New York: Harper and Bros.), 189L.

L]

James, Henry, "Sir Dominick Ferrand", The Ghostly
Tales of Henry. James, (New Brunswick: Rutgers Unlversity
Press), 19438, p. 252.

James, Henry, The Aspern Papers, (London: Allan
Wingate), 19&7 See note 13, page 9L.
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NOTES FOR CHAFTER III

Rehv, Phillip, Imace and Idea, (New York: New Direc-
tions), 1948. This tﬁgsb? Is most clearly expounded
in Chapter One, entitled "Paleface and Redskin", but
is the subject a frequent reference and recaplitulation
through the entire book.

Whitman is at this state generally regarded as an al-

most classic example of the overcompensated homosexual,
which again provides an interesting comparison between
these two extremes, so superficially unlike, so actually
tending to the same destiny.

Excellent examples of this type are "Owen Wingrave®,
Marcher, in "The Beast in The Jungle", and Brydon in
"The Jolly Corner®.

To this author there seems to be no justification be-
tween the sort of pastoral simplicity of "The Ghostly
Rental®, and the unified horror of "The Fall of The
House of Usher".

It is regrettable, however, that when encocuntered by
ambigulty, critics often respond with theories all too
explicit-~theories which they may later find cause to
regret, partially at least. Edmund Wilson in hils cele-
brated essay on The Turn of The Screw created exactly
thlis sort of false sylloglsm, based on a few facts and
many appearances.

Bulwer-Lytton, Edward, The House and The Brain, Strange
Fancies, (London: Oxford University Press), 1904%
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NOTES FOR CHAPTER IV

This, and the foregoing two quotations, in this se-
quence, appesar in: .
Edel, Leon, The Ghostly Tales of Henry James, (New

Brunswick: Rutgers University Press), 1948, pe. 17l.

See, for example:
James, Henry, The Scenic Art, (ed. Mathiessen,)
(New York: New Directions), 1946,

’

This statement 1is largely one of personal opinion.

I have never seen a play in the same form in which it
was wriften by James, produced; I have, however, seen
the New York productions of "Now I Lay Me Down To
Sleep", and "The Cocktall Party"; in each case
transition was for dramatic validity completely un-
successful.

In the sense In which Dr. Freud defines thls disease
as a total division between two opposite personalities
each potentially inimical to the existence of the
other, the study 1lnvolved in this story 1s one of the
more accurate literary studies. Thils 1s more aston-
ishing in 1light of the indecislon as to whether or

not James had actually read Freud. It 1s of course
chronologically possible that he could have,

James, Henry, "The Private Life", Edel, Leon, The
Ghostly Tales of Henry Jdmes, :(New Brunswick: Rutgers
University Press), 1948, p. 211.
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NOTES FOR CHAPTER V

The Other House, 1is actually the novelized version

of a play unproduced at this point, which was to Lave
been produced under the tltle, "The Promise". It is

to be noted that the basic plot structure is essentially
identical to that of "The Romance of Certain 01d
Clothes". It 1s the degree, and not the kind, of evil
which has so startlingly increased in the interim.

The typlcal mechanism of a Janes ghost story is al-
ways to involve hls horrors in sufficient trivia so
that the contrast becomes really appalling.
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NOTES ON CEAPTTR VI

See Chapter one, Note one.

The concept of death-in-life which appears in this
story is again interestingly related to the occasional
use of this concept by Poe and Hawthorne.

Dupee, F. W., (0d.) The Question of Henry James;
Eliot, T. S., "On Henry Jaaes", p. 120. (Tre Question
of Henry James, London: Allan Wingate), 1947,

Mr, Wilson in his later lectures has reached the state
of equipoise by process of gradual self-refutation.

He 1s now at the crossroads between the theory of
fantasy and the theory of sex repression.

Matthiessen, F. 0., (ed.) The Notebooks of Henry James,
(Kew York: Oxford University Press), 1947.

In this case the very title, The Ivory Tower, indicates
the central lmpression around which James intended to
build his novel--the impression of great distance and
great objectivity. The result was a sterility even
greater. - o .

This fascination with the uncle may be a supreme in-
genuousness or of a supreme sexuality. The sex sym-
bols are apparent enough in the remalnder of the work.
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NOTES FOR CHAPTER VII

See Chapter six, Footnote three. .

The symbol of the split personality.

The symbol of the unqulet dead.

The symbol of the anclent and guarded secret.

James, Henry, "The Beast in The Jungle™, The Ghostly
Tales of Henry James, (New Brunswlck: Rutgers University

Press), 1948, p. O70.
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 NOTE FOR CHAPTER VIII .
’ ¥ L} . [

In spite of the author's distinct break with Mr.
Wilson's theory--in splte in fact of the change
which lMr. Wilson himself has undergone, there cer-
tainly seems to be no explanation of the relation-
ship between lMiles and Quint in The Turn of The
Screw.




