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ABSTRACT

The primary purpose of this paper is to prove that
Shakespeare made use of the duel and the code of honor
in some of his plays. In Chapter II the writer examined
the duel in its historic setting and showed that the
judicisl duel or trial b& combat was the basis on which
the later dugl of honor _was founded, Eventually, the duel
of honor appeared as a';e;y éoqmoniprfetipé éqpng‘the
gentlemen of the Elingethan era.

Chapter III is devoted to the development of the code
of honor« The code, in 1ts earliesﬁlchivalric mode was
guided by religious principles. Gradually, however, the
religlious motives were abandoned by the nobles, and at the
time of the reign of Qneén Ellzabeth the code had become
nothing more than a book of rules governing the duel of
honore. In this paper the main essentials of the code were
illustrated by using the works of Vincentio Saviolo, an
Jtalian fencing master. This treatise on the code of honor
was published during the Eligabethan era.

Three of Shakespeare!s plays were examined in an effort
to prove thet Shakespeare did make use of the duel and the
‘code of honor. In King Lear 1t 1s evident that Kent, Lear's
servant, acts in accordance wlth the code} Oswald, a steward,
marked himself az a man without honor and even as a base
fellow by violating the rules of the code. Likewlise, Regan,
Goneril, Edmund, eand Cornwall are marked as people without
honor both because they identify themselves with Oswald's
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cause, end because they put Kent in the stocks. The actlions
of each of these characters are based on the code.

Furthermore, the duel between hkdgar and Edmund is pre-
sented in strict accordance with the rules of the code.
An exsmination proves that the actions of each of the charac-
ters are more evident when one has the rules of the code in
mind. Edmind, for instance, has to be ralsed to the state of
an earl so that he can fight his noble brother. And, 8t the
time of the duel, the code explains why each of the characters
recognize Edmund's right to know the soclal rank of his op-
ponent.

In Twelfth Night, although no dusl actually occurs, an

understanding of ‘the code reveals that Shakespeara uses these
rules to present Sir Andrew pguecheek a8 a comical character.
The code also offers a means of understanding the speeches and.
conduct of Sir Toby in the presence of Vicla. Sir Toby makes
a specific reference to the code in one of his speeches.

In Much Ado About Nothing thakespeare uses the code of

honor as a basis on which the meain sction of the play revolves.
It 18 evident that every situation in the main plot reflects
Shakespeare's knowledge of the code. For example, the play
would have no meaning 1f there were no basis for the assumption
that Hero, a woman, could possess honor. Benedick follows the
code vhen he consents to act as a champion for Hero. Clsudio
refuses to accept the challenge of Leonato and Antonio on the
grounds that the code does not permit old men to enter the lists.
The playwright was careful to establish the fact that Benedick
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and Claudio are of equal rank, end therefore Benedick can

challenge Claudio. Finslly, both Don Pedro and Claudio

recognize that Benedick's challenge 1s given according to

the proper farm. In each of these events 1t is evident

that Shakespeare followed the rules expressed in the code.
From this study 1t seems evident that Shakespeare made

extenslive use of the duel and the code of honor in the three

plays chosen for conslderation.
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CEAPTER I
INTRODUCTION

It would be possible to study the art of the duel
a8 well a8 the code of honor as customs which prevalled
at one time during the development of Western civile
ization. However, these customs become much more vital
when they ere considered 1ln relation to Shakespesre's
plays. As customs they ere mere historical fosslls} as
a means of understanding the plays, they take on a new
mode of 1ife and importance.

Since a cursory perusal of Shakespeere's plays reveals
fréqﬁentAnsas.or'yhe duai. the writer of éh;s paper intends
to prove that Shakespesre waé not oni& following en im-
portant espect of Elizabethan 1life, but that he was slso
following a very specific code ;hich was In existence at
that time. Evidently, such proof should provide a more
complete means of appreciating the full force of these
plays and should also give a vital meaning to the duel
and to the code of honor.

By the time of the reign of Elizesbeth, the code of
honor had becoms a set of rules which governed the duel}
and, as laws governing the duel, the code was femillar
to both nobles and common folk. Almost any audience of
that day would recognigze its force in the behaviour of

any character since these laws influenced the everyday

life of each individuale. Today we are very likely to



miss the importance of the code in 1nter§retihg a
character's actions.

"The burden of proving that Shakespeare made use
of the code would be remarkably easy ;f one could pro-
duce an unqualified 1list of his source Qaterials. Un-
fortunately, there is no authentlicated list of books
which Shakespeare can be said to have useé. Lacking
tﬁis proof, this paper, by.a comparison of the duels in
the plays Gttﬂ‘the written code extant during Shake-
speare's time, will attempt to prove that the gifted -
drematist must hav; made use of the duelling code.

Chapter Il will be concerned with the history of
the duel. To understand the Elizabethan duel, a brief
hiséory of duelling is necessary, and for this reason ’
the different phases which marked the development of the
duel will be reviewed. _

Chapter III will be devoted to a brief history of
the development of the code of honor and to the rﬁies
which'governed dﬁelling during the Elizabethan era.

It wili be shown that the code, originating during the
early Middle Ages, reached a'period of decadence during
the latter part of the fourteenth century, and had become
inextricadbly bound to the duel by the sixteenth century.

Chaﬁter IV will be an attempt to show how Shakespeare
used the code of honor as a basis in motivating his charac-

ters. Tbe fact that Shekespeare followed the code so closely,
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indicates that he was aware of its importance in revealing
his characters to the audience. The plays, King Lear,
Pwelfth Night, and Much Ado About Nothlng were chosen be-

cause they are excellent examples of Shakespeare's use of

both the duel and the code of honor.

‘ The author of this paper wishes to acknowledge his

. gratitude to M. E. Kelly for her efforts in starting him

on tﬁe wrlting of this paper. Next, a word of thanks to

the officials of The Library of Congress, The Boston Public

Llbrary, and The Texas State Libréry for their promptness

and courtesy Iin sending the materials used in this paper.
This paper could not have been written without the

use of an Itallan fencing master's book, Vincentio Saviolo:

His Practice in two books: The Use of the Rapler and Dagger,

and Honor and Honorable buarrels. This is a rare book

printed in London, 159}, and available as a microfilm to
the writer. It is valn to do more than pray for the repose

of the soul of Vincentio Savioclo. Sl Iniquitates observaveris,

Domine: Domine quis sustinebit?

i
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CHAPTER II i .
A BRIEF HISTORY OF THE DUEL

There is no officlal date which marks the beginning
of the duel. The origin of this rsrm of combat is not
agreed upon among historians today, and, in all probability,
the date of the first affair of honor will ncver be known.
Soae writers have traced 1t back through tpe Lombards
into very early entiquity. 1 Homer's works contain

2 and Baéred

frequent references to single combat,
history supplies us with examples of a similiar nature.
The story of Gollath 1n.the Book of Samuel, for exampla,
is a narration of the combat bet%een two champions. More~
over, almost all histOrians of Roman civilization tell ‘
about’ the battles waged by the gla@iators. Each of these
18 a narration about a dangerous fight on the part of .two

people, frequsently fought by prearrangement as tc’time,
place, and weapons. '

While these practlces may be considered as the
beginning of the duei, they are usually regarQed as
forms of battle which were waged to end wars; as auguries
of the outcome of battles, or to rid the state of an
offender. Conseéequently, thse general view ie. that:

-

The advocates of personal meetings have gone
‘so fer as to maintain that duels are recorded in

1. Willlam Segar, Honor Military and Civill; 3 (London, 1602),
Oh 1-3.

2. Homer, The Illad, The Loedb Classical Library, {New: York s
192h), P Poo 210, 220; 5200 ;

- Y S, Y

x
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Holy VWirit, for such they consider the murder
of Abel, and the combat between David and
Golish: they have also compared the combats
of the Roman gladiators to duelling, -« a
most ebsurd view of the subject, since those
victims of Roman ferocity entertained no
_personal hostllity towards each otherj... 3.

Other writers clalm that the germ from which sube-
sequently sprang the "code duello" may be found in _ '
Tacitus? comments on the customs prevalent ahong the
. Germanic trlbes:l*

Another kind of divination, by which they ex-
plore the event of momentous wars, is to
oblige a prisoner, taken by any means what-
soever from the nations with whom they sare
at variance, to fight with a picked man of
their own, each with Lis own country's arms;
and dccording &8 the victory falls, they 5
presage  success to one or the other party.

Gibbon sets the date, A. D. 501, as the time when
the Judicial duel was introduced into thé European |
countries. Of the period during which Gundobald was
the legislator Gibbon writes: '

They fought either on foot, or on horseback,
according to the custom of their nation; and
the decision of the sword, or lance, was
ratified by the sanction of Heaven, of the
Judge, and of the people. This sanguinary
law was introduced into Gaul by the Burgune
dlans; and thelr legislator Gundobald conde-
scended to answer the compla%nts and object-
ions of his subject Avitus.

3., John G. Milligen, The History of Duellinr, 13 {(London,1841),
' 20. .
li. Cherles Montesquieu, Spirit of Laws, Tr. by E. J. Trechauenn,
27:{London, 1927)s 17.
S ?ggé?us.OWorks of Tacitus, Oxford translation, 2; (Rew York,
300.
6..Edwar& Gibbon, The Decline end Fall of -the Roman Empire,3;
(Now York, 1899)’ 596’970




Another early writer, Vincentio Saviolo, in his
attempt to estsblish the 1mportance of the duel, asserts

that the Judicial duel started at a very early period.

Or how shall hee behaue himselfe beeing
challenged the combat for his Gountrie or
his Prince, which hath often haopened, not

onely in the tyme of the Romanes, but in
our dayes, as we may reade -in the 1ife of
Charles the rifte, and of other kmperours. 7

Although he does not set a definite date for the beginning
of duelling, Saviolo states thaet the duel is as old as
the military art?
Moreover, I am of this opinion, that many
(not knowing thise arte to bee the beginning
and foundation of the arte Militarle) doe
therefore neglect and condean it, because they
esteeme the ssme to be a thing unto them
althougether impertinent.
The duel was not ilnstituted for the honor of c¢hivalry since:
the ancient laws prescribed that dueling wss
ta take plece with & steff, I conclude: that
duello was not instituted for the honour of
chivalrie, as our lete combators have wrefted
1t, but only for the sifting.out of the truth. 9
~ The trial by combst which came 1into vogue after
501 A. D., 1s todey called the Judicial duel. Edward k
L. Cutts quotes an account taken fraom an earlier historian,
Frolssart, concerning a judiciallcombat between g squire

named Jagues de Grys &nd a knight, Sir Joﬁh of Cdrougne.

Te Vincentio Saviolo. His Practice of Honor and Honorsble.

Quarrels , Bk. 2; (London, 15947, p- gig. C 1.
8. Ibid,, Sig. C. - . -
9' Ibid" sj.g‘ Bb
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The narrative tells'how Sir John traveled over seasy and,
" on his return, his wife informed him that Jaques had by
force dishonered hor. Sir John sought jJustice in a civil
‘trisl presided over by en Larl. However, as a result of .
this trisl Jagues was acqultted.
The,rosults'bprhe civil trial 41d not satisfy Sir

- Johnt

But the knyght, who was of great courage, and

well trusted and byleved his wife, would not
»agree to that opinlon, but he wente to Parys

gnd shewed the matter there to the parlyament,

send there appeled Jajuss de Grgs, who appered
and enswered to his appele. 1

As e result of this appeal the civil declision was overruled,

and 1t was decided that a t{risl by combst should be aéaged to

.

deter.aine the quilty or innocent party:

the parlyament{ determined that there shold

be batayle at utterance between themssesces

And the Knyge sent to Parys, comuandyinge

that the journey and battayle betwene the

squyer Ald the knight sholde be relonged

tyl his comynge to Parygs and so his com~

maundeasnt was oteyed,s 1l .

when the king had arrived and the lists were prepared, the
knight agein questioned his wife to be sure that he was
fighting for a true chuse?

10. Quoted from udward L. Cutts, Scenes and Characters
of the Middle Apes; (new York, 1528}, p. 420

4

11l. Loc. 011';..

.



Then the lystes were mado.s.. And when ths
knyght entered into the felde, he came to his

wyfe ..« 8and he seyd to her thus,- Dame, by
your enformacyon and in your quarele I do put
my lyfe in adventure &s to fygcht with Jaques

de Grys: ye knowe if the cause by Just and true.
Syr, sayd the lady, it ias as I bhave sayd; where-

fore ye may fyzht surely, the cause 1s goocd and
true, 12 - .

In spite of the Justice of her quarrel, the wife exper=

fenced some unpasinéss during the trial:

The lady was in grete hevyness, for she was not
sure of her lyfe; for yf her husbande sholdse

-have béen discomfyted she was jJjudged without
remedy to be brente snd her husbande hanged. 13

315 John vindicsted her honors

Sir John fought s6 valyauntly thaf he bette
down hils adversary to the erthe, eand thruste

his sworde in his body, and so slew nymon = *
the felde. 1l

After the trial they both gave thanks:?

Then Sir John came before the kynge and
kneeled downe ... then he thanked the kynge
end the lordes, end k«ite to hls wife and
- kyssed her, and then they wente togyder to
the churche of Our Ledy of Parys, aud made

theyr orrarinue & d then returned to theyr
lodgynges. 15

'Thia aceount of a trial by combat or judicial duel

gives .as detailed a plcture of such affairs as one could

wigh. It eppears that women were allowed to use a'champion
to defend thelr honor. One could appeal from the local

12. Loc. cit. .
130 TB_S.-d¢.p. 1‘210
14 Loces cit.
15. Loc. &lt.
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civlil court conducted by the earl. And finally, without
considering all the implications, it was consldered legal
to try the truth of a cause by a test of arms. This lest
practice may have been based on the medieval contempt
for the law and for lawyers, 16 or, it mey have been that
the men of that age felt they were appealing to a higher
law then that of the c¢ivil courts, and that they were
aohieving. with the help of God, a stricter jusiice.
Hallam believed the latter reason prevailed:

A far more remarkable and permanent superstition

was the appeal to Heaven in judicial controversies,

whether through the means of combat or of ordeal. 17

It is worth noting that Judiciel duels were fought
according to rules, in a specified place and before
regularly constituted judges, for the purposge of eS8«
tadblishing the truth of a doubtful cause.

Selgnobos recogniied the religicus nature of the
trial, and gave the following rules governing such an
ordeal:

The battle, like the rest of the procedure,
consisted of a series of sacramentsl acts8? the
provocation (call) by the remission of the
gage of battle, thes choice of the day, measuring
off the liste (ordinarily one hundred and twenty-
five paces), the oath, the proclamation, the come
bat, the avowal by the conquered. The arms

woer® Minutely regulated: in the knights'! courts ™
they were the armor, the shield and the staff. 18

16. Donald Chadwick, Socisl Life in the Days of Plers
Plowman; (Cambrldge, 1922), PPe L3sLife

17. Henry Hallam, History of Eurocpe Durinsz the Middle
Ages,3; (New York, 1899), 26.

18, Charles Seignobos, The Feudal Regime, Tr. by E. W. Dow}
(Hew York, 1930)’ Pe 0.
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. Another theorv explaining the spread of the Judicilal
combat from Germany to France and thén throughout all
Christian Europe 18 advanced by W. M. West. He claimed
that ther; were no adequate.meaﬁs of enforcing the
decisions of the crude civil courts against which an .
offender ?hose to resist. 19

The Catholic Church, although a poverfui influence
on many matters during the Middle Ages, had 1little l
tangible effect on the practice of duelling. This is
not surprising when one considers that in medieval
times there were in fact two socletiea. On the one hand
there was the Church, on the other, tﬁere waa the-
soclety of the feudal nobility and their following. This

18 a general statement and should not be interpreted to
mean that there were not peace-~kings and royal saints.
However, it cannot be denied tﬁat the doctrines of the
Church were consistently against duelling.

The practice of"tﬁe duel was condemmed by the Councll
of Valance as early as the year 855. 20 Tnere were some
individual ecclesiastical dignitarlies who, ignoring the

decrees of the Councils and the Popes, advocated the

practice. As Ampere has expressed 1t:

19. ﬁillii?iu. West, Modern World; (New York, 1898),
Pe . '
20. George Bsllson, Trial by Combat; {Glasgow, 1890),
pp. 12-13.
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The epirit of party has often accused the
Church of hsving devised the barbarous methods
of discovering truth--~ the duel end the
ordeal} nothing can be mors unjust. Neither
one nor the other 1s derived from Christ=-
1anity; they exlated long before in the
Germanic usages.

In spite of the opposition of the Catholic Church

and soms popular opposition, the duel, as a trial by

combat was introduced into Engleand under Willlam the

Conqueror in 1066. At that time ¥illiam published an

edict which legalized ordeal by battle:

%illiam by the grace of God king of the
English, to 8l1ll whom this writing shall come
greetings, and friendship. e order and re-
quire this to be kept by the whole nation of
Englend. :

If an Englishman shall summnon any French=
men to battle for a theft or a homicide or
any other matter for which battle ought to
be waged or a plea made between the two men,
he shall have full liberty to do this. And if,
the fEnglishman does not wish to battle, the
Frenchman who i3 accused may defend himself
by an ocath sgeinst him, by his witnesses,
according to the law of Normandye.

Likewlse 1f a Frenchman shall summon an
Englishman to battle concerning the same
matters, the Englishmsn may with full liberty
defend himself by battle, or by compurgation
1f thet pleases him better. And if he is
sickly and does not wish a battle, or 1s not
competent, %gt him seek for himself a legal
defendere.

21.
224

Quoted from Hallem, op. cite., p. 27.
Quoted from Edward P. Chegney, Readings in English
History; (New York, 1908), p. 105.
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The judiclal duel appeared in Europe early in the

:gigtﬁ céntury and gradgally became an accepted social
institution with barticular laws and regulations-g&verning
its formal conduct« As a means of determining the truth
of a cause the Judicisl duel becéﬁe en integral part of
the feudal system.

Probably the same causes which brought sbout the
downfall of the feudal system were also responsible for
the finsal abolition of the judicial combat. Many explan-

ations of these causses have been advanced, but the reasons

given by W. H. Webster are &s reasonable as any:

As a form of local industry, feudalism
could not survive the great changes of the
later Middle Ages, when reviving trade,
commerce, and manufactures had begun to lead
to the iIncreass of wealth, the growth of
markets, snd the substitution of money pay-
ments for thoszse of produce or services.
Flourishing cities arose.

As a8 form of local government, feudelism
tended to pass away when the rulers of E£ngland,
France, and Spain, and later Germany and Italy,
became powerful enough to put down private
warfare, execute justice, and mainteln order
everywhere in thelr dominions.

There was still another anti-feudal force,
namely, the Romsan Churche. ... The Roman Church
as an international society, including men of
all ranks and classesé was necessarlly opposed
to feudal practices. <3

23. William H. Webster, Early European History; (New York,
1917)» p. 399.
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Gradually the kings of the various countries became

powerful enough to enforce their édicts agalnst the

ordeds by combat , snd this praétice cersede The lest

Judicial duel was fought in 1597. 2

The Rise of Private Duels.

'Since human nature is constituted as it is, 4t 1s

reasonable to supyose thet quarrels between men over

insulted honor have axisted since the bveglinning of

history. Howsever, the privete duel or the duel which

took place as 8 secret combat of honor was not practiced

before the sixteenth céntury. Like other forms of the

duel, its origin is obscure, but there can be 1little

doubt that 1t occupled a place in society which was

superior to civil law.

Hallem attributed the growth of the privatse duel

as a carry over from the ordeal by combat, but he theor-

ized that the practice of wearing swards as a part of

everyday dress gsve an impetus to this custom of dueliing:

in the modern sense of the word, exclusive

of casual frays and single combat during

war, was unknown before the sixteenth

century. But we find one snecdot which seems
to 1llustrate its derivation from the judicial
combat. The dukes of Lancaster and Lrunswick,
having some fifferences, sgreed to decide them
by duel before John King of France. The lists
were prepared with the solemnity of a real

-

2. George Reilson, on. cit., p. 307.

t



trial by battle; but the king interfered to
preveat the engagement. Villerei, t. 1x.

pe 71+ The barbarous practice cf wearing
.swords as a part of domestic dress, wnich
tended very much to the frequency of duclling,
was not Introduced till the latter part of
the 15th century. 25

These observations lead to the concluslon that the
private duel had its roots in the trial by combat, and
that the practice of wearing swords as a common article
of dress way have had some influence on the frequency of
duelling. ’

Ruth Kelso, in her doctoral diséertaticn, cites Massa's

Contra Usum Duelli (1554) 26 to substantiate this viewpoint.

The very fact that the duel of honor had so many charace
teristics p?culiar to the judicisl combat gives further
proof of this assumption. The fact that both were fought
according to rule, in a specified place, and with dangerous
weapons, indicates that there must be some connection
betwsen the two. This does not mesn that the judiclal
combat and the duel of honor were ldentical In sll de-~
.tails. There were many differences between the two.
However, the butstanding difference ssems to have been
one of motivation. The Judiclal cambat was fought, in
accordance with civil ssnctions to décide the justice of
any csuse: the duel wes fought, secretly, to preserve or

to vindicate one!'s honore.

25. Hallam, op. cit., p. 27.

26. Ruth Kelso, The Doctrine of the English Gentleman
in the Sixtoventh Century, University of Illinoils
Studies In Larguage and Literature; (Urbana, 1929;,
p» 101. (Text wunavailable, tsken from microfilm.
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Probably one of the sanest observations on this

questidn 1s to be found In Ruth Kelso's study:

that llke every custom 1ts origin 1s obscure}
1t grew upon soclety unawares, gaining cone-
sent first obscurely and then openly, &t last

"ruling a8 a law and even more strongly than

law. 2

Concerning the differences between the two she writess

The Judicial combat even of the fifteenth
century was a very different sort of thing, fought
according to rule, in a specified place, and before
regularly constituted judges, to establish justice
in doubtful cases. The duel of honor, on the
contrary, was fought in private, often without
witnesses, not to declide the jJustice of a case,
for the offence was usuall open, but to pre-
serve honor from injury. 2

. Regardless of 1ts exact date of origin, the private

duel of honor céhe Into vogue_after the celebrated quarrel

of Francis I of France and Charles V of Spain. As & -

consequence of this quarrel, Francis I 1s generally

credited with insgureting the manla for private duels.

This King ,who alweys fancied himself as an outstanding

representative of the age of chivalry.,sent & cartel to

the Emperop}'Charles_V, challenging him to a private duel:
.FPranclis I caused the states of Burgundy to

declare that he had no right to give.up any
portion of the French territory, and, when
Charles V clalmed the execution of the treaty,
eccusling him of breach of faith, he replied
that the Emperor lled in hils throat, summoned
him to mark out the field, end left him the
cholce of arms.

24

Loc. cit.
T do, Pe 100 .

29. Jules Michelet, Modern Historz, Tr. by C.M. Simpson:

(Nﬂw York, 1899)' Pe 716
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Although the challenge was accepted by Charles V,
the duel never materialized because of the intervention
of the king and the emperor. 50 However, the very fact
that two of the most powerful rulers of Europe by thelr con-
duct 1f not by official proclamation, sanciioned the
practice of due;ling led many of their foll?wers into‘
this bractice. Neilson writes that immedlately after
this incident, duelling became very common in both France
and Spain} and that, as a consequence of this, every
year thousanda of noblemen lost their lives in tyo
practice of saving their honor. 31

It is interesting to note that in France, where it
became & very common practice, duelling soon lost its
early chivalrioc spirit. At first, modeled on ﬁha Judicial
combat, it was felt that the Justice of thse injured party's
honor would bs sufficient to sassist in defeating an un-
Just aggressor. Later, however, this 1deal became obsolete
and instead of relyinzg on the justiece of thelr quarrel.
the contestants relled on skill and numbers: ‘

In oy Soyhood the nobles shunned the reputatian of

good fencers as offensive, and retired from publie

view 1f they wished to learn the ert, as a cunning
trade, derogating from true end natural valour. 3

30+ Nellson, ope cite, pe 294
31. Loce cite

32. Michel E. de Montalgne, Tha Essays of Tr. by E.
J+ Trechmann (Londoﬁ. 1927) s PP 1&5-&%. ’ _
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However:

Formerly they were duelsj; now they
encounters and battlea. Those who 1n1tiated
this practice were afraid of being alone,

. because neither had eny confidence in
"BImself. ... But now that 1t hes sssumed
this form that the witnesses themselves
engage with one another, whoever is called
uson cannot honourebly astand aside as a
spectator, leat he might be suspected
either of want of feeling or of courage. 53

Throughout its checkered career dueling was con-
;tantly condemmed by the Catholic Churche. It was

exp;icitly condemed at the Council of Trent (1545-
1546), 34 end 1n several official pronocuncements this

| condemﬂﬁtion was re-affirmsd. Pope Gregory XIIXI (1572~

1585), condemed it on December 5, 1582, in his en=

cyolical letter, Ad Tollendum. 35 Pope Clement VIII

(1592-1605) condemmed 1t in Iilius vices on August 17,
1592. 36 Pope Benedict XIV (1740-1758) condemned 1% on
November 10, 1752, in Défestabilem. 37 It was condemned
by the Vatican Council (1869-1870) 38 ana by Pope Plus Ik_
(1846-1878) on October 12, 1869, in Apostolicee Sedis. 39
Finslly, on September 12, 1891, it was condemned by Pope
Leo XIII (1878-1903) in a letter to the German and.
Austrien bishops, Pastoralis offieif. 40

23 Ibido, Pe 1’450 :
« Henrico Densinger, Enchiridio Symbolorum; (Freburgi,.
Brusgovial, 1911), p. 357, ~
3 Ibido. Pe 360
ISIdo’ o2 361.

g . gi s Do 270. R
73: "TH:: b 385 ’
. m., De 050 <
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Pope Benedict XIV, in Detestebllem sets forth one of

.the most interesting of these condeumations in so far as
it aight sappear on & cursory reading thet duelling wés’
peritted under certain conditions. For_exaﬁple. in his
second proposition he writes:-
Excusarl possunt etiam honoris tuendi vel
humanae vilipensionis vitandse gratia duellum
-acceptantes, vel ad 1llud provocantes, quando
certo sclunt, pugnam non ease secuturan, utpote
ab aliis impediendam. 41
A closer reading will ¢lear up this confusion, for it
becomea apparent that each of these propositions wers
regarded as: ' ’

Damnatae nc prohibltae tanquam falsae, acand-
alosae ac perniclosge. L2

In spite of these many condemations, the duel
spread from France and Spaln into England. U3 It ata
' not gain much popularity before the reign of Queen
Eljzabeth (1558-1603), when Vincentio Savioclo, aﬁ
Italian fencing master published hia work entitled
Vincentio Saviolo: His Practice in two books: The

Use of the Rapler snd Dagrer, and Honorable Guarrels.

This work, since it set the foundations for the cods
of honor, was instrumental in promoting the pbpularity
of the duel. L4 This set the duel on such & basis that:

L1, d., De b,ooﬁ.
h2. Ibid., pe L
ﬁ,ﬁo Tmson. ODe clt., Pe 3070
Benjamin.fh' Truman, The Field of Honor; Being A Complete .
and Comprehensive History of Due IIIEE In A11 Countries;
Pe 55. .

lhew York, igaﬁf




The defenéers of the duel not only exolted
valor, valor as exhibited in the single combat

not as exhibited sgeinst enemies in battle, -

but joined the whole cesuse of justice to 1t,

by placing the lew of honor, a2s 1t applied to

other law 80 fam an the gentlensn was concerned. 45

The vogue of duelling was comparati%elyﬁshort~
lived for James I made strenucus efforts to enférce hia
edicts against the duel. And, although much bdood was
spilled i? the realm, the force of royal displeasuré.
along wlth severe penalties, finally had an effect in |
wiping out thls pernicious custom.

The duel, then, has its origin either in early
antiquity or during the feudal agses. Most historians
agree that the judicial trial by combat, dating from the
time of Gundobald, set the foundation for the private
duel. Ecclesiastical condemations seem to have had
11ttle;effect, and the duel spread from the Continent N
to England where it reached its crest of populgriti
during the reign of Elizebeth. In its very neture 1t

was a menace to soclety and eventuelly it wes abolished

by stringent enforcement of royalvdecrees.

LLS. Ruth Kelso, OD+ E_j_._t;, P 101.



CHAPTER IIX
THE ELIZABETHAN CODE OF HONOR

In order to understand duelling in the sixteenth
century one must also understand the code of honor of
that era. It was this code which determined such
matters as the esuse of the duel, whom end when ane
. should duel, and all tbe rules vhich governed the
¢ompatants . “ .

.Although.the code of honor becane closely inter-
woven with the dﬁel, the original conception of the
code aroses in connection with-chivalfy duriﬂg the
twelfth century in Europe: '

During the period of the crusades, we

Full vigor 85 an on ‘er of personal HOVALLEysss.

In its origin, duriné the chivalric period, the
code was regarded not only es a military institute but
also as a religious ritual. Vhen a kni;ht was invested
according to the coda an elaborate religious cermony
took places

¥rlters of the middle ages compare the
knightly to the priestly character in an
elaborate parallel, and the investiture of

the one was supposed analogoua to the
ordination of the other. The ceremonies:

L,6. Henry Hellam, History of Eurone During the Middle Ares,
33 (New York, IByyf{fflb.
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upon this occasion were almost wholly .
religious. The tandidate passed nights in
prayer emonz priests in a church; he .
recelved the sacramentaj he entered inte

a bath, and was clad with s white robs,

in allusion to the presumed puriflcation

of his 1i1fe} his sword was solemmly blessed}
everything, 'in short, was contrived to
identify his new condition with the dereﬁﬁe
of religion, or at least of phe churche.

Chivalry and the code of honor spread throughout'
urops, and, by the end of the fourfteentp century 1t
seemed more brilliant thun ever before. The ranks,of
the knishts had increased until they had become &
distinet class of soclety, a part of the nobility:

Both honorsry end subetantial privileges
belonged to the condition of knighthood, and

had of course a material tendency to preserve

its credite A knight was dlstingulshed abroad

by his crested helmet, his weighty armor,

vhether of mail or plate, bearing his hereldic
coat, by his gilded spurs, his horse barded

with iron, or clothed in housing.of goldj at

home, by richer silks and more costly furs thau were .

permitted to squires, and by the appropriated

color of scarlet. hge was addressed by titles

of more respecte.

In spite of its appesrent brillience, chivelric
soclety was in a stats of decadunce. L'Abre, a book
intended ss & manusl for princes and Jnights, rewcals
that the basic motivations had changed. The religious
code hed been replaced by one founded on more prossaic

interests: i . ,

ll-?o Tbide, pe 117.
,4.80 Ibido, P 127.
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Et 81 en a d'aultres gul sont hardis par
convolitise de galnger les richesses et non
mie pour altre chose. [}9

Many knigzhts seem to have lost any regard for thelr
leaders and sought only their own ends:

Apres dolt perdre le chef celui qul se part
de la bataille contre le commandement de son
-selgneur siccome sont aucuns qul veulent faire
hors de la bataille coups de lance ung pour
ung. Pour soy moustre bien hardy si laissent
leur bataille et mal fond. 50

The earlier knights weré bound in honor to protect
the poor and to assist the needy. .In the fburteenth
century‘this ideal seems to haﬁe_beep entirely forgotten

for Bonet denounces the prectice of injuring the non-

combatants:

Que j6 voulsisse jugler que ce fut honneur
ou valllance de ferir ung tel povre homme et
innocent qul ne scent fors menglier du pain sec
apres des ses brebls par les champs st par les

hayes et bulssons, Je ne pourroie paire par
nulle raison. 51

L3

Bonet récognized that the chivalric spirit had
changed, snd he lamenta that the once high 1deal had
become such a sordid affair:

Diu scent tres bien comment les gens d'armes

le gardent aujourdthuy et par ma foy, c'est moult
mal fait...« Aussi ce ntest pes la maniere de
guerroier sselon ltordomnance de deue chivalerle
ne de ltancienne custome des nobles batailleurs

e M Bk 4 ek mhE i Rl -

h9..Honore Bonet, L'Abres des Batailles, ed. krnest Rys;

(Bruxelles-Paris, 1885)s p- (9. Originally
written in 1386.
50. Ibid., P 98-

51. Ibidh’ P 210-11.

»



lesquels soustenoient Justice, dames vesves,
enfants orphelins et povres gens. Et
aujourd'huy partout ils font 1e contraire. 52

" By the sixteenth century the original religious and
later decadent period of chlvalry had united to form a
new and different concéption of the code of honor:

The spring of action was no longer religious
but political, and the devotion of the gentle-
man had become attached to an 1dea rather than
to 8 deity, and to a c¢lass rather than toc a
person. 53 LT

The code of honor was.as importsnt for the gentle-
man of the sixteenth century as it had been for the
knight in the twelfth, only its meaninghhad changgd.
By the sixteenth centurﬁ it had assumed the proportions
of the moral code for the gentlemen of that time: '

Honor seems to have been, therefore, a sort
of conscience directing the man of honor in his
sctions, not alone by the desire of fams or fear
of damaged reputation, but by an iInward impulse
toward virtue and away from vice. S5l

This conception of honor, an individual standard,
as a guide to conduet, although 1t was of great impor-
tance, is difficult to define. As Kelso writes:

Just what honor meant to the sixtesnth century

is difficult to analyze. ... writers also from

Elyot to Segar called honor the reward of virtue,
that is, evidence of esteem which can be given

only by external signs. ... Cleland said of honor,

520 Ibido’ Pe. 356.
53%. Ruth Kelso, The Doctrine of the English Gentleman

in the Sixteenth Century, University of 1llinols

_Studies In Language and Literature; (Urband, 1929),

Pe 72v
" 5l. Ibld., pe 99.
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11t is not in his hand who 18 honored, but in the

hearts and opinions of other men, who elther

have seene his merits, or heard of his opinions

and renowne, that 1s of his good reputation.t 55

Without attempting to review all the different
opinions on the meaning of the code of honor and its
application as expressed by the wvarious authors of that
day, this paper will be concerned with Saviolo's theories

on the subject.

Saviolo made a distinction between that honor
which a ian posseéses'by the very fact that he is a

man, and the external honor which is acquired by merit-

orious deeds.

The first, or innate honor, is a property of all
mankind. It is possessed and held by each man as long
88 he holds his inner dignity snd worth:

Every man who exercises personal virtue is
worthy of being considered as & honorable persone.

eve for 1t 1s thought that euerie man 1s honest,

iuft, and honoursble untill the contrarie bee
proved. 56 . , :

Henor is synonymous with virtue:

wherein I will not call in question what true
nobilitie 18, because I holde it undoubtedly to
be vertue, and that he is truly noble that 1s
vertuous, be he borne either of great or mean

. parentage. 57

In fact, Saviolo regards personal honor sc close

to virtue that he does not ﬁelieve 1t can be restored
by lawful euthority:

S « Ibld., Pe 97.
56. Vincentlo Saviolo, His Practice of Honor end Honorable

Quarrels, Bk 2; (London, 1594), P Sige Se

570 Ibido, Pe Unﬁigo Ff 10
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- because that albelt my Prince restore me to
all those degsrees thef she may, yet she cannot
restore me to my firste innocenciet... if I be
good, the cannot make me btadde, for it 18 not
in her power to reforme my minde. Princes cannot
. take from good men theit goodnes, nor from the
wicked thelr wickedne:s3 for their power ex=-
tendeth on their goods and person, but not on
their mindes: my Prince may mske me poor or rich,
but not good ¢r badde, gor God only hath power
over our affections.

The practice of the duel wes besed on this con-
ception of innate honor. Honor was a'aacred trust and

uhou;d be preserved from the least tough of tarnlsh.
It was 80 important that one should consider 1t more

precious than 1life: i . J
the dutie of gentlemen is to preferre their
honor befors thelr life.

| External honor, on the other hand,.was a condition

.

.superimposed over innste honor. The farmer involved two
prerequislites, the exlstence of some service which deserved
reward, and th& conferring of reward by royal action:

~let him then thet thinke likewise end hopeth
to innoble himselfe by smes, to sweate often, to
endure manye heatss of Suuamer, end cold of winter.. .
and by many hazardes of 1ife, to manifest his
prowes to. the worldej...for those are noble that’
deserve to be known for thelr deeds.

Titles were important:

And therefore I conclude In this point, that

the insqualitises of persons, is to ba considered
Ifrom their titles, from thelr feodatory nobilitie,
and froam their states, snd according as they are
found to have greater or lesse partes equall, s
are they to bee Jjudged equall or unequall. &

8e Ibidey, pe Slg. Ed 3.
90 m, P UnSigo kd 3&0
€0, ibido, pe Unsig. I 24.
610 ma, De big. Ff}o
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The purpose of external honor was to maintain the

Inequallities between the men of different classes of

society. And yet, at all times, the man of each degres

of soclety had the duty and the right of preserving intact
his innate honors

We have showen great inequalitie of noble nmen,
wherby the lesse cannot binde the greater to dusllo
in person: but because no mans greatnes can make 1t
lawfull for him unjustlye to oppresse the lesser,
without leaving him sufficient means to revenge
himself, and no man ought to meke the shadowe of
hls nobilltie a pretence to be able secretlye to 62
comulit defects, wlthout yeelding reasson for them..e.

q?nsequently, provision must be made to reconcile this

difficulty. This was done by the use of a champion:

And therefore all such +e. shall be found

not bound to come in person into the lists with
another, are also to knowy that in question of
ermes which they shel hs pen to have with persons
albeit private, that they shall be bound to
eppoint a Champion, who beeing lawfully overcome

. or yeelding, he 1s likewise to be sajds overcome,

that spointed him for his Chempion.

According to the rules which were based on external

honor some classes of soclety, although they possessed

innate honor, were not obliged to, protect thelr honor

In the 1lists:

of learned men, and cleargy men, who are

farre from the lis8ts3, not as refelled, not

as refused, but as priviledgd, end as such

to the qualitie and eszstimation of whose condition
1t is not meete, neither to challenge nor be
challenged to proofe by armes; beceuse thelr

studle and gﬁgrcise $s far from the valour of
the minds.

620 Ibido’ Pe Sigo Gg 30 e

i
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A youth under eighteen, or an old or sick men
should only be repressnted in the lists by & championi

And further 1t is to be understoode... there
ere also such manner of cases, that in respect
of persons it is lswful to sppointe Champions, &s
1f a man shall not bes of elghteene yeeres, or
. 1f he be decrepite, or sicke, or in such sorte
hindered in his bodye, as hee 1s not fitte. to
fighte

It is surprising, however, to learn that mere physical
deformity did not necessarily oblige one to usse a champlon:

If In case 1 bs lame or hurt in one of
mine armes, or my hands, or want an ele,
I may verie wel appoint my enemie such
weapons as male in lyke sorte bind his
legpe, his arme, or'his and, or what may
hide one of his eles,

In actual practice, when the rules of duelling were

involved, external and internal honor were inseparably

.

connected. A person who had lost his internal honor had

thereby lost his riqhﬁ to the external proof of arms.

The fact that one could lose this right by the loss of

virtue indicates the fundamental justification of the

" laws governing honor. By the very act of defending onefs
honor one was regarded as acting in accord with laws "

" which were above c¢ivil law and related directly to God:

¥herefores no man ought to presume to punish
anothery, by the confidence and trust which hee
reposoth in his owne valour, but in Judgement and
trust which hee holds in the triall of ermes,

» every one ought to present himselfe before the sight
of God, as an Iinstrument which his eternall majestie -
hath to woorke with in the execution of Jjustice,
and demonstration of his judgment. 67

’

650 Ibido, Pe Unsig- Ff 380
66. Ibid., p. Sig. Bb 3.
67« Ibld.s p. Unsig. Y 3a.




It was considered that God would protect those in the
right, end those who had truth on thelr side:

One will challenge the sbove offenders.., cone
fidsntlye hoping and trusting with assured faith,
that God will chastice and punish him that hath

80 greevouslye offended both him and his people, €8
violating his sacred ordinances gndconstitutionse.

Regardless of a person's rank or degree of nobility,
those who were unworthy because of a stain on thelr Inner
virtue should be considered barred from participating in

an effalr of honors

4

1t 18 not meet to admitte proofe by armes

to eny but to honorable persons, and there-

fore as before civile judges 1t ia not pere ..
mitted, that infawmous persons can accuse |
ane other, ... an honourable person cannot ’ :
bee accused but by en honorable personi for,

how shal he be adble to accuse ancther of

any defect of honor that in the like is

faultye himselfe? 69

All thieves, robbers, and ruffians were denied the
right to use the field of honore (0 Likewise, those who
hed been defeated in the 11ats were deemed without honor
and ¢ondemned as infamous, for it was ax‘gued:

how cen I allowe him fit to fight vith a man

Sith an honoveble persons AL T oed

These persons sre not only to be 1gnorea by honorablp
people, but honorable people who fight with the ignoble will,
in turn, lose their honort

-And of these I éayo that not oh.ely they ere to

bee refused upon challenging another man, but
all honourable persons or Gentlemsn should abandon

68, Ibid., p. Unsig. Z 1.
+69% dhldes Pv¥ -Sige Lo 35"
73: ibId«, p+ Unsig. Lo 3a,
T+ Ibid., p. Unsig. Ee 2.
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thelr companyo. and whosoever should fight with
them, should injurie himaelfe, making himselfe
equall with dishonourable persons. T2

Another point which seems to have beasn in dispute
at that time 1s handled by Saviolo by the loglcal ap-
plication of his conception of innate honor. According
to some writers 1t was evidently proposed that women did
not have honor:’

I utterly disalow of their opinion, that
not onely not attribute nobilite unto women,
but also adbridge them from power snd abllitie,
to enncble and imparte nobilitie unto others... 73

Saviolo attempted to provs that‘women ¢id have hanor by
the following arguuments’

for excollency consisting in vertue of
the body and the mind, and women belng
endowed with both beautys and vertue, and
sselng that women can learne whatsoever
men c¢an, having full use of reason ( or
elses nature who doth never do anything

in vaine) should have to no purpose given
them the gifte of understanding: I thinke
they dessrve fellowship and comuuning in
honor with men. Th

Degrees of Nobility

Just how much éiatinctian existed bstween classes
seems open to guestion. It may be that the dise ° .
tinction existed in theory and not in practice as Kelso
;uggésta: )

In practice the line separating plebelan and
gentlemen was & very thin and movable line.

T2« 1bid., pe« Unsige Cc 3bs *
7 » IbId-. Pe Unsig. 1Ll lae.

T4 m., pe Unsig. L1 1D,
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Classes were not aharplyvdiatinguishod; that
18, the line bvetwesn the gentle and the ungentle

was vague. 76
Seignobos, writing of an earlier age, claima ﬁhat the
practice of distinctions never existed:

1t would assume a series of fiefs and vassals,
occupying all the territcry, and rsgularly
superposed in grades one above the other as

in a hlerarchy of functionaries. ... Nothing
like this 1s found in any country in Europse. 7

The code of honor, according t¢ Saviolo, required
that thoro be a diatinction in classea. In fact, he
claimed to be following the cuatom of the times:

And albeit this matter hath been diversalie
handled by manye, yet I purpose to speake now
thereof after a new and particulsr manner,’

according to the cuatome and degrees of
worship of our present time.

30

He distinguished not only smong the different classes

of society but also between the different levels in each

classg

for concerning the places of dignitie, I .
will firste place those Princes that are

not subject to any other, which I will call
.soweralimne Princes: next to them feodatory
Kings, and them I will c¢all most excellentt
thirdly, men right honoureble, and after
them such as are titled ncble men, under
which title I will comprehend all the degrees
of worshipe. These then we are undoubtedly

to account superiours to priveate Enights,

and therefore as they are superiours to thea,
80 are they twixt themselves unequall: for
both nodle men are to give place to the

right honourable, and the risht honournble.

760 Ibidt, P 27.

77+ Charlss Selgnobos, The Feudal Regims, Tr. by E.W.Dow;

(Xew York, 1933), p. &8
78« Saviolo, op. ¢it., p. S1g. Ff 2.
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to the most excellent, snd the most excellent
to the free and absoclute Princes. Besides
that ;3 betwixt them of one and the same
title, there may also be grest inequelitye,
for asmuch as there is & great difference,
for ocne right honorable or noble to depend
on a free Prince or a Prince fsodatorie. .
And the like consideration 14 to bee
had of feodatory nobility, forasmuch as
there {8 one man who may assume unto himselfe -
the sbsolute power of a Prince, end another
man ¢en have no greater authoritia, than a8
en ordinary Jjudge. 79

He further claimed that those who had vassal nobles and

many subjects were to be considered as posso$sing high
estate yegardless of thelr titles of nobllity. 8o

These distinctlions were important becsuse they set
@ stendard by which all men could determine where they
were placed sccording to the laws of challengs. Ouly
those of nearly equal rank would have to give personal
satisfactiong although each was bound by the code sccording
to his place in societys S1

And therefore I conclude in this point,

that the inequalitis of persons is to bees

considered from thelr titles, from their

feodatory nobilitie, and from thelr states,

-and according as they are found to have

greater or lesse partes equall, so ere 82

they to bes Judged equell or unequall,.

Rulea Lstermining the Use of A.Champian~

. The most practicadble way to overcams the disadvantage
of inequalitles which existed among classes was to allow
'\ .
the use of a champlone The rules governing the uss of a

champion seem to have been written so as to preveat the

-

Log. eit | ‘
 ¥98y .88 Unsig. Ff 3a.
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use of profeasionel swordsmen.

In selecting a champion one had to remember that
the contender also had the same right. Moreover, the
champion must have a soclal status equal to the one
against whom he intended to fight:

The laws of giving a Champion are these: such
ought to bee given a3 are not infamous, and
are egquall to them against whome they are to
fight, and when one party should intend to
appointes a Chgmpicn, the other may likewise
appoint cne. U3

At the time of the contests

The Champions on either side are to
aweare that they thinke to fight in a Just
quarrel, and that they will doe thelr utmost, 8l
as 1f themselves were interested in the quarrell.:

At the conclusion of the trisl, the fate of the chempion
18 elso the fate of the one who employed hiﬁz

Who beeinz lewfully overcome or yeelding, he

is llkewise to be saide overcome, that apointed
him for his champione se¢. such as doe present him,
ought also to be preseng themselves, and beeo
helde under safegarde. ©9 :

Kinds of Quarrels

in order to understand how one's honor could demand
satisfaction 1% 18 necessary to know how one's honor could
be violated. The rules regulating the challenger end
defender were clesrly set forth by Saviolo:. ‘

All injuries are reduced to two kinds, and are
elther by wordes or deedes. In the first, he

83. Ibido. De Unsi.go GS 5&6
Biye vs P» Unsige. FL 3a,
85. Tbido’ Ppe Unsig. Gg 2ae
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that offereth the infuris ought to be the chal-
lenger: in the lsater, he that 18 inlured: Ex-
emple, Calus sayth to Sejius that hee 1s &
trajtour: vwnto which Seius sunswereth by gluing
the lle: whereuppon easueth, that the charge of
combat fallsth on Calus, because hee 18 to
malntaine what hee seyd, and therefore to
challengé Selus. 86

In his example of an injury by deed Ssviolo, at first,
seems to bring the sct back to an injury by word:

Now when sn iniuris is offered by deede, then
they do proceed In this wmenner. Caius striketh
Seius, giueth him a box on the ear, or some other
way hurteth him by some violence. Wwherewith
Selus offended, salth unto Gaius, that he hath
used vioclence towards hia, or such manner of
saylnge. Wherevnto Calus answereth, Thou-llest;
whereby Seius 1s forced to cksllenge Calius, and
to compell hlim to fight, to malntsin the inlurle

which he had offered him. 87
Saviolo recomusends that if injury is given one should be

willing to challenge one to combat unless some other

"satisfaction is offered for the injury. 88

¥hen one had glven offence by word or deed ons 1is

-definitelf comnitted to glve satisfactlion since:

gentlenan should not be broveht to deny
. that which hee hath spocken, but rather
" should confesse it, and make sstisfaction. 89

Gilvine the Lile

Since, as has been menticned before, 1t was ordinarly
considered that eauch man was intrinsicslly virtuous, it
followed that the most serious offence which could be

glven to anyone was to deny that he spoke the truth. Any

) 860 Ibid-’ De higo R 3' Une igo R Ll,r

g E{do' B UnSigc R hc .
8 o’ P UnSigc R 5. . .
89. Ibid., p. Unsig. I1 3c.
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denial was considered to . bs giving ths lie to ancthers

- And now a8 concerning the nature of Lies,
1 saye that everle denlall, bee it never so
simple, boareth the force of a Lle, beeing
altogether as smmuch in effect. And I see no
other difference betweene a simole denyall
end the lle, than 1s betwixte a spsech morse
or lesse gourteous., Wherefore slthough the
nemes of denieal are diverse, as Thou lyesth,
Thou sayest untruly, Thou gpeskest falsely,
Thou sparest the truthe... Yet all these manners
of speech import the Lle, whether hes unto 90
whom they were spolten spake injuriocusly or no.

Depending on the circumstances under which the
‘denial was made, a 1io waa considered either as a redress
for an injury, or a8 an injury in itself. 91

Seviolo made & distinction among the differeant
kinds of lles and examined the different categories
by demonstrating the relative lmportance of each type. 92

Lies certaine were direct, positive denisls of some

statement made by snother. This affirmed that the a;cond
party wes a liar because his remerks:

are such as are given upon words spoken affirmatively,
as 1f anle man should say or write unto another:

Thou hast spoken to my discredit, and in prejudice

of my honour und reputation, and therefore doost

lye. And in thls respect is this & lye certaln,
because I affirm that such a one hath spoken evil

of mee. 93

Conditional lies were those which were given upon the

auppéaition that an offence had been given. Saviolo

warnsg that these should be avoided?

900 Ibido’ Pe S1ge S 2
910 TSI-O’ ps Unsig. R 5¢
926 ibid ep Do Sigo 3 e
9%« 1 Ido. Pe Sig. S Be
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Conditionall lyes bde such as are given cone-
ditionally: as 1f a man should saye or write
these wordess If thou hast saide that I have
offered my Lord abuse, thou lyest: or 1f thou
sai&st 80 hereafter, thou shalt lye.
" These lead to much contention upon words
shereof no sure conclusion can arise: the resson
18, because no lye can bee effectuaslly or lawe~
.. Tull, before the condition 18 declared to bee
true, that is, before it be Justified that
such words were certainly spokens. ... 8ll such
as have any regarde of their honor or credit,
ought by all meanes possible t{o shumme all
conditionall lyes, ngﬁer giving anie other :
but certayne lyes. .

Vaine-lies which were mentlioned as a type of lle were not
defined by Saviolo, but were probsbly the samse es foolish
lies, for he writes:

But now to returne to our foolish Lyes,

whose fashion will glve cause of laughter. If

thou willt ssie that I aa not thy equall, thou

lyest: mhere he doth not onely answere hime

selfe before the other hath spoken, but also

putteth himselfe uppon hias plessure, that sals

I what I canne, till I have spoken it I doo

- not 1ie. 95 _

Each of these types of lies could be considered as
falling into s general or particular class of lies. Con-
sidered as general, a lie woﬁld relate to a person or to
an injurys

The lye in generall is considered in two sortes,

the one having rogpect to the person, and the other

to. the injurie. 9
Yhe psrticular 1ie, which was the most valld 1lie, per-
tained to a specified person, given for a definite reason:

The speclall lyes are those which are given to

speciall gersons. and upon expresse and perticular
matter.

9. Ibid., pps Sige 8 3, Unsig. S 3a.
92 bidu, pe Unsig. T 2e

» Pe Unsige S L.
97. Ibid.’ Pe 8180 T1l.
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Saviolo taught that, under normal conditions, the
one unto whom the lie was given automatlcally became the
challenger, Since the challenged party, or the defendsr,

had the cholice of weapons to be used, it was very im-

-portant that there be an exact understanding of what

constituted a lie:

It 1s concluded that the lyed, which 13 hee that
hath the lye giwen to him, is to be challenger. 98

It was not a mere acedemic question, but & matter of
life or death in determining who had given the lie for a
men's life could depend en the cholce of weapons?
The common opinion is, that hee who giveth
the lye, looseth the selection of weapons, ...
and this is & changing of nature. 99
These detalled definitions and many distinctions of

the lle reveals the important part it played as & part of

- the code of honor regulating the duel.

Concerning Cartels

Saviolo 1s most explicié in hils desériptlan of how
the letter of defiance, or challenge, should be drawn upe.

. . b
" He recommends that it should be brief, should state the

cause of the guarrel, the person injured and the time of

the injury, and should designate very definitely the

exact time and place where the duel will take place,for:
When Cartels are to be made, they must be

~written with the greatest brevity that may be
posslble, framing the quarrell with certaine,

980 Ibid., jo X Uansig. V Be
99. Ibidv, po Sigd T 20
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proper, and simple wordes: and specifying shether
the cause was by woord or deed, you must come
to the perticulars of the same, showing well
the persons, the thing, the times and places,

" which doe anperteine to the pleins declaration
thereof, se thst ons maye well resolve to the
answerelaes 100

o+

The cartel, 88 a concise statemant of a person'ts
cass, served the same purpose asz 8 brief in & civil
cage: that is:

Duello being a forme of Judgenent, &s in the
civile, criainall, end in ection of injury, &
. particular setting downe 18 regquireds no lesse
can be saids of the judgement balonging to Jentle=
men and Cavaliers, theirs being of no lesse force. 101

_ The cartel grew out of social necsessity. At one
time it wes customary to send & glove as = challengs. 102
Pinally, aiter many‘aublsmsn had prohibited the sending
of eartels in thsir decesnesa,; snd gheir presonﬁation. the
practice'of,publibhiﬁg them came into vogues

Aftervurd came the cuztome of sending of Cartelles,
In which mamer of procesding there was much diffi-
cultie and newnesse, and dlverse offences to bee
carried. Lastly, the publicstion 1s taken up, the
which i3 aore sure and more resdla, chlefely the k
Lordes having seene the multiplication of quarrelles,
have providsed that in thelr ststes no cartels maye
bee presented, which beslay so ef ectually brought
‘to passe that everia one of thsm doth use {t, it
leaveth no occasion to speske many wordss upon 1t
.Thig aach 1 sale, that as Cartels ars published,
and in essurance therseol the dale intiazmated and
notified, then there is no place lefte of excuse
or alledzing of ignorance. And by this means all
asnner of hiding the matter, ond all other evasions
that migt Lave been ussd 4n tfs timas of sppresent=
ation ere clesne taken awais. 193

100. dbldes Do Sige X
101. Leoce E_!._Ec

102. md..p. Sige X 30
105- iblde., p.~$ig. X 2s.
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Weanornd

As hes been xuentloned above the caclcs of weupoas

belongcd to the defendant, that 1s ths person who has nad

the lie zivea to him:

Tcuchin% the cholice of your weapoane, end of
the inequaliile eof them, and the imperfections of
the bedie, the dcfciérrt hath grect advantage, and
it is not without iust cause for seelng hee is both
accused snd constrsined to fight,...

Likewise, 1t 1s as great a favour that thee hath
to choose the wsapons, which 13 also very meete, for
1f s man ¢hoose to csll me to fight, the election of

wespons 1s mino. 104

This choice was somewhat limited by the fact that it

was & violetion of the code to fight without weapons of

defenee.‘los Thae tode specified that the weapons ucged in

the duel should be such as gentlemen were accustomed to use.

This excluded such weapons as guns, slings, and bowst

Albelt I doe not mseccount it a dishounourable
act, tc come armed like & man at armes, if

the weapons be such as belong to Gentlemen,
and hurt not & man privliedged._106

Concerning the use of armor the code is ambiguous

for it simply specifled:

His arms should bte such as may arm him and
not burthen him. 107-

The time for the duel _

The connectlon between the duel and the code of honor

104, Ibid., ppe Bb 2, Unsig. Bb 2a.

10
10

Ibidt’ P Sigo Bb.
Iuido, P Sigo Bb 2.

107. Ibid., p¢ Unsig. Bb 2a.
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becowes even more apperent when oné notlces that the code
covered aslmost all possible regulstions concerning the
duel. -

It was specified that the_duel should slways take
place between the rising and the setting of the sun on the
appointed day: '

And in case the day bee spent without
combat, 1t cannot be remited to the
following wlthout the coasent of the De-
fendant, who belng challenged for that
daye, and appearing there, hath performed
all partes of his honour and dutie (unless
through anlie default of his the combat

was not attempted). 108

Place of the Duel

The place of ‘the dual was called the list or the
steccata. It was apparently the cugtom of thet time that
thls be a secluded spot on some lord's dominion. The
code demanded that permission be ohtained by a second for
the use of this fleld: '

the padroni (second) is to appear the day before

to the Lord of the field and tell him that his

champion is come to prove his quarrel. 109

After the challenge hed been published it was not
lawful for either of the contestants to offer any offence
to the other except in the stecceta:

After the defie 1t 18 not lewfull that the one

Gentleman should offend the other, but in the stec-

cata, which is the place of combate.

After that the one hath called the other to the
battle, as well 1n the requirer ss the required, 1t

+

108. Ibld., p» Unsig. Bb l.
1090 Ibide., ps Sig. D de.
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1s not lawful that either mesy offend his adversarie
anie more, ... and if either of them should assault
his advers:rie in this time, he is to bee esteemed,
sdjudged, end declared a bresker of feith, and
amongest other Gentlemen from henceforth, in anie
other quarrell to bee refused and put backe. And
thls ecensure is to be universally approved, so that
I neede nif endeavour my selfe to confirme it anie
frrthere. o , :

It 1s evident that baviolo's works, which were
published durling the klizebethan period, set forth a very
definite code of honor. Furthermore, this code was little
more than a set of rules which governed the duel. The
rules provided that some were excluded. from the duel be-
cause of their vocations: others wsre barred because
they had lost thelr virtue, or innate honor. Distinctions
were made between classes, and the causes of quarrels
were closely investigated. Rules relating to the
chalienge, the challenger and the defendant were set
forth. bven the time, the place, ernd the weapons came
within the scope of the code. Not only were these rules
set &8s & pattern, but it was also specified that a vicletion

of the code carried with it the pensalty of having ocne

branded as =& breaker of faith, cost one hls honor, and
excluded one from the soclety of honorable men.

The chivalric code of honor, with 1ts purpose of
elevating and purifying the moral feelings, passed through
a decadent period, and emerged during the Llizubethan

period as a way of gaining renown snd winning honor.

110. Ibid., p. Unsig. X L.
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This peper has not investigated all the'ramlfiqations
of Laviolo!s work, n.ither has it explored entirely the
development of the cods of honor; but 1t is hoped that
gome of the features and the close connection with the
duel has been established.
The next chapter will teke up the connection of tqb

code of honor with three of Shakespeare'!s plays.

T



CHAPTER IV
THe DULLLING CODE IN ERAYE: 2 LARE

thepter III considered the geperal outline of the tode
of honor as it was known to the klizsbelhan sudlences.
From this conslderation it becomes gvident that the English
gentlemen, who were the models of all classes of nobility,
believed their honor to be more precious than 1ife. This
honor could be tarnished by an insult, elther public or
private, and eny such blemlsh was usually erased by re-
gorting to the duel of honor. Such a duel became an exe
pression of willingness, at the loss of hesalth Sr sven of
1life, if need be, to prevent any diminution of honor.~
soreover, the origin of the laws governing the duel was
regrrded »s being as authoritative as, but differing from,
the civil laws. The rules governing the duels were based,
more or less, on premises derived from the natural laws.
The right to honor was intrinsically bound to the nature of
man and was, therefore; as anclilent cs the human race
ftself. The laws governing the duel had gradually becoue
clerified so that 1n~3hakeepeare's tims the estzentiel points
were known esnd accepted by sll the people.

This chapter will be devoted to an investigation of
the relationship which exists betugen the rules of the
duel, the code of hoﬁor, &nd &hakeégeare’a notivation of

chersctera in three of his pleys. Aa a e¢onsequence of this

investigstion an attempt ﬁill be mede -t0 thow that Shekesn:are

-
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was aware of the existence and made use of the general
knowledge of the code. This 1s to say that the present
chapter will sttempt to prove that Shakespeare made use
of the code familiar to an Elizabethan audlence for the
purpose of motivating‘his charecters.

Unfortunately, the tendency of most modern critics
of Shakespeare's plays seems to run toward a complete dis-
regard of ;ny referen;e to the Ellzadbethan code of honor.
However, the writer belleves that a careful examination of
the means of motivation will reveal that the code of honor
does play an lmportant part in understanding the.plays. In
an effort to prov@ this the following plays will be
examinod in order to show the influence of the duelling .
code of honor: King Lear, Twelfth Night, and Much Ado
About Nothing.

King Lear

King lear will be examined because it contains two
very distinct allusions to the code. In the first in-
" stance the duel does not tako‘placo: however it is
contendad that an understanding of the code plays an
important part in explaining the characters involved.

The first incident which will be considersd occurs
after the noble, banished Kent reappears as a stsward
assisting King Lear. This puts Kent on the same social

plane as Oswald, Goneril's aﬁeward, in the scene under



consideration. When both stewards have entered iho court-
yard before Gloucester's castle, Kent attempta to involve
the base (Oswald in a duel:
Oswald. What dost thou know me for?
Eent. A knave, a rascal, an eater of broken mesats
ess Oone that wouldst be a bawd, in wey of good
service, and art nothing but the composition of
a knave,; beggar, coward, pandar, end the son and
heir of & mongrel bitch.:.. 111
At the end of this tirade Kent reveals his knowledge of the
eode which dicteted:
But the lawes ksve no regardo of the wordes, or
of the force or efficacie of them, but provide’
that the burthen of the challenge thall ever
fall on him that offereth the injuries: ... 112
He practically begs Oswald to give him the lie:
one whom I will beat into clamorous whining-
if thou denieat the least syllable of thy
addition. 113
Oswald 18 also familiar with the rules of the code, but
he 18 not enough of a man of honor to call Kent a liar:
Oswald. Why, what a monstrous fellow art thou,
thus to rail on one that is neither known to thee
nor knows theetl 11l
An Elizabethan sudience would have immediately recog-
nized that Oswald was not acting a8 a man of honori Kent
reflects this knowledge by forcing the lie-giving onto

the base fellow:

111. ¥ing Lesr, II, 11, 14~2), (This and all subsequent

quotations are from The Plays and Poems of Willl
Shakespeare, ede A. J» Val]ia (New York, 189).
COy

112. VincentlIo Saviolo, His Pract On Honor and Hanorable

rels; (London, 1554), p. Sige S
113. Ko Toare sl st ’
1. Toce cit. , 27-29. '
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Kent. 'What a brazen-faiid varlet thou sprt, to
deny thou knowest me { 115 .

There can be little doubt that Kent was atrgtchiné
the code to the.extreﬁe in an grfort to provoke a quarrei;
however, 0Oawald has been definitely marked as & pereoﬁ _ .
~without honor. The next step stigmatized him-as thée very
basest type of person, for the code reads:

" Next, one cannot commlt a mori gdloua thing in
combat than to runne awayees :

Oswald evidently does try to run away from'the combat, for

Kent sttempting to engage him, cries, "Stand rogue, stand." 117
Oswald ia, of coursg, a comparatively 1nsign1ficant ‘

chargacter 1n the play, but an interpretation according to

‘tho code takes on even more significsnce as the sotion

progresses. In the first place, &hekespearo was aware that

honorable persons should avoid the company of the dishonor-

able ones as stated in the code:

every honourable person should cgnceive 111
of me, end avcyde my compeny. 1l

Therefore, Shakespesare iﬁmedlately 1ntroduc§s Edmund, Cornwsall,
Regsn snd Cloucester into the scena. All except Gloucester
&re 1dentif1ed Qith Osgald as agalnst Kent. In this waY, by |
first marking Oswald &s most shameful, and then aseociating
the otpers withA09wald's cause, Shakeapeare made’usé of the

eudience's knowledge of the code to identify all future.

4

115. Loc. cit., 30,31, . .

116. Saviolo, op. cite, p. Sige 8 .80 . .

117. Xing Leer, LIS1i, L5. .o
11 uaviolo. _2. cit., ‘pe Unsig. Le 2.
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evaluation of these characters. .

Just as Oswald was firat depicted as dishonorable by
refusing to give the lie, snd then base by running away
from the combat; 80 too are Cornwall, Regan, and Edmund
included in a similar pattern. They are proved to be
dishonorable by assoclation with Oswald's cause. Hext, they
commit an act which labels them as bsse-minded people.

They put Kent, Lear's servant, in the stocks:

Cornwalle. Petch forth the stocks, hol

You stubborn ancient knave, you reverend braggart.

»e'll teach you ~ 11

Kent reminds them that he serves the king. Regan
proves herself as ﬁeartless a8 her husband by insisting
that Kent remain in the atocks all night. £dmund acqulesces
by remaining silent. Gloucester alone exonerates himself
by interceding in behalf of the king'a servent:

Gloucester. Let me beseech your grace not to do so:

ees The king must teke 1t 111,

- That he's so slightly valued 1n his messenger,

Should have him thus restraintd. 0

In the code of honor one may find that anyone who scts
in such & manner betrays his baseness of mind:

I must also mislike them that offer wronz to other

mens servants, tor besides this, that they betraye

thelr basenes of ‘minde, they seeme also to resembdble
him of vhom the proverb scith, that being unaeble to
strike the horse, beats the saddle, which signifieth

&8 much, as vhen he 1s not able to deal with the
muister, he wreasketh it on the servant. 1

119. King. Lespr, II,1i, 132-13}.
120. Ibid , 1L7-54.
121. Saviolo, op. cit., p. Unsig. P 2.
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The second allusion to the code of honor in this
play revolves around & scene in which a duel does teke
place, and, incidentally, the rules set down in the
code of honor are closely followede The scene in
question involves the combat between Edmmnd end Edgar,
the scns of the Earl of Gloucester, end it is most
Interesting to observe how faithfully Shakespeéro followed
the code as set down by Savioclo.

In order to make the duel conform to the rules of
the code Shakespeare prepares the sudience oarlylin the -
third act. Edmund, baving calumniated his brother in
the eight of hils father, incited Cornwall to belleve
that the old Earl of Gloucester was & traitor. By this
conniving, Edaund, the bastard, was elevated to the rank
of an earl: .

Cornwall. Trus or false, it hath made thee

36, that De mey be Teady for our spprohensions 122
This act placed Edmund in a definite, elevated social
status. He can only be challenged by those near his lofty
ranke.

Later, as the action of the play unfolds, Edgar, in
disguise, takes Gaoneril's love note intended for Edmind
from Oswald's body; this he gives to Albany. Next, after
winning & victory over the invader, Albany accused Edmund
of treasoni

122. King leer, IIX, v,,16-20
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Albany. Stay yet, hear reason. - Edmund, I arrest
thee 12
On capitsl treasonj «.. 3

At the same time Albany uses the traditional symbol of
challenge, the gloves

Albany. Thoudart arm'q Gloster. Let the trumpet
sound:
If none eppear to prove upon they person,
Thy heinous, manifest, and many treasons,
There is my pledge: {throwing down & glove)
I'1ll prove it on thy heart,
Ere I taste bread, thou srt in nothing less
Than I have here proclaim'd thes. 124

Edmund, in turn, replies not only by throwing dom

his glove, but, in edditlon, gives a "certeine," particular
lie:

Edmund. There's my exchange: (throwing down a glove.)
what in the world he is
That names me traitor, villain-like he llese.
Call by the trumpet: he that dares approach,
On him, on you, (who not?) I will maintain
Ky truth and honor firmly. 125

Since Albany's ﬁoslt;on as king demands that he use
a champion in fighting one of lower rank, the éartel is
published. Bach of these steps adhore closely to the
dictates of the code, and the cartel, in its turn is based
on the rules. The code preacribed that a cartsls

must be written with the grsatest trevity

thet may be possidble, framing the quarrell with

certaline, proper, snd esimple wordess and

specifying whether the cause was by woord or

"deed, you must come to the particulars of the
same, shewlng the persong, the thing, the times

123. Ibid., V. 111, 83,8,.
1 T"‘bld.: v, 143, 91-95. .
125. Loc- ceit. , 98-102.
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and places, which doe apjertaine to the plaineA
declareation thereof, 80 that one maey well resolve
to the snsweres 126

Albany's certel follows these rules to the letter:

Hersld. (reads) 'If eny man of quality or degree,
within the lists of the ermy, will maintain upon
bkdmund, suppossd earl cf Gloster, that he is a
manifold traitor, let him apvear at the third

sound of the trumpet: Le is bold in his defence. 127

Edgar answers the challenge, and, in keeping with the
code, 1s fmmedistely asked:
Herald. Vhat are you?t

Your name, your quelity: and why you answer
This present sumzona? 128

Edgar, fighting as a champion, realizeg that he
has to abide by the code:

The lewss of giving a Champlon ere thetse:
fuch ought to bee given as are not infamous,
and ere squull to them against whome they
are to fight, and when one party should
intend to epnointe a Cheampion, the other
may likewlss appoint one. 129

answers:

Edgare. Fnow, my name 18 lost,
By treasonts tooth bare-gnawn, and canker-bit:
Yet I am nodvle aa the adversary
I coma to cope withal. 130
His next question shows that kdmund has the right to
eppoint a champion:

kEdger. YWhat's he that speake for kdmund earl of
Gloster? 131

Edmnd does not choose to employ a champion, but he
shows that he 1s famillar with the requirsments of the code:

1260 Saviolo, QDo clt., Pe Sig. Xo

125. King Lear, V. 11, 110-116.

12 . __-9-. CIE., 121-250

129. Saviolo, ©0p. cite., p. Unsig. Gg 3a.

130. King lesar, V, 111, 124,12
131, Toos oXbe, 106, 0 11
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Edmund. In wisdom, 1 should esk thy nsme;

" But, since thy outslde looks so failr snd warlike,
And that thy tongue some say of breeding breathes,
that safe and nicely I might well delay
By rules of knighthood, I disdaln and spurne.

Back do I toss these treasons to thy head;

%ith the hell-hated 1ie oterwhelm thy head}

#hich, (for they yet glance by, end scarcely bruise)
This sword of mine shall give them 1nstant~way,
¥here they shall rest for ever. 132

They fight; Ldmund 1s defeated, and then hdgar reveals
that he 1s of equal soclel position with bhdmund:
£dgar. Let's exchange charity.
+ I am no less of blood than thou art, Edmund;

If more, the more thou hast wrong'd mse.
My nume is hdgar, and thy father's son. 133

Albiny immediately steps forward and justified his
permission for an unknown to fight in the lists:

Albany. ifethoucht, thy very gait did prophesg
A royal nobleness., - 1 must embrace thee. 134

This is important because the code prescribed that: -

Moreover, 1f an hohourable perscn, should chale

lenge a defsmed person, or contrarywise he being

challenged by & basze person, should accept of

the challenge, which 18 not onely an act of
_private interest, but a prejudice to the degree

of gentrye: in this case it 1s the office of the

Lord of the fleld, not to suffer this combate tf

procesde, nor to grant them letters of combate. 59

+ Albany apparently recognlized the delicacy of his
position under the code. 4And even Gonerll appealed to the

code to protect Edmund's cause:

132. 1bid., V,111, 1% ~52.
133, Ibide, V,111, 168-T1.
134 . Ibid., v,1ii, 177,178.

135. Saviolo, ope. cite,pp. Unsig. Ce 3b,Unsig. Cc 3c.
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Goneril. Thila 1s mere practicé, Gloster:

By the law of srms, thou wast not bound to answer °

An unknown opposite: thou erg not vaonquisht'd

But cozen'd and beguiled.

Each of these lncidenta makes it.evident that Shakesperra
makes frequent use of the code of honor “throughout the play -
King lesr. One must remember that to any Elizabethan audience
the finer points of the code would have been much more
obvious than -they are to preéent dey audiencess The Eliza-
bethons would have apprecisted the significence of Kent, .
disguised as a steward, insulting Osfald in 2 1lcnely court-
yafd;~The audlence would have noted that both were Qrmed and
that insults demahding the giving of the lie were given. They
would have recognized Oswald as honor-less and base becaus;

.of his conduct. Oswald would neither give thé lie nor engage
in a duel. Likewise, Regan, Goneril, Edmmnd, and Corkwall
‘were without honor because they were associated with
Oéwald's caﬁse; they were, moreover, ignoble and baéc for
putting Rent in the stocks. Modern audiences usually have

to walt for the development of the gction in order to leorn
these faets: the Llizabethans rgcognized ths.connection;,
and would have felt sorely disappointed if the gction haa
not followed Fhe line 1t does. ' " AA

In the instant of the duel between kdgar and Edmund, '
one ¢an readily Qee thgt thiskespcare prepared for, and |

A

carried through this duel in strict accord with the 1aw8A1 ‘

- v a ) ' . 4 4 ‘
1%6; King Lear, 1%3,15]. - »

64976 . x
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of the co&e. Edmund was raiscd to the atate of an sarl
80 that he could fight with his brother. Albtany named
Edmund a8 traitor; Edmund turned this back with the lie.
The cartel wss published; a champlon came‘forth to do
battle. Each of the characters recognized Edmundts right
to know the rank of his 6pponent 8o that he would be
combating with one who wss Lis peer and not vliolating the
codee. ‘ :

It seems very evident that.Shakesp;are was fully
aware aﬁd conscioua of the Iimportance of the code. It
appeare that his concurrence with the code, end his
constent use of it in explaining the conduct eand position
of the cheracters in Xing Lear indicates that he was
consciously leaning on the knowledge possessed by his
qudience, and that he was using the socisl pattern
'peculiar to his day.

Twelfth Kicht

In Twelfth Firht Shakespeare makes use of the code
in a way which differs radically froam its use in King lesr.
Twelféh Hicht was written as a comedy calculated to '

tneite pleasurable feelings, end the code {8 used &8 &
basls on wkich to bulld ean smusing incident. In other
words, the code 18 eccepted as the standsrd norm, énd

the vioclation of this norm, bscause it is @ violation of
the accepted mode of actlion, becomnes a source of smuscment
to the audience. In the pla&. Sir Toby's dupe, Sir Andrew

Aguecheek , 18 a pompous boor, but his sctions becous
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comical simply because they violate the mores of the .
audience; they viclate the &uelling cedes -
In the earliér scenes of the play Shekespeare presents
Sir Andrew es little more than a slmple, atupid knight
who is being gulled by Sir Toby:
Halvalio. '"Besides, you waste the treasure of your
- time with e foolish knight;?*

Sir Andrew. That's me, I warrent you.
Malvolioes 'One air Andrew.!

"8ir Andrew. I knew, 'twas 13 for many do call
. me fool. 137
And, under auch a guise Sir Andrew, although ths butt of
crude jests, appears more pathetic than comical. '

Then, &3 the action of the play develops, Just as
Malvolio becomes a comical character by violeting the
social mores by his dress snd effectations:

Harja. If you will then see the fruits of the

. sport, mark his first approach befors my lady:
. - he will come to her in yellow stockings, and

ttis a color she detsats; and be will smile

upon her, which will now be unsultable to her

disposition. «es 138
80 too, Sir Andrew eppesrs a8 funny when his actions
viclate the code of honor.

The ectlion centering around Sir Andrew's amusing
incident begins in Aet IIX when he and Sir Toby mest
Viola disguised as a male page. As a consequence of this
meeting Sir Andrew decides to sbandon his quest of Qlivia

and return to his owmn homs. Sir Toby, anxious to retaln

13 » Twelfth Nié:h; II’ Vs 85‘\89
15 ) Ibidn‘ II,V, Elu 25
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a rich dupe, persuadés Sir Andrew to challenge the page

t9 a

duel as a means of winning Olivia's respect:

Sir Toby. VWhy then, bulld me thy fortunes uvon
the basis of valor. Challenge me the count's
youth to fight with him; hurt him in eleven
places; my nlece shall take note of 1ts end
assure thyself, there is no love-broker in the
world can more prevall in mant's commendation with
woman, than report of valor. 139

This 18 only a mesns of introducing a farcicel incident.

The incident {tself takes on its true significance only

becausse of 1its relationshlp to the code of honor. Sir

Toby serves as a means of reminding the audlence that

the real code does exlat, for his references to the rulqs

are used a8 & contrast to set in relief the actions and

words of Sir Andrew. Sir Toby, for example, recomumends

that the challenge follow the rules of the code:

Sir Toby. Go, write in a martial hand; be curat °
and brief; 1t 1s no matter how witty, so 1t be
eloquent and full of inventionj... and as meny
lles as will lie in the sheet of paper, although
the sheet were blg enough for the bed of Ware in

., England, set 'em down:... 140

This

13, more or less, in accord with the code:

When Cartels are to be made, they must be
written with the greateat brevity that may be
possible, framing the quarrell with certaine,
proper, and simple wordesseas

This edvice, together with the next few lines,

indicates that Sir Toby, despite his failings, knew the

rules of the cods, but, on the other hand, he realized

thet Sir Andrew, en lgnorant country bumpkin, would not

lzg.

. citc b

Ibid., III, 11, 37-1;3
miorc; _20 &o, P. 8180 Xe
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be able to follow the code:
Fablan. We shall have a rare letter from him; but
you'll not deliver 1it.
Sir Tobye« Never trust me then; and by all means
stir on the youth to en answer.
Sir Andrew, of course, wrote Just sueh & challenge

as the audience would have found amusing. It contains

"Just enough of the accepted code to make his blunders

even more evident:

-

Sir Toby. Give me. {reads]) 'Youth, whatscever
thou art, thou art but a scurvy fellow.! 1,3

Contrast this with the code:

in 8ll manner of writings to speske honourable
"of his enemie, for 8o a Gentleman or Cavalier
doth honor to himselfe, thewing thereby to
have quarrell with an honourable penrnsons cee

Fablian interrupts with a cosmment and Sir Toby reads:

Sir Toby. 'Wonder not, nor admire not in thy
mind why I do call thee 80, for I will show
thee no reason for 't. 145

Fabian serves the audience by making ironical comments:

Fabian. A good note: that keeps you from the blow
of the law.,

{4

Sir Toby contlnues:

Sir Toby. !Thou comest to the lady Olivia, and

in my sight she uses thee kindly: but thou liest
in thy throats: that is not the matter I challenge
thee for.!

-

It appears that Sir Andrew has an 1dea that he must

12, Twelfth Night, III, 11, 63-66.
m. e fpehte 16165

. S8aviolo, op. cit., p. Unsig. X 2.
149. Twelfth Night, 167-69.

bid., I72-75.
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cell his enemy a liar, but, while the éhallenge does have a
' pemote resemblence to the code, it falls miserably accord-
ing to the recognized method of proceeding. The audience
rmist have recognized that there was no attempt to specify:

whether the cause was by woord or dsed,
you must come to the particulars of the
same, shewing which persons, the thing,
the times and places, which doe appertaine
+ _ to the plaine declaration thereof, so
that one maye well resolve to the answers; ... 1h7

In all probability the audience felt as Fablan did:

Fablan. Very brief, end exceeding good sense-less. 148

Immedlatély after this incldent Sir Toby furnishes
enother contrast between Sir Andrew's conduct and that re-
qulred by’the code. The reasons glven for not delivering
such & challenge ere based on the fact that any real gentleman,
acquainted with the code, would recognize that the challenge -
was 20 111 written that 1t should be ignored: '

Sir Toby. Now will not I deliver his letter: for

the behavior of the young gentleman gives him out

to be of good capacity and breeding; his employ-

ment between his lord and my nilece confirms no

less; therefore this letter, being so excellently

ignorant, will breed no terror in the youth: he

will find 1t comes from a clodpolee. s.. 149

The ‘next few incidents demonstrate clearly that Sir Toby, -
and consequently Shakespeare, was well acquainted with the code.

Sir Toby first informs Viola that somehow she has wronged Sir

Andrew:

- Sir Toby. That defence thou hast, betake thee to't:
of what nature the wronzs are thou hast done him,

~ lhg. Saviolo, op. cit., Sig. X.
148. Twelfth Kight, 11I, iv, 177.
149. Tpid., 205-11.
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I know not; but thy intercepter, full of despite,

bloody a8 the bunter, attends thee at the orchard

endieees 150 ]

Viola protects her inrocence of any offencs, but,
vhen she lecrne that she must fight, askss

Viola. I pray you, sir, what i{s he? 151
Present day sudiences may interpret this question in
verious menners; however, there can be no doub$ that Sir
Toby, thinking in terms of the code, bellieved tﬁat she
wanted to know‘uhether h;r opponent was of sufflcient

social rank to merit setisfaction:

Sir Tobys He 13 & knight, dubbed with unhatched
rapler, und an carpet consideratione. 152

On this point the code advises:

wherefore by way of sdvise, I wish &1l men to
first exaaine what hee 1s that hath doone 1it,
s=d upon what ocasion hee might doe it} ina -
woorde, what qualitie the persan ls that spske
injuriously, end whether hes deserve an answer
or noe 153

Viola answers:

Viola. I will return ageln into the house, snd 154
desire some conduct of the lsdye 1 sm no fi-hter. 2
I have heard of some kind of men, thet pub

quarrels purposely on others, to tsste their
valor: bellke, this is a man of that quirke. 155

The expreasion, "I um no fighter,™ may mean that, since
she 18 #» woacn disgulsed &8 & man, she will not fight.

_however, her next sentunce indicated that she may have

1500 Ibid., I1X ,iv’ 243" 7.

1510 fbido’ III’iV’ 2;901} +

1520 EOC' eitt’ 260"’

153, faviolo, Ops Cltey P bnsig. Pa. |,
SZ. Italics are mine.

155, Twelfth Kight, 11I, 1v, 267=T1+
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meant that a fighter was one who hebitually end unthink=
inély sought eltercations to show his valor. This latter
interpretation of "fighter™ is quite in line with the code,
for Saviolo mentions thaf there werse so:e men who reasonéd
tﬁemselves into quarrels with others as foolish &s theme
selves!

For it m~ye hsbpen, that some fenteatically madde
concelited followe, taking this kinde of discourtesie
in evill perte, will fell & reessonings.. end so by
multinlying of speseche, will fall from wordes to .

. blowes, whereby some or other msy be spoyled upon
a matter not worthy of talking of: for all men
bee not of one minde, and a mad brained fellow
may easilie light upon another as sond or sondiey
fantasticall than himself, whereby both of them
may fall into divers unlooked {gg inconveniences
end mischeefs on the sodalne.

S8ir Toby accepted the remark in the latter sense, for

he hastened to assure Viola that Sir fndrew waé not a man
of this type: ‘

Sir Tobye Sir, noj his indignation derives itself "
out of a very competent injuryi %hereroro, get you
on, and give hiam his desirs.

Viola's next remark ma& brand her s a coward to
|
present day audiences; howgver, the Llizabethans probably

accepted it 838 & reaark id strict accord with the codes

Violas This is as uncivil as stranges. I beseech
you, do me this courteous office, &8s to know of
the knight what my ¢ffence to him is:/ 1t 1s somg-
thing of wy negligepce. nothing of my purpose. 58

" In such matters the cods dictatess:

P

L

/| |
1 6: Saviolo o ci 0’ Pe Lige. P 2

. Twelfth'ri II,iv. 272=Th. -
155 Ibide, 111,1v, 8?- 3 e
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For many thinke that en injurle beiny offred in
deed or wordes the matter mey not with their -
eredits be tuken up before they have foucht, not
"rezerding 1f they bee injured indeed, that they
ourht first to examine what hee is that hath dotne
it; eee llelther can I bs Induced to thinke, that
there is any injury (vhich is not accampunied with
villanle) for which with due satisfacticn, ell :
cause of fighting may not bes taken awaye. 159

It ié.evidentlthat this play follows the code elither
in a nerative (ae in the case of Sir Andrew), or in a..
positive {as in the case of Viola) ;annerq And 1f this
were not encugh, £lr Toby gives positive proof that he
was aware of tho code by maklng a spec¢ific reference to

it:

", &ir Toby. Come, Sir Andrew, there's no remedy the
gentleman will, for his honor's sake, have one
bout with yous he cannot by the duello avoid it. 160

: 9%1s remark is a positive asserticn that Sir Toby, Sir

_ Andrew, Violé. and presumably Shakegpéare'and the eudience

_or that tims were familisy with the existence of the laws

of duellinge.

This examination indicates thaet Shaekespeare tonsclously

used the duelling code to present the character, Sir Andrew,

as 8 comical'cﬁhracter} Sir. Toby recegnizes Viols as &

. B |
gentleman of "capacity znd breeding," and, therefore, accepts:

1

and snswers hor rumsrks in accord with the codee The
whole inclident makes much more sense in the light of the
duelling code. And,finally, there is the explecit reference

- R

159. Saviolo, 0D« cit., ops Slge P, Unsige P a.
160+ Twsifth M ht,. III,1v, 339-l1. °
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to the code. All of which leads to the loglcal conclusion
thet the code did play a definite psrt in the play Twelfth

Right,
Much Ado About Nothing

thile ¥ing Lesr apnd Twelfth Nisht-both ‘contain incidents

which clearly indicate that the cods was the motivating basis
of the action, the entire play of Much Ado About Nothing is

baesed on the code of honor. Thinwvriter intends to provo
ont only that Shakespeare knew and used the code or honor,
but also that the plot developmeni of the play scems to
hinge on the Ilizabethan ¢meoantion of this code.

All the action in Much Ado About Nothing revolves
around the besmirching of Hero's honor by Claudio. EGery‘
other lncident.and character 1s in some way commected |
with this event. This fact, the sullying of Hero's honor
by Claudio, is evidently premlsed upon the supposition
that Hero, a woman, wes capable of possessing honor.
Saviolo, in the céde, makes the same essertion:

In my opinion then are women grestly wronged by

. them that seeme to take from them power of trans=
ferring nobilitie to others, excluding them from
B0 great an honor, they notwithstanding having
great reason to bee copartners with men thereinj
for excellency consisting in vertue of the body
and the minde, &nd women beinz endowed with both
beautys and vertue, end seeing that woman can
learne whatsoever men can, having the full uge of
reason ss¢ I thinke they deserve fellowship and
com:nuninu in honor with men. 161

Of ccurse, this’ fact. alone end unsubstentiated, would

not prove that'Shakespeare made use of the code. It is

161. baviolo, 0D E_i_.io’ De bigo L 1lb. ' »
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onlj when one cangiders that the play adheres closely to
the code in many other inclidents that the importancé of
this observatiog becomes apparent.

Very early in the first act of the play Shakespeare
sets théﬁfoundation for 8ll the subsequent developments ;f
the plot. - That this foundation is based on the code becomes
apparent as the play progresses. In the first placeiHero}a‘
virtue and modesty are strongly impressed upon the audienée
by the words of Claudlos o

Claudio. Benedick, didst thou nots the daughter
of signior Leonato?
Benedick. I noted her not, but I looked on her.
GClaudio. Is she not a modest lady?
ab o
Benedick. Would you buy her, that you inquire after
her?
Claudic. Can the world buy such a jewel?

Claudio. In mine eye, she is the sweetest lady
that ever I looked on. 162

In this ménnerAHero i3 presented as a virtuous and
modest maiden, daughter of the noble and venerable Lecnatoe.
But what of Claudio end Benedick? In the opening scenea
of the play the honor and noblility of both men 1s Indicated
to the audience. The Messenger, in almost the first words
spoken in the first act, informs Leonato that both Claudio
and Benedick have achieved renown b;'thei; feats in battle,
and that Don Pedro, Prince of Arregon, had rewarded them .
with signel honorss )

Leonato. A viétory 1s twice 1itself, when the

achiever brings home full numbers. I find here,

that Don Pedro hath bestowed much honor on a
. young Fleorentine, called Claudioc.

162. Much Ado About Nothing, I, i, 3¢g.97.
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Messenger. Much deserved on his part, and equally
remembered by Don Pedro. He hath borne himself
beyond the promise of his age; doing, in the
figure of a lamb, the feats of a liont he hath,
indeed, better bettered expectation, than you
must expect of me to tell you how.. 163 ;

Shekespeare even goes to the extent of referring to an

uncle of Claudio, who never appears in the play, merely

to impress the audlience with the fact that Claudio has

won outstanding honors:

i
Leonato. He hath an uncle here in Hessina will
be very much glad of 1t.
Messenger. I have already dellivered hia letters,
and there appears much Joy in him; even so much,
that Joy could not show itself modest enough,
without a badge of bitterness. 16l

It 18 obviocus that the only reason for referring to this

uncle and the great Joy which Claudio's valor in battlé

has brought him is to 9mphasize the position of honor

which Claudio's valor had won. -

Benedick likewise had distingulshed himself through

acts of valor as the Messenger's report to Beatrice

., shows. It becomes certain that he 1ls on the same grade

of nobiiity with Claudioc, and that his honor is unquestion-

able:

Leonato. Falth, nlece, you take signior Benedick
too much; but he'!ll be meet with you, I doubt it
note. v

Messenger. He hath done good service, lady, in
these wars.

Messenger. And a good soldier, too, lady.
Beatrice. And a good soldier to a lady; - but
what is he to a lord?

16 e Jbld., I 1)12‘17-'?'.
16L. Toid., I, 1,16=21.
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aturteq with ail hosorabie virtues. 265

As the action of the play unfolds 1t becomes apparent
that each of these steps was necessary to satiafy en
asudience acqualnted with the rules of the ¢ode. The main
plot centers around Hero, & virtuous, modest, noble maiden
who 18 bethrothed to the noble Claudlo. However, Cleaudlo,
the very one who proclaimed her modesty and virtue at
the beginning of the play, influenced by the machinations
of Don John, publicly accuses her of impurity. It is
Claudio who makes the denunciation, couched 1n the
strongest possible terms, which strikes at the roots of her
honor and good namet

Claudio. There, Leonato, taske her back egain}

Give not this rotten orange to your friend:
She's but the sign and semblance of her honor.-

6000 0SSP ROSONOESLOeROITITESIISIOSOEOINOSTOESETDOLY

uould you not sweap <
All you that sée her, that she were a maid,

By these exterlor shows? But she is none}

She knows the heat of a luxurious bed!

Her blush ie guiltiness, not modesty.

Leonato. W#hat do you mean, my Lord?

Claudio« Not to be married, 66

Not to knit my soul to an approved wantone. 1

This 18, of course, en unjust charge, as later events
prove. However, at the time it was made Claudlio had the
proof of his own senses to support his contention that
this was the truth. Lven Hero's father, Leonato, does not
at first question the truth of the charge!

Leonato. ¥%herefore? Why doth not every earthly thing

165. Ibid., I,i, 46-58.
16 EEO’ IV, 1’ l").l.l.l.of
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Cry shame upon her? Could she here deny

The story that is printed in her blood? -

Do not live, Hero; do not ope thing eyes:
For did I think thou wouldst not quickly die,
Thought I thy spirits wsre stronger than thy
shamees,

Myself would, on the rearward of reproaches,
Strike at thy life.

0, she 18 fallen into
A pit of inkj; that the wide sea
Hath droos too few to wash her clean agalnj
And salt too little, which may season give
To her foul tainted flesh! 167
It should also be noted that Eenedick does not deny
the charge. He 1s not fully convinced, however, and adaits
that his honorable friends may have made a mistake. He
strongly suspects that the dasterdly Don John was in some
wéy responsible for the calumy: .
' Benedick. Two of them have the very bent of honor;
And 1f their wisdoams be misled in this,
The practice of it lives in John the bastard,
¥hose splrits toll in frane of villanies. 168
Furthermore, he aligns hiwmself with Hero's cause by
assuring Beatrice that In spite of the evidence he believes
Hero has been unjustly accused:

Benedick. Surely, I do believe your fair cousin is
wronged. 169

Frbm this point the asction of the play reveals that
the characters have followed the code of honor as a model.
The nobility of the main characters hss been established;
an offence to & woman's honor has been given; a sultable

setting for a challenge has been established. All that

16§. Ibid., IV, 1, 123-45.

168 TBig:: 1V: s 207790
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remains to be done 1s to give Benedick sufficient grounds
to challenge Claudio to a duel. It is at thls point that
Shakespeare has Benedlck confess his love for Beatrice and
she hers for him:

" Benedick. I do love nothing in the world so well
as you; is not that strange? 170

Beatrice. I love you with so much of my heart,
that none is left to protest. 171

It now appears that if, prior to this timg, Benedick
did not have a reason to challenge his friend Claudio,
Beatrice, Hero's first cousin, felt very strongly that a
champion must be chosen to vindicate Hero'!s honor. Since
neither Beatrice nor Hero could fight in the lists, a
champion had to be used. Beatrice naturally decided that
Benedick was the.most logical person for her to select as
the champion of the cause. ~In the first placé he ia her
beloved and as such would regard the cause as a personal
matter. Morseover, he is a soldier and certainly famillar
with quarrels and well-versed both in the procedure of
the code of honor and the science of fencing. Don Pedro
says of hims |

Don Pedro. As Hector, I assure you: and in the

managing of quarrels you may say he 1s wise; for

either he avoids them with great discretion, or

undertekes them with a most christlan-like rear.’172

The very fact that Benedick is familiasr wifh the code

18 one of the difriculties‘which Beatrice has to overcome.

1700 LQE- g_ijo, IV’i, 271-72-
171. Ibid., IV, 1, 291=92.
172' IbidC’ II’ 111’ 2077100
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Benedick reallzes thut & duel should not be fought for
& personal motive but only to satisfy justice:
nz thart maintaine any quarral;, use wost coae
N to undertake the combate with such intent,
thqt howheit the cause of their quarrell Le just,
yet they combste not justly, that 1s, not in

recpect onely of justice und equitie, but either
for hatred, or for desire of revenge, or cometh

zg gizizaézg::.many,howbeit thay ?ave tye rig?%
s Yet come to be overthrowen. .

Tbie geeme tg be the pn:b"blf reason why, when
Beatrice entreats him to "k1ll Clsudio," Benedick answers:
Eenedick. Hai Not for thé world. 174 ’

‘ Beatrice then argues that Clsudlio has done Hero a
groeve in ustice In Opgnly end publicly accusing her of
111icit conduct. 1t is evident from her speeches that
she feels the wrong is one that must be vindleated by
the duel. She pleads the cause with vehemence until
Benedi.k, to satlsfy himself thet he is fighting in a .

Just couse, esks:

Benedick. . Think yous in your f?%lq.tha count
Cltndio hath wronred hero? '

Beatrice as"urea'hiﬂ that she believes her cause is justs

_Beatrice. Yei as sure a8 I have a thought or &
soul. 76 .

It is not then hls love of Beatrice, hut the sssurance
thet he iz fizhting In & just ceuse which leads Benedick
to say:

benedick. fEnough; I am engsged; I will challenge

Wg. T35, "
e &HUC 0 About wothi » IV,' 1, 2950 ‘
35-3%- ’ '

175 ibldo. Ivi -j_’
176. Loecﬁl‘b'a‘?/z':"}a'
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him; 1 will kiss your hs.d, snd so lesve you. By
this hand, Claudio shall render me a dear accounts:
az you hear of me, so think of me. 177 .
" Thus it is that Benedlick, umnilling at first to unders_
take & cause bscause he was not sure of ita justice, 1s
finallr prevalled upon to set as a champion. His uncertainty

is twayed by Reetrice's certainty, und he will chellenge

Claudio to-e duel In order to avenge the tarnishing of Hero's.

honore. Benedick can.now'auaar that he belleve thet he is
fighting ine just quarrel. 178

The request of Beatrice for Eenediock to Jeooardize his
life In the lists wss in no %ay incompatible yith the code
cf honore. It ves felt thet jJustice would triumﬁh, end that
eny man should ;1sk his life in defense of another's honor
and good éame, provided thats .

The cuarrel may take place however, with the

the universall good and publlc phofites 119
And, as has bsen sald above, women were regerded as pose-
seszing honor and virtus equal to men. An Elizabethan, )
:urthefmore, considered 1t sn sct of chivalry to defend the
honor ¢f those sho hes to enll upon & cham~ion, especlally

in the case of women.

L3

.A oresent day eaudlence might ask vhy Beatrice had to
solipit the 81d of sn outsider to sct as champion?

1l Locs cit, 539"’,.{.20
1% f——pter IiI’ Pe 330
179. Saviocloy 0pe cltes pe E184¢ Ze
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After all, Hero's father, Leonato, and uncle, Antonio,’

were both alive. This is not en 1dle'question, for
Shakespeare took it into consideration and solved it by further
use of the code. It is not that Leonato held his original
belief, because he evidently did change his mind as to his
daughter's gﬁilt and even went so far as to challenge Claudio
to fight:

Leonato. Marry, thou dost wrong me: thou dissembler
thou. = 180 .

Leocnato -calls Claudio a liar, but he i1s refused combat by
a dlrect appeal to the code:
Claudio. Marry, beshrew my hand. .
If 1t should give your age such cause of fear,
In faith, my hand meant nothing to my sword. 181
Again, shortly after this, as if to insist upon the poinf.
Claudio and Don Pedro refer to the o0ld age of Leonato and
Antonlo in their coenversation with Benedick: )
Claudio. We had like to have had our two noses snapped
off with two 0ld men without teeth.
Don Pedro. Leonato and his brother. Had we fought. I
doubt, we should have been too young for them. 182
Benedick's answer reveals that he recognized that Claudlo
and Don Pedro had acted In accord with the code which required
old men to use champions, 1$3 but that he felt himself suitable
to undertake the challenge:

Benedick. In a false quarrel there 1s no true vaior.
I came to seek you both. 18

‘It is difficult to find any other explanation why the

fathers of Hero and Beatrice, Leonato and Antonio, should have

180. Much Ado About Nothing, V, i, 52-53.
181. Toc. clt., 55-57 '
182. Tbid., V, &, .:115-%18.

1882: %ter III, P« 26

- 13l . Much Ado About Nothing, V, i, I21~22.

2




. 69
been deplcted as old men except for the expianation that
* ¢ Shakespeare had deliberately intended to make use of the
code of honor.

The conduct of Benedick gives further proof of the
reliance on the code. He has been presented as equal in
honor and nobillty with Claudio; he has accepted Beatrice's
request to act as Hero's champion; and, for‘these reasons,
he acts in full accord with the code which gave him the
right to avenge the slanderous cogtumely of Claudio.

Ho seeks out his erstwhlile friend, Claudio, and
addresses him in the customary styls prescribed by the
rules of the duel. He denies that Claudio gas acted properly
by calling him "villain;" states the case briefly; outlines
the cause of the quarrel; and recognizes that Claudio hés
the right to choose the time and the.place where the duel
will take place: 185

Benedick. You are a villain. - I jest nét; - I will

make it good how you dare, with what you dasre, and

when you dare. Do me right, or I will protest your
cowardice. You have killed a sweet'lady, and her

death ggall fall heavy on you. Let me hear from
you. 166" '

It 1s evident to both Claudio and Don Pedro that this
challenge was given according to the proper form and in
earnes;: . . -

Don Pedro. He 18 in earnest.’

Claudio. In most profound earnest; and, I'll warrant
you, for love of Beatrice. :

185. Chapter III, 38. -
186. Much Ado About Nothing, V, 1, 1h9=54.
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Don Pedro. And haﬁﬁ'challenged thee?

Claudio. Most sincerely. 187 .

It is to be noted that, since Don Pedro end Claudio
are convinced of the justice of their cause, they believe
that Benedick has undertaken Hero's cause simply because
of his love for Beatrice. Because of this. as honorable
men, they must believe that Benedlick acts as if he has
lost his wits: '

Don Pedro. What a pretty thing man 13; when he goes

in his doublet and hose, and leaves off his wit!l

Claudio. He is then & glant to an spe: but then 1is

en ape a doctor to such a man. 188

The villainy of Don John is discovered end the play
closes happily. BHowever, 1t is apparqnt that several polnts
of the code of honor are used as the foundatlon in Much

Ado About Nothing. To an audience familiar with the code

it would be apparent that Shakespeare was following the
rules by establishing the equality of soclal position in
the cases of Benedick and Claudio. This audience would have

understood that Beatrice had the right to choose a champion

for her cousin Hero sincé she wes a woman and could not fight

in the 1ists. Benedick's hesitancy and final reason for

accepting Hero's cause would have been appérent. The stretegy

of depioting Leonato and Antonio &8 too old to fight in the

-11st would have been evident. And, finally, they could not
fall to obaserve the part played by the c¢ode in the actions of

both Benedick end Claudlo.

185'. Ibide, V, 1,202-06.
188. Loce cit., 207-10.
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Although it may be presumptive evidence, it is
loglcal to assume that Shakespeare wrote Much Ado About

Nothing with the complications and intricacies of the
' Elizabethan code in mind.



' CONCLUSICN

8ince the code of honor and the duel eventu'all.y became
very olose;y bound togothof, the second chapter of this
study presents a short hisi;ory of the duello. This history
was ecnsidere;d necessary &8s a means of understanding the
relative importance of the d;zel. especially since duelling
pla;ys suc;'x an important part in many of Shakespeare's plays.

Historiana do not seem to be eble to agree on the time
of the origin of the duel.. There are soﬁe who say that the
duel originated at an early period of antiquity; these cite
early Biblical accounts tc; prove thelr point. There are
others, and these are probably in the majority, who ere 91'
the opinion that the duel came from a Germanic custom, and
claim that duelling was introduced into Europe during the | '
feudal ages. The most reasonable explanation seems to be ;
that the judicial trial by combat marked the beginning of
duels 1n Europe,; and that these started during the first half
of the sixth century. '

The judicial combat, desﬁite ecclesiastical prohibitions,
gradually became the accepted method of settling many leéal
disputes. Eventuall& this practice spread over all o!"
southerm Europe and was introduced into England during the
reign of Willlam the Conqueror. |

It seems likely that changes in the feudal social structure
caussci the Judicial trial to be abandoned. These duels, however,
set the foundation for the duel of honor which came into vogue
during the sixteenth century.
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During the reign of Elizabeth (1558-1603), and even
into the reign of James I (1603-1625), the duel, although
unofficial, was universslly accepted as a method of settling
-quarrels and affalrs of honor. From this it appears that
duelas, during Shakespeare'!s day, were more or less common
occurrences and not an unusual event in public and private
"placea. | |

In Chaﬁter III it has been pointed out that honor,
like the hilstory of duello, has had a long and checkered
career. The early chivalric code was based on religious
ideals, but, at the end of the fourteenth century, we find
Bonet deploring the lack of honor in knights. Then, q
diring the sixteqhth century the code of honor aeppears ea
the basis of the moral code for gentlemen. The noble was
considered as the paragon of society during the Elizabethan
era, and 1t 1s not surprising that his code would be
accepted by all classes of soclety. A man's honor end good
name were regarded as his most precious assets and were,
in fact, prized more highly than 11ré, home, or country.

Since honor was held in such high esteem it 1is
reasonable to expect that codes would be drawn up which
would set the rules for protecting a personts name from
dishonor. This was exactly what happened, end as a conse-
quence the code of honor, destined to regulate the proceedure
in duelling, came into belng. Savioclo, a fencing master,

" drew up such a code, and his code was pudblished in England
during Shakespearets timee.

-
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The code divided society into two main classes: those
with honor and those without honor. HHalefactors were con=-
sildered to be without\honor and were barred fron particiﬁ-
ating in the duel of honor. DBecause it was fogpad for the
noblility, the code prohibited duels between people gif-
fering in social gradej but provided thet all honorsble
people could protégct thelr honor by the use of a champion.

Every phase of duelling was outlined in the code.
Degrees of nobllity were defined for the purpose of de-
termining which class was bound to answer in person the
challenge of anot#cr. The rules go;erning the use of a
champion were determined. The position of the challenged
end the ch#lienger-waa clearly expressed} and insults and
lies were placed in definlte categories. Insults were of
two kinds, real and vé;bal. ‘Liea were placed in three
classes: general lies, particuiar lies, and vain lies.

.There were laws governing the giving of the cartel
which 1s eithef e letter of deflance or a verbal challenge.
This law required that the cartsl ie brief, state the -

cause of the quarre;. the person injured, and the time or
:placo of the Injury. It should also designate the time and
,pla&é where the duel would take place.

It was further spéciried that the choice of wesapons
belonged to the defendant, that 1s, the person who had been
doubted. Although the code apecitfed-that'any weapon such
as @ gentlémaq was accustomed to use would be sultable,

the sword was the usual weapon in duels of honor .

*



According to the code the time for a duel to be fought
was betwesen the rising and setting of the sun. If & person
did not appear in the list during this time, he was adjudged
the loser and therefore automatically dlsgraced.

It must be remembered that these rules were generally
accepted by all classes of people, and any violatlon of
these rules was enough to immediately brand one as a dis-
honorable person. It was an accepted fact that the code
of honor had as firm a foundation as ths civil laws: both
were belleved to be rooted in the Divine Law. The duel of
honor was thus a means or instrument for enforcing divine
Justice in the world.

Since the code affected the daily life of all the people,
one can be reasonably sure that its rules were known to every
man of that day. Only a very lignorant person would not be
famillar with a code of laws which regulated so many publiec
acts. The publication of numerous books on the code kept
the Elizabethan public¢ informed on the laws of the duel.

Chapter 1III has attempted to give & genseral outline
of the code as expressed in Vincentlo Saviolo's writings.
The maln essentials were qucted and explanations of its
various points were made when necessary. In Chapter IV
an attempt was made to apply the code toc selected plays of
Shakespeare and to point out that he used the code as &
background and for purposes of motivation in these plays.

-—— L s L=
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In King Lear it was shown that the code was used both
to mark Oswald as &n honorless person because he would not
accept Kent's challsnge; and it indicated that he was a bese
person because he fled from the scene of combat. Goneril,
Regan, Edmnd, and Cornwall were identified wlth Oswsld's
cause, and they, in turn, were msrked as base when they
put Kent, the servant of Lear, in the stocks. Each of
these events was shown to have é direct relationship to
the code being a direct application of 1ts principles.

In a similar menner, the duel between Edgar and
Edmund follows the dictatea of the code. At the time of
the duel each character recognized the need for conforming
to the code. Albany's challenge makes use of the throwing
down of a glove as well as the giving of a lie. Edgar's
acts, while acting as a champion, echo the requirements of
the code.

In Twelfth Nicht it was seen that Sir Andrew becomes

a comical cheracter when interpreted in the light of the
.code. Moreover, Sir Toby accepts Viola's words in the

sense that the code dictates. And, f@nally, that Shakespeare
makes a definite rereregcs to the laws of the duel in ons of
Sir Toby's remarks.

Alsoy, In Much Ado About Nothing, a play particularly

rich in its use of the code, it was seen that the code forms
the basis for the plot of the play. The fact that women
possesas honor and the act of besmirching this honor are the
ultimate cause of Benedick's challenge to Claudio. Beatrice,
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Hero's cousin, requests Benedick t& act as la &ﬁpion
Lor Héﬁ'o since the code gave women the right to use a
champion in the lists. Claudio refuses to Accept the
challenge 'of Leonato and Antonlo on the grounds ;:.hat the
code does not permitg 0ld@ men to fight. Shakespesare took
pains to establish the fact that Bensdick and Claudfo

" are of equal rank, end therefore Benedick esn properly challenge .

Claudio. Fipally, both Don' Pedro and Claudio recognize that
the challengs '18 giv;n according to tﬁe pré:per florm. All of
these events are in striect accorc:'m with the rules as exprosaed
in the code.

F It 1a evident, then, that in each of these plays Shakes=-
peare mskes extenzije use of the code of honore. 'The_ evidence
examined sbove Indicates this, but, since thue code of honor
end the duel were in common usage and lmown to all, it is
not surprising that Shakespeare wove them Into the plots of
his plays. The Implications of the code would have been
readily grasped by an Elizabethan audience.
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