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FPOLELCRE IN THE WORKS OF TUGIAS HARDY

A grast deal has been written sboul Thomas Hardyts
philosophy and interpretation of 1ife. ILlonel Jolmaon has
sald the wost important word on Hardy's art as a novellst,
snd 1% 1s {0 be regretted that there 1s not & simllsr study
of Hardy's poetry from his pon, A4s one reads end rersads
Lardy, the thought comes to him that Hardytas roots go deep
into the selli that he was infInenced not only by the
physlognany of Wezsex and a famillarlity with Wessex peasant
1ifs in 1ts more evident, external features, but alse by a
profound spiritusl syrpathy with the land and the people,
Bits of folklere like the telling of the bess and folkwcustoms
1ike the dreaded skimity scame te one's mind, Finally, one
realizes that, in a very true cense; Hardy bad worked with
& ocollaborator == the Lolki that a study of the folklore and
the folkecustom of his people might throw light on his subtle
art and much njmated reading of life,

Onens and premenitions play an Lportent part in the
lives of Thomas Hardy's psople. Omens often asppear in dreams
but are more likely to come sboubt ss curicus asceldents or
colnoldences, Premonitiona, too, are forewnrnings or fore«
bodings, such as Elfride had when Enight saved hsr from the
£:lling tower. GShe felt that she would relivs that scene in
the future. She 4id w- and prevented Knight's dsath on the



Clirfewitbout-a-Nano,

The fatalism of Hardy's people ranges from bread rustilc
ccxiedy to high tragoedy. The bellef that "hat 1s to be,'will
be® runs all throush the novels and an However, Hardy
vould seen $0 say that to view the future with awe and a
natural teuch of fear is not to lack quiet courags and‘
strength, i

Hardy's pghosta sre int".eraating in ram! of themselves,
Sce of tham go thelr placid ways, feollowing the occupationa
they know in lifes others, with their eyes opened, look back
upon thelr earthly life &s a curlous affairy still others
utter biting satire on 3 bPLind world, Ths realer fesls that
the uninhibited Hardy would have glven ten years of his life
to have seen a ghost.

Hardy understocd the Wessex peasantiz feellng on the
score of witcheraft: the Chureh of England is all very woll
for Sunday worship and for tithes, but when the cows ara
bewltched and the butter wlll not come, shall I then run teo
the vicar? then I am ™overlooked,® it i3 no time to love my
neighbor as myself, but & tims te use nmagio against magle,
white wltcheraft against black, Falling this, there iz only
111 luck, sickness, and death,

Those who love fine 0ld games will find an embarrassment
of wealth in Hardy, There are children's gmnes which preserve
momorles of tribal warfare and snelent woolng custamay thore



are gracaful diversiona Yike bowls or chessy and there is
rustle merrymaking where the fun is fast and furlous, The
gcones wroll before the reader like the palnted c¢loths of
the oldtime peep showsn. .

Hardy presents thse folklore of Wessex for what it 4s
worth in the Yives of his people, It is surprising to look
back over this mass of superstitlion and to realize that In
not a single inztonce is one roved to svorn or contampt for
the folk, With ths author, one zometimes smiles at rustie
eredulityy oftener one 1ls privileged to share a deep
understanding and sympatly, I the present study should
prove helpful to the student of Hardy here or there, its
2inm would bo accomplizbed,



"And one was Lord of the Wessex coast and all the

lands thereby,.®
Rua:mrd Kipling, "The Dhyme
of the Three Captains®
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CHAPTER X ‘

*

QUENS . - ;
’ ’

' Qne;ns and premonitions play ;. large part in the for-
tunes of Thomas Hardy's people, Certaln times, places, end
weather conditions have a fatality of thelr own. A welle
marked streak of 11l luck follows Elfride, Tess, and Eustacla
Vyoes Jude Fawley and Sue Bridehead are victlims of a pre-
disposition to fallure and umhappiness, Certaln familles
have urmistakable death~warningss Nelson and the Duke of
Brunawlck foresee the hour of thelr death. OCmens often cccur
in premonitory dreams, but are more likely to happen a3 sets
of ecurious accidents or sheer coincidences which, to the mind
of the superstitiouz, have the force of veritable causes,

The attitude of Hardy's folk toward the future is sometimes
eager and hopeful, or; as with Henchard, a stubborn determinae
tion to lmow the worst the future has In store. The belief
that "hat 43 to be, will be" runs 81l through the novels and
poensi it 1s one source of the quiet, undemonstrative courage
ﬂth which many of Hardy'!'s characters face whatever comes to
them, The spectacle of Inman patience and sweetness in-
varlably moves the poet to pity, There ars moments in The
Dynasts when man seems almost helpless in the tangled web of
¢lrcumstance that show Hardy!s proud convictlon that man
scnehow mmust triumph over all the violence and cruel irony of
senseless things., There is more radiance in this rare mood
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of ths poet than in volunes of faclle optimism, On the
whole, however, Hardy'!s use of omens accontuates the gloomy
tinge of his mind, and would be sometimes almost too pain-
ful were 1t not for his abundant eympathy with ell that
¥1ives and moves and has its being.

There are fow cmens of umixed good i‘or‘bmxe in Hardy.
Among a large mumber of sinlster omens, these omena of good
luck stend ocub dbrichily. ‘I’here is the swaming er the bees
Just before Dick Dewyta wedd@ng: t.l;a "letter in the candle” |
seen but nok he.eded by Hiller Lovedayj and the lueck of i:he |
caul and of the last comer, in both of which Christian Cantle
places his tinid dependence, |

A very dell;g;html token of good luek ia the swarping
of the beas just before Dick Dewy!s wadding to f‘ancy Day,
Faney was on the verge of tears as Dick falled teo appear, and
both Reuben and Crandfather James plisd her with tales of
bridegrooms who misaed thelr weddings, Just then Nat Calle
coLle, .tha best man, burst Into the room with his story: the
now hive of bees Dick's mother had given him had swarmed just
ks hs was starting out; and Dick, vowing that Fancy would not
wish him to lose a stock of bees, had stopped to ting to them
and shake them, There were expres sions of spproval ab this
news, overheard by Dick, who entered, flustered and full of
apologieS{

'That my boes should have swarmed just then, of all



tinos and soasonsl...And '£is a fine swarm, too: I
haven't seen such a fine swarm for these ten yearslt

YAY excellent sipn,' sald lrs. PernNTeess
Ydell, bees can't Ve put off,! observed grandfather
Jamigs, ‘llarrying a woman 1s a thing you can do at any
monment) bub a swarm of bees wont't come for the asking,'d

The bellef 1s widespresd that a stolen or stray swamn,
that i3, any swarm not purchased formally, is lucky,? A
contrndictofy opinion 12 that & stray swarm alighting on &
house, hedge, oOr tree means vad Yuck we fire, perhaps,z &
death in the famlly within the year ,4 or soms undefined
disaster, There 1s an slaborste folklere surrounding bees.
Folklore notes the uncanny .Bupematm‘al knowlgdgé of the
future which bees possess, and their deep rffection i;or thelr
masters -~ & fact revealed in the custom of "telling the
boea” of the death of the beewmaster.® Bes culture is
shrouded in superstition. OSome say that bees will not thrive
for those who lead an unchaste life, and that they fare best
with man and wifg:s others think that partners in bee-koeeping
should not be mmied:7 all agree that one person alone has
no success,.B

There is another possible reason why the swarming of
tho Yess at Dick's wedding was held luckyz a femiliar English
rhyme runs}

A swarm of bees in May 1s worth a load of hay;

A swarnm of bees in June i1s worth a silver sgoonj
A swarm of bees in July ia not worth a fly. '
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Dick's wedding, as he himself #$o0ld llaytold, was set for mide-
swmerj but the season Hardy describes might be May. However,
one hopes what 1s more probable and more au's'p‘ilcious that the
wedding c¢ame in June, for no matter how lucky "a swarm of bees
in lay™ is supposed to be, the month has an evil name for
evorything else from liay kittens to lay weddinsslw An old
song goes, ™Miay was never the month of 1ove.”u S50, Teorione
bering the song of the nightingale and Fancyt!s resclve to
have no secrets from Dick from that day, the reader leaves
tham Jogging happily down the road in their new apring-cart.

Another omen of good fortune is the "letter 1n the
candle® which appesred to Hiller Loveday, A letter from his
son John had been lying at :tha post office for three daysy
when told about it, the miller exclatmed, o

I ey R gt ety toiy
red oney but foolishelike I thouur’c nothing ott,t13

The "letter" 13 a bright spark visible within tho body of the
flame, and 13 eaused by the irregular burning of the wick,
The person who sees 1t musf thump the table, If the spark
disappears immedlately, the letter 13 in the post; if several
thumps are necessary, that number of days must elapse before
the letter arrives; a very large spark means a pta.x-csetl.«14

The most amusing case of & lucky omen occurs in The
Return of the Hative, In the scene where Christlan Cantle is
almost persuaded to dics for the gowneplece which is being
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raffled off at the Quiet Woman Imn. The pedlar Insimuates,
t1 think you might almost be sure...now I look in
your face.«sl can say that I never saw anything look
nore like winning in ny life.!

Toutll anyhow have the same chance as the rest of
us,? sald Sen,

tAnd the extra luck of being the last comer,! 2ald
another,

YAnd I was born wi' a caul, and perhapa can be no
nore ruined than drowned,...'Ls

Hardy refers agaeln to the belief in the lucky caul:
Mark Clark, speaking of the discharged bailley in Far fron the
Madding Crowd, says of him that he 1s a "queer Christian,
like the Devil's head in a cowl." Mardy emends this from the
‘meaningless rustic phrase, "As the Devil said to the Owl.*
The Devll in a cowl, or canl, would have more than his usual
luck at card-play,ié

The lucky caul ia a world superstition. It has its
roots In savage custam. It 1s thought to confer haalth,
irrmnity from certain dangers, 1ike death by drowning, and
success In a chosen career on one born with it. It also
endows its possessor with the doubtful gift of second sight 17
The Scotch term 1t the g_g_;i hoy or s;l;zgz_q' o3 that 1s, the
blessed or lucky hood.1® ' The Penmsylvania Dutch say that
one born with 1 will be a "notable msn, "19

As to the "extra luck of being the last comer® which
is used as an inducemex;t to Christian Cantle to %ry his luck
with the dlce, thers are contradictory opinions, There is
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a Worcestershire proverb, "Last has luckj found a penny in
the ek, "20 Iowever, the wmpopularity of the last bit of
edible, "the morsel for manmera™ left on the dishk, which the
Chinese call the "polson pless,” and the dlslike of the last
card dealt, all p'oint to a sort of "devilts portlion," which
may have originated in the old custom ¢of saving the lash of
the food =nd drink for the sods.gl

Omena of genersl 111 luok are as followss stumbling;
the gift of hairg bad weather on & wedding day, changing the
date for a wedding, belng married on a Fridays cosckerow lgt sn
unusual hour, 'gspecia.lly afternoon cockerow; the belief, ™o
moon, no mani?s the appearance of & cometj and otkher omens
which are interpreted more commonly as death omens prOpez;.

At the open.‘w;g ef the final part of Ihe Drmascts,
Nepoloon's horse stumbled and threw bim, The Spirit of the
Yours spoket |

1The portent 1s an 111 one, Iuperor
An anclont Romuan would retire thereat!t

Hapoleon demanded: '

fthosa volce was that, Jarring upon my thought
80 insolentlyeee??

flaxel and the others replisd in haste:
tolre, we spoke no word.!
Forthwith Fapoleon's ¢ld spirit asserted itself in the

daflent cry:
tThen, wheso apake, such portents I defy!'zz

.
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Every incident attending the beginning of a jJourney
was held significant among the Romans, who thought stumbling
an appalling omen, end punished severely the augur who
stumbled in the performance of his sacred office, %> Spenser,
Hilton, Congreve, and Eall refer to the bad luck of
stmblhlg'.24 ¥hen a Sumatran chief stumblea, he abandons
his journey; 1f a Pennsylvania Dutch pallbearer stumbles at
a funeral, it is held a sirn of someonals speedy death, 28
Strange to say, an actor's stumbling is thought luckylZ6
There 1s one case in history when stumbling was lucky == for
the stumbler: William the Bastard tripped as he stepped on
English 8011;27

The heroine of Desperate Remedles, Cytherea Craye, has
unwillingly set the day for her marriage to Nanston on 014
Christmas Day,., Thinking it i1s a Friday, she hastily changes
it, only to learn that the new date 4s this wmlucky day, but
leta it stand in the belief that to change it will be wmore
inauspicious than to be married on a Friday, After a night
of broken sleep, shs awakes to find Knapwater in the grip of
a sleet storm., The whole household feels the ominous threat
of the sﬁvage weather. The mam‘iai;e s however, 1is celebrated
with glf:my rosults == ﬁapston‘ is a bipgamlist and a madmang
only "desperate remedies? effect Cytherea's release from her
terrible aituation.za ' . .

Hardy refers to the prophetioc charactér of wedding-
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day weather in the poem, "The Country Wedding.? The weather
was beautiful but changefult

Little fogs wers gathered in every hollow,

But the purples hillocks enjoyed fine weather

As we marched with our f£iddlea over the heather

~-How 1t comes back} -to their wodding that day,<d
The fiddlers insisted on preceding the bridal palr, contrary
to village custom, and made 80 merry thet the bride cried in
alamn, |

1Too gayl Clouds may gather, end sorrow comé.‘so
A year leter the band is burying the wedded pair, on a day
1ike the £irst, balf hazy, half bright,“ The saying, "Dlest
i3 the bride the sun shines on," Lrmortalized In the
Nesperides, is famiilar all over Christender, >

Friday is the most famous of "Cgyptian deys,® as un-
lucky days havse beon termed all the way dowm from late
classlcal through medievﬂ medisine, and as days of witcheraft
st111 are called in Yorkshire,°> Yet Friday is = day of good
repute in modern folke-medicine, however 1ll-cmened for all
elze,%4 On Friday, witches and falries are abroad, Az
spirits disiike iron, 1t 1s wise to refrain from plowing end
even grave-digsing on Friday,S9 Friday i3 not the day on
which to wisit a efck friend or begin a jJourney, especially
on sea3>C to bepin any new enterprise or even to cut haﬁr.sv :
Its reputation as a weddinz day varies: In the Scottish

Lowlands, it is a favorite; in the Highlends, unluckys and &
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Fortihumbrlan and Sussex saying runs, "Let not Friday be your
wodding day, or you and your wlfe wlll lead a sab-and-dog
1ife, 58 Fridayts 111 reputs has beon asecounted for fanci-
fully as resulting from the fact that 1t was the day of the
Crucifixion, or the day when Eve ate the fatal apple.sg

There is & charming scens in A Pair of Bluo Eyes when
Elfride, debating with hersolf as to what gifi she shall nake
her fastidious betrothed, rejects the romantic idea of a lock
of halr, for halr 1s unlucky. None of Elfride’s fralltles is
more captivating than this bit of superstiticn. w= the reader
almost sees the girl at hsr milrror, looking sbsently at her
- om image, her great blue eyes filled wiith fine feminine
caleulabion and 8 shadow éf worry lest Enight willl noet approve
her cholece, Her utterly Impulsive and tinid nature uakes her
Knightts mﬁura.l vietinm, These little superstitions throw
her tragedy into deeper relief, but sometimes licht it with a
gleam of iromls hunor,49 To send or asocapt the gift of &
lock of hair 13 fatel to lovers.?l The bellef has a very
prinitive origin.

The elaborabte rules prescribed dy Varre, Fliny, and
Petzr:cnius as to ocutting the hair end bheard of the Flamen
Dialls, for the care of the cambings of the Vestal Virglins,
and the savere dressing of the Roman bridets halr reveal a
powerful taboo « a taboo in vhich the fear of offending the
splrit in the halr i3 revealed az woll as the bit of aympa-
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thetic magie which fears black wiltcheraft wrought by some
enemy who has secured a part of the possessor's external
soul.?2 At Tupper Quan in Ireland 13 a holy well where many
sufferers from headache clalm to have been cured; the trees
nearby are full of halr to which the disease has been trans-
forred.4S Agnes Sampsoun waa & sixteenth—century witch who
was shaved to Induce coni‘vass.fs1.::7:1."‘4 Halr 13 used to work
bleck magic upon ths possessor from the savages of Polynesia
to the inhabitants of the Scottlsh Highlands,4%® Originally,
hair was substituted for human sacrifice to the gods,4®
There 1s the famlllar superstition that if combings or cube
tings are built into birds' nests, the owner will suffer from
headache,4? To dream of losing one's hair iz a sign of the
loss of health or frlends,4®

The sfternoon Tess was married; the cock crowed thres
tines; all the dairy folk and Tess herself felt that it boded
111, Crick "hooshed" the cock away, then fell to musing:

'NHow, to think of that just to-day! I've not heard
hin ¢row of an afternoon all the year afore,149

Hours later, Kall brought Tess and Clare the word that
Retty had tried to drown herself, and Marisn bhad drunk her-
self into a stupor, The superstitious old fellow was quick
to remind them of the sinlster afternoon cockerow,

Introduced from Persla, the cock was sacrificed to

Assculapius, god of medicine. All through the Middle Ages,
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phymaimé a@n&n&&tamﬁ drugs ‘by .{zwmmmm» 5%, chzwmmm
rebulted the ;saupémtiﬁmm man who thought mﬁlf *undone by
the erowing of the cock, ‘?51 It 1s likely that the cock acw
quired his prophetlc ammai;m; x‘m the fact that, as ons of
the wriiwh mﬁam mf tine, he was expocted to be ﬁéguw
lar, Hoe also ;alam a part in the lwérm of ghosts: hils crow
at midnight was a sort of "Geb féaﬁ:ﬁ‘g " o wandering spirits
of the night; and his crow st daybreak was a am*"w £0. "%
The clever early churchmen pub the pagsn coek on Christian
ﬁt@aplﬂﬁ 88 a symbel t}:m; tha c:lwgg' m.aﬁ ‘be ebernally vigi-
lant, and that they, i:w,‘ima *ﬁw&r tg,, driw m:t evil
aywim.m Whe ‘bm rm&m&az$ the mmmtia cockerow vhen
Peter had %rim sﬁﬁmm\@w Yaster? ~Codkerow ab an unusual
time is held ominous almost m&vwwnmw The Seoteh have .
the most pleturesque i’wg of t}&ie; mzpm*atimmn They say that
the cock presapges death mﬁ* f: msa mg:s are eold, and death
1s soming from the &irgﬁ%/im in m&xicﬁm he fmem To avert tm
danger, one mist mmm} a martyr of the Wﬁrmb@ pwpham

In The Rebwn of the Hatlive, Christian Cantls was
lamenting the fact that he was the man no wouan would Harry,
%mly the "rames" of a man, He fmm&' this was because ho was
born at an {lleomened hour when t;kfxéw was no moont

see D0 78 really think 1k s@rimag Hister F&iway. that
tmm WaS no mma?'

tYess "no moon, no man,” *@m ons of ths truest say-
ings ever ﬁmz mmm&. bad job for thee, Christian, thet
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yautgh?uld heve showed your nose then of all days in the
montile .

' suppose the moon was terrible full whsn you were
born?! asked Christian with a look of helpless admiration

at Falrway.

l'Well, ta was not new,' Mr, Falrway repliad....55

The bellef that the moon affects plant and animal 1ife
13 as old as Aristotle and Galen.57 fThe Scotch preserve eggs
laid in the wane, saying that hens come from them. They
call puny children "Sirds of the inerease."S58 Herbs were
gathered formerly at certain set times because under planetary
influence.%® Since anything done on a waxing moon tends to
develop and vice versa, many simple practices have evolved,
The wane 15 the time to take pigs from the sow and lambs from
the ewey 4t 13 not the time to fatten peoultry, or to butcher,
for fear the meat will shrink or spoil. It is not, above
all, the time to breed.50 The epithet "moon~calf,” that 4s,
"mizsbegotten,” was applied contemptuously alike to an
11legltimate chlld, a monstrosity like Callban, s credulous
fool, end a villain,bl One is prones to forget how short a
time has passed since medical men definitely attributed
lunacy and other disorders tc; the effect of certaln phases
of the moon,62 '

Rustloc superstitlon seasoned with camon sense is seen
in Nat Chapman's view of the comet that alarmed Haymosss

tAnd what do this comet mean?' asked llaymoss. 'That
some great turmlt is going to happen, or that we shall
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dle of & famine?! ‘ . .

Famine «- nol'! said Nat Chapman. $That only touches
such as we, and the Lord only consarns himself with gen-
tlemen, It isnt't to be supposed that a sirangs flery
lantorn like that would be lighted up for folks with ten
or & dozen shillings a woeek and thelr gristing, snd a
load o' thorn fagpots when we can get tem, If 'tis a
token that he's gotting hot about the ways of anybody
in this parish, 'tls sbout my lady Gonstantine's, since
she 4s the only one of a figure worth a hint.16

Chapran's 1s a pagan god, one the old Romans knew!

%gnhgggggg stgézgg egﬁ?b&angogggeggasggg{h of

Princos, . 54

There are nuriercus onens of death in Hardyt!s work.
ost frequent and impreszive are the following: "the coffine
spehl™; the breaking of a key, ring, or nirrory the falling
of a portrait; the sight of one magplej the screech of owl
or ravens a ringing in the left eary the clock!s £2lling or
striking ci'azily: 8 gathering of thirteen personsi the limp
corpse or the corpse that will not keep its eyes closed; the
- sound of trotting doss in a deserted parkj the shadow on &
sundlsl pointing to one who 18 next to diej flles or boes
wvoaring crepe scarves) rats deserting a doomed house or ship;
s sudden shlverj the sound of a bell as it "goes heavy®; the
faniliar whine or howl of dogs in the presence of death we
an indicstion that dogs, like horses, ars ghosteseersy and
the appearance of wralths to the living. Hany premonitions
are not dsfined so umistakably as omens, The premonltory
dresm will be considered along with premonitions in general,



14

In samber contrast ta ll11ler Loveday's delight in "the
lettor in the candle™ 13 the "coffin-spehl,™ a 1little columm
of tallow left standlng after most of the candle has been
consuned, It looks fantastieally like s coffin or windirlg
shroud, Hardy uses the omen with solamm effect in the poem,
"3tonding by the Mantolplece®; the lover, estranged and
utterly out of love with life, se¢s the candle-wax taking the
shape of a shroud, and accepta the omen by moulding it, as he
hopes, to his fate.5% In "She Hears tha Jtorm," the amen
ooours a.gain.as Primitive Germanle tribes called this
phencmsnon the "wolf in the candle," perhaps a refersnce $o
the myth of Loki, who on same days is in the shape of a wolf
to pursue and devour the sun and moon.®? The "coffinwspehl?
has struck terror to many a supsrstitious heart,0®

In "oneymoon Time gt an Inn,® the jJoy of the newly
wedded pair 1s disturbed rudely by the fall of a mirror., Ths
bride foars "long years of sorrow”y ths Spirits Irohie laugh
in glea, but the Upirits of Pity declare that the portent 1s
ona they cannot abide,%? then Harie Loulse was almost
persuaded to marry Iz;xpolean, her portrait fell suddenly to the
floor. The Spirit of the Years questioned, "ihat mischiefts
this? The ¥ill rmust have its way." The sardonic answer
came, "Perhaps Earth shivered at the ladyts say,." O

Breaking a mirror 1s interpreted variously as seven
years of bad luck?* or the death of a friend or & relative.va
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Hapoleon, 1t 1s sald; in alarm st the breaking of the glass
on Josephinets portralt, could not rest until assured that she
was wol}.."s Cld Aubrey 1s full of tales of falling portralts,
scopters, and irees - all portending death for soma royal or
noble person« Finely lronis i1s the legond, talken fram
Prymme's Diary, of the falling of lLaud's portralt the day the
Long Parllament first sat.74 The mirrer plays a part in
. divingtion and maglec, This 1s one reason why in the housa 21
death mirrors are turned ta"the wall, it is feaz;ed that the
soul of the survivor, projected in the mirror, ray boe selzed
by the lurking ghost of the departed or by one of the spirits
who may be 1lying in walt for this selfsame ghost. It 13 a
"safety first® device similer to closing the eyes eof the
COTDS@, (9

The night Bathsheba slipped away to meet Troy, the
dlscovery of her absence threw Woatherbury Farm into extrave
agant alamm, which was increased by EBaryarm's tale of the
unlucky onen whlch came to her that morning,.

tI went to umlock the door and dropped the koy, and i

foll upon the stone floor and broke into tvo pleces,
Proaking a koy 18 a dreadful bodousnteess!’S

The bad luck of breaking & key depends partly wupon the
metal of which the key is made, ‘Supposedly, iron hes magio
properties, ﬂoreesl}oes owe thelr efficacy not -only to thelr
shape and to the fact that they Imvé been worn by horses, the
best of all ghosteseors, but also to the fact that they are
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made of iron. The remedy for bewiﬁchad milk 1s tec plunge a
hot poker into 1t.7’! Bells ows scme of thelr power to the
metal in them, (3 Eeys 8t1ll are placed in coffins in England;
and 4t is perhaps too postic an interpretation to say that
they are for the use of the dead at the resurrection. >

Closely allied to the bellef in the external soul
which is revealed in the omen2 of the broken mirror or
falling portralt 1s the fear of the limp ¢orpse or the corpse
which will not keep its eyes decently closed. Hardy refers
to the ominous limp corpse in the litile poam, "Signs and
Tokensa," in vhich ths mourners take the uncamny fect as a
token of another doath within the house before the year 1is
out.80 The reader of The Mayor of Casterbridrs will recall
Urs, Henchard's insfstence that the great copper pence she
had saved be placed upon her eyes and buried with rer.Bl The
use of copper colns on the eyes of the dead, like mourning
garb, speclal roads for funerals lmown as Mcorpse-ways,”
turning mirrors to the wall, and shutiting up the room of
deasth,originated In the fear that the ghost of the deceased
might find his way back end annoy the living. The limp corpse
is 8 camon omen,53

The omen of the falling pertraif calls to mind the
clock which falls suddenly or strikes crazily. In the tale
of "The ?lai}:ing Supper,” Chr.tatine; thinking herself deserted
by her husband, bas consented at last to marry her one-time
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lover, The table 1s sel for the supper when the news comes
that her hsband has been seen on his way home. The wedding
13 off, but the house seems walting for scmething. Suddenly,
the great family cleck slowly inglinea forward and falls full
Yength on the floor. S |

‘tihat does it mean, Mrs. WakeZ...Is it aninous?!

11t 4s a sign of violent death in the family,.,.'83
Years pass, but Bellston does not come. The lovers, afraid
to marry, are in the habit of meeting at & waterfall, Cne
day they f£ind a watch and other belongings of Bellston'!s we
he had fallen inte the water the night eof the "walting sup~
per.” .

In the poem "Premonitions,® a crazy old clock, which
hed not run for years, suddenly struck twelve in the dead of
night, making the owner wonder who was next to die.B4 This
game poem refers to the heavy sound of the clurch bell,
usually interpreted as an cmen of death. The llstener aska
herself moodily who can be meant by the sinister sound,BS
There are talea of experienced ringers who from the dull,
miffled, or roaring sound of the bell at services or in
tolling can foretell a death, The omen is feared most if it
occurs in a wedding-peal,86 In A Poor Man and a Lady," the
same omen hints at the coming estrangement.87

The night Fanny Bobin disappeared from Weatherbury
Farm, many gloomy conjectures were made as to her fate., Some
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would have it that she was drownedj ethers that she had been
mirdered, Joseph Poorgrass Yield to the latter theory:
ihat a night of horrorsif mu;xmred Joseph Poorgrass,
waving his hands s;:asmodicang tI've had the news~bsll
ringing in my left ear quite bad enough for a rmrder, and
Itve seen a magple all alone!!S8
The "dead bell®™ which Joseph heard is a very widespread omen,
one of the ocmens connected with inveluntary motlons that
played s¢ Important a part in Greek and Roman divinatlon, and

that remain almost unchanged to the present day,89 The

magple 13 the meeting for good or 111 luck which mns through

Teutonis mythology.??

The Greeks belisved iﬁ-ths "lucky right »" but the Roman
augur prophésied happy auspices from the £1light of birds to
the left, or from visions seen over the 1e£‘t shoulder.¥l The
coremonial for cutting sacred plents like henbane also called
for the left hand of the priest to be used.?2 By a trick of
langaag;e, the Latin word "sinister” means "lef.'t" in the sense
of "mauspiciqua. In the British Isles, the emincent folke
lorist Sir Laurence Gomme pointed out certaln well-defined
areas of survival of the Roman bellef in the lucky left,
finding this ldea to exist chiefly in the Roman Wall dlstrict
of Worthern Fngland, and the Teutonic bellef of the lucky
right in the South,93 Iloly water was éprinkled over the left
shoulder, yet the witch was baptized tius with blood dramm by
the devil from her left shoulder, and took her oath with up-
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11fted left hand,%% It 1s Tucky and unlucky to see ﬁha new
moon over one's left shoulder; which =~ depends on the place.95
The left is a place of speclal honor and luck among the
Eindus and Northern Chinese.®® Today, the morganatic or
glandestine marriage 13 spoken of as "1eft~handed. "It |
seems quite impossible to reconcne these coni‘licting 'beuafs
on the score of Roman .'..nﬂuenee plone.

The single magple which frightened Joseph Foorgrass .
alrost out of his wits ~- none t00 secure at any time - Iis
consider.ed gene'rally ominouse The most famlliar rhyme runsi

One for sorrow, Two for mirth,
Three for a wedding, and Four for a birth.

The variants sre too mmercus to mention.®? No doubt some of
the magpiets 111 fame 43 due to the fact that, 1like raven and
crow, he has been a bird of dole and death all through Aryan
folklore, H1s appearance, habits, and extraordinary gifts
rlso make him uncarmy, The Northumbrian story 1s that he
alone refused to enter the Arky another says that Noah
refused him admittance because he was a cross between a raven
and a dove. Consequently, the magple watched the Flood from
an obliging rock and has jabbered sbout it ever since.?8

A drop of luman blood in his tongue is said to give him hnmen
speach,%? Sussex they say that the tree or house he
perchesa on never ralls.loo Yet he scents lurking disease in
lambs, and one he alights on is invariably doamed.lOl He 1s

-~ £ _al
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as good a Judge of weather as of trees, and he stil1l has an
extensive culé in Poitou,l02

To avert the 111 luck caused by meeting a magple, one
may make the sipn of the eross, bow and lift his hat politely,
sross hils thumbs, as in meeting & witch, end even splt over
them for luck.m‘?’ Or, one may repeat this simple charm:

Marnis, marpie, chatter and flae
Turn wp thy tall, and good luck fall me,104

In the poam "Premonitions,” Hardy mentions mrong birda
of evil omen the owl, which ;mots from a nearby tree, and the
raven, which flles over the house, bringing to the woman
within the forsboding that someons déar to her 4s teo dle,
Marie Louise, surprised by the sesret vwislt franm

105

Napoleon after his disastrous Fusslian campaien, took the
dreadful news with simple, heartfelt grief. To his question,
"ihat do they Imow about this in Paris?” she repliled:

*I camnot say, Elack rumors fly and erosk
Like ravens through the streets, but come to me
Thin in the vaguel...'l06

The raven 13 eonsidered universally a bird of death,lO7
In Sweden, night ravens are thought to be the ghosta of
rurdored men whose bodles have not been dlscovered. The holae
in the nightjarts wing has been glven as proof that he 1s the
ghost 'of & man buried with & stake through his body, that s,
a criminal.loa The raven's longovity is uncanny; ledeal's

raven was nine hmdred years cld.log
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The secreech owl, that is, the brown or tawny owl, 1sa
another dole-bird, Rame once underwent a lustratlion because
one strayed into the Cs.pitol.uo To hear tha ghostly hoot
of the owl bef'ora one sees him is particularly unlucky, He
13 ghostly rather than malicious,}1l tmen he frequents a
town, however, a plague is not far off.l112

#The Shiver®™ is a varlation of the old theme, "'If you
shiver, someone 1s walking over your future grave,® The
woman, up early to watch her lover set out on & mysterious
journey, shivers with sudden forelmowledgs of thelr a.pproach-l
ing estrangement,113 Another poem, "In the Garden," tella
the story of a simple, poignant incident. The sundial, the
noment the sun c¢omes out from the c¢louds, ihrows a sinister
shadow on the woman who 1s to die first,1l4

Several cmens seem to point to a sort of second sight
in ani:gals. After his abdication, Napoleon refuses teo die on
his sword, preferring to polson himselfy his attendants,
ignorant of his iIntention, are about to desert. hims

'Hark at them leaving'me! So politic rats
Desert the ship that!s doomed,...?11d

In "2igns and Tokens,™ one kears the souz;xd of trotting
does in s deserted perk, a ghostly reminder that the master
i1s to dle. In this poem the slothful flies are seen perched
on rotting frult ~- they are wearing crepe scarvesiilsé It
was believed quite commonly that bees, at the death of a
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beloved master, would die unless rmourning "Snoos," or hoods,
were made for them to display upon each hive,1l7

The night Mr, Aldelyffe died, Cytherea Gray, & new-
comer to Knapwabter House, was frightened by the moaning of
the pet housedog and the mournful howl of the great watchw
dog 4in the court, In this chapter, Hardy's distinctive
somber note is heard, a note that 1s echoed again in an
eplsode of Far from the Madding Crowd in which, by irony or
circumstance, the dog that helped Farmy Robin to the Union,
a kindly creature that seemed the very personificatlion of

Hight in i:‘ss solerm and compassionate aspect, was stoned awgy
frcm the door,ii8

The dog 13 the sacred anlmal of death and the gulde to
the underworld in Aryan mythology. The dogs in the palace cf
Ithaca and thelr mester Odysseus saw Athena, though she was
hidden from the eyes of all elae.‘ Upon seeing her, the dogs
did4 not bark but whined iovingly.ll? In West Sussex it 1s
believed that the ghosts of dogs walk sbread; seen only by
their kind, 120 The Lowlanders say that a dog will not
approach one who is "fey," that 1s, doomed to dle.121 Iardyls
dog, Wessex, once gave an ummistakeble death-warnings .the
dog rushed Joyfully to greet a visitor, Mr., Willisn Watkins,
but at the sight of him began to whine pitecusly, and, at
intervals daring the visit, woul& paw his friend and then draw
back in distresa, The next ;noming came the news of Nr,
Watkina! death an hour after leaving Max Gate, 122
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CHAPTIR II
POCIIORITIONS

Premoni'!tions abqund in Hardy's novels and poems. As
Clym Yeobright struck Into the path‘that 19:?. to the c¢ottape
of Susan Nunsuch, on his way to question litile Johnny about
his meeting with Mrs, Yeobright just before her death, he
felt a oreeping chillinesa whiéh. in artez" days, he held
pecullarly ominous, It was. at this interview that he learned
of Dustaciats part in the tragady.l Young Somerset was
haunted by the fear that the de Stanc..xya would rob hinm of
Paula, and Paula herself at the last moment hastened her
wedding to the architect from an inexplicable fear of estrange-
ment.? Lady Constantine was slarmed when the curate cams
prepared for a funeral, Later, when she saw Swithin clad in
her former Imsband's clothes, she felt a strong premonition
that Sir Blount was not really dead. She was warned of her
approaching maternity by the waking dresm of the golden-haired
¢hild in the tall) fern, In the same story, Gramny Mertin
carefully prepared Swithin's room for him in his absence,
knowing that she would be gone at his return; and it was Granny
who used to go up into her "old country, " where she found
mother, father, sud 21l shs had kaown in childhood as natural
a8 when she had left them. The most polgnant moment in the
book 1s St. Cleeve's mysterlous ralucézmce to see Viviette
after the long absence, foreseeing, as it were, all "Time!s
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revenges, 'S . Bathsheba was Justified in her conviction that
Troy was alive deapite proof to the contrary.4 T[lfride, at
the nmoment when Knight saved her from death on the falling
tower, felt a premonitlon that something similar to this

scene was to happen agaln to fhem »- a premonition fulfilled
vhen she saved his 1ife on the Cliff-without-a-Name,5 Tess
was troubled by a thorn that pﬂcked her breast after she

hsd parted with Alex D*Ur‘bervilla and was shocked Anexpress ibly
by the damatory text, "Thy darmation slumbereth not,” 2 Poter
213,86 Lady Penelope'a. prophetic promise to marry her three
lovers, each in his bturn, was fulfilled to the letter, and

13 & mattar of Dorset history.’ A rather melodramstic cmen
cccursg in A Palr of Blue Eyes. Elfride, in her pathetls
eagerness to stem Knightts exclamation of bitterness when he
learns of hor affalr with Stephen Smith, says softly, as she
looks at the church tower, "Thou hast been my hope, and &

strong tower for me sgainst the enemy,” A few moments later
a flock of birds £ly fron the towery suddenly the tower moves
and erumbles to earth.® Dramatis foreshadowing 1s used 4n

"a ﬁagady of Two Ambitions," The two brothsre, ambltlous for
their sister snd themselves, have allowed their drumken father
to drowm, but secretly they are remorseful. Some tinme later,
as they are passing the sedge wheére their father died, they

see & stralght little silver poplar rising from it

'Eis walking-stick has grownl' sald Cornelius, It
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was a rough one == cut from the hedge, I remember,!?
This living reminder of their crime reproaches them and
threatens their peace. After the tale is put aside, this
simple incident haunts the mez'.no:v. ” '

'+ "Hear Lanivet,™ a favorits even with Hardy himsa}f, is

the tale of an old premonition. The lovers, tired from a
long walk, reach the crossways, and she rests her head upon
the handpost, stretching oubt both her arms ss if crucified,
Both of them are struck with an mexpiicabls fear which they
are unable to laugh ewsy, try as they will.io :

In "The lLady of Forebodings,® a woman is visited by
the premonition that she no longer can keep her lover &s he
is. Some flaw has corept imperceptidly into thelir hitherto
perfect confidence and happinesé s 8soms flaw which will
destroy the whole,1t  In "Plena Timoris," the heroine,
confronted with the bedy of the 1ovesic}; glrl who has drowned
herself, sees the outcome of her omn affair 12 In "he
Announcenent ;" the two brothers who have sat silent throuchout
& long visit suddenly Qmwunce the death of a cozmon friend,13
One of Hardy"s rost besutiful lyries records an incident in
the 1ife of his first wife, Drma Lavinia Hardy. One day he
heard her playing over her favorite old tunesy scme time
later, when he returned frcem town, she was about to finish
her llttle concert. After her death, he pondered the question
of her forelnowledge of her death, and hiz brooding 1s heard
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in "The Last Performance.™# The spesker in "The Interloper,”
while watching three friends out of sight, suddenly sees
beslde them, but apparently unseen by any of them, a ghostly
figare, the embodinment, as 1t were, of that madness which 1s
to befall one of the three, There ia an accent and tone as
macabre in "The Interloper® as In Poe's bast wurk.ls In
"Before Marching and After,"” Eardy records the story cf a
young soldler in World War I vho, Just as he is gbout to seh
oud for the front, 1s strangely quiet at the forslmowledge
that this is indeod the end,15 The wind in "The Wind's
Propheoy® keeps telling the lover that he 1z hastening to
meet not his sweetheart but a love he has not yet Xnown, 7

Partloularly polgnant 1s the poem "At a Fashionable
Dinner." It is the poetls atory of the strangs premonlition
of her own death which came to the first Mrs, [lardy, At a
dinner of thirteen guests, seated next to her lmshand,
Lavine, tha heroine of the episode, nmotices a shadow beyond
the door —- & shadow which looks, she says, like her own body
lying there az servants glide 4n and cut, ¥hon her husband
gays it is far more 1like satin sheen, she gloamily belloves
that halis thinking of & new bride,l8

The most tervible of all premonitions of death cones
in the form of wraiths., A wraith, or "waff," is usually the
shape of sone living person whom the beholder Imows to be

far away, It 48 sometimes the personts own double, alens or
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accampanied by othersy it may de the ghost of some person who
has met with sudden death,}? The appearance of wraiths is
the result of second-sight, or, a3 it 1s called today,
thou:_ﬁmt-tfansference. | '

Two poams carry the belief in wralths to the utmost
linits of credences. A poom just twelve lines long tells a
haunting tale, While at church, the ’wife catches sight of her
busband whose face showa inexpressidle sadness, Ehe returns
home to £4ind that ke has not left the house,h tut has been
listening to the bell toll. Hor inveluntary exeimation is
that the bell has not tolled st &1l§ "She Saw Iim the Sald®
is an effective short story in verse.20 Still more ironic 1s
"The Pair He Saw Passg,™ a poem of a man recently married, who -
sess ths love he had jilted riding with him to thelir wedding
in the parish church. It 1s with terror he learns that no
one® has been seen at the church. The news comes that the
Jilted woman dled at the moment be had seen her riding to the
wodding. Did her thoughts project themselves into actual
reoallity? Did she ride to her wedding as she had hoped and
plamned? Was she reclaiming her lost lover? At any rate, he
soon sickened and died.®l |

"At the Dimmer Tabla™ i1s a cruel incident in which the
poet does not need to heighten the irony of circumstance,
The young wife sees in & mirror an old woman strangely like
herself, She recalls her husband’s shocking end inexplicable
mallce, when fifty years later, now a widow, she recognizes
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herself and the image that had haunted hor as one and the
sama, <<

The sense of caning 4lsaster 1s strong In Jude; it .
iInfects the reader as 1% falls to do in Tess, Widow Ldlin's
ghastly tale of the fanlly curse prevents Juds's marﬁiage to
Sue., They are conscious of a tragic doom like that which
overhung the house of Atreus or the house of Jaroboam.%
Judeta prescience of death 1s a rolief to the reader, for
death 1s a release to Jude.®4 The most solemn premonition
in 81} Eardy 15 porhaps Eustacla Vyels hatred mnd fear of
Egdon Heath, As of some implacable enemy, she says, "'Tls
ry eross, my nisery, and will be my death,"25

Premonitions bulk large in The Dynasts, On the eve of
Austerlitz, Napoleon felt, "As fran an unseocn nonster haunting
righ" Englandts "hostile breath."® A1l through The Dymasts,
Napoleon slone is conscious of tha tremendous forces which
urge him on, i3 premonition of the Hoscow disaster?’ and
the bloody apparition of Marshal Lemnes, which sppears to
him before Waterloo,m are oi?her‘ procfs of the rapport
. between hin and destiny. .

Hardy's use of the prophetis and premonitory drean 1s
interesting, Stephen Smithis dresm of Elfride, in which she
falls to apoear for her wedding te Lord Luxelllan, is vaguely
prophetia of the fact that she has come to the end of her
tangled romance and 1s lost to all three of the men who have
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lovad her,%? GOprace Melbury'!s dream of three crazed bells on
tha eve of hexr marriage to Fitzplers was confirmed by the 11}
luck of the match.SC Elfride scarcely knew whether to
belisve that her dream of tha Widow Jethway'!s standing over
her was a fact or a dream,S1

Bustacls Vyels dream, however, 1s easlly the most
striking in Hardyt's writings., Every reader of The Peturmn of
the Hatlve remerbers how che danced to wondrous rusle with a
knight in silver srmorj how suddenly they "dived into onae of
the pools of the heath, and came oub scuowhere boneath &an
tridescent hollow, archod with rainbm;'s,” vhere, just as he
was about to kiss her, "there was a cracking noise, and his
fizure fell into fragments like a pack of cards'j how she
woke crying, ™0 that I had seen his facel™S2 Taken bit by
bit, this drean adnits of several interpretations, To dremm
of dancing 13 to come into some great happinessy to dresm of
rmsic 1z to hear good newsg t¢ drean of pleasant places is to
be blessed with a dovoted hmsband and children, oOn ths
other hand, to drean of falling Inte a pit or pool 1s to lose
one's sweetheart;S? to dream of green flelds is an cmen of
death, which 1s stil}) another guess for the eamentztors on
Falstaff!s death: "a' babbled of green £ields,"S® Those who
know Fustaclats story need not consult thelr dremmw-books to
Interpret her drean, The happiness she plctured fell, in
tﬁth, t0 pleces like a pack of cardss the heath she hated
wag to have at last itas will of her,
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CHAPITR IIX
FATALITY

The fatallty of places and weather plays a part in
Eardy!s novels, Elfride vas uneasy as she and ¥night were
seated on young Jetlway's tomb, and both her lovers noticed
her pallor 28 she same from & glimpge of the Luxelllan vault.
The most somber meeting of the three, howsver, 1s the meeting
at the rallway statlion as Elfridets coffin is carried away
from the two rivals,} Even such & sensible girl as Elizabethe
Jana felt an wneanny fear ¢f Lucetta in Casterbrldge churche
yard:

Here, in a churchyard as ¢ld as clvilization, in the
worst of weathers, was a young woman of curious fascina-
tions never seen slsewherej there might be some devilry
sbout her presence.®

The sense of impendlng disastor is strong the night
Dustacla and Wildeve are drowned in the weir:

The gloom of the night was fimerealy all naturs seemed
clothed in ¢repe, The splky points of the £4ir trees bew
hind the house rose into the sky like the turrets and
-pinnacles of an abbey., FNothing below the horizon was
visible save a light which was 3t1ll buming in the
cottage of Susan Nunsuch.,..The nocn and the stars were
olosed up by cloud and rain te the degree of extinctlon,
It was a nicht vhich led the traveller!s thoughta
instinetively to dwell on all that 43 terrible and dark
iIn history and legend -~ the last plague of Egypt, the
destruction_of Sennacheribts host, the agony in
Gothsomana, s

This 18 the mien and volce of Epdon Heath in its blackest
mood, ,
The fatallsm of Iardy'!s people ranges from broad rustie
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contedy to high tragedy. It 1s one of the most characteristic
qualities of Hardy's c¢clowns. Ihmphrey i3 telling Falrway and
Grandfer Cantle, for instance, why he 18 no longer golng to
churchs ‘

*I hatnt been there these three yearsy for I'm so dead
sleepy of a Sunday, and ttis so terrible far to get
there3; and when you do get there ftis such & mortal poor
chance that youtll be chose for up above, that I bide at
home and don't go at all,.'4

They agree, however, that George Yeobrightt!s fate was happler.
Was he not lucky enough to be God A'mighty's own man®?S The
rustics at the malt-house Iin Far from the Maddins Crowd
speculate gloamily a3 to Charlotte Coggan'a fates

tPoor Charlottel I wonder Af she had the good fortume
to get into Hoaven when.'a disd! But 'a was never mich

in Juck's way, and perhaps 'a went downward after nll,
poor soul,.té

As to the rustic view of Fate, one may use the exception to
prove the rule. Geoffrey Day'as second wife was a very
extraordinary woman; what was true of her might work safely
Just the other way for common mortals, in which event
Ceoffrey's comment would not be applicable to them:

'Doort? Doom 13 nothing beslde & elderly woman -- quite
a chiel in her hands,!'7

Through the majority of Hardy's tales runs s darker
view of fate. Each of the two Hardcomes i1s married to the
trua love of his brother; Death rights the matter, and the
two who are left aceept thelr destiny quietly,8 Selly Hall
realizea that her wedding to Darton is put off, not for a
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week, nor & mouth, bub foraver,? Dathsheba!s men do not tell
har of Troy's reappearancs, thinking she will learn all too
soon.}C T¥hen the Mellstock band are ousted by Fancy Day,
they mccept Parson Mayboldls declsion snd attend her coming
out party in a body, It is bard to forgive the parsom for
not allowing them to "fall gloriocus with & bit of a flourish
ab Christmas® Instead of being "choked off® and "dwindling
pway ab scme nameless paltry Second-Sunday after,™l 9The
dalry malds at Tabothays bear no feminine malice when Teus

sarries off their mdored Clare: "Such supplanting was to be,"12

There sre times when ono wearles of Tesats patience,

This fatalism may be polignant and solemn, Farfrae end
Tenchard feel that they eare ruled by mysterious pmra;m
Pustacla, ready to try to make up the misunderstanding with
Clymts mother, yields to his dissuasion:

'Lat 1% be aa you say then,! she replied iIn a quiet
way of one, who though willing to ward off evil conso=
gquences by a mlld effort, would let events fall ocut_as
they might sooner than wrestle hard to direct them,14

Marie Louise, brooding over her lost happiness, rmses,

Viethinks that I was born
Under an evil-celouregsstar, vhose ray

Daris death at Joysit
And Nspoleon, dimly conscious of the forces behind him, erilesy
tSome force with ma, baffling mine intent,
Larries ne onvard, vhether I wlll or no.
Iy star, my star is wnat's to blaue == not 1,110

Hardy's use of cmens, dreams, premonitions, and

axt
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fatality shows thse somber ting_;e of his mind, the saturation
of the experiencéa' of ailang 1ife in intimate contact with
people who still think in & prinitive way., IHls understanding
13 deep and sympatt;.etic. At rare moments he ellows his
intelligence &nd his; ﬂzmox- to play over this superstitious way
of looking st 1ifes but, on the whole, ii; 48 not the comedy,
but the tragedy and the irony of 1ife that move him most.

Not becauss he 1s himself superstitious «=- although many
pecple are . in some respect «- but becauae;, after all,

there i3 a certaln undenlable truth and besuty in this
primitive way of thought and feeling does he dwell so
constantly on omens and superstitions, He saw, no doubt,

that of all dogmatists the man of sclence i1z the most terrible
because he 18 the most unconsciousg end that the latter in all
honesty must end in the confession that the universe is

F:\e) enigz:ia. Hardy would seem to say that to view the future
with awe and a natural touch of fear is not. to lack quiet
courage and strength. It is possible, in many cases, to give
a sclentifls explanation for these acoeldental coincidences,
these forebodings, but Hardy does not trouble to give it.

Ho gives the reader these cmens and premonitions for whab
they are worth ln the lives of the Wessex people, They are
worth a great deal to them - and to the reader, It is
surprising to look back over this mass of superstition and

to reallze that in not a single instance i3 one moved to
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scorn or conbtempt for the bellever In cemens, With the author,
one sanotimes smiles ab rustis credullty; oftener, one 1is
privilegod to share a deep understanding and sympathy. The
fullness of a rich experience and a rips spirit comes in

tine to the readsr of lardy.
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CHAPTLR IV
GIIOCT AND FAIRY LCRE -

The works of Thomas Hardy abound in ghost and fairy
lore. There ere prinitlve conceptioﬁs of the sou;. as a moth,
a bird, a tree, a lig:lit, or a neme, There are sugrested
11kenesses between ghosts, falries, and witches, There are.
chosts of every variety =~ happy, remérsaful, maliclous,
plaintive, and inoffectual, There are times and seasons,
notably Christmes, lidswrmer, and the sutum feast of All
Souls, when ghésts are most 11kély to appear., There are
lonely moors, woodlands, and famlly mansions which they tend
to haunt, Herdy's phosts are interesiing In and of themselves,
Seme of then go their placid ways, following the pursults they
¥now in lifes others, thelr eyes cpened, look back upon their
earthly life as a curious effairy still others utter biting
satire on & Blind world,

In "The Souls of the Slain," Hardy plotures the
spirits of those vho have died in battle haming to England,
They are nicht-moths, large and flamellke, moving like a
Pontocostal wind, wailing in t{m storms |

Sozn m"oﬁ glgewsiggmzhward seamed nearing

Yaved by nightyevanned {lles,
Or by nisht-moths of measurocless size,

Andcfﬁ.go;gggxg;isi hiaggsf?oothnaaa well-ni;h beyond hearing
They mre met by a "senlor souleflame," who tells them that
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they are remembered, not for their glorious death, but for
the "l1ttle unremembered acks of love" that had endeared them
to those ab home, The quality of ths poemt is extremely rare
in literature e~ it actually Eodias forth spirit.

The bollief in an external soul capsble of é.ssuming &
shape and sn existence independent of the beody yuns throuch
all folklore, There are savage tribes today in the Belglan
Congo who bellove that the goul 4s a bird, a bee, a moth, &
troe, a light, a shadow, a stone, and even a name,2 The
Greeks did' not invent the myth of Psychej they merely gave
her an exqulsite story. . Her Toeutonie counterpart, Freyja,
had a butterfly avater,® In Yorkshire snd Gloucestershire,
they still call night-flying moths "souls,™ When a moth
flutters around a candle, Lithuanlan peasant wonmen say that
someonats soul i3 going hence,.®

It 1s possible that tales of pixies represent an
ancient memory of a emall folk =« perhaps non-Aryan, perhaps
Stone Agoe men -~ who onca inhobited Emgland‘a The Vale of
Blackmoor was full of "green-gomed” and "green-spangled®
fairies who become asngry vheon tholr dense woods were Invaded
by prying luman oreatures,? Pixles, 1like all fairles, are
green Iin color, 8

Egdon Heath was full of pixles. IKrs, Yeobripht was
warned not to loze her way home, for many had besn plxie«led
on Igden,® Myrtle Petherwin, having torn her gown ons night
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and found 1t neatly mended the next morning, was sure that
her sister, Ethelberta, was a foiry, but Dmmeline thoucht
she was too tall for a falry, and perhaps merely lnew the
falryts godnother,10 Agein, vhen Plootee, another sister,
had been indulged in her desire to see s real dinner party,
the country maiden was frightened by the capers the servants
were cutting in their quarters:

Her nerves wore screwed up to the highest pitch of
uneasiness by the groteagque habvits of these men and maids
who,.« sr6sembled nothing s¢ rmch as plxles, elves, or
gnomes, peeping upon human beings from thelr haunts une
derground, scmetimes for good, ametimes for 11l e« stmew
tines doing heavy work, scmetimes noney teaaing and
worrying with fmpish laughter halfesuppressed, and
vanishing directly mortal eyes were bent upon them.ll

Ths relation betwsen ghosts and witcheraft comes oub |

Plainly in the plcturesque Dorset phantom, thse Ooser. Betty
Dornell, grieved at her loverts repugnance when he saw that
she was 111 with smallpox, exclalmed Indignantly that she
would not have troated him so, had he been ugly as the Ooser
in the church vestry itself}}2 The Ooser seems to have been
a sort of grotesque devil-mask with great horns attached,
which formerly was worn at the Kelbury~Osmond Christmas
reval.ls Witches were sald to bhave worn such masks In order
to 1nduce a particularly hollow i;(:ne;:‘-4 yet the elassical
witches, noted for their "stridor,” or hollow voices, cannot
bs proved to have donned maska.»ls

Chosts are of many kinds. O(n the whole, ghosts tend
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most surely to return who are dilasatisfied with the turmn
things have talken with the living; who are remorseful or
reproachful} whose love bridges the gap between flesh and
splrit and draws tham back teo watéh ovar those left behindj
who, like fsmlly ghosts, return to give definite advice &t

a erizis in family affairsy and lwho are deceased recently;
especlally those jJust burled or sbout to be buried, IHardy
has a macabre little poem, "A January Night,"18 4n which the
willd waather 1s pictured as the work of the spirit of the
dead man, not yet confined to its wooden cell., There are
many storles of ghosts whe return to reproach the living.
"he Harvest Supper™7 fs such a tale, INell, forgetting the
lover she has lost only a month before, vis singing and
dancing with the gallant Scotch Greys in the barm when the
phantom of her lover appears and reproachss her. The girl
goes heme 111, resclved never to wed. In "The Supplanter, nlg
ths lover turns in anger ageinst the woman who had supplanted
his true love and broken her heart, théreby causing her ghost
to return end plague him, "Scmething Tapped"® 1s a t£a~ of
a reproachful ghost who pleads with her former lover teo Join
her in her lonely bed.

Ilappy ghosts ¢ome 8lso to haunt the places they have
loved in life and to be near their loved ones, In "The
Phantor, "0 the spirit of the dead woman is evoked gladly by
her bereft lover, In "The C1d Nolghbour and the New, *21 in
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the chair where the new vicar is seated, the speasker sces
only the form of the dead vicar he has loved, "Her Irmortale
1ty"22 contains a characteristic Hardy theme. The ghost of
the dead girl Implores her lover to live for her, telllng
him that she lives only through him, and that with his
surcease ends lher lease on life.

Every Hardy reader knows the de Stancy ghosts who take
& keen interest in pretty, plebelan Paula. They seem to move
when she flippantly asks them t¢ step dowm, and their aristo-
eratic faces are dlstorted by righteous indignation as the
old castle bm.93 The D!Urberville ghosts are far more
terridble. They seem to tske delipht in frighitening Tess by
their hideous and subtle likeness to her, tus alienating
Angel c:!.are.% Tesats fate runs here, as always, In a double
pattern of dark and bright threads, In the wedding-coach
with Clare, she could laugh away the oninous premonition of
family doom, but with Ales the sound of the ghostly carriags
torrlfied her, Hardy touches this familiar theme to grotesque
end awesome effscts,

The very occupatlons of Hardy'e ghosts bear a satiric
Implication, The Mellstock £1ddlers in "Jubllate™ fiddle
away in the churchyard even as ghoatsj the volces of the dead
cholr sing carols In "The Choirmasterts Burisl® when the
living have neglected the office of the waltsy®d and stald
0ld ghosts dance a ninuet to "Eden New," or step merrily
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through the figures of a country-dance.2? English sovereigns,
amakened by the noise of a new corcnation, corxment on state~
craft wisely and wittlly in "Ths Coromation."@€ Each line
shows perfectly the ldiosyncrasles of each soverelign: lary
Stuart takss the nolse for an executioni Elizabeth for an
affalr of state; and Yonry the Elphth is s 1ittle perturbed,
hoping it 1s a wedding, if anything, Iardy's intense
inazinative power carries the reader through these tales and

poems of the supernatural with a sweep of conviction,
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CHAPTER V
LAGIO AND WITCICRAFT

The bellef in witcheraft has lingered in Wessex., In
The Early Life of Thomss Mardy, Mrs. Hardy quotes paséagea
from the poet's journal which show how deeply the sublect of
witcheraft and maglc fascinated him, No incident was too
trifling, no bellef too ocbscure to record. lany of these
storles had been told Hardy by rustles at the village imn or
by fanily servants who youched for their truth,

#itcheraft 1s an wnderground religlion which has been
preserved through incredlble viclssitudes a2ll the way down
from savags sorcery. It has the proverbial nine lives of the

cat, Almoat every organiged religion in 4ts day has warred
with witcheraft of a sort and has come ocut a doubtful victor,
The opposition of church and state to witcheraft from the
twelfth to the seventeenth century reached a state of frenzy
vhich terrorized the witches and wore out the olvil and
scclesiastlcal courts, However, after the madness had subslided,
the flres smouldored on. Witcheraft also has survived a
stronger force than persecutlion =~ the subtle undermining of
popular education, with 1ts smattering of applied solsnce,

In isolated places in England and America, it stlll retains

a hold on the Imaginations of the peopls, who cling to it
with instinctive trust iIn times of crisis, It 4s to them a
deeper and more practical religicn than the orthodox falth in



&3

which they have been reared.t

ﬁardy understood the Wessex peasantts feeling on the
score of witchoraft, which might be worded scmething like
this: the Church of Impland is all very well for Sunday
worship, for tithes; for testimony to the fitness of the social
ordery but when the cows are baewitched and the butter wlll not
ce, when the horses of a morning are reéking with swea;t,
ghall I tken run to the vicar? It 1z picus and proper teo
pray for rain, but it will help my crops more to have the
weatherwwizard try his spells. Vhen I am "“overlooked,™ it is
ne time to love my neighdor as myszelf, but a time to use
magic against magis, white witcheraft against black, Falling
this, there is only 211 luck, siclmess, and death,

. This confession of falth on ths part of the peasant
roveals the fact that witcheraft 1s not only primitive, but a
desperate falth, an sppeal in time of stress te a power that
1s mightler, or at least more cunning and watchful, than the
power exployed by onals eneny,

Hardy attempied ia his use of witcheraft as a theme to
draw the diatinction betwsen the white and the black art,
Plack witchoraft aims to destroy proporty, to terrorize end
evon kill its victim; white witcheraft consists of charms and
spells to counteract black srt, to pramote favorable woather,
fortility of crops, flocks, and herds, and general good luck,
Black maglic is antlesoclal, yet it 13 not easy to decids who
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i1s the white witch, and who the dlack, Hardy shows c¢learly
vhat sort of persona fall naturally under neighborhooed suse
plcion. The horoine of the tale, "Tha Withered Am," for
inatance, got the reputation of a witch only by slow degrees,”
Long before she was sccused of "overlooking" Gertrude Lodpe,
Fhoda hnd incurred the suspicions of her campanions at the
dairy, They feared her becanse of the apathetic patience
with which she accepted Lodgels slights, An ordinary woman
in Rhodats situation would have beon wildly Jealous for her
boy, 1f not for herself, In her indifforence to their
sympsthy, there was something sinister. They sensed in Rhoda
a strong and baleful personality and readlily took her for a
black witch,

Eustacie Vye was another matter. Eustacla was hated
because she openly desplsed the soclal and moral standards
of Egdon and disdained what seemed to her a stupid snd aull
outlock on life, That she loved powsr 4is evident fronm the
boast she ubtered when she brought Wildeve across the heath
to her fire, She told him she had done it merely to trliumph
over him as the Witch of Endor called up Samel, I[ustacia had
a roligion of hor own, but it was not the religion of Igdon,
It was rather a passionate epicuresnism, In which her
extraordinary beauty and her poworful will exerclsed over the
rustic mind a fascination that seemed utterly malevolent,®

lirs, ¥Winter, also suspected of black witcheraft, was
not & true witch at all but an unfortunate old woman to
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whont the villagers asoribed the misfortunes which fell upon
her persocutcz-s.4 VWas it not proud Xarriet Palmley whe
lauched at Jack WVintertas crabbed love letters until, beside
himgelf, he broke Into her house to steal theom and was caucht
and hanged, when a word from her would have c¢leared him?
So reasoned the villagers, The tall, gaunt 0ld woman, who,
on her rare aprearances, frightened the children half out of
thelr wits, was a £it subject for dark fancies, Ior history
and appearance wers both against her,®

Dardy's description of Elizabeth Endorfleld, the white
witch of Under the CGreonwood Tres, reveazls his delight 4in

this oreation, Particularly satanie were caertain characterise
tica of hers, Che dld not attend church; she wore her bonnet
indoors and always had on & red cleak; she had a pointed |
chin; and she was extremely shrewd and gifted in Insipght,
Her friends protested that she was not a witch, merely a
"Deep Body"s and they urged in proof that she was not gaunt
and ugly, nor unusually odd in her manner,& Of such 8light
thinga as these wers witches made! The reader will recall the
whimsieal rhyme in which Elizabeth disclaims all maglcal
powera and pretends to use nothing more than comon sense:

tThis fear of Lizz -- vhatever 1tis -

By great and snmallg o

Sgrexd mgﬁg:@rzgiﬁg to common sensé,

So saying, she advises Fanoy Day te felpn slclkmess and thus

win over hor obdurate father to the match with Dick Dewye
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lany a Deep Body like Ilizabeth Indorfleld lacked the wit
to plead her own cause effoctivoly and so lost her head,
This 13 Hardy's moust delichtful camment on witcheralt,

In "The Catchinz Ballet of the Wedding Clothos,™ a
village girl consults a white witch ss to whather she shall
narry the honest sallor to.whom she 1s betrothed, or the rich
adnirer who has sent her fine wedding clothes and a ring.

The witch!s advice i3 a bit of worldly wisdom -« nothing moret
take the better matoh of the two as the world sees it, The
girl marries Jack, the salloer, in the clothes and with the
ring sent by his »ival, That night the rich lover appears to
her in a dregn-and olaims her for his bridey for 1s he not
the omer of the ring? The girl bYelleves herself married to
hirt and steals away from Jack to spend a 1lifetime of regret
in penance for her superstition.

The c¢losest approach to popular ideas and practices of
witaﬁcraft 1s the serles of incldents in The Retw:n of the
Natlve in vhich Susan Nunsuch strugzles to combat Pustacia
Vyets evil apells, Sﬁsan's use of the déadly Image 12 the
clinax of a univaraai' resentment against Pustacial it is a
plece of purse folk magie.

The amazing feature about the image is that 1t has
persistod up to the present day. As late =& 1910, it was in
use In the Isle of .kye;? and among the English people of
Prince Ddward's Iszland only a descade ago, tﬁem were atill



&7

some persons who chaped & potato like an old woman, filled 1t
with pins, and roasted 1t ageinst witcheraft.l® Sametimes
the image was thrown into a stream of water, a practiece that
ray go back, in fact, to the Stone Age in Seotland, 't It was
£aid that Satsn himself taught the medlaeval witches to make
these images and stuck the f£irst thorn or pin in thom; the
acousation has 1ts roots in savage sorcery,l®

The dairy is the witch's happy hunting-ground, If
skilled, she can keep the butter from coming and even avold
the usually fatal countercharm of the hot poker plunged into
the chaun,. To circuvent dsiry wiltcheraft in many Inglish
rural dlstricts, they repeat thls charmi

Como, butter, came,

Come, butiter, cons,

Peter stands at the gate,

Waiting for a butter!d cake,

Come, butter, come.ld
Dairy witcheraft is treated in Tess with broad humor, Soon
after Tesat!s arrival at Talbothays, the cows did not give dowm
thelr milk as usual, and the presence of a newcomer was blamed
for the phencrignon, Cne milker asserted that the milk went
straizht into the cowst horns at such a time, Crick thought
that even witcheraft might be limited by anatomical possibilie
tiles., Tho maids and men then resorted to songs, a favorite
devica in dairies,l?

Uitches were nlmost as fond of the stable as of the

dalry. ILeaders of Tho Noodlsndsrs will recall the consternaw



&8

tion in Nelburyts stadbles the morning that Gracels. favorite
nmare, Darling, was found recking with sweat from a night's
riding., Fitsplers had ridden her hard to reach honme before
daybreek, but the man who tended Parling insisted that she
hsad been "hag-rid," thus starting a series. of reminiscences
ebout riding witmes.m When Marlan sew Tesals white face
after one of her encounters with Ales D!'Urberville, she vowed
ghs looked "hag-roda, "8

The payuent of the witch or conjuror 1s a vexed
question: Scotch witches appear to have insistoed upon pramt
payment for their serviees,l7 whereas Suzsex "wise men”
followed the nore ususl practice of refusing pay.la On the
vhole, the tradition 12 one of service rendered without set
rewards bub Hardy's conjurors never are averse to a "trifle”
or a "gift,” .

There are several references in Hardy to books of
witcheraft, Tess's mother set great store by her c¢opy of the
Compleat Fortune-Teller, by which she read Tessts fortuns,
and which, in superstitiocus fear, she inslsted on having
carried out of the house at night.lg A cortain Unlversal
Fortuno-Teller was st111l very popular in England during the
past century; &0 however, 1t 1s not lmown which "witch'a book"
was used by Mrs, Penny to catch a glimpse of her fubture huse
band,?l nor what the maldens in the Hintocks consulted to
divine thelr future husbands!? tradea.gz
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It was not Kam&:f*a my to wmuw or a@n&mxx Mtahw
eraft or mtmmg %:!.Mg m Wﬂawam end mmwﬂmtmi vwhat he
saw with hmighwm& ei’fwi:iwnwm Xn no. other fleld of
folklore, hawwm &w& tm amﬁy of &;m imman ﬁpwﬁtaela
mms nore mt%w@ly mm *:.m tm&ﬂy* m t&w whole,
Hardy concerned himwm wimipmy with the dwkar Ampulses
of mant's m&w&; m*z; w&tahw&f‘t m‘:’ wwy mxv% wag Interesting
to him bocause 1t iﬁw&ﬁrw Y wrzmm straln in m&aly d1fferent
: typm of persons, Ha W&iimﬁ i‘:hm mgi& ies a ;wi!.mitziw
rmi&gl@n whose roocts g& imalmlm%y %m* am&* m alwaw .

he indicts mthing in tﬁ&}m&ﬁ heart but meets avez*y new

discovery with untt‘ailimg m&mtmm mc% sympathy. It is
the reader who weeps over ﬁmtmm Vyey it is tm reédw who
ahud&em at Susan %ﬁmmm}z;.. Eiarx*&y*a ﬁlmim a:a.lm Wm born
of & great PLEYs & pmy t}m %tzﬁ 1ie me deep for tears."

A PR : m
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wwm fwfm mﬁm,s .

One whm 1@%3 fine 014 pames wii?.:h find In Hardy an
embarrassment of riches. There are ¢hildrents games which
Preserve mwiw of mm warfare and anclent wooling
duatma; there m ﬁwarézza; graceful, diversions 1llke bowls
or chessy and 'ti:zéra‘ 1z rustic 'm::*rmkmgg whare the fun is
fast and Durious. &;em after soens unrells before the reader
in these ﬁwdy tales am ?:‘m pmﬁm ¢loths of ths oldtime
poop shows. Now it 1s the swish of mmemf sk&r‘bs in the
race for smockfrockey now some brave buaklamplw well carried
ons now the kaleidoscople M.E;hta bx‘ the t:mmtxvy fairs and now
the ‘ba.i‘bmg; of the gallam ’hull in the wwdw square, It 1s
a rich and mmainagm&mﬁ afteor which the reader casts a
regretiul glance, wlshing he might detain 1t a moment longer.

| Dick Dewy had denied himself the exquisite pleasure of
seeing Fancy Day again mﬁm, fortified by the mmsaiﬁy of
returning her handkerchief ’ his hesd avhirl with eager
mfsmiyatim, ha found himwwv al her cottage gate. It was
locked t¢ koep the c¢hbildren, who were playing Prisomera! Baoe
in the front, from ruming Into the schoolmistress! grounds,
Fanoy was ab the farther end of the gardon with spade and
- gloves tr’ying: to root out a hm’bi@; ghe d1d not see nor
haar h;tm until, afber & ﬁmm m;tm‘t: s his ﬁmam sozed
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awey, snd he retreated to some little distance, trying to
look a8 1f he had mersly chanced te pass that way., Finally,
the third call, shouted with desperate vehemence, had drawm
the pratby schoolmlistress *ka the deor. In a wmonend she had
taken the handkerchief with dainty thanks and had shub the
door, leaving Dick teo meditate bitterly on the folly of the
conventions,t The delightful comedy is over all toc soon.
The anclent game of Prisoners' Baze is a setting for.a quite
different scene in Far from the Maddine ﬁmwi.ﬁ Bathsheba,
after é.,nzghwa Wﬁrm in the fern hollow In terror of
Troy and herself, had gone guietly home with 114dy and taken
uﬁ her rezldence In the a%‘kiax,* Here am Bat trying to rsad,
1istlessly taking in the sounds witheoub., A bloode-red sun was
casting a lusirous glare xzm}ri the west front of the church
towery fﬁ; wast six otclock, the time when the young men of the
village were scoustomed to gather for ‘thelr game of Prisoners?
Base: '

The spot had been consecrated to thiz anoclent diversion
from time lrmemorial, the old stocks convenlently forming
& base facing the boundary of the ehurchyard, in front of
which the ground was $rodden hard and bare as a pavement
by the players, She could see the brown and black heads
of the young lads darting sboub right snd left, their
white shilrte-sleeves gleaming in the sunj whilst occasionale
1y a peal of haarty lsughter varied the stillness of the
gvening, They continued playing for a quarter of an hour
or 8¢, when the pame concluded abruptly, and the plavers

leapt over the wall and vanished round to the other side
behind 8 yewwtree, o

Bathsheba, startled out of her @iﬁt&.emmam was
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‘etmwnuﬁ to know w%y {:im ‘bmmpmywa }mﬁ bmkm of f 50 sud=
| dcmlm meﬂﬁy*a reply vas that tmg ha:i z,;cm@ to see the twe

men from Gaatwbridg@ @u‘s up & gmmi ua.x'vea tamba‘t:ona. It
was the stone W Famy Imbin’a mammry‘ - Tmy*a one sincere
gwtuz*e* s e . R ". D
?rmmwa? }3&«% . @mssmhm*@ c»aimé mé,aymﬂam or Billy=
ﬁa&e,* is m@miem& "by bat& Spenaer® ami mmmammﬁ In
modern Lmdan7 t}m game varies 8 gma desal :t“rm $he ancilent
game described by $tmt‘§;@ on tha ene hami, em.ci i‘mm the Dore

~setsh11~a version on t&m mhmu ‘ Mz one paint m the nodern

gams, howver, the atmmﬁ.e pmaaad& in the fashion described

by Strutt, wi‘m the mmmrs on bath 51&% ta&:ing hold of

hands, always mmm}aevimg that (am ef tm must touch the

. base. Any playw ia freo tm 1eava i:he line an& glve an ope

ponent: am@; he who iﬁ %w::hed rmm becories tm Gﬁhﬁx‘&
primomr, and 80 on watll tlm i‘:ixa& mzmh@r &@’w& on at the
start ci’ the game, muamy Wemw, am mfm}.y fin priséon.”

. When Pleotee ocane ,m poep at the fashiombla dinner
at which her sister was guest of honor and her father head
bubtler; she was frigﬁﬁmad 1n the ae&mﬁta* ‘quarters by the
roughness wa ahan&m with whim tha mws tmcl men playsd
Cafsma.fmrwﬁmas. To hsr, the pame was grotesque and mrrify-»
ing.g mia favorite gm of Britimh and American schoolw

childrent® was played in Damwtmim by c;him en forming a
ring, thelr arms extended anﬁ their hands al&aped. The one

.l wa X

B e $n
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playing the %auae lem ‘the eiw’la and pul'laﬁ b the clothing
of another y‘i%.ayw who ﬁtmightway bwm& i:hﬁ Cabe Ii: was his :
duty to i’anw ?;&m Youse in and oub of the ring until
ca.ugm:. at whieh ‘b&ma be tmm the piaca :f‘:m»zerly ocoupled in
tha ring ‘by ’bh@ C:a’t:,, *ss*hcv, :t,n tum; baame ‘bhra zﬁcmss, and 50
the game wsnt mezvriiy ﬁmm me zm gama " ogntha-ﬁmaker»
chief wigina%d‘ e .

_ When the Wi«iw Bdli.n immad tha'k Juae; and Smw ‘had not

carried out their g*ewlva. to be mieﬁ, she scolded them

severely and 1&:&1@:;%& the good old days when folk thought no
more of getting married tm a game of’ dih&m bu‘k: kept up

" the junkating fm- a weak, ‘then bovmwaci Imlf-awomm to begin

) hmummeping with] Dibs, xmda:v wmy dix’fermﬁ namos, has

A o e

TTHSF T IR,

been played ﬁh@ Werm over rrm pmhﬁ.ﬁtmm times down to our
own. day. m is cm @1& game ex‘ Euckl@bmma tm Cockall and .'m
idmtiaal with Fimmama » Ghm}mtema or c}mam ' Jmk.st;onea
or szm, Dabs, Smba, or &a‘bs in tm lsmguaga of the London
cookney, o Apywmﬂm 1t was used once in marriage
dlvinations both by t:m Dmiﬁeas m&& the mem zsermmas, An
old plcture shows t&m fczm@wm seene: t:m Roman sorceress
has cast up the flve: amma in t&m mmt*. and principal cast
of the Irish Purin. ALl i‘iw 1ie m tm back of her hand, .
and the mlmkam are axmining the cast :!.nt:@nt‘ly; the whole
seems to indicate «m@ of the. dwimtmnm ‘80 emmly
pmatica& bax‘w& 'l;m }:’mmm mawiaga mwmmy.m |

MR LY R e »
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In & ahaming maxw in m on ,g Tower, tha Bishop of
Mlahesmr and Lady Constantine's brother Mgm & game of
bowls on the g,ram* h&wim be*g:lm fma fl.n a. czww: tward the
5acsk, the Bishop txmw& to hia hﬁataas:
' e :gm mnw us?t he aamd. gaﬁy‘
31 s not &MRM,* am fsaﬁ.&, *‘I a&mya bowl narvow,!
The bishop m&itativsly pauseé. *mm mement reminds
"cma of the scene in Richerd the Sesond,! he sald, , 'I
.~ moean the Duke of York's garden, wham the quaen and her
: !;w Mdiaa ylay, an& the queon says == -

"hat spm aham we devise h&m ;m thia §ardem.
'1‘0 drive avay 'i;ha maw thmght of aas:»@?

170 shich har 1&«;‘&3‘ onswers, .
1 “mwm, wetll play at bw&m“*
'Phat's an unfortunate qmm‘é;mn i'm:* ycm,‘ sald La&y
ﬁanatantim; *fo;t‘ if I clm*t: i’erggat, tm quem declines,
saying, C

**”%:1.11 make me think the world ia mn af x-u:bss s end
that ny i‘mtxme runs sgainst the bia.m“'lﬁ :

Another great %ssw dame, Lady Panalape, was fcn& of
prmana&ing near the bwmiﬁg grwmm The 3piri‘b of the Pitles,

lao&:ing dowm upm tha Enggmsh Ghmmah viwad m as a plamrowxd

for Napoleon's "bwling hs.nda.”l'? Evm ths ;}a‘b of errend-man at
the Wmn*a S,kittle Mley was noi: enau@h w cure Joseph POOT
grass of his bmh:t‘ulmmmm - L

Einapim WS & favar:!.ta gmma m‘.t}:s. t:m thanm goda

and heroes} howl&, as %11 as the modem ggames of marbles and

j:billiarda s BTO pmba‘bly ﬁariwﬁ fx'em tm asama amca.w There
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. are few bowling gmam “‘Z‘Leai“ié inmgls.na,. E‘x‘m the slxteenth

sentury on these were. rapmly d;{aplacad by in&csw alleys,

‘ Which Boon becsame the hounte of . 3.&1@, dissolute youth.go
Ramlai;*a Ty “Tm:*a?s tha mb;“ mﬁ‘am to the alapa or blas
in 'bha bowling m@mm | L . |

It was ab. TW maa’ Wﬁdiﬁg ramﬁ:y thm; ‘the Hardcomes
~danced with the girm they liked h%’t:,. A1 the ymg folk
aarweﬁ, w}:ila t::m o1 people played Put or All-fours in the
pwlw,% After Amme's ri:l.sw'mry @i‘ Bob I,ovedayias lova
"sc:mp@s; ha sent him mgrily way, then spezzt some unhappy,
hoﬁ%a waz« her mmel‘by, Bafem long Bob oame. in, ming that
- he had been plamg Put *a:’i.‘im ?@am Barrﬂsnan at the Duke of
“ka*% Pub 15’ a mthw ﬁifmmm Makm-gam# referred to
by w:rima thwmim writam as mpulm* m; Ghriaﬁmasmaa;

- ab f:tmt 8 polﬁ.w gama , ‘b:y' Quam mm day 1% aam to have
beccne the pmpww of i:ha m*blar ala.sswﬁ‘f The firs

. player, if bleazad with a gcw& Imnﬁ; ‘may puﬁ 1t" to his Op= |
'pm@n‘a to let him see i handy 1f ths, latter demurs ¢ ho takes
the trick; if the contrary, they play it out, He must take )
two tricks to win the gam ¥ 'm&,ﬁa in high 1uck if he holds |

~ the best possible hand with %ma" treys ix:z m% All-fours
ta}ma its nm i’m its :i*m tz‘mnma, amh of w‘hic:h soores a
‘paintﬁ_ high, the hest tmm m%; 1@w, ’%;ha lomst trump daalt:
Jack, the ¥mave of brumps and, piya, in Whie’h ear‘ba.in other

- cards of fimc‘i va.lua m*é c:mntad in ther aem‘*as of the playem



Eyes, in which Elfride, a ski1lful player, quick to detect
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hml&img; them, On *m mm the . &wﬁa i*émk as ab whist,26

- Like Put and Gribbaga . &l‘imfma was mpu?tm amang the lower

orders In Queen J&mm!a dayaw

', The faseination of gaming and ggmaaww plaw a large
pax?t in A. Lwaiwam% Moreover, the wnaapt;ion of 1life as a
gma in which men we‘mma& to awep‘lz ﬁh& cast of "necanstam"
heyond their mﬁ@mﬁmﬁing 18 a fwwita with Hardy, even in

' 80 early & posm a8 "Hap."29 The most mammma gambling
- goene 1s the grm;wqm dmen;}lw on Egmm Heath in which

Diggary Venn recovers the money C:hristim Gantla has gembled
aww.. ‘Poor cm»wmm, to %shem m& mywwimas z,mtm cubes

. seen Indeed "the ﬁwmf s ;sl&ythmgga ,“ hm gﬁm M’f scolding

Wildwa as a "ragu:iar &harpm'”g ami l);tg;gwy Vm* who has
been watching the play, czhallangw E%’imme w cemtime.m
Perhaps ‘Hardy's #.n‘bmkim was £o sugzest the mciﬁnt assoola=-

_tion of the Evil One mth gmnﬁ.ns;*

- Thers 1s a mmambm geme of chgaa ﬁ.n .& Pair _}; Blueg

[

Stephen Smith's unfemiliarity with the pleces, tenderly
allows him te win tm ggammag then, fwg@kting hamalf in a
Lfas ainating move, ehsghmatw hinm, How diffarent was her game
with Henry migm; B .{‘ew months l&ter - the gsma for which
Elfride had m\‘; up m:w the night atuﬁying tm %miﬁ:.
ﬁli'rida'a :Lﬁ.t:tz.a *‘tmgady 1s mmshaﬁews& mlawly‘ In this,
her first serious ciafaat* nght took p@sseaamn of her
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ham*% as amny as he amliamd. hm:v false mwamsl

' Chess 1s an ax‘hmmly aneient game,; , _dome say Oriental
in wig;in; mrkainlm Arabfé are m}ayt in the game.ag It was
a i’avarit'a game wi‘ch th@ Graaka anﬁ Rmm,m It also
wms in the taiess of the e%aa&ia Red Brmc;h ¢;mla% and in
‘the English and Scottish bamma.% Meny an mnah king
since Conute has been a ﬂwv@ﬁw enr cshaw,@@

' Hardy i&s oub mﬁ‘ aymmﬁhy with tlw English fcx-hnming
tradition. It 4s ma tlm’a he wcmm mﬁ: allow the umt to
cross his property, méi m mm 15 plainly with tha fleeing
£ox.3T nowever, he 3.& boo mach the wtiaﬁ to miss the fox=
hunterts pictwamm mliw mﬁ. point of v:l@m The irate
f:mmm who had missed the scent, sswmad Gmea Melbury for
not erying “Ifiailmal’* whm she had seen the tired fox slip
quletly inko the dead fam* A:m ai’ %:m wmtempt of t}m
gportaman for the hind wha tiaaa zmt piay the myal gama is
in this 1istle scens, 8 -

- Hardy dawﬁbﬁa L) "ratting" scene 3.:1 ggg « The

harvestara S.uemmmy dr:tw the hiddm hm:*ﬁa, rabbits, snakes,

and, i‘iammme :I.ntm the :!.m% alway of amcut: grain, there %o be
slaughtered by fsmix* lmims, &tic;ks s and stanam@g Crabe=
catching, a favorite Tus tic ﬁivemiam w mntime:i in the

poem,; "Aquatic sparm. “ﬁw

'm:wm is am&th&mg &% the :rm i’mr wm«y twm, SOMG-
thing te mar malm@holm am&th;&ng maé; m& marry i‘m'* wary
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Jack and Joan. It 1s feolish to ‘bry té fiﬁd. one's way sboub

in any methodigal fashion, but best to take the sights end
sounds, ?:ha‘ \malis and ‘gmw&'a as %:hey‘ comé. On the last
statute dey of the fair, Paékn@a«;?emy Day, the sober tradese
men and {armers haém ml& their h@m% ’ ﬂh@m or caﬁtla, have
bought timir aérthanwm’, Ahaz*dwam, and. drygoods, and gone
bnmé. The gmtry are novmam to be seen, Lomven, there are
plenty of jamﬂmmmm and a.pwmm:mw, wmiam and sallors on
| i‘urlmgh, and sheykaepara out to get a pretty bargain or two,
On the whole, it is a holiday crowd out i’w ali the "Jolly

fun of the rm‘ Gmtry ’bc;yﬁ and pgirls m*ea .present in
little grﬂaup& s 211 -eye&s end ears for the "?mmars of the
fair," The nic:imaek ?@mm* is arym nis toys ami ggi.mcmcks.él
Here Chaap Jack 1s about to sell a ‘blmming country girl a
br illiant shawl; har eyea shine with h&ppmess, and her lover
pays the price mkmﬁ. 4s they turn sway, the hawker again
begins his harangue, pretissimo ,g fortissimo, Visitors walﬁ
and look a1l day, and, 88 they leave the fair, they find
that thair pockets have ‘baém picked. Their pockets are .
picked, indeed! Bub vhat is an empty pocket e the jolly fun
of the fair?
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. té 'tm oF. mmmm m mmwmma

. ®

A8 8 tamx*iam ﬁwmaﬁ mray &uw &zmpm‘t;e ma&mw of
his mtwial, The mmw ym&.ae has been aaawﬁaa him by

" the Londen Falk»ﬁma %eziaty fer his acourato, vivid, |
' mma&ultwate& mawaingg of ?Jaawm fcﬁm;arml He is, however,
50 much mem “than the mmmw that the maﬁw'a chief
‘ Mbemm: lica m t?:m um m mzmw mf mﬁ.:& mwz*m* ‘I:Iaz*&y
has been thmgh‘h wﬁuly maber and :&rmim : m:a profound
maﬁ.anaholy mn& é%pna@atad :mmy, 1&?@.@ Ermins*s obscurity,
::.m partly in ‘bm yw&*a tmwm&n& and ;mrm:y m the haa:rt
of his aub:}aam | %rtamh Hardyy 3.3.2@:» Aeacmma, had &
tmwm@mm Maﬁing twamm ‘b}m use. caf px*mmﬁz tons, omens R
and W@ph%msn Ho was Wm am% spent tha mpx'&assiamme
Yoars of beyhm& ana ymmg mnhwé. mong «. ;awg}.a who xs‘t:ill
thmgh‘h in a p&wims.tivs my, u;,:m wh@w 13@& an amianh
atalect still Z.iw&, and in w&wsa hmrts lmg&mé. the &wk.
’ mxplms:bla faawa c:af mmmwm man. ﬁwﬁy grew up in thia

| tmaaphaw, %ﬁhm@m MW& sbove i% by mwxm of 8 uu:s.tivabad
mother, the forces ef & formal ﬁé‘zzmﬁm, nd a widenim;
ac.quain’tsrmfm wi.th %:ha Wrm outside %aaem, he was nons

"~ ¢the lesa é part; ol hia m cmmity smd glwim In the fact,
Hardyta intinate kmwledg@ m: mlklam m& i’mlkmusi;m had
an aluost maaiaula‘bm &nflxmma mzxm hizx art, | It deepensd
a tm;:wmwﬁ Mr@ady mlammw; ﬁ: pmi'mmmy Mfeamd his
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philwwby aﬁ' 15&'@; iﬁ %& Ma magmmim wim x*ie:&n and
‘ -vwmc& mmm and .’th gave hﬁ.&a ma&am Ma mw’s pwﬁma

- qualiw -~ 8 hmmﬂm piw i‘w 811’ uvimg hhimga

o  Tardy found food for eurious study, for mmtemmmim
'and musm upon the u&ﬁ&mﬁ.‘ha maﬁkma; m mny fmlkmbaliem.
It was evident to hin that mg@i@ » whiah :m only a ruda and
umiwwlmma miemcaa; sees the warm fz-em & polint mi' view

e @mxstly nmwazw to that of wiigimg ﬁ.n %;him refxmﬁ i% ia

1ike legitimate wiz&mm Zn both m&gia mﬂ mmm‘.@ the
alammt of mpriw ‘ia alﬂmiwﬁa& Trom ?sm wwking& of natuml
" lawsy Mlmmm <m the other hmﬁ, ammmw mma as
variable, thm, and mizjmt m a, mmaiwa pwamml pww
. who nay be. amammmm Even wﬁm magm m@mys wirits,

.‘ personal ag;mw of the kinﬁ mam&é 'by wi&ggim on a far
greater sseam, t‘m mm@mr In mg&a *&:r@ma tmw sgents as
_‘m;,ae%m, :mmmm, abwm% x‘cmw, @@&Ming and con-

- atmming i:“mam by aattm& them. to wm*k mt: some givm ai‘rmt
from o ﬁm& sequence of givm :&a;ums* &&gi@ f&ﬁ.lﬂ, not
beeauw m‘;' its wgia == which ls wﬁmimma we tub because ii:

| ‘misaammma the natursl laws it smak:a to we, and, 1lke all
yrmﬁ.tﬁ.% mi@nﬂw, reasons on izem mzfrw 8 mﬂ; of facta,.
Hodern aewma, however, owes to magig ﬁm ﬁm&m&nﬁa&

. assumption that 'k;hmw are mwmm ﬁ.nmrs.amia aml nscessary
wqwmw of ezmm m& M’Im%, m@pemﬁam mﬁ‘ mwmmi will or
caprice. &lwmy, fw_.@mﬁm@m W@@&@ the way for chemis-
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%

t1y, rw‘b ‘b:.r iias f‘amlw m@th@&a #Ji‘ inw:stigatim, 'but: ‘by 1ts |
mmwma xspfm the pmﬁﬂ:mmg ai‘ @?%méaﬁ. »cshanmm ” ’I‘a the

truly dwemt:, tha fwﬁw that @;we@m the mrm are vsrmsei@u:s
and p@rsmﬁ zmd‘. x:%ay hf@ invamd and, goneiliated 50 a9 to

| ,mndax* et lﬁaw am& @f tm @?11 that a1l aﬁmitz innocuous

to the mo%n ;rwgl.m o %;m sssientiafz we and In a meh

1@& o my’ to th.a mpwstiﬁim mm - xm m@mm 12?111

- mﬂ.ﬁwta :!.t. am a8 m aem;mz éf i;zm goneral scheme b

things,. mm a:m ml:y tm&nﬁmm haxzalﬁ.@ama forces} the
duality az' tha mﬂd am& ‘the miatesna& m:‘ ﬁmeme, h&tmd,

' and death sre :&nmlmma ym’h&mm o

ﬂwﬁy st hmm viamd th@ Mn&g %sta of wi.tchw&ft

'm mwm Wﬂ.th famimhiam ams ﬁ@%@ to avwhaw in sertain

ywm of I’wﬁy tha irmia smwga@tmn thm; tha frultion of
h;mn afﬁ’wh 1s m mﬁm’i miz mm ﬁméi thw; m&th is'a wblima

_ mmgia in a *’Gmémmrgewm wrm* “, ?ha jmmts deals so .
Mzzm;mi;ly with i;m chm% hags@mm, the m&mmama apw

pwemﬁ.y Wii’unm :m% m mamty i‘mug;m with mm@ntms

= consequences, that he sam 'tm immy the reslization of the

g a9 WP Tl AR WTIIT S F LWLV T S L T T

aifficulty mm maz: %m mmsm wfm. over gatm its own way,
lost as iﬁ :!.a in a wax*m mr vast :t‘wma, mwking mm machings
1ike prmmmn, mmmw ﬁ:"i" nants m;g};mmm, fimtu wﬁ.th superb
1mmy, wcmim&my mzwim The M,m@ of mimx'al fw%a to
coincide with tm 'bemt: M’ uman ﬁamms, m has been sald

t:mt tm mmﬁ m%;tn m: t‘m Rmn cat.ml o Gmwh mmizt mm

5 FRE STt it S ol n it

died * alek véS 3,
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move bruth be applled te this underground faith in magle,
this deep=sested superstition, of which so féw are completely

- Guod pemver, guod ublque, m gb ﬁ%&%w Bardy!s
am;gmtm with folk deeply iwbued with folklore undoubtedly
affected his pmz.eaaphy of z.ii“a profoundly and gave w.m 8
finer tolerance, , \ ,‘ ‘

- Equally impwhmt is the ezms&z&ammm that mah c:f
Hardy's materiel owes its most distinctive quality m“e;gim
ploturesque, or dramatlc —- to folklore and folk-custem. His
people 8re what they are becauss of their enviromment end
ancestry, Hardy folt that America was & tragle countrys®
that ita tragedy was Mﬁ‘l@sﬁw& in the wmﬁ#nmqes and in the
manners of American visitors to Inglandj end he consistently
refused to visit the United Stabes, The reader will admit
that in Tess of the ;f,:émmm;}_gg and Jude the Obscure he has
overstressed the ;tio%a of %mgifs irony, he has maede hils people
koo completely the vicblms of an unjust destiny, and has .
viclated tho laws mrk artistlc mbﬁbmitya This objection,
however, cannot be made to the tragic action of the great
bwmvw The Woodlanders k,.m@.tggm of Casterbridpe, and
 The Return of the Nabive. It is nesessary to understand
the 1ittle obscure things of daily 1ife which exert so powerful
an influence ¢n charvacter. . Is not aupémﬁtim one of them?
These bellevers in ahawm mcl apama, i.n witahwaﬁ; and magia ¢
in omens, in wmni%mm, snd i:sx :&‘ataﬁ.‘hy are the sort of
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- pmpm ﬁa m the mﬁaz wmmmw m:gmming mm:m fmugg;m

. with hidden signlficance, One may expech t¢ see thom do

mmzsm mnga, and $o acoopt am;m@v&inw}r events, on the
othw hand, as qzzifm &a the e::m@z* wf thinga* augamtitim
i;a one of the mmm, ﬁ*t:e.mmar thingss mw mmms th@ saoyet .
_apm.n@ga of muﬁi@m i s:wﬁy mﬁ' ‘t;hﬁ i‘am»b@liaw af Dardyts
peasants seyves ta cmﬂma thﬁ waﬁw that %:h@ tm@ia irony
which pursues a mm lﬁm E@mhw& mz» «'.}ilm mergm ns is an
himgelf would be he ‘£irst to accept,
It 1s possible to leock too long b this ﬁm‘w' side of ﬁardy*s
work, bub »i?: will not cie;: te# ignore xz;w deny 1,

The stuff '@f famiwa and falk%maﬁm aim enormously
- enlarges the narr a‘t;:wa m@m, wmit%w the use of highly
j 'atrmng, yot natural, situstions, and widening the eple sweep
| f‘ ataw, ™is dangorous Mbww Hardy uses 1ike & masters
e is seldem mlaﬂrmﬁi&ﬁ m @mamm, mmgh striking, are
not chesp ox mmyﬁ,‘ . He amﬁ,m ‘his mwy along quletly mug;h
for many mhapwm* Yhen, zuach ;!.r,{: tm %’zﬂiniqw of Thackeray,
_ suddenly throws & yﬁ&t mam, for mcs}x 316 bas baem making
careful pwpmtien, into hmh m:tim;“. x»w much rust heppen
mfmm $w~am Thmeuch melts the mtw image mﬁ Bustacla Vye
is lost m the wiri Hmwx*, whon time for the scene comes,
| the poet: ae«m is m Justice, ami it stands out forever :in
‘the mmw*m mmmmm as does 8 bvillﬁmtly lighted room
'vmwé& from an mﬁw ﬁwm&m Wi‘m@m tm amf.t‘ of witche

:lmny that the mwmﬁ
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' nmﬂ‘t, %;Mm wum mrh “tm %;ha mﬁ:m i&& rw thm mbma ﬁtwy
. and tma 3%‘&;@:%’ &plmm amnm m most mmm}. reader

will a@nib the part. playea by aw@mti‘tim in Benchardis
damﬁ'an; ok all a%: onces h&wvw, ﬁ,a% m sink, bub slowly

. and inwitab&y, Tow ms&x et mm mma bmﬁ‘w@ the sgene of

. the sl vyl “Yoy ‘s11 that hap};mm leada up to thls
c&tmtwpm with 8 mﬁux‘almaw w&zﬁ.c}h hm ‘bmm the admirat;mn
m ﬁaapaﬁr of Lm&y*ﬂ ’bmmr mw&i&m. Yoreover, the
ammgkim of pmesm m Puld m:‘ mm%wima %m’&simm we OF t;m
hoath e3 2 ggwat ;}mt&tgg@mmk - g};imm mg Mi,um @i‘ the Hativf&
an eple flavw tha’e is a&tagﬁthw Yecking An mmt mﬁam
i‘itz’i:iam ?&1@ pammﬂa almost xwz&mmm, pm%mistw |
f‘ealﬁ,m_, m Waw:v - and mmw mm $erves tm ﬁ.n*b@mu‘y
thm at:maphwm ' ‘ 4
Hamy useaz mlklwe in m ﬁi&timﬁ myﬁ ¢ ‘sach af then
founded on & Mmg, fina imwa.w traditim,, ne 4z the way
of Peole in The 01d fiives! Tale, of i%mmm in Frier Bocon and
Friar %@1’ amgi ai‘ mhmﬁpmw i.n A ¥idsurmer Nirht's Dreamy
‘t&m m:mr is the way e;r Marlw& m ,;Qa; Faustus end of
wh&kwyawa in m@gm mm mmax’ m the way of fanocy, full
of Mammml &ham, & &m@mﬁ ﬁ@mmmw, aw@nm,, and
m;maphwia um of i‘alkle&m, The la‘% w smza to the heard of
tha matber ia band, seoks to immpret 1t through deep #nd |
‘strong imgim’ciw ;t,m:;s 1ght, and a:x.m ab’ mthim@ 1&% than
mmmm‘m@ ‘iﬂlimg mwmﬂim @f m’wamaﬂ mw &a for i‘mw:




, e o R . Vi
: m wiil xmﬁ mwa izim Wgﬁaw m‘i‘ 'S:h:!.& M&Mr pmtry., The
Senecan aanvamim }mﬁ a fmn&aizmn ef famwra apon which to

o 'mitld. Qw‘kai&lm “li;aa‘bmm ggm%ﬁ mm mmim:ing ta the

| | .,mzmb@thm wﬁiweat izz m tmatmmt 4:::(" mmw, Hardy
, u.a@a i‘alklm*e mtim in ti’a&a ﬁea:gﬁ,y imagimtiva ways ha alns
ek and he swumrs a‘baamm wnvﬁ.atiw* ‘:’i‘ha raa&w amaaera
at uam*a érm&i‘ul W@, ‘tmt he *mliwws mr map&bla of ﬁ:,
.'ami he mn.m».@mwas that aha m gmapiwing with Zustacials
~anclent anmy, Egdon ﬁamz, to bewltch the Gueen of Night
w dmm, 'mm wxv wmmw wm hmstm tm H@nehwd; thinga
.80 ﬂtmmahly wng with hﬁm KW@VW, %;im raaﬁw sympathizes
: with his su@erstztim fam t«hat mmwm uey be mixing some
© evil brew or m.m:mg;; swey mmm mm to confound him. When
agslsbing ab the Pmtwk miﬁ@m? 1@%& ri‘%es, the reader
almoal sxyaﬂta to see timir wwra eﬁm mﬁ of tha misty woodsa,
o The wat also :;wm falklm% mﬁ, fﬁlkwwwm to sketch
~ scenes of pam;wai “mﬁm:n m p&imm aa.mrm after canvas of
‘rustle galety. Now i:& iz a “piamé of tha Im:ch School,"
now tm mw«ammmé mtmk maéa* now the fairs with thelr
ahamnﬁwlatm asmrw and pw%ma‘ mw & farmhouse kitchen
. overflowing with damina ::‘a?.k. He paint;a the life of a whole
aomt:ryas ma in every. mpmﬁ;, m gi‘ms tha 3.1.&3 and " m:mr,
 the aammd& a;nd mﬁvm@nﬁ ar t&w ammm :em of all, be shows
the other giﬂa c::e tha pis‘mm - tha zeah the ?fesam Tolk
ham i‘w 1&.1‘@.» mey are :miz 'bm mlmamw a i‘alk; though

X 8 e
X o "":.v’;‘ L RN ~_‘.’ e
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they may broed m& mw, anzi é@m‘ ea:& t.ﬁﬁw to0 stolid and
- patient, they have & &wpw%mm @h&ma‘bwmmm English
peloty, a guste vmitsh tmg tm m&w with i;lm goye Hardy
Mmows his ;@rwi.nm wmemly mm, Mﬁ, ﬁmmm 1%, the whole
: wmm It 1s mﬂ:m&a his roots g@ 80 daw inte the sell that
ons camot. a@maﬁw of Mes £alling’ inw wricma mg&.wm
Harmers m}mm; faman m‘mm remalna asamﬁimiy unchangeds
These Wossex folk mm xm*wm the m&ﬁw has imwm, pﬁoplﬁ
he waka. &mﬁimstimly to mmmy with actual places, and
| to assign & niche in time, ILike the de Stancy portraits,
they seem ever about %m MW out of t%ir frames as i eager
to walk and tall with him,  uch of thair wa:!.ity lles, not
only. in Hardy's skill in czhmmwx*imtim, but in the vivid-
ness and mﬁ«.zralmw of the ba@k@wm, ixx this alusive
apirit of plma mm he hm mwgm; and prmm&dq

To speak of me m‘bw% seems almost WMECHLTATT}

 yet it may be remarked in ;@maiﬁ& that mmh of Hardy's

phrazeslogy is bnwwaﬁ meﬁsmy from f@lklm and follw

- custon, Tha phrm& o er Kim B mwry means t0 work
with &ég;g@a wmiawﬂ%g‘ﬁ the name is bighly appropriste te .
Thomesinis devoted Mnisht, ﬁ"imz the poet. ﬁéawxb% Marsbal
Weyfs horse mmifﬁ.ammy &au&m@ in bright blue . ‘yred, and
green, the readsr imﬁamly mmlla that 1% was mly &
Lingering on into maaam Mmg M‘ the old bwbwm trick to
strike terror to the immft_z of the raaﬁ A mist across the
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 moony mahing ) m&ix‘ﬁ mw :L:igm upm tha amm ia ,'I.i}m
I -1 wﬁ.%:chhs mamﬁwim smmmﬁ Li:i'a s.s a g»my, a harlaquimda,
8 ;mpw‘bw w‘x‘aﬁ.@h ma Mnm %&m mmi:w Mtaxm after Boena,’
A chance mishap is. m& an mawwm ;a:aw st mmﬁ The
: W&l&»mmrim ﬁmﬁ’%ﬁ@? cef‘ me »mm " *x&im goenmd to be panishe .
| ing ?iaratcm; tha $m1§»targ fw hiﬁ aﬂm ag,ain&:ﬁ her in his
. art, 1s for every yan f:ha m%mm@ s BLL thiﬁga m all,
 mem, and na mmw to mmmm %ﬂ w@% My& it t&m&:"
She, prwﬁly, thinning in the glooms
I nave Svr shod as bride be @?@%&‘ﬁ:

I wed no mortel manl'é
- Bar dy mm of hinself ﬁm% h@ was qumk w blam, slow

te r:&peamm *mmm was Bo medern pmt vhose heart was so

ripe mlﬁwﬁyim. he grew slowly, but he mm "Ea the doy of
his desth. - mw ave aém' wim m tm‘thm the. stuff of

" folklove is eas@m‘;mny u@y, m&; from ﬁinda stuff he wavaa

| & pabbern czx’ wxad@rm Mmﬁ:m MM ave sm& w}w find hin
uaduly amzzmm ’m&% are amm: whe are aﬁi‘fmaﬁm m hig hard
lﬁmyinga we 213y for. tmm, %;mm ﬁ.@ aa.maya mmther poobe

This man Imzs mt zeb his wits aggamm the g@ﬁs to cast them
fram thelr aaa&;m %m is not an i&’ea of int@llaabm
wwwwme :m hin, ﬁza :m on the aiﬁ& of tm sngels, Vhatever
ke khmggb.t of the wwm and 1ts w@%w; he loved hia fellow
nen, He had not . memm and denged ab villag@ randies for

| mmmm he had not Listened to mmberless pood things et the



inn 80 awu to i‘am@t th@m m };mi zmk mm& zmm t;ha
~molancholy w&at&w m* Mm alwm, ﬂa haﬁ mma is wiaaa
t.:!m and apain 'by amm folk, ana vai@e@ vm:h sweamasst

- mﬂwfm, m the mﬁ'w gsr*ma i?éf mmm m: i:sa pot the
Olyemian @f’ m Prrnaets t:hm tis rosdors mmx* moshy m 1s- |
“the Kméwt. a‘.ikmxﬁ; %}wmms man m wmﬁ.& fai’m “t:ea remeubered
thuss L BRI

%@n iﬁw ?x*emm: hw aammz its p@amm mm my
trepmilous stay,
An& the lay mm;h t‘iam 1@@ g“m«i sgmm 15@%3 m.ka

wings,
zmzmaﬁmmma 8y mw«wﬁm mm, wﬁl the migbbmxxa
3&?* -

o was & mm wm nwaﬁ to m%im sm&x thingsty

Xf it h,g& gék the ﬁm&k whon, 1ike am ay@lmm soundless
 The ﬁwfamwhwﬁt ocries oross img@ the am;im to elishd
- Upon the windewarved uplend thorn, 2 gape? may tm.
- e hﬁm this mm; haw besm a :ﬁ‘mmi&r alght.y - -

if T ::-mya» aﬁmm sm& m%umm:i hlmmam ¢ motlhy and

. Yhsn the mawu}mg mwm fwwmww over tho lawn,
Cne may s8yy 'Be sbrove thad cuch innocent wmm, ¢35
: - should eane to no hars, ‘
- Bub he could é&@ 1ittle for tzimmg am:!, nw m i mnaﬂ ,

I, when hoar &ng that I have kam Mmea ak last,
\ thoy stand st the door,

 Watohing the fullestarred }wmmm thet winter sses,

Will thils thought » ive mfz those w:m will mat wy face

 no nore : : .

- tHe was eneg’ ém had am eye. mw sush thiw*? S

And will any eay whm m‘y ‘ben r.sf quiwams is haard in
the ﬁl@m;« e
And a orossing bresze ew&s a ?&M@@ in &’w wtm '
' rollings, »
111 they rize agaln, ‘a8 thw wors e new 'tmll’:& bwm,
e hears 1% not W, 'mﬁ; usad te mﬁﬁ.w such
‘ tmwai‘?l}-
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