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PREFACE

The purpose of this thesis is to demonstrate the
importance of the autumnal season as a motif in the works
of Sherwood Anderson, Although the whole corpus of
Andersonts work has been examined, the major focus of the
thesis will be on the fiction. The.little poetry that
Anderson wrote does give hints of the autumnal motif, but
they are not well defined and are excluded because 0of the
insignificance of the poetry itself, On the other hand,
the autoblographical and journalistlic writings are in-
c¢luded because they contaln many invaluable clues to the
meaning of the motif,

The arrangement of the thesis defies chronology in
order to make the meaning of the motif as clear as pose=
sible before discussing it in terms of the fiction, The
first chapter is designed to glive an overview of the
thesis while attempting to define the character of the
autumnal motif, The second chapter discusses the influence
of the season on Anderson's own life which was already
in its autumn by the time the author began writing serlously.
Although the newspaper articles were written after most
of the fiction, the chapter dealing with journalistic

references precedes the fiction with a view to Andersoant's

directs nonefiction comments which are considered essential
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to a clear understanding of the motif as it appears in the
fiction, Chapter four then discusses the fictional handling
of the season with Andersont's own comments in mind,

Chapter five attempts to capsule the thematic implications
of the motif in its dominant metaphor,
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LEAVES OF AUTUMNs SHERWOOD ANDERSON
AND THE SEASON OF EPIPHANY

The autumnal season is an important motif in the
writings of Sherwood Anderson. Although Anderson is
attentive to all the yearly seasonsy; his writings demon=~
atrate a marked preference for autumn, This 1s the one
season which appears most often in his work, especially
at times of epiphany.

Andersonts feeling for the fall season is established
through an examination of his autoblographical works where
the season takes a prominent position at critical points
in the author's own life, The handling of the season in
these autoblographical works is particularly revealing
when checked against bilographical fact to show that
Anderson 1is manipulating the season as a motif in his own
life story.

The character of the autumnal motif is best defined
in Anderson's own words as he treats its many faceted
personality in his Journalistic writings for The Smyth
County News and The Marlon Democrat. In these non=fiction
accounts he deals directly with the season, noting his

own partiality to that time of the year which can be
both glorious and sad,
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The most significant use of the motif is, of course,
in the fiction where the autumnal season appears both as
background setting and as antagonist, A significant number
of Anderson characters reach epiphany in the fall, and many
of these are actually moved to their recognition by the
forces of the season, Although these forces are varied,
the season is characterized by a restlessness which reflects
and agitates a similar restlessness within the human
character,

There arey in fact, numerous metaphorical references
in which the human character is likened to an autumn leaf,
The autumn leaf ig elther a dry, rustling leaf or a wet,
clinging leafy and the difference separates the Anderson
heros who adapts himself to the uncertain winds of life,
from the Anderson grotesque, who clings to his truth while
life passes him by, Thus, the autumnal motif takes on
thematic significance as the metaphor of mant's precariocus

position on the tree of life.
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CHAPTER I, INTRODUCTION

To scatter into nothing on a rust
OF Wind vhich Browrht the tatliskt to the trees,
The drifted leavesS,; the Whlke OCLObEer Qust s s

Ve L. Edminson, "Temper in October"

The seasonal motif is, by no means, new to literature,
#hether it be in the literature of the Bible, Shakespeare,
or a notable modern, the season of the year is often a
dominant feature of the storyteller's tale, The tales of
Sherwood Anderson are no exception, but are almost constantly
colored by nature's seasonal dress. Not infrequently does
iAnderson note the season in the opening words of a tale,
and rarely is an Anderson character required to act out his
drama against a sterile backdrop,

Traditionally, the motif of season is employed as a
mirror which reflects the moods and actions dramatized in
the characters, Anderson proves himself adept at staging
love against a clear summer sky and clouding the lonelier
episodes with the colors of fall and vwinter., But this is
oversimplifying Anderson, Anderson has never been known as
a man of convention, and his handling of the seasons 1s no
exception, Although he proves himself skilled within the
traditions he also moves beyond it. As if he has painted
the backdrop too vividly, the season will oftentimes step

cut of its frame to take an active role in the dramatization
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of a tale, At such times, the season becomes an active
force, not a mere reflector, but an antagonist which
stimulates mood and action in the human characters,

Like his human characters, Anderson's seasons demon=
strate a variety of personalities, and it is the autumnal
season which proves itself the most notable, Glorified in
the rich and brilliant dress of its dying leaves, tarnished
by a dark and heavy rain, or tinged with moonlight, Anderson's
fall i3 an entity of many facets. In the traditional sense,
it may represent either the prime of life or the time of
old age which precedes the winter of death., For the younger
Anderson character, autumn marks the beginning of mature
life with all its myriad possibilities, For the aging
charactery it serves as a mirror of regret for what might
have been, Anderson's fall 1s a season of insight for
both the young and old, It is the season most often
reserved for the Anderson epiphany,

As the season of epiphany, autumn often comes to life
as the very force which leads the character to insight,
Whether it be through the whispering of dry leaves, the
banter of raindrops,; or the illusions of a harvest moon,
the autumnal season, as ¢reated by Anderson, is invested
with the power to call a character out of himself toward a
new perception, The rustling leaves frequently reflect an

agitation within the human charactery but they may also
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serve to make him aware of his restlessness. Likewlse, the
patter of the fall raindrops nay stimulate a restlessness
within the character, or the moonlight play tricks upon an
already aroused fancy, The character may simply be stirred
to a weighty recozsnitlons or he may be driven to some ime
pulsive action, It is often on an autuun day when the most
unconmunicative of Anderson's characters feel driven to tell
theilr storiess Others feel compelled to escape physically,
fleeing their familiar locale., Even the most hardened of
Anderson's characters come to life in the fall, stirred by
restlessness and given over to a gpontaneity of actlon.

A combined autobliographical and biographical search
shows Just how important this scason was to Avderson.
Autumn appeers in a prominont position, as belng the season
assoelated with the major epipbanies of the writerts private
life, That the acsociation is, in one instancey only fancie
fuly tends to demonstrate the power that the season must
have held over Anderson's imagination. His mother's death,
which actually occurred in the spring, is recorded in two
of three autoblographles, Jer: A lddwest Childhood and
A Stery Tellerts Sterys as taking place on & rainy evening
in the fall, Although Anderson warns that these are not
particularly factual autoblographies, it is significant
that his faney would twice transport such a major event

from spring Po aubumn,  Whab Andercon deseribes as the low
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stage of all his childhood memorles is recounted in Tar,
This is the fall of Tar's serious and lengthy 4llness,
agltated by severe poverty and the father's heavy drinking,
Even if Anderson is again altering the truth, autumn is now
an integral part of the story. The season 1s described in
detail, and the falling leaves are linked closely to Tar's
agitation and hallucinations,

Probably the most notorious of Anderson's personal
experiences 1s his escape from the dusiness world on
November 28, 1912, Just what part the season actually
played in his impulsive flight can only be speculated be=
cause Andersont's accounts of the incident glve no mention
of the actual season, The event, as romanticized in Sherwood
Anderson's Memoirs, takes place on a clear summer dayj but

1 and Anderson's biographers2 suggest

A Story Telleris Story

that this account is an oversimplification. Does Anderson
use the clear summer day in a traditional sense to imply
that he made a clear~cut decision,; forgetting his amnesia

! sherwood Anderson, A Story Tellerts Sto (19241 rpte
Clevelandt The Press of Case western Reserve university,
1968)s DPpe 225=26,

2David D, Anderaons Sherwood Andersont An Introduction
end Interpretation (New York: Holt, Rinenart an nstons
Inc,, s Pe 4} Irving Howey Sherwood Anderson, The
American Men of Letters Series (Wew York: Willliam Sloane
Associates, Inc.s 1951)s Pe 493 and James Schevilles
Sherwood Anderson: His life and Work (Denvers University

©7 Denver Pressy 1951)2 Ds. 00e
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and his need for hospitalization? Could this be an evesion
of unpleasant detall which Anderson scems never to have
been able to explain satisfacterily even to himself? Per=
haps the scacon of sgltation is repressed along with the
disturbing detallse As difficult as it is to separate fact
from fancy whea denlding with Andersony 1t still remains that
the fall of 1912 was a most turbulent time for the author,
This particular fall marks the beginning of Andersonts
career as a writer in the autumn of kls life.

This career was to include a short sojourn in the f£ield
of journalismy beglnning with Anderson's purchase of the
two Marions Virginis newspaperc ie the fall of 1927. In
his journalistic writing for The Scyth County Hews and
The ilarion Democraty Anderson speaks frequeatly of fall,
and many of his articles desl directly with the szason as

a newsworthy resident of the county. In cuck articles as
"Fall,® "Late Sephtember Doys,® MAutumm,™ "Virginia Fallg,®
and YIT Ralns," Anderson describes the autummel season end
its effects upon himsel? and his fellow townspeoplewweffects
vhich are often as varled as the lemperamenis of the season,
Iz response to the brighter 211 dayss when the auvbtumnal
¢olors are most resplendent, Anderson is moved to name this
season as his favorite, At such times, his tcne iz exubere
ant and his pen resembles the artistts paint brushs gloris

Iying the Virginla hillls,— The same pen mays at enother
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time, paint the same season with a tint of sadness, This
sadness nmay be merely a hint of nostalgla for the dying
years, or perhaps a twinge of apprehension in the face of a
coning winter, In one of the more literary pleces written
for the papers, "A Mountain Dance," Anderson features the
mocnlight and the whispering wind as the instigators of an
impetuous gathering--a kind of pagan fertility dance,
marking the passage of fall to winter, In "It Ralns" he
blames the lingering fall rains for the restlessness and
depﬁession evident on the streets of Marion, alluding also
to the dark evil deeds and foolish acts which may be prompted
by such restlessness, Through his Journalistic writings,
it becomes obvious that Anderson is very much aware of the
autumnal season and deems it an influential force in the
affairs of men,

With this view of the season in mind, it is easy to
see 1ts influence on the fictlonal characters who are pare
ticularly susceptible to the autumnal forces, The season
seens to be an especlally dangerous one for marriages, when
nunercus Anderson characters finally recognize a stagnant
relationship and f£ind the courage to abandon it, Reminiscent
of the author's escape from the business world, husbands
and wives simply get up and walk out, The entire story of
Hany Marriagess the flight of Webster from factory and

wifeytakes place 4nthefalli—Bruce Dudleysy 1iu Dark
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ILanzhters leaves his wife "on a certain fall evening," and
it is just such another fall evening when Fred Grey returns
hopne to find his wife leaving with Bruces Iikewises on a
night in Septembers Sam McPhearson throws a window open to
the whicper of comiug frost and chooses carcer over wife.

In the short story, "The Door of the Traps® Rugh Walker, on
an autumm afternoon,; experiences a strong desire to escape
the prison of his marriage; but gets no further than an
unusual temper ftantrum, Whether the autumnal season is an
actual antagonist in the disillusionuent or simply a signife
icant backdropsy it proves to be an ever present factor in
the broken marriages of Andersonts fiction,

It is also in the f2ll that one walks through the
orchards of ¥lnesbursy Ohlo to find the twisted apples; a
symbol for Andersonts grotesques, The grotesquess because
of their inability to communicate, exist within a private
prisons and Winesburs 4s the story of their desperate but
futile attempts to escaps. With mony of these unfortunates,
autumn plays out its greatest role as antagonist, There all
else has falleds this season is often able to stir the seed
within which calls cut for life and understanding: In

fAdventure® Allice Hindman walts eleven long years for the
roturn of her flance, her existence becomlng more and more
isolated until) one ovening in early fall, On this partice

wlar-oizht she Is-driven by the beating raindrops to run
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naked into the street, demanding an answer from life,
Although the answer is heartbreaking, she finds her eplphany
that autumn night, On a similar Cctober night George Willard
is privileged to hear the sad story of Enoch Robinson's

room, The usually sllent grotesque wanders out into the

rain and is compelled to seek understanding in the young
reporter, With something of the same desperatlions Elmer
Cowley calls George to the raillroad station on a raw
November night, attempting to show someone that he is

not queer,

Several of the more fortunate citizens of Winesburg
are affected by the gentler tempers of the season, In
"The Untold Lie" Ray Pearson, saddened by the beauty of
the red and yellow hills, looks back to hls youth and runs
through the fields to shout a protest against the life he
feels he has been forced to live, Young David Hardy 1is
suddenly prompted to run away from home one cloudy fall
evening and is finally launched into manhood on a similar
day later that same sutumn, Even Winesburg's hero, George
Willard, finds epiphany amid the dry rustling leaves of an
autumn evéening, In a state of agitated sadnessy old

memories and new impulses are aroused, and CGeorge percelves
sonething of the sophistication of maturity. This epiphany
belongs not only to Georges but to all of Winesburg as the




epiphany of the book,

Then there is the epiphany of the adventurer, This
category includes Kit Brandon, Sam McPherson and Hugh
McVey, the more daring Anderson characters who launch into
whirlwind careers which bring them wealth and fame, These
are the bold ones, for the most part insensitive to seasonal
change, They do not, however, escape the autumn of eplphany.
Kit Brandon, notorious bootleggery is a hard woman, little
gilven to sentimente-except in the fall, It is at this time
of the year that Kit becomes more human and eventually
realizes the futility of her wild abandonment, Likewlse,
San McPherson, admittedly a man of the lindustrial city and
unaffected by nature, not only leaves his wife in the fall
but also returns to her in the same season, As wilth Kit,
the eventual settling down suggests the beginning of a
more meaningful life for Sam. Due to a vislon seen in the
clouds of an autumn sky, Hugh McVey begins hils career as
a famous inventor, only to reject it years later in an
autunn moonlight as he stands wlth his pregnant wife,
Unlike the prisoners of marrlage; the adventurers seek
lifets meaning within the family structure; autumn marking
the end of their adventures,

Also a significant motif in many short storles, the
autumnal seagon accompanies a variety of singular epiph=

andes,— In ¥4 Chicago Hamlet® the fall moon-induces =&
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spiritual cleansing, and a spiritual death is revealed in
#orother Death,® For "The Ohio Pasan% and ¥The Man Who
Becomes a Woman," the season plays a dlrect role in the
awakening of sexual awarenesse-a part usually reserved for
spring and summer, Although the use of autumm in nany of
the chort otories does not follow a distinct pattern, the
repeated appearance of the season at a ¢rucial point in
the action further demonstrateg Andersonts preocccupation
with the scason,

In many Instancesy the season takes on thematic prow
portions in the metaphor of the leaf, The concept of the
uncertainty of life underlies all of the authorts work
and is nmost clearly defined in the recurrent autumnal
netaphor-=~ziansy as a leaf, tossed by the wind, George
Willardts sophistication is directly linked with thic
notaphor and his recognition of 1lifets incertitude, 4An
interesting veriation of the metaphor in "Drothers! speaks
of the dying leaves that chould be carried awny by the
wind, but ares instead, brutally beaten by the raln, In
these and other instanecesy the melaphor ia also implicit
in the action of the story as the character is moved to
reatlessness in the seasen of dry leaves, It is often the
season itself which agllates the charactery as 1f he too
wvere & leal, 7Tha core of the Andersonm epliphany is the

deafVa recognitionof his precarious positieny—4As-the
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natural metaphor for the concept of lifets uncertainty,

autunn doninates these scenes of recognition,




CHAPTER II., AUTOBIOGRAPHICAL REFERENCES

Ohy 1t's a lonzy long while
Trom Hay to combers

But the days grow short
Then you reach september,
Then the autunn weather
Turns the leaves £o fiame,
One hasn't got tinme

Tor the waltilne rave.

Maxwell Anderson, "“September Song"

Tracing the influence of the autumnal season in
Andersont's private life is a more difficult task than might
at first be expected, Surrounding the authory who left
three autobiographical works, there is more confusion than
if he had simply left the story of his life to the bilo=-
graphers, His own accounts are frequently dominated by a
lively imagination and laced with seeming contradictions,
Anderson, even in the telling of his own life, was more
concerned with the impression created than with the facts
which might originally have given rise to that impression,
His first autoblographical work, Tart A Midwest Childhood,

begins with the confession, "I am a story teller starting
to tell a story and cannot be expected to tell the truth,
Truth is impossible to me., It is like goodness,; something

aimed at but never hit,n] In A Story Tellerl!s Story the

1sherwood Anderson, Tars A Midwest Childhood (19264
rpt. Cleveland: The Press of Uase western Reserve

Universitys 1969)s Pe—Se
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warning is repeated and the author's purpose clarifieds

"But these notes make no pretense of belng a record of fact,
That isn't their object. They are merely notes of ilmpres-
slons, a record of vagrant thoughts, hopes, ideas that have
floated through the mind of one present—day American, It is
likely that I have not, and will nots put into them one
truth, measuring by the ordinary standards of truth, It is
my ailm to be true to the essence of things., That!s what
Itn after."a For Anderson, the essence ¢learly belonged to
the impression or feellng of a given experience as it might
be colored by the imagination., 1In the preface to his
Memoirs he explains his use of the imagination in terms of
feeling and toneg VI believe in the imagination, its
importance, To me there is a certailn music to all good
prose wrlting, There is tone and color in words as in notes
in music, Persons also have a certain tone, a certain
color, What care I for the person's age, the color of his
hairs the length of his legs? Vhen writing of another
being I have always found it best to do so in accordance
with my feeling, Bosldes, men do not exist in facts, They
exist in dreams.“3 Anderson 1s speaking here of those

2
Sherwood Andersons; A Story Teller!s Story (19243 rpt
Clevelandt The Press of Case Western Reserve %niversity; )

’968) ¥ Ps 76a

———sherwood Andersoni—S erxo +
<3y ierson;—Sh od #Andersonts Mermolrs (New
Yorkt Harcourts Brace an upanys 1942, Ps Ya
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persona he has met in his 1ifetime and agaln warning the
reader not £0 look for fagctsy From this 1% might be assumed
that ghat Anderson reccrda of his own Iife 48 truer to the
tone and fesling of certain ezxperiences than it is %o the
facts of thoze experiernces,

Uhen puch faneifud renderings ere checked sgainst the
blographical factss the comparative dimension gives sn ine
side view of irpressions and influences, Although the
gource of en influence may be gquestionables the final ine
pact is mnde the mors obvious, In the case of seasonal
influence this 1z particularly relevant where Anderson
freguently transposes major evants from one season to
another. Vhile his original acquaintance and association
with each particular season must be clther puessed or
attributed to the Junedan archetype, his use of certein
seanons can be reen a3 a deliderate manipulation of tone
and atmosphere, In zuch the same wey that he might set
the backgreund for the experiences of his fictional charw
actergy Anderson fito.the setting of his own experiences
to the appropriate mood, 4

Ehatharviﬁ hlatsnt ddovecard of the actual ssasene or

in mccord with blographical datesy the authorts sccounts
of his owm 1ife reveal a pattern of associations shich
echoes hle fictional handling of the seamonal motif, In
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the casa of autunn this constitutes a recurrinsg appearance
of the season as a setting for major epiphanles in the
authorts 14fe, The sovason intrudes upon the imagination of
the writer and colors his own life as it does the lives of
hiz fictional characters,

Andersonte early associations with the sutumnal season
wore mixed with awe and fear, FEvidently the indersonst
financial situation wes not always a stable oney and young
Sherwoodts childhood was clouded by fear of hunger and
poverty=-a fear which seemed to intensify with each approache
ing winter, Exactly how close the fanily ever cams to
actual poverty is not cleary; but Andersonts later memories
draw the line closer than do his biographers.” What he
describes in Tar as Y, . . the low stage in a1l the nemories
Tar afterward kept of his childhcod.”5 was an autuwm of
both poverty and 1lliness, The exact significance of this
particular fall 43 difficult to determine because of Tarts
fragrented hallucinationsy but it definitely left a strong
impression which lasted until he was an old man, Tarts
hallucinatlons are a mixture of falling leaves; floating

‘_‘““‘Airv Eowey ?kga¥go&f' dersons The American Men
of Iﬁtteringe*ies W YOrKY & ! gleane Asmoclates,
InCep 1951)# Ps 13,

sAndaraon
P A1l subsequent references to
this work will Eggited Zn the text, : N
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treesy and dancing faces,
Ter gpent most of that fall sitting on the front porchy

The Mocrehoads lived in a mean littls house
and all through the fall Tar had been 111, As the
fall advanced there was a time of bitter eold days
and then there came a perlod of soft warm days.

Tar sat on the porch wrapped in a blanket,
Now the corn in distant fields was 4n shocks and
the other crops had been hauled away. In a small
field near at hand vhere the corn crop had not
been good a farmer had gone into the field to pick
the corn and then had twrned cows inte the fie
to nibble at tho stalks, In the woods the red and
yellow leaves were f&lligggigst. Fith every gust
of wind they flew like b tly colorsd birds scross
the field of Tarts vision. In the ¢corn field the
cows making their way among the dry standing corn
stalks made a low ¢rashing sound. ({pa. 65)

The quickly moving leaves are not mentioned again in the
chapters but thelr fleetdng movement &5 schoed again and
sgaln in Tarts hallucinations,

While the leaves themselves are not a part of the
hallucinations, the image of trees is a dominant feature
of Tar¥s most terrifying vision. In his fear of death, Tar
somehow attaches his own existence to the trees which
continually threaten to float out of existences

Tar know nothing of death but was afratd,
Things that should be emall became large, things
that should yemein large becams small. Often Turts
own handsy; white end snells; seemed to leave kis
arns and float swaye They floated away over the
tops of the trees seen through the window; almost
disappoared into the sly.

Not to have everything dis ar was Tarts
problen, It was a grcblem he could not explain to
anycney and absorbed him completely, Often the
tree that had come out of the ground and had floated
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ayay bocame merely a black dot in the slky but it
wvas his problem not to lose eight of it, If 4t
happened that you lost sight of the tree you lost
sight of everything. Tar did not know why that

vas {rue but it was, OGrixly he held on., If he held
on the tree would cone bhack, everyihing would come
back. Someday he would get all adjusted zpgain,

(pre 72+73)

Here Tarts hands float away from the linmbs of bis body as
he had earlier soen the leaves geparated and carried away
from the limbs of the trees, Tor iz himsel? a tres,
strugeling to hold on to 1ife, Even in childhood, the
portent of death exists in the metaphor of auvtunn, the
seaszon of old age and death,

Terts hallucinations which continve throughout that
fall take on nystical proportions with the sppearance of
the dancing faces. In a manner reainincent of the fleeting
lezaves, the faces dance ecrosz the boy's field of visions

The faces in tho street before the houses in
whilch the Mooreheads had lived had sometimes floated
across the fancy of the sick boy 23 mow in the
kitchen of the Moorehead house the faces were floate
ing on the wall buck of the stove,

Tar¥s father kept calling new names and new
faces keopt coming, Tar had grown very white,

The faces on the wall appeared and disappeared
faster than ever; Tarts white small hends pripped
the ¢dges of his chair, ) ,

Had 4t become a test for his to follow with
hls fancy 21l of the faces; must he keep track of

them a3 he ddd of the trees when they seemed to
float into the sky? (p. 73)

Was thia some mystical vision of Andersonts life-long
struzzle to hold in wordas the faces of his imagination?
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Vhatever the actual meaning of all Terts swirling visions
during that fell; the remalning impression was a sipnificant
one and is recorded again in Hen oire.,s

Az there i no mentlon of & childhood 1llnees of this
nature in the biographles of Sherwood Anderson; the reality
of this ¢xperience cannot be confirmed. It cannot be
denleds howovery that the measonal setting is vital to the
essence of Lhe experlence as recorded, The inconalstency
of the daysy cold and then warm, the flseting leaves, and
the threat of winter hardships lend a meaning to the boy's
visions that would be lost in any other season,

Another very important experience of the writerts
early life was the time of his mother's deathk, According
to Anderscn's blographers, Emma Anderson actually died 4n
May of 1895.7 Yet, both in Tar and 4 Story Teller's Story
Anderson describes the time of his motherts death as a
rainy evening in the fall, In Tor he records that "iary
Moorehead dled durdng a night in the £all, Tar wms then
selling papers and John had gome to the factory, Tar got
howe in the early evening that days his mother was not at
the tableé and Margaret sald she was not feeling well, It
was raining outslde, The children ate in silence; iths

Sandersons Memodrss ppe 55+56,

“Howe, inderson, py 26
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depression that always came with one of the mother?s bad
times hanging over the house, Depression is something on
which the imagination feeds, When the meal was over Tar
helped Margaret wash the dishes" (pp. 206«7). The season
sets the tone in the beginnings and the childrent's deprese
slon is reflected in the rain, The season is emphasized

even more in the account from A Story Teller's Story:

Mother had dled swiftly, nmysterlously, without
warning, It was as though she had got out of bed
on a fall morning and had taken a long look at her
song, "It!'s about the time when they will have to
push out into the world. Any influence I may have
on their lives has already been exerted. There is
no time to think of any other purpose in life for
myself and anyway I am too tired, Having lived out
ny life now I shall die,"

It was as though she had sald something of the
sort to herself and had then lald down her life as
one might lay down a finished book, On a rainy
dismal day in the fall there she was, coming in at
the kitchen door from hanging a wash out on the
liney temporarily strung up in our woodshed, smiling
quietly, making one of her quick soft ironic observa=-
tions, sweetening always the air of the room into
which she came with her presence.

On such a ralny morning in the fall she was
like that, as she will live always in the memory of
her sons, and thens on another equally wet dismal
£all day, two or three weeks later, she was dead,d

Here Anderson is careful to point ocut the seascon four times
in the space of half a page, &galn echolng the sorrow In
the wet disnal weather, The fact that he 15 recording an
event which actuaily occurred in the spring only emphasizes

his attention to the autumnal season as the appropriate

8Andezﬁnnrr7§—storzjﬁeiier*a~stogx}—p7*63.
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tine of paseing,

Hore than just a time of sorrowy the death of Andsrmonts
pother marked en isportant change in the boyts 1ife, %The
faxily unii began to dipintersrate; and ad the ape of ninew
teony Sherwood bepen to think of the city and of maniwed,
Although the date is uncertalny Jazes Schevilla records in
bis Dopraghy of andereon that Sherwood left his childhood
town of Clyde for Chioago in the fall of 1896.9 Anderson
doea not record khis sciusl departure from Clyde; nor does
he dwell on his life sz 8 factory handy, a soldler in the
Cuban wyrising, or bis yoars as a2 bosingssman, Although
thiecs years arc mentionaed in A Siory Tollewds Ctory and
Penolrne they ssen to be of zdnor laportance,

Heverthelsos, the autumnal season evidently did figure
into Anderaon'sz buslness caresr as g time for twice changing
Jobs and his eventual breals with the business worild, 1In
Irving Lowelas blography of Andergons the young man nade
aun important business move 4n the fall of 1906 and apgain
in the £all of 1907.'° The latter move mariied the bepine
1lng of hie wmajor busdness snterprises his own very suce
tegaful paint factory, His somewhat soforious Wreak with

9Jades Scheville, ! ;nz%goé Andersong nd
#ork: (Donvery paiverst] J 0L verver rrusas %?“15 ET*
iowes Andereons phe 59+40s
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this particular business endeavor five years later also
occurred in the fall,

The event which Anderson seened to see as the major
epiphany of his career marked his formal rejection of the
businessnants life and the beginning of hils fulletime
devotion to writing, 1In Andersonts utlization of the
event in his writing the experlence assumes mythlic pro-
portions as a consclous moral flight. In Memoirs he tells
of the incident as if il were a planned escapes

The thought occurred to me that if men thought me

a little insane they would forgive me if I 1it out,
left the business in which they had invested their
money on their hands, I did it one day-~walked into
my office and called the stenographer--It was a
bright warm day in summer. I closed the door in my
office and spoke to her, A startled look came into
her eyes, Wiy feet are cold and wet," I sald, "I
have been walking too long on the bed of a river."
Saying these words I walked out of the door leaving
her staring after me with frightened eyes., I walked
eastward along a railroad tracks toward the city of
Cleveland, There were five or six dollars in ny
pocket, 11

The bright summer setting is in keeping with the tone of
a clear and calculated action, The version from A Story
Teller!s Story is less secure in tone and makes no mention

0f the seasgong

The womanr was looking into my eyes the while I
looked into hers, Perhaps I had grown a 1ittle pale,
and now she grew pale., WYoutre sick," she said, and
her words gave me an ldea. There was wanted a

1IAnderscng—gpmo;rs;:p;:igg.




Justification ol mysolf,y nel o nyseldl ul to others,
4 emrti thouzht cmae, ¥as the thouskt craflty or ms
Is 2t tho momontsy & 1ittle dnsansy o Ynut;¥ as every

American who loves to say of every pan who does pomew
thingy a 1itile oul of the groove,
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hether at the norpent I perely becanme sluewd
and crpfty or whother I really begame tmwﬂy
2 g to

ingane I shall pever gquite oow, wWhat I
step very close to the woman andy looking ddrectly
$uto her eyesy I lauvhed paylys Clhors bozideg here
gell wonlds I Luows bear the wrds I wad now &posie
drve, I lookod at ny fest, *I have been m%%ng in
a fong rdvery and oy feel are wots® I cold,
Rere Anderson ia obviously less sure of his declslon, al=
thoush atill romanticizing the incident to some extent,

s blographors give o much dlfferent accounnt of
indersents astion, repeatedly referring to the incident as
hiz brealcdown. They record that he walked out of his
fastory on Hovenber 27, 1012, and wandered aizmleasly for
four days, Whon he was discovered and fabwn to the hospital
by o Cleveland pharmacicts he did not oven know hin nare,
Bis cace was dlagnosed az a nervous Lrealdown fron owmrk.n

4lthourh 4t L2 inpocaidle to say what part the sutmmal
seuson bay have played in the brealdowns 1t is dwmportant to

note that the seascn of mgitation, depresclor and escape

12 snd0reony 4 Story Zelleris gtorys ppe 225-26.
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was the appropriate atmosphere for Andersonts flight, That
Anderson himself dgnores and alters the actual season is
marely in keepling with the other detalls which are ignored
and denieod, Anderson consistently glosses the unpleasant
detatls and attempls to romanticize the incident as due to
a consclouas moral decision, His placing of that decision
on a swmer day is more consistent with the tone of the
impresecion he wishes to convey than any subumn day could
ever be, |
Anderson did not want the world to ses him as a conw
fused and broken mans and thuss he painted the legend
conslstent with the desires of his imagination, The
discrepancy between fact and fantasy is outlined by Irving
Howey
The truth, as Karl Anderson has written, is that
there %was nothing deliberate® in Sherwoodfs
breakdown, It was quickened by business worries,
imnediately provoke an inability to choose a
conaslstent course of life, =nd based on a fundaw
mental poychic maladjustment in his private life,
The legendsy on the othexr hand, was a dramatization
0f a later decision to devote himself to mrtewand

it is pot difficull to understand why Andersom
shovld have preferrsd the world to believe that

at the age of 36 he nade & bdold ¢ mhisst{h
of 1ife,y to CGauguints a er of a century
before him,i4

Such a legend required the e¢larity of & summoer day Just
&3 Lhe actual breakdown may have required the sgitation

B | R '
‘ brtowe i pmdsrsons Ta 49 -
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of a fall day, |

¥hatever the real itruth about his initial declsion,
Andersonts career 4ids at this time, turn from business to
writing., Although the road was not an easy one, involving
a constant struggle for money and three divorcess Anderson
reuained true to his declsion until the end. The divorces
camot be tied elosely to any seasony for Anderson does
not write of his own marrisges and his blographers tend to
respect this privacy. Each divorce secems to have been only
the anticlimax to an already dead relationship.

The outumnal season doess however, seen to hold an
important position in regard to his writing. Of his rather
turbulent writing careery both the critics and the writer
himself view his book Winesburr, Ohio as the crowning
achievement, The birth of this work Anderson recalls in
Merioirs as the writerts momontt

And s0 it nust be that I am vriting here for
other writers; yvecalling to them a certain moment
in thelr own lives. It may be that many writers do
not get to the monment, « 4 « _

I had got into bed in that rooming honse, I
was very tired, It wanz a late f2ll night and
and I had not bothered to put on nmy aMmAS e

1 was there naked in the bed and I ¢ £ BDa
I went $o my typewriter and bdegan to write, It was
there under- thoseelireunatercesy myself sitiing
near an open windowsy the rain occasionally blowing
1n1%§géwetting ry bare backy that I dld ny first
¥ Y e A

I wrote the first of the stories,; afterwards
to be known as the Winesburs stories. . I wrote it,

25 I wrote them all, complete in the ome sitting,
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I do not think I afterwards changed a word of it,
I wrote it off soy sitting at my desky in that rooms
the rain blowing in on me and wetiing ny bac% and
vhen I had writfen 4t I got up from my desk,!d
Ancordi;gly, the £all rain is en integral part of a sponwe
tansous and impulsive realization, Here, &t least as cone
cerns the seasons both Anderson and the biographers concur.'s
Other refersnces to the fall as a productive writing
period are scattered throughout Andersonta letters, A4le
though his letters indicate that he wrote in all seasons,
he spaaks often of getting down to serious work in the fall,.
The necd for moneyy the necessity of providing for another
year seens to &all for a more marlous effort in the fall,
A majority of his books were published in the fall, and
most of hia lecture tours were scheduled for this season,
¥hile the sunners soen 0 be & restful tlime for the writer,
the fall is always a busy time, On one day in tae sutwm
of 1917, he writes:
Thers are ceriain days when one ssems to have
the strength of some gilgentic and prehistorie monster,
It has been 8o with me ¢odays I worked for hours
and then went %$o walk in the smoky sireete 4 storm
swapt ever the glity, t a black ak%b:he hard
snows half hails was ven furdously. people
hurrded shivering alonge I wanted to ombrace them

&l1, men and wonen, It seexmed to me that within
ny old shell was roon for them all, that there a

15 snaerson, Yomodrss pa 287
65chevilles Andersons ps 97
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fire burrzed at which they could all warm themselves.

A1l day ny mind has reached out and out,
kave thought of everyone and everything, Mlnute
1ittle haggeninga in the lives of many people have
been revealed to me, Todays had I a cdozen hands,
I could write a dozen tales, strange, wonderful
taleay 81l at one time,

One wears hlmself away at such times, T did
not trinto vorxs but walked and walked, A storm
swept from the lake, and the rol s tumbling
waters answered something dn me and quieted ne,
Buch times cannot last; but they are glorious.
They are the reward of holding firm against the
dailys dreary commonplaceness of sveryday llfe.
When %hey conee it Is revea*sd acaln how truly and
really 1ife is worth vhile,

Such doys a3 thls scem to have come for Anderson nmore
fréQuently in the autumm,

It was; in fact, the antunn of 1ife for Anderson when
he turned to serlous writing at the oge of thlrtyeaix,
Always conecious of his late beginning and the possibility
that he might never be able to develop into the writer he
wanted to ey Anderson expresses his fear of wmrealized
1ife 4n a passage from A Story Tellerts Storys

I was walking in the streets of the city, thatl
av n in Novenmber, There was snow on the rocfs

-of buildings, but it had all been scraped off the

roadwayss Thera is a thing happens to American
Beny It is pitifuly One walka alongy going slowly
along in the strests; and when ons looks sharpls

at onets fellows something dreadful comes into the:
‘uind, There i3 & thing heppens to the dacka of

the necks of Amerlcan men, Thers ls this sense

i7 ters of Sherwood Anderson, ed, Howard Mumford
Jones é%EQEEI§EFfB. aout 8 an; xittle: Brown and
Companys 1953)s Ppe 19=20,
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of something dryings getting o1ld without having
ripened, The skin does something, One becones
conselous of the back of one's own neck and is
worried, ¥Might not all our lives ripen llke frultee
drop at the ends fulleskinned and rich with color,
from the tree of life, oh® When one is in the
country one looks al & tree, %“Can a iree be a dead
driedwup thing while it is sti}é young? Can a

tree be a neurctic?” one asks,

In terms of the autumn harvest, the richest of possibilie
ties is there; but also i3 4its antithesis, life may be

full and meaningfuly or it may become a dry dead thinz,

The duality of the autumnal season lends itsmel? to either
altornative, The fall may be deplceted as the season of
abundance when the earth glves forth its frulis, or it nmay
be shown a3 the prelude to death when the trees are stripped

and prepared for the sleep of winter, Anderson realizes
that, like hls imagined charactersy he too is subject to
11fo%3s uncexrtainty, and he writes in a letter of 19333

It is likely that I shall plunge on to the very end,
plans made, the end of a life the beginning

£illed with £rial and error, 0Of course I know that

it doesn't matter, There is nothing I can do or

will dow-put downy say or sing=ethal will not be
forgotien; a littie wound floating down the wind,
Howevers Burty 1% stays in my mind that we also are

a part of somet ¢ of some incomprehensible thingz,

If we could understandy we would be gods, VWe aren*t“g

Andaraan.heré ethoes the Image of the autwm leaf tossed by

the winds, ands seeing the futility of his own lire; plods

tBAM @& ,8.1,"5- torys Ye 221a
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CHAPTER III, JOURNALISTIC REFERENCES

Yhen Autum leaves
gr§§t gzzgiﬁao&
ihe Autumn avess

L re 204 FOllde o«

Jacques Prevert and Johnny lercer,
fautumn LeavesH

Andersonts journalistic writings for the country
weeklies, The Smyth County News and The Mardon Democrat,
offer a wealth of material for the study of the authorts

attitudes and reactions to everyday life, For two years
Anderson made the small Virginia town of Marion his home
and lived the life of a newspaper man., He bought the two
area papers in 1927, and himself filled the role of pube
lisher; editom and reporter, writing most of what appeared
in both papers, MHls articles arey however, Jjournalistic
only because of the medium in which they appear, In the
outsety he warns his subscribers that they should look
slsewhere for straight newst %The alm of this paper iz to
give expression to the jJjoys and sorrows, the politiecal
£ighis, all of the everyday 1ife of a very typical American
ccmmunity.ﬁ‘ Consequently, the papers hold many sensitive

Tshe

rwood Andersony Return to Wineshbur Selection
ron Four Yeors of Writine TOr & COUNLIY neWODADETs €

éE? Yewia Ghite (Chapel nLlls  The Unlversisy o? Torth
Carolina Pressy 1967 'afialﬁ. Bacause coples of the actual
newapapers were not av ble for researchy all articles

— ¢ited here are from gither Ret to ¥ineshurz or Hello~
ggwnsi*tun*callectianarnf*aaIbe%%dfﬁ?!?IEEﬁ???%mr 9 neHSw
PRAPETrS,
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and intimate reports of the town's life as observed and
interpreted by Anderson,

The editorereporter iz particularly observant of the
passing seasons and their effects upon himself and the
townspeople, Such articles as Wlate September Days,"
n7inter Day in the Country," "Summer," and "Late March
Days™ feature the annual seasons as influential forces in
the commmity, These particular seasonal portraits dow
scridbe cold September nights which induce heavy sleep,
colors of a winter sky which inspire a lucky observer,
summer odors which delight the nose, and spring winds which
get the moods of the fishes, Similar descriptions appear
frequently throughout the papers; in other feature storles,
and as slgnificant detatls in many of the news stories,
Such widespread coverage of the seasons tends to indicate
that they were important influences upon the Marion
community,

Andersonts own personal attachment to the seasons is
described in the article "Autum®i "I would not live
alwaya where there was only one seasons no matter how
lovely that elimate might bes, It La the change of time

and season that fascinates mes that zeems to dbring me
nearer to nature and its Great Architect,“z This

2,3,9, t;EE'}}, 3 Do 320
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fascination with the seasons 13 more then a passing fancy
and is expressed over and over in accounts of long walks
into the country, Perhaps one of the main forces which
held the already famous author to the life of the small
towns the presence of the changing ceasons is twice glven
8s a jnstification‘tor continuing the life of a cowntry
Journalist. To accusations of the dullnesa of such a
position, Anderson answersy "I dos however,; see the changs
ing color in our hills, I ses the bare lines of the hills
in winter, the subtle; changing winter colors, the spring
colorsy the fall colorss There 43 a lot of sky down where
I any I see¢ the changing seasons, horses pulling plows
across fields, the flelds being painted with rather delie
cate changing colors thus.”s Similar veforences to the
seasonal varieties also accompany hia reasons for not
selling the papers.® Is it surprising then that the
seasons should be among the most newsworthy items in the
papers?

0f all the avatars of the yearts cycley Anderson meens
to have been ¢losest to fall, It is the season most often

featured in guch articles as MAutwm,Y "VWirginia Falla,®

Suan Answer," Returns p. 181,

hanerwooa Andersons "1l You Sell Your Pa rs?"
Eello Toyng (New York: Horace Liveright, 19293; Pe 337
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¥late September Days," "0l Marion,® "Falls® VIt Rains,"
and “Sorghums Corny and Apples," In the article MAulumn"
Anderson defends the season against the ladsl of melancholy
and names it his favoritet

1 do not agree with the poet who termed this
geason the "melancholy daysY and the “gaddest of
the year "

To me there is no more lovely seasons no tine
when my own thoughts seem more in tune with nature,
The frost on the pumpking the corn in the shocky
the looking forward to happy, lazy hours before the
roaring fires while the wind whisiles through the
naked treesj the vivid colors of the leavesi and
Thanksgiving, and Christmasy and turkey, mince ple,
¢ider and nuts,

And the roseywchecked children trooging honme
from schooly foot § Halloweens with ita witchea
and gcblinsl roast aypleii and Santa Claus coming,

0l1d Mother Goose will soon be picking the
fluffy down from the geesey to fall in flakes of
snow of purest white, Is there anythling purer,
nore lovelys than virgin snow? Who does not love
to watch 4t fall, slowlys silently, until it bdlankets
the dead earth with a mantle of velvety softness?

And the slidingeeboys belly~bustinz} sweethearts
holding tightlyj the merry screamsj the upset in
the snow, And the skating on the {gndg th the
blazing fire to warm by and then the trudging home
in the fading sky.

¥ature is taking its rest so that next year
1t can blossom forth in green glory, The trees
and grasa and shrubs are asleeps-conserving life
to emerge &gain 1o masses 0f color, :

And the anticipation of spring with ita robins
and kites and marbles,

Nos autumn is not melancholy. The lovely
Tndian Summer is to me the most charming season of

all thé‘y@ar;5’ T
Even apart from the traditional festivitles of the season,

JReturns ppe 3le32.
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Anderson demonstrates a love for the very colors and
sounds of the Indlan Summer, In "Virginia Falls®™ he speaks
of one such autumn day with something of religilous fervors

Saturdays the 20theez pecullarly exciting day,
It was s painterts day, The light had a pscu
quality, Colors stood out with amazing vividness,
¢ ¢ % B £ % B 4 & & ¢ & B 2 £ B % B H 2P E & & ¥ FE N

Individual trees stood forth, A young maple,
far up the side of the hill,; waa touched by a atray
wind, It seemed to dance, It was like a young girl
running down the hill,
¢ & & & ¢ & 4 ¥ 4 & B & A ¥ D B P E 6 B 8 & B LN

Some of the pagan peopls soe God trees,
cattls, weeds, flelds of grain, I am more than s
1ittle pagan myself,

In the evening the moon shining, There was a
winding road with the river balow it. How silent
the woods, Day had passed imperceptibly into night,
The moonlight had much of the q ty of the day
Just passed,

The nolses in the woods, Little things running
on dry leaves, The water in the river made many
noises, I stood a long time listening., How many
tones could I catch? Oh, that I had an ear,

There was something special and sacred sbhout
the day and the night, I could not sleep aftere
wards but ghen I did not want to sleep so it was
all right,

Had Anderson been & painter, the day could not have been
painted more brilliantly,

Bvident 4in both these articles is the vitalizing force
of the season, maling 4tself knowa through the whilstling
of the windy the color and rﬁstle 02 the dry leaves; and

the polipnant silence of the moonlisht, The peculiarly
exciting day which robs Anderson of his sleep is Lmmediastely

6'1‘m3: PPs—331w32s e
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recognizable as the same antagoniat which was to btring a
similar restlessness to many of the characters of his
imagination,

Mso recognizadble in these portralts of the auvtwmal
season are various pagan assoclations, For the geason of
the harvest, the ssason of abundonce, Andersonts allusions
to pagan worship are particularly appropriate, 1In the
pegan sense, the vitallzing force of the sea=on beconesn
tangible in the life~sustalning vegsetation yielded to the
harvesters, Evidently, the Virginia falls were particularly
generous ia this respect, The zrticle "Sorghum, Corny and
Apples?® 15 one of several articles which records the
abundance of the seasont

This 1s 2 rare time of the iear to ldve 4in
Marion and Smyth County. It 13 the time of applee
pleckidngy the time of cornwculilng, of serghume
nalkzing, There has been a lot of sorghum cane planted
this ysar,
® ® & & 8 % P S B B B P & 4 2 9 B ¢ 2 5 & B P " F
There will be want and hunger in the ciiles
this winter, There should be none here, General
Loets army in the last desperate months before the
surrender lived almost entirely upon ¢corn, We will
have pleaty of corn and apples, We will have cabbage,
Vetll eat,

There are three men sitting on & fall night on
the courthouse steps in Marlony, Virginla, Thelr
talk 18 all of the £ields and the c¢rops, Hem have

rathered together on fall ovenings and talksd of
he pame thing for thousands of years,

N EREEREEEREREE E T Y * v e s

The harvest moon is wanlng now, ﬁiéhia are
getiing colder, Cilderemaking, apple-picking,
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cornwcutting, vheatwplanting, syrupemakingy frost
i oy 1ng ’
For thousands of years the amnual ¢ycle has repeated ite
s¢lf over and over; attaining full glory in the autuna
harvests and the pagan worshlp of nature would still have
found Juastificaticn enoush in modern Marion,

It d1ds in facty siill find expression in the sountry
falry a far from modern celobration of the harvest season,
Concernling one of his favorite events, Anderson writes,

The falr is an institution as old as mankind.
When Cagsar went up into the wilds of Cermany he
found towna and villazes there in the forests,
Annual feirs were beld therey among the wild men
in the CGerman foreats,; as they are held in Anerican
towns today. Well there were the broad-shouldered
wild men of the forests riding theilr wild horses,
Egera were exhibits too., The horse traders were

ere

%ha same thing geing on in far China and Tibet.
tarco Poloy the first great travelsr, speaks of the
fairs of the far east,

And on the Russian_Steppes and in cold Siberia
other faira being held,B

inderson continues the article with a description of the
Marlon falry concluding with the exclamationg Wlives there
& man with soul so deadwwwho never to hinmself haz salde-
$that Helewfor the fair,t® According to Andersony the

" autume-iair ma2 2 time for all men to let loose and cive

PRetu 200w
T 3 5« :See also U0l Marlony¥ Return,
Ve 105<35, andpg§1ne Hunting Weather,® Townss De Sfs
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in to primitive Jmpulse, Shortly after his sojourn in
Mariony the author published a small book titled The
American County Palr in which he describes men who M 4 4 &
are quiet respectable men at other times during the year,
excepting only in the fall when the fairs are being held.“9
Elsewhare in the l4itile book; he speaks of the failr as
something speeial and clainms thal "in spite of all the
talk about improving agriculiure; etcesr it iz a papgan
outbreak” (p, 5)e Had Anderson been concerned with jJustim
fying some of the wild impulees which tend to strike so
many of hls fictional characters in the falls he could
have used the county falr as an example in fact,

He often did mix fact and fancy and would occasionally
treat his nswgpaper subserlbers to a short storys One of
these stories,; A Mountaln Dances¥® 1s probadbly one of his
most obvious uses of fall as an antagonisi. Again the
season 13 linked to thé pagany and in this instance, bow
comos the instigator behind what resembles a primitive
fertility dance, The main character Poly, on a cold
November ovenings

s s « began to grow restless, Winter was coming

on. The winters are long and cold in the mountains,
He was wishing for a wife, « ¢ «

9Sherwnod Andersony Th unty Fa
y rien Count ir (Now
York: Random House, 19 p¢
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He told me that,; aa he was sitiing by the
firagide, the old faople havinz crawled into bed, he
grew suddenly restless,

He sprang up and went out of doorss There was
a new moon but it did net shed much 1ight, A celd
wind blew and in the air there was the promise of
snowy the first snow of the winter. Ragzed ¢louds -
were drifting across the sky,

Later when the snow is deep thoese mountain cablins
are pometimes isolated for weeks at a time,

It i3 a bad tiwme of the year for a young strong
Ban to be unaarried.

Poly felt that, He was nervous., Aa he sined
by the cabin door the wind whistled through the dry
leaves of the oak irees, The oak leaves ¢llag to
the trees all winter in our hills,

The wind blowing, the mournful sound ¢f the wind
in the trees, the promise of snow in the alr, had
in some way suggested to Poly'ts mind the idea that
it would be 2 fine night for a dance, I got from him,
whan he was talking to mes the notion that the wind
had suzgested the thought to him, It may Jjust have
been the dry leaves dancing on the limbs of the trees,

Evidently the dancing leaves had alsc suggested
the idea to others. The leaves in the trees beside
hils cabin door were dancing madlys then becoming
qulet, then dancing again.

He told me that the nolse made by the wind,
playing in the dead dry leaves, was like the sound
of a 2iddle.

Anyway Poly was standing there, like that, and
suddenly he began to »un up hill through the woods,
T E R E E T T T S
And so0 that night when Poly wanted to dance and
when snow was proazised and the wilnd was roaring 4in
the treesy he ran through the woods to her fatherts
house, '

EE EE SR I N S R R I O RN N O I R R B K I G 2R N BN B

There had been nothing arrangedy but when he
got there pthers from other isclatad €abdbins in the
hills began to arrive, . ’

Is sugzested 10 mey without zaying wordss thatl
he thought the night had been a little crazy and 10
that all the poople of the hills were &8 litile crazy.

10uy Mountain Dances™ Townss Ppe b3elbe
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There can be no doubt here as to the part played by the
seasony and the dialogue of the wind in the dry leaves i1s
the same heard over and ovar again in many of Andersonts
fictional tales, That the dlalogue calls the mountain
people together for a type of fertility dance expands the
pagan algnificance of the smesson to include the concept
of rejuvenatlionwes time of preparation for new birth and
the continuation of the ¢ycle,

Aa much as Anderson loved the auvtumn and as much as
he found to praise in it, he was also susceptible to the
melancholy of the seasonwethe very sane sadness of the
season whilch he denies the poet, In ¥"late Septenber Daysh
he spoaks with a touch of the poet?s melancholy:

Always a touch of sadness at thig time of the

Wihats 1o another year soing? Wnat have T pot dons

thls year?®
On the hillside the maples are already turned or

are turning, Veins of redy like blood, run through the

leaves, Soon all the mountainsides w ke glorious
with color.
The E:ogla who come inte ouwr country for the summer
lose the best and
The ecorn=cutting is started, It 18 golng to be
heavy work in many parts of the country, The heavy
raln and winda have got the corn downeea tangled mesa,

4 . ' . " _ . v ¥
* e ’A?tzr tﬁ&’ggr; {a"*t*agd’i; ;h3c§ i 31;a§§’s:¢fiz

pyweetest of 1t by going away too soon,

£3 an army standing in the fieldaweio drive away the —

grin wolves of want during the winter mhead,

The ¢old nights now make you slzep hard, In the
morning th? sun seems sleepyw~headed, It does not want
to got up,t!

Wpoturny ppe 122023
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While the olad love is atill evident; it now carries tones
of bitterswaet, the description of the leaves suggesting
the blood of a dying year snd the tangled ¢orn blamed on
the heavy temper of the season, Here too is the nostalgla
for 0ld dreanss the queationingy the dread, whichy for many
Anderson charactersy would hold the eseeda of an epiphany.
In the article ®Fall® Anderson again describes the

coming of autwm in tones of regret and spesks of kin own
fears and spprehensionst

The change from summer to fall gomes as suddenly
and as sudtly as the change in & child, that becomea
suddenly no longer a child,

i3 here, The summer i3 gone, Thers is
a new feellng in the skyy in the irees,; in the grass
under f£50t,

The summer went a like a bird that flies
into a bush, There may be hot sunshiny days yet,
but they will be fall days, With this writer it
cane after the rain that wiped out the last two days
of our fair. They had but one horse race on Thursday,
zge trottera came out but the mud was too deep for

>34 1

Some ruuners ¢ame out and rans slashing through
the mud, It was as though they were throwlng summer
out from thelr flying heels,

Then three days of solid rain, 4 ¢old e¢lear
dayy a gray day and then more rain, Summer was
having & hard time getting away. The gray clouds
wore & cloaks eoncealing her Q:Eartura. -

She 18 gone nowy It 4a fall, It can be a
gloriouz time in this country but 4% i3 net summer,

Alagy this eddtor was born poors Winter is
ghead, 45 a ¢hild the coming of winteér slways brought
fear of cold and hunger, The old dread hol$s¢ Ia
contemplation of winter I an always afraid,l2

Prownss ppe 300414
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Thie rendering agaln enphasizes the darker aspects of the
seascny depicting heavy rains and gray skys, The ¢pening
retaphor ¢onjures images of old age,; and the ¢losing lines
contenmplate winter death, 7The season once pralsed for its
genercsity ls now become unfriendly, and the fear of want
and hunger dulls its glory,

In yet other articles, this aspect of autuwm dbecomes
even stronger and uglier, In lts strength it is as nuch
the antagonist as the brighter side of the smeason; apeake
dng through the raln as ita opposite communicates through
the rustling leaves. The raln; however, usually excites
depressiont

Rains raln and more rain, The corn is down,
Fall work is held up, The falr in Tazewell was
spoiled, It happened sgaln in Heriong the last two
dayss and no doudbt will happen in Galax,

People on the sirget are restless and depressed,
e all respond to weather more than we know, It is
a tine to be patient with each other, as gentle as
wa ¢an ba,

A dozen men have told me that they wanted to
gc away. They are restless under the gray clouds,
It is at such times that men sometimes do dark evil
things or think dark evil thouzhis,

Iife zhould be gays It cannot be sometlinmes,

I have had people spealk sometimes of my own gayety
wggg inglde I was so depressed I spoke with diffi=
CULLY .

And T knew they wore speaking of my own aApparw
ent fayety'baqause they were depressed, It is =0
difficult %o help each other out, Alucst every one
does foollish thince for whick he has to pay,.

I wish it were possible for me to be the friend
of all men but I cannot de, I am llke every one
elsey, too much abmorbed in myself,
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Every one walking abouteeisolated figures,
The gray days followlng each othere-eraln, rain and
then more rain,i3

Here the fall rain is cited as the direct cause of reste
lessness and depression--a state of agltation often resulte
ing in impulsive and foolish acts, Just as the towns-
people express a desire to go away, many of Anderson's
fictional characters actually attempt an escape under simie
lar conditions, The parallel alsc holds true for various
degperate and foolish acts prompted by the fall rains,

One extreme example is seen in the case of the drifter

who murders his wife, probably an imagined story, written
for the paperss

"I was in the fleld above the house," he said
again, "It was depressing weather, I was husking
corn and it began to rain,

“Then I had got through work it was almost
dark and I started home, I was coming down a muddy
lane beside a wood,

"The leaves had all fallen off the trees in
the wood,.® When he told me that simple fact he
smiled a sickly smile, What he thought was funny
about it I dont't know,

The leaves had fallen off the trees and there
were wet leaves clinging to his shoes,

& & 9 & & & 5 &5 =2 » #§ 8 3 B & & ¢ @

He spoke again or the evening~—after his narriageew
when he had been husking corn, It was night, and
rainy and dark,14

Bn1e Rainss® Townss pp. 297=98.
14”Among the Driftersy" Towns, Ppe. 218=21,
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In the drifterts own account of the nmurder, the dark reiny
night plays a‘significant role and is eaphasized in
Andersont?s later repetition, The corbination of rain and
leaves ls also deserving of the author®s comment, and he
now speazs of the usually dancing leaves ag clinging
leaves, The rustling voice of the season is now stilled
and 1lts mouthplece becomes a portent of evil, or even &n
accomplice,s as the sickly smile of the drifter secas to
indlcate, Although few Anderson characters ara actually
driven to murder, they are often accompanied in their more
desperate acticns by just such a night,

Ghether in his imasinntion or in kis actual observaw
tion of everyday life, the autumnal season existed as a
powerful force for the author, and his newspaper articles
provide a partisularly rich account of its significance,
Here are found Andersonts own reactions to the season,
ccntradietory but consistent with his use of the season
as a dual personality, In pagan terms of fertility and
abundance or In inmages of old age and death, the season
agltates Anderson‘s raal neighbéré as it doés_his iéagined
friends, ‘




CHAPTER IV, THE FICTION

I would like to be a dead d thinf..sel would like to be
a Ieaf blown own aw. '—"b the eseel would Tike to be dead
ownlﬂx d over IImitless waters,

Sherwood Andersons "Brothers®

Although the stories of Anderson's imagination may
be richly adorned by any of the four seasons, it 1s the
autumnal season which most often takes the leading role
in the e¢ruclal scene, The role may be either active or
passive, a reflector of the action or an instigator,
Numerous variations occurs but the basic tone of the
season 1s always one of agitation and restlessness, More
often than not this tone is a preamble to epiphany,

The most common Anderson epiphany is centered around
the theme of escape, and the need for escape is most often
recognized in the fall, This is particuliarly true in the
case of stifling marriage relationships where the main
character comes to recognize the relationship as a trap
and flees, or at least effects a protest,

The novel Many Marriages, the story of John Webster's
escape from his wife and his jJob, 1s set in the fall and

T links his initial restlessness directly to that season,
Websterts restlessness is not born of years of discontent
but comes upon him suddenly in the fall of middle agei

And so there was thls Webster drawing near

to his fortieth yearj and his daughter had just
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graduated from the town high school., It was early
fall and he seemed to be going along and living his
lifeiabout as usual and then this thing happened

to him,

Down within his body something began to affect
him like an illness, It is a little hard to de=-
scribe the feeling he had, It was as though some=
thing were being born, Had he been a woman he might
have suspected he had suddenly become pregnant,
There he sat in his office at work or walked about
in the streets of his town and he had the most
amazing feeling of not belng himself, but something
new and quite strange. Sometimes the feeling of
not being himself became so strong in him that he
stopped suddenly in the streets and stood looking
and listening.!

The thing born in John Webster that fall is an awareness
of life's many posslbilities, and he sees those possibilie
ties in the flaming autumn colorsg

As John Webster walked along the street the sun was
shining and as there was a light breeze a few leaves
were falling from the maple shade trees with which
the streets were lined, Soon there would be frost
and the trees would be all afire with color, If
one could only be aware, glorlous days were ahead,
Even in the Wisconsin town one might have glorious
days., There was a little pang of hunger, a new
kind of hunger, within him as he stopped and stood
for a moment looking up and down the residence
street on which he had been walking, (p. 35)

Webster's thoughts of the glorious days ahead echo
Anderson's own words about the Virginia falls and his
letter of 1917, The vitality of the season 1s emphasized,

and Websterts own sleeping vitality is awakened, His

1Sherwood Anderson, Many Marriares (New York: B. W,
Huebschs Inc.s 1923)s pe Le subsequent references
to this work will be from this edition,
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restlessness stems not from a fear of o0ld age and death,
but from a sudden recognition of his prime:

It was fall and nearly time for frost to come,
but there was still new life in the grass, How
green the grass was in the little park! The trees
were alive too, Soon now they would flame with
color and then sleep for a period., To all the world
of living green things there would come the flame
of evening and then the night of winter,

Qut before the world of animal life the fruits
of the earth would be poured, Out of the ground
they would come, off trees and bushes, out of the
seasy lakes, and rivers, the things that were to
maintain animal life during the period when the
world of vegetable life slept the sweet sleep of
winter,

It was a thing to think about too. Everywhere,
all about him must be men and women who lived ale-
together unaware of such things, To tell the truth
he had himself been, all his life, unaware, He had
Just eaten food, stuffed it into his body through
his mouth, There had been no joy. He had not
really tasted things, smelled things, How filled
with fragrant suggestive smells life might be! (p. 43)

The "flame of evening" and the pouring forth of the earth's
frults are somehow responsible for and characteristic of
Webster?s sudden impulse to give himself to life. The
abundance of the season seems to arouse the flame of life
in Webster and suggests the possibility of abundance in
his own lifet

In bed he lay with eyes open listening to the
night noises from without the house, They were not
very plain, He had forgotten toopen the window,
When he had done that a low humming sound arose,
The first frost had not come yet and the night was
warm, In the garden owned by the German, in the
grass 1n hls own back-yard, in the branches of the
trees along the streets and far off 4in the country
there was life abundant,
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Perhaps Natalie would have a child, It did
not matter, They would go away together, live
together in some distant place., (p. 71)

Here the abundance of the season is virtually whispering
to Webster, reinforcing his decision to flee with Natalie
to a fuller life,

The flight with Natalie is both sexual and spiritual,
and on both levels 1s colored by seasonal implications,
Websterts initial approach to Natalie is a sexual one and
represents a renewal of his potency. Although he mentions
in the preceding quote that it is unimportant whether or
not she will have a child, his elaborate preparation for
leaving with her is a strange fertility rite directed to=-
ward the child he already has, His desperate attempt to
awaken his daughter to the possibilities of life takes
the form of a ritual in which he paces nude in the candle=
light before a plcture of The Virgin., Only when he feels
he has successfully awakened his daughter to a desire
for the abundant life 1s he able to leave with Natalie,
The old pagan fertility rite is necessary to his escape
and the perpetuation of life outside himself, yet of
himself, The pagan implications are, by no meanss; new
to Anderson and have already been mentioned in chapter
three as they relate to the journalistic writings about

fallw~the season of renewal and preparation for new life,
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Webster?'s homespun fertility rite is but a natural oute
growth of his marked attention to the life-giving forces
of the season,

Webstert!s new awareness of life gives him a certain
kinship with Nature, During this time he takes many walks
in the country, and on one such outing, "for two hours
he sat on a log looking at the trees now flaming with
color, The sun shone brightly and after a time the squire
rels and birds became less consclous of hls presence and
the animal and bird life that had been stilled by his
coming was renewed" (p, 84). Of a similar nature is his
spiritual attraction to Natalie, who "when she does not
understand she believes, There is something ln her that
accepts 1life as these trees do" (p. 84), Although Natalie
plays a very passive role throughout the book, her simple
acceptance of 1life is most appropriate to Webster's own
nood and makes her a likely vehilcle for his escape, The
terms acceptance and escape may seem contradictory, but
Webster's escape 1s actually an escape into lifewwa flight
from the puritanical avoidance of life to the acceptance
of life and all it has to offer, Thls acceptance of life
is reflected in both Natalie and the seasony #Every day
he took a long wallkk in the country, sat under trees,

wandered in woodland paths and in the evening walked in

—___=ilence bhezide Natalle; also in the country.— The days —— —
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marched past in quliet fall splendor, There was a kind
of sweet new responsibility in just being alive when one
felt so alive" (p. 89). The emptiness of former rela=-
tionships, marriage and job, is finally abandoned for
the new and fuller life with Natalie and Nature. In her
flaming dress Nature is really more the temptress than
Natalie in her passivity. The season is an active, vital
force, tempting Webster toward life,

In a more passive role the autumnal season appears

again in Dark Lauchter as the setting for two more es=

capes from the stagnant marriage relationship, While
the season does not seem to be direcily culpable for
Bruce Dudley's final break with hls wife, Anderson states
clearly that he " , ., ., left his wife on a certain fall
evening, He sat in the darkness for an hour or two and
then got his hat and went out of the house."e Dudley's
discontent and his resentment of the relationship had
evidently been festering for some time, but that the
final break came so suddenly that autumn evening is
significant, Although the season remains in the back=~
grounds the nature of Dudley's emotion is strangely

reminiscent of Webatert!s, and in the words of his own

2sherwood Anderson, Dark lLaughter (New York: Boni
and ILiveright, 1925); P. 50 subsequent references
to this work will be from this edition,
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personality he expresses a simllar desire for lifes "I'm
setting out on a little voyage of discovery, I've a notion
that Myself 1s a land few men know about, I thought I%d
take a 1little trip into myself, look around a little
there, God knows what I'1l find. The ldea excites nme,
that's all, I'm thirty-four and my wife and I have no
kids, I guess I'm a primitive man, a voyager, eh?"

(pp. 61=62), Dudley is nowhere close to Webster's sensi-
tivity and awareness, yet he is stirred by a similar
excitement, at a similar age, in the season of restlessw
ness,

In the final episcde of Dark lLauchter the autumnal

season reappearsy attendant to a second marital break,
Book Eleven begins, "late 1n the evening of a fall day"
(p. 273)s and presents a rather ironic view of the aban=
doned marriace partner., Fred Grey walks toward disaster,
feeling a strange mixture of triumph and fear. The clear
fall night is a deceptive stimulant to his sense of
triumph, being at the same time a silent witness to his
wifets escape. IExulted because of what he sees as a
brilliant future with the expansion of hls business and
the yet unborn child he believes to be his own, Fred
walks slowly in order to enjoy the beauty of the eveningi

ow £ine that night was! Al a street corner where there
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was a light he looked at his watch. Eleven ofclock, He
passed on into a darker space between lights. By loocking
stralight ahead up the hill he cculd see the blue~black
sky sprinkled with brilliant stars, He experiences a
strange excitement, "oddly like a happy bridegroom and a
happy bridegrcom likes the night® (p., 276). How ironic
that he is soon to be not a bridegroom but an abandoned
husband, Disquieting thoughts begin to intrude upon his
songse of triumphs and when he overhears his wife and Bruce,
his recognition lacks surprise:
For him then the night was to be a beginning
and an end, A nan gets himself placed in life,
all is settledy everything is going well, unpleasant
things of the past are forgotten, the future is
rosy--and thene--that a man wants is to be let alone,

If 1ife would only flow stralght on, like a river,

I am building me a housey, slowly,
A house in which I may live.

It is evening and my house is in ruins,
Weeds and vines have grown in the broken walls,

(pp. 292=93)

For Fred the recognition comes too late, and the evening
of his life is filled with the regret of what might have
been rather than the flame of future possibilities which
flared for Webster and Dudley, It is, however, the same
seasony the evening of the year, which accompanies rece
ognition for all three,

A similar evening is represented in Windy McPherson's

Son when Sam McPherson betrays his wife for money and_—
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progress, San's escape from the marriage relationship
differs in that it 1s a flight from the feelling and sensie
tivity of a human relationship into the cold mechanical
world of machines, The sharp clear alr of the fall evening
is something of an intruder here, in tune wlth Sam's noble
promise to his wilfe but quickly drowvmed out by the roar

of the machiness

"A1l right, Sue girl, I will do it," he said,
and pushed her through the door, "Now let me sit
down by myself and think things out,.,®

It was a night in September and a whisper of
the coming frost was in the alr, He threw up the
window and took long breaths of the sharp air and
listened to the rumble of the elevated road in the
distance, Looking up the boulevard he saw the
lishts of the cyclists making a glistening stream
that flowed past the house, A thought of his new
motor car and of all of the wonder of the mechanical
progress of the wcrld ran through his mind,

"The men who make machines do not hesitate,"
he said to himselfj Yeven though a thousand fate
hearted men stood in their way they would go Gn."3

Just as Sanm seems to become human with a heart of his own,
he succumbs to the voices of the machines and the whisper
of the season is lost, Likewise, Sam's recognition of 1life
is lost until another fall,

In the short story, appropriately named “The Door to
the Trap," Hugh Walker comes to recognize marrlage as a

trap but is unable to effect an escape, His rather feeble

3Sherwood Anderson, ¥Windy McPherson!s Son (19163rpt.
Chicagos The University of U%icago Presss 1965)s Pe 231e
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protest is, however, enacted in the fall, Mary Cochran,
the younz college girl who joins the family at Hugh's
invitation, is as a young tree, symbolic of life to hinm,
He 1s attracted to her youth and freedom because they a=
waken a dormant energy within himself, Yet, as she is
gradually absorbed into the family, he sees the young tree
becoming more and more like his wife who lives her life
only through books, His sudden outburst one fall day i=z
a cry for life, too late for himself and his wife but a
warning to the young girl:

And then quite suddenly and unexpectedly Hugh's
silence, that had lasted all through his married
life, was broken up, He walked homeward with a
German who had the chalr of nodern languages in the
school and got into a violent quarrel, He stopped
to speak to men on the street, When he went to
putter about in the garden he whistled and sang,

One afternoon in the fall he came home and
found the whole fanily assembled in the living room
of the house, The children were playing on the
floor and the negress sat in the chair by the window
with his youngest child in her arms, crooning one
of the negro songs, HMary Cochran was there, She
sat reading a book,

Hugh walked directly toward her and looked over
her shoulder, At that moment Winifred came into
the room, He reached forward and snatched the book
out of the girlt!s hands, She looked up startled,
With an oath he threw it into the fire that burned
in an open grate at the side of the room, A flood of
words ran from him, He cursed books and people and
schools.— "Damn it all," he said, "What makes you
want to read about life? What makes peogle want to
think about life? Why don't they livest"

4sherwood Andersons The Triumph of the Fret A Book
of Impressions from American Iife in Jales and Poems (New

Yorks B, We HuebsClly InCss 1921)s PPe 129=30
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Evidently, this is very unusual behavior for Wallker, and
his plea for life 1s soon explained away. IHe is not even
successful in his warning to Mary Cochran, although he
does eventually drive her away so that he will not be
responsible for her final imprisonment, Walker slips back
into his own prison and hils old habit of silence, That
his agitated outbreak comes in the fall is only in keeping
with Anderson's use of this season at the point of crisis,

Other examples of the thwarted attempt at escape, the

futile c¢ry for life, are seen in Winesburp, Ohio, Winesburp

is the story of the grotesques who exdst within a variety
of private prisons. DBest explained in the metaphor of the
twisted apples, they also belong to the autumnal season:

In the fall one walks in the orchards and the ground
is hard with frost underfoot, The apples have been
taken from the trees by the pickers, They have
been put in barrels and shipped to the cities wherse
they will be eaten in apariments that are filled
with books, magazilnes, furniture, and people. On
the trees are only a few gnarled apples that. the
pickers have rejected., They look like the knuckles
of Doctor Reefy's hands, One nibbles at them and
they are delicious, Into a little round place at
the slide of the apple has heen gathered all of its
sweetness, One runs from tree to tree over the
frosted ground picking the gnarled, twisted apples
and filling his pockets with them, Only the few
know the sweetness of the twisted apples,>

Only a very few know the sweetness of the grotesques

5Sherwood Andersony Winesburgs Ohioy ed, Malcolnm
Cowley and John H, Ferres (19193 rpt. New York: The
Viking Press, 1966);-p. 36, —All subsequent references

to this work will be from this edition,
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hecause they are isolated by their inability to communie
cate, For many of the grotesques the autumn 1s a season
of desperation which drives them to atiempt escape fronm

their isolation, reaching for life and understanding oute

side themselves,

Such is the experience of Alice Hindman in the story
"Adventure,® Alice walts eleven years for the return of
the young man who has promised to marry her, Although
she eventually begins to walk in silence with the drug
clerk, she lives her life in dreams, drawing more and

more into herself until

e ¢« o the early fall of her twenty=-seventh year

a passionate restlessness took possession of Alice,
She could not bear to be in the company of the

drug clerk, and when, in the evening, he came to
walk with her she sent him away. Her mind became
intensely active and when, weary from the long
heurs of standing behind the counter in the store,
she went home and crawled into bed, she could not
sleep, With staring eyes she looked into the dark-
ness, Her imagination; like a child awakened fron
long sleep, played about the room, Deep within her
there was something that would not be cheated by
phantasies and that demanded some definite answer
from 1life, (p. 118)

Again, the restlessness and the hunger for life appear in
the fall and force the character to recognition. In this

particular instance, the fall rain takes an active role
as antagonist, driving Alice's restlessness to desperation:
Alice went upstairs to her room and undressed

in the darkness, For a monment she stood by the
window hearing the rain beat agalinst the glass and
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then a strange desire tock possession of her, Withe
out stopping to think of what she intended to do, she
ran downstairs through the dark house and out into
the rain, As she stood on the little grass plot be=
fore the house and felt the cold rain on her body a
nad desire to run naked through the streets took
possession of her.

She thought that the rain would have some
creative and wonderful effect on her body. Not for
years had she felt so full of youth and courage., She

-wanted to leap and run, to cry out, to find some other
lonely human and embrace him, On the brick sidewalk
before the house a man stumbled homeward. Allce
started to run, A wild, desperate nood took posses=
sion of her, "hat do I care who it is, e is alone,
and I will go to him," she thought{ and then without
stopping to consider the possible result of her nade-
nessy called softly. "Walt!" she cried, "Don't go
away. Whoever you are, you must wait.," (p. 119)

Here the raindrops are the voice of the season, calling
Alice into their midst to seek in desperation the 1life she
has already allowed to pass her by. The realization comes
too late for Alice, and she nmust now " ., . . face bravely
the fact that many people must live and die alone, even
in WinesburgY (p. 120).

Enoch Robinson in the story “lLoneliness" is another
of these lonely Winesburg citizens who attempts to communie
cate his loneliness on a fall evening, Like many of the
grotesques in Winesburg, Enoch singles out the young
reporter George Willard and seeks human understanding of
his loneliness., The cholce of George as a listener, in
Enoch's case, is directly determined by the seasont

He wanted to talk to someones and he chose

the young newspaper reporier because the two hape

pened to be thrown together ata time when the
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younger man was in a mood to understand,

Youthful sadness,; young man's sadness, the sad-
ness of a growingiboy in a village at the year's
end, opened the lips of the old man, The sadness
was in the heart of George Willard and was without
meaning, but it appealed to Enoch Robinson." (p. 173)

The season 1s responsidble for the mood of both men, and it
is the sadness of the season which brings them out to walk
in the raing

It rained on the evening when the two met and talked,
a drizzly wet October rain. The fruition of the
year had come and the night should have been fine
with a moon in the sky and the crisp sharp pronmise
of frost in the alr,; but it wasn't that way, It
rained and little puddles of water shone under the
street lamps on Main Street., In the woods in the
darkness beyond the Falr Ground water dripped fronm
the black trees, DBeneath the trees wet leaves were
pasted against tree roots that protruded from the
ground, In gardens back of houses in Winesburg dry
shriveled potato vines lay sprawling on the ground,
Men who had finished the evening meal and who had
planned to go uptown to talk the evening away with
other men at the back of some store changed their
minds, George Willard tramped about in the rain
and was glad that i1t rained, FVe felt that way. He
was like Enoch Robinson on the eveaings when the

old man came down out of his room and wandered alone
in the streets, (p. 174)

Enoch and George are touched by the darker side of autumn,
The wet leaves, pasted to the roots of the trees, indicate
a crippling of the life force which is so often communie-
cated through the sound of the leaves dancing on the wind,
The image 13 also indicative of Enoch's pitiadble attempt
to eascape his lonelinessy all he ever asks is understande

ing., That he elicits even a semblance of understanding
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fronm George is due to the mood instilled in the young man
by the autumnal season,

Also in the fall Elmer Cowley, in the story "Queer,"
approaches George Willard in search of another type of
understanding., Although the season acts only as a backe=
ground in this story, its appearance at the peak of Elmer's
frustration is significant, Elmer has long been obsessed
with the notion that the town is laughing at himself and
his family. One day in the fall, however, "the fury of
the young man became uncontrollable, 'I won't stand it,t!
he yelled, looking up at the bare branches of the trees,
'I'nm not made to stand 1t'" (p. 197). Agaln the vitality
of the rustling leaves is missing and the ominous nature
of the season 1s emphaslized in the bare branches, Elmer
does escape from Winesburg that "cold November evening"
(p. 198), but is still nowhere near escaping from his
own paranoila., His paranola, in fact, is amplified in his
attempt to tell George Willard that he isn't queer,
Unable to speak, his frustration intensifies until he ends
in striking the young reporter to the ground, He then
Jumps aboard a flat cary feeling that he has made Beorge
understand that "I aintt so queer" (p. 201), Of course
his actions only prove the opposite, and Elmerts new
life promises to be as bleak and lonely as the naked

tress,
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Fortunately, all fall days in Winesburg are not so
bleak, and the brilliant autuun leaves have their stories,
tooc. In “The Untold Lie" Ray Pearson is touched by one
of the brighter fall days, The season agaln stirs dige
content and restlessness and brings a moment of youth back
to the 0ld farm hand, One day late in October Ray "“was in
a sady distracted mood and was affected by the beauty of
the country, If you knew the Winesburg country in the
fall and how the low hills are all splashed with yellows
and reds you would understand hls feeling, He began to
think of the times; long ago when he was a young fellow
living with his father, then a bhaker in Winesburg, and how
on such days he had wandered away to the woods to gather
nuts, hunt rabbits, or just to loaf about and smoke his
pipe" (p. 204), He sees himgelf in young Hal Winters,
about to be forced into marriage, and he begins to resent
the trap of such responsibility. Ray's resentment is
agitated by the beauty of the dylng year, and “every time
he raised his eyes and saw the beauty of the country in
the falling light he wanted to do something he had never
done beiore, shout or scream or hit his wife with his
fists or something equally unexpected and terrifying®
(p. 206).

In the evening Ray's agitation is heightened by the

washfof.autumnvcolar;vandrtha~1ife~an§~vita11ty—ef-the
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season lead him scampering across the fields as 1f he were
a young nan againg

It was just growing dark and the scene that
lay before him was lovely, All the low hills were
washed with color and even the little clusters of
bushes 1n the corners by the fences were alive with
beauty,. The whole world seemed to Ray Pearson to
have become alive with something Just as he and Hal
had suddenly become allve when they stood in the corn
field staring into sach other's eyes,

The beauty of the country about Winesburg was
too much for Ray on that fall evening, That is all
there was to it, He could not stand it., Of a
sudden he forgot all about being a quiet old farm
hand and throwing off the torn overcoat began to run
across the field, As he ran he shouted a protest
against his life, against all life, against every=
thing that makes life ugly. (p. 207)

Rayts protest is sad, but not desperate, It is a protest
for the beautiful in life, but as darkness covers the
hills, Ray seems to realize that his life has had its
beautiful monments, too, Even though his life has been a
difficult oney Ray is not so sure he would live it differ-
ently if given the chance,

"Godliness," the story of young Davld Hardy, is
another story of autumn leaves., A story told in four
parts, the fall leaves appear twice to accompany David in
his attempts to escape the wardena of hls childhood, first

— his mother and then his grandfather, When David flees

from his mother, "it was early dusk of a fall evening and
the sky was overcast with clouds, Something happened to
David., He could not bear to go into the house where his
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mother and father lived, and on an impulse he decilded to
run away from home" (p. 76). His escape, like most fall
flights, is sudden and inmpulsive, David, however, is very
young and his view of freedom becomes vast and terrifying:
"The boy's imaglination was excited and he fancied that he
could see and hear strange things in the darkness., Into
his mind came the conviction that he was walking and rune
ning in some terrible vold where no one had ever been be=
fore. The darkness about him seemed limitless, The sound
of the wind blowing in trees was terrifying® (p. 76).

Here the season is almost cruel in its forcefulness, and
the wind is accompanied by raln and lightning, driving
David back to the arms of a neurotic mother, His final
escape from the mother is effected through the grandfather
who is himself another type of neurotic,

The grandfather takes David to live wilth him on his
farmy, and here the boy grows to maturity In the fall of
his fifteenth year:

In the fall of that year when the frost came and
the trees in the forests along Wine Creek were
golden browns David spent every moment when he did

not have to attend school, out in the open, Alone
or with other boys he went every afternoon into the

woods to gather nuts. The other boys of the country=
side, most of them sons of laborers on the Bentley
farms, had guns with which they went hunting rabbits
and squirrels,; but David did not go with them., e
made himself a sling with rubber bands and a forked
stick and went off by himself to gather nuts, As
he went about thoughb came to him, He realized
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that he was almost a man and wondered what he would

do in life, but before they came to anything, the

thoughts passed and he was a boy again. (p. 98)
This time the season is friendly and gentle with David, in
tune with his intermittent glimpse of maturity,

In this same season, the grandfather is exulted by
the success of his crops and is once agaln obsessed with
the notlion that he is a man of Gode On a cloudy fall day
he takes David with him into the forest to make a sacri=-
fice to God and succeeds only in terrifylng the boy and
driving him ocut into the world of men., This time David

does not return,

George Willard, Winesburgls hero, also finds maturity

in the autumn, The story "SophisticationY is George's
story, but 1t also contains the epiphany of the entlre
book, Georgel's recognition of life contains the reality
and possibility lackding in the frustrated epiphanies of

the other Winesburz characters, The epiphany which he
shares with Helen White is the cutgrowth of a sad, restless
evening in the fall,

The story begins in the Mearly evening of a day in
the late fall and the Winesburg County Fair had brought
crowds of country people into town, The day had been
clear and the night came on warm and pleasant. On the
Triunion Pike, where the road after it left town stretched
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away between berry fields now covered with dry brown leaves,
the dust from passing wagons arose in clouds" (p. 233).
The season is first to be introduced and continues to perw
vade the story in both movement and imagery, On thils
particular evening George is lonely and moody, possessed
by a sadness which calls out for understanding:
The sadness of sophistication has come to the boy.
With a little gasp he sees himself as merely a
leaf blown by the wind through the streets of his
village, He knows that in spite of all the stout
talk of his fellow he must live and die in uncer=-
tainty, a thing blown by the winds, a thing destined
like corn to wilt in the sun, He shivers and looks
eagerly about, The elghteen years he has lived
seem but a moment, a breathing space in the long
march of humanity, Already he hears death calling,
With all his heart he wants to come close to some
other human, touch someone with his hands, be touched
by the hand of another, If he prefers that the other
be a woman, that is because he believes that a
woman will be gentle, that she will understand, He
wants, most of ally understanding, (pp. 234=35)
George's sadness 1s the same sadness which led Enoch
Robinson to approach him on another fall evening, but now
it 15 clearly defined, George ldentifies with the leaves
of the season and envisions death as a part of his own
destiny,.

As with the grotesques of Winesburgs George's autumnal
mood -demands understanding, and he sets out to find Helen
White who is, in the meantime, touched by a similar reste
lessness, When the two finally meet and go off together,

the seascn follows at their heels: #With hanging heads
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they walked away along the street under the trees, Dry
leaves rustled under foot" (p. 239), Although they walk
and find thelr understanding in silence, the season con=
tinues to influence their mood as the wind flickers the
flame of a distant fire and rustles the dry leaves in the
corn fleld, This time the understanding is real and deep,
and "for some reason they could not have explained they
had both got from their silent evening together the thing
needed, Man or boy, woman or girl, they had for a moment
taken hold of the thing that makes the mature life of men
and women in the modern world possible® (p. 243)., What~
ever they take hold of, whether it is the acceptance of
human limitation or the mutual understanding of two human
beings, the season is instrumental in evoking the mood
which allows them to grasp that maturity.6
George Willardts epiphany of maturity sets the tone
for a second type of Anderson epiphany which realizes
life beyond the escape in the acceptance of l1life and human
relationships, Although an epiphany of this type may
include an escape of sorts, its most important mark is

a strong desire to give; to make a meaningful contribution

6For a lesser but similar epiphany of maturity occurs
ring in the fall see Sherwood Anderson, "The Sad Hornblowers,"
Horses and Ment Lonz and Short from ocur American

Tales,
IITe (New Yorks ¥, W. Huebschy INCes 402308 DPe LD=03e
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to humanity, This eplphany, too, is reserved for the fall,

The most susceptible to such an epiphany is the
adventurer who exists in a whiriwind of success, money,
and fame., Kit Brandon, from the novel of that name, is
the notorious lady bootlegger who has little need for
hunan sentiment., She is a hard woman who asks little
from her fellow humans and gives as little in return,

Even her marriage is closer to a business arrangement than
a human relationship.

When Kit is finally drawn to a realization of her own
place in the human family, it 1s the result of a series of
eplsodes, all occurring in the fall, The first episode
takes place on a very clear, still fall night when Kit is
made to see the brutality of her fellow adventurers, The
moon is so bright that she has no need for a flashlight
and the silence so0 intense that she hears only the insects
and a distant hoot owl, It 1s as if the night were in a
conspiracy to make her the more aware, What she sees that
night is Tom Halsey's cruel use of the impressionable
young Alfred Weathersmythe as an assassin, and "for the
first time in her life she hated sincerely, wholly.“7

Her hatred is an outgrowth of her feeling for the young

?Sherwood Anderson, Kit Brandont A Portrait (New
York: Charles Scribner's Sonss 1936)s DPe 510, All sub=
sequent-references to this work will be from this edition,
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man whom she follows and cradles in her arms, a maternal
scene which leaves Kit with a sense of confusion.
After the incident, Kit confines herself to her hotel
room and thinks out her confusion, Suddenly the importance
of adventure begins to fade and she decides that Yeven in
prison there might be somethling, There might be some
women there who would become her frisesnds, She had a ter=
rible need . + « 1t growing in her , + « 0f something . »
a relationship . + « some man or some wonan, to whom she
could feel close, Just at that time she had , + « it was
she felt the strongest thing in her . . . the hunger to
give" (pp. 322=23), Throughout the remainder of the
novel, this deslre intensifles,
Kit becomes restless and moody, looking for escape
until she is unexpectedly released by Tom Halsey's death,
In this episode the night 1s dark
e ¢« ¢« With rain threatening and she could see noth=
inge A wind, such a sudden wind as often precedes
a rain, came up and she could hear it in the branches
of the trees in the apple orchard back of the house,
She did not know afterwards how long she waited

thus, It may have been but for a minute, There was
only the sound of the sudden wind in the trees and
then, from the orchard and from the road in front
of the house, there came the sound of shots and she
could see the little sputter of light made by the
discharge of guns., (p. 339)

The restless movement of the season 1ls here indicative of

change, and Kit's ensuing release is almost a metamorphosis
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reflected in her reaction to the followlng autumn morning:

She had come out of the wood and got into the road,
this in the early morning, She had looked care=-
fully about, There was no one in sight. What a
clear sweet morning! The wood into which she had
got on the evening before was on a high plateau., It
was fall and the leaves on the trees in the wood and
on the other strips of woodland beyond were turning
yellow and red but they had not begun to fall, She
stood looking about, It was Just such a country as
that 1n which she had lived as a child, the same
great hills going away, little farms stuck on hill-
sldes, She was in the Appalachian hill country,

her own country. On the night before, in the police
cary, she had driven blindly,; not thinking, not care
ing where she went, There had been just the mad
desire to get away from Tom, from Gordon , + « YES
and from Kate, "I want something new now," The
feeling common to thousands of young men and women
in a civilization dominated by commercialism, "I
want to do some work that has some meaning," (p. 344)

The indication in the final episode is that Kit has a
good chance of finding that meaning., When she is able to
give understanding to Tom Hanaford in a human relatione-
ship, "she felt warm and alive, Young Hanaford had done
that for her, She had been carried out of herself and her
own problem and into the life of another puzzled human"®
(pe 373)e As in the case of George Willard, Kit's epiphany
implies a meaningful solution,

A similar solution 1s Also found in the epiphany of

the young busifiess tycoon, Sam McPherson who leaves his
' buslness to become a truth seeking wanderer., Hls wandere

ings cover a space of several years and encompass a number
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8

of minor fall eplphanies.” FEach of these proves false but

leads hin closer to his final truth, The final truth is
alan realized in the autumn when Sam returns to his wife
with the three stray children, His lntent is to bulld a
meaningful family and to seek his truth in the business of
living with other human bheings:

"I cannot run away from life, I nmust face it.
I must begin to try to understand these other lives,
to love," he told himself, The buried inner thing
in him thrust itself up.

How still the night had become., In the tree
beneath which he stood a bird moved on some slender
branch and there was a faint rustling of leaves,

The darkness before and behind was a wall through
which he must in some way manage to thrust himself
into the light, With his hand before him, as though
trying to push aslde some dark blinding mass, he
moved out of the grove and thus stumbled up the
steps and into the house, (p. 330)

Here the novel closes with Sam's resolution to love and
understand, applauded by the autumn leaves,

Poor thite also ends with a family portralt, this time
11luminated by the fall moonlight. This novel is the story

of the famous inventor Hugh HMcVeys; a kind and sensitive
man separated from his fellow humans by his alliance with
industrialism, Hugh's career begins in the fall, launched
by a strange premonition of death and destructions
Hugh thought his mind had gone out of his body
and up into the sky to Join the.clouds and the stars,

8p

or details see Sherwood Anderson, Windy McPhersonts
Sons PPe 118«195 25150, 264y 272=7hy and Z75=7C,
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to play with them. From the sky he thought he looked
down on the earth and saw rolling fields, hills and
forests, He had no part in the lives of the men and
wonen of the earth, but was torn away from them,

left to stand by himself, From his place in the sky
above the earth he saw the great river going majes=
tically along. For a time it was quist and conteme
plative as the sky had been when he was a boy down
below lying on his belly in the wood, He saw men
rass in boats and could hear their voices dimly. A
great quiet prevalled and he looked abroad beyond the
wide expanse of the river and saw flelds and towns,
They were all hushed and still, An air of waiting
hung over them, And then the river was whipped into
action by some strange force, something that had

come out of a distant place, out of the place to
which the cloud had gone and from which it had ree
turned to stir and agitate the other clouds.

The river now went tearing along. It overflowed
its banks and swept over the land, uprooting trees
and forests and towns, The white faces of drowned
men and c¢hildren borne along by the flood, looked up
into the mind's eye of the man Hugh, who, in the
moment of his setting out into the definite world of
struggle and defeat, had let himself slip back into
the vaporous dreams of his boyhood,.9

Here the season speaks through the agltated clouds and
Hugh sees himself apart from the flow of humanity and, in
sone way, responsible for its destruction, Althoush he
senses the agitation, he does not fully realize the nean=
ing of the vision untll, years later, it has already become
a reality, The attack of the harness maker, insane from
his defeat at the hands of industrialism, calls Hugh back
to the drowned faces, Then, again Iin the fall, he realizes

9Sherwood Anderson, Poor White (New Yorks B, W,
Huebsch, Inc.py 1920)) pp. 23-29. All subsequent references
to this work will be from this sdition,
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the meaning of hls vision and turns from his machines to a
hunan relationship with his wife:

For perhaps ten minutes Clara and Hugh stood by the

fence, The disease ¢f thinking that was maling Hugh
useless for the work of his age had swept away many

0ld things within him and he was not self-conscious

in the prescnce of his woman, VWhen she told him of

the struggle of the man of another generation strive
ing to be born he put his arm about her and held her
c¢lose against his long body. For a time they stood

in silence, and then started to return to the house

and sleep. (P. 363)

The relationship, once so awkward, becomes natural and
meaningful in the October moonlight.‘o

Red Oliver's end in Beyond Desire is a tragic version

of the epiphany which realizes human relationships through
the giving of oneself, Red is an unusual adventurer who
wanders from his middle class background, by cholce, into
the ranks of the factory worker, In this role he 1ls some=
thing of a nmisfit until the final autumn of the novel when
he begins to think of settling downs "The scene there, the
quiet barnyard, the woman standing there watching as a
calf sucked a cowmwthe earth, smell of earth and water and
bushes « o+ + now flaming wilth fall colors about Red 4 + &
impulses that drove a man in 1ife came and went in man

e = o it would be nics, for examples to be a simple farm
man, isolated from others, perhaps not thinking of others

10?0: one of Clara'ts epiphanic experiences; also in

——the f£all mooniiphts mee Poor Vhite, pp. 180=82,
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e« » o even though you were always poor , . » what did
poverty matter?"’l Although Red thinks here of isolation,
he 1s also thinking in terms of a one to one relatlionship
with another human being: "It was always the same thing.
He wanted and couldn't get, If he once got, fully, his
whole being merged with another ., . « the birth of new
life ., + « something to strengthen him ., ., . would he be
then a man at last?" (p., 307). But Red is never to
realize thils type of human relationship, and he awakens
the next morning to Tar Moorehead's vision of death:

It was November of 1930,

Red Cliver stirred uneaslily in sleep. He awoke
and then slept again., There is a land between
sleeping and wakingeea land filled with grotesque
shapes=-~and he was in that land, Things change
swiftly and strangely there, It is a land of peace=-
and then of terror, Trees in that land become en=
larged, They become shapeless and elongated, They
come out of the ground and float away into the air,
Desires come into the body of the sleeper,

Now you are yourself, but you are not yourself,
You are outside yourself, You see yourself running
along a beach . . . faster, faster, faster, (p. 245)

Redt's gift to humanity is to be a traglc sacrifice of life
as he steps forward to protest for the workers that same

fogey autumn morning.

M sherwood Andersons Beyond Desire (New York:
ILiveright, Inces 1932)s Pe 3%6. subsequent references
to this work will be from this edition, For fall as an
ggzghanical influence on minor characters see pp. 14 and

-
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In another moment of sacrifice, Cracked McGregor

rushes to the ald of the trapped miners in Marching Men,

Observed by his young son Beaut, *he went from group to
group among the people, his head hanging to one side, The
boy looked at him intently, He was reminded of the October
day on the eminence overlcoking the fruitful valley and
agaln he thought of his father as a man inspired, going
through a kind of ceremony. The tall miner rubbed his
hands up and down hils legs, he peered into the faces of
the sillent men standing about, his lips moved and his red
5eard danced up and down."12 The October day recalled to
Beaut is a scene of realized human relationship for the
father, shielding his young son from his fear of the
autumnal season:

When the boy went again over the hill it was
October and a cold wind blew down the hill into his
face, In the woods golden brown leaves ran about
like frightened little animals and golden~brown were
the leaves on the trees about the farmhouses and
golden=brown the corm standing shocked in the fields,
The scene saddened the boy, A lump came into his
throat and he wanted back the green shining besauty
of the spring, He wished to hear the birds singing
in the alr and in the grass on the hillside,

Cracked McGregor was in another mood, He
seemed more satlsfied than on the first visit and
ran up and down on the little eminence rubbing his
hands together and on the legs of his trousers,

12aherwood And rson, Marching Men (New Yorks B. W,
Huebschy Inc.s 1917); DD . AIl subsequent references
to this work will be from this edition.
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Through the long afternoon he sat on the log muttere
ing and smiling,

On the road home through the darkened woods the
restless hurrying leaves frightened the boy so that,
with his weariness from walking against the wind,
his hunger from being all day without food, and with
the cold nipping his body, he began to cry, The
father took the boy in his arms and holding him
across hils breast like a babe went down the hill to
their home, (p. 19)

Beautts fear of the season can be interpreted as a fear of
maturity in contrast to his father's cheerful acceptance of
nature life as it 1s manifested in the season, It is this
attitude that Beaut recognizes in the father when he gives
his life to his fellow mlners,

A variety of other epiphanies envolving death also
appear in several of the short stories, The story "Brother
Death! is yet another reflection of the death imagery fron
Tar. The two ocak trees, “cut one day 1in the fall," are
symbolic of the relationship between Mary and Ted and the
doom which is but a matter of time:

They were lusty treesg, thelr roots down in the rich,
always damp soll, and one of them had a great limb
that came down near the ground, so that Ted and Mary
could ¢limb into it and out another limb into its
brother tree, and in the Fall, when other trees,

at the front and side of the house, had shed thelr
_leaves; blood-red leaves still clung to the two
caks, They were like dry blood on gray days, but
on the other days, when the sun came ocut, the trees

flamed apgainst distant hills, The leaves clung,
whispering and talking when the wind blew, so that
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the trees themselves seemed carrying on a conver=
sation,13

The death of the trees is Mary's epiphany and brings her to
believe that there is more than one kind of death, "there
wvas something, a driving destructive thing in life, in all
relationships between people. All of this felt dimly that
day--she always believed both by herself and Ted==-but only
thought out long afterward, after Ted was dead" (p. 188).
The impending death of her younger brother 1s somehow less
ominous than the death of feeling in her older brother
and her father, who commands that the trees be cut,
Anderson's imaginative sketch of Abraham Lincoln
develops around the death of Ann Rutledge which takes place
in the fall: "She died, Her death came in the late fall,
just as the leaves were dying on the trees."M The seaw
sonal leaves are here used as a direct metaphor of death,

Lincoln himself is to escape from this metaphor by going

13Sherwood Anderson, Death in the Woods and Other
Stories (New York: Idveright; IncCes 1933)s Pe 20he
subsequent references to this work will be from this
edition.

_ YWishorwood Anderson, "The Heros: Abraham Lincolnt A
Lincoln Fragment;™ The Sherwood Anderson Reader, ed,
Paul Rosenfeld (Bostons  Roughton Miillin Company, 1947),
Pe 548, All subsequent references to this work will be
from this edition.
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to the living roots of the autumn treess

The sky and the stars were far away, like Ann
Rutledgey now, The winds In the trees above came
from nowhere and were going nowhere,

There was something to be understood that had
had to be understood then and therey, by him lying
on the ground at the foot of the tree in the darkw
ness~-that had to be understood deep down within
himself, When it had been graspedy he would be able
to go toward the light in the farmhouse, go and let
Bowlin Greea and his wlife give him human confortes
The thing to be understood had to do with something
outslde himself, with the ground on which he was
lying, with the roots of the tree near which he was
lyingy with the roots that went far down into the
ground rather than with its branches that reached
up to the stars and were caressed by the vagrant
winds that had come from nowhere and that were going
nowhere, (p. 600)

After several hours on the ground, Lincoln finds his
epiphany which Andoerson describes as '“the patience of
trees" (p, 601).15 He is finally able to accept the pass~
ing of the leaves because he recognizes the dormant life
of the tree which, with time, will pverpetuate new life,
Tomy in “Chicago Hamlet," is also concerned with the
grasping of life, Ile is obsessed with the ugliness in
life, exemplified in the dirty house and the unkempt
children of his father's second marriage; but is shown e
spot of beauty by the October mooni ¥The heels and the
11ttle balls of flesh below the toes were black with the
dirt of the flelds but in the centre of each foot there

‘sror an antithetical epiphany, alsc in the fall,
see “The Manls Story," Horses snd Men, pp.-304=312,
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was a place, It was not black but yellowlsh white in the
moonlight.“16 This one tiny clean spot prompts Tom to
wash himgelf in the nmoonlight and gives him a new hope for
lifes
You see, I couldn?t feel any very definite
purpose in life, but there was something., There
was a feeling I had as I stood naked in the cold
washing my body. Perhaps I just wanted to have that
feeling of washing myself again sometime, You know
what I mcan=-I was really cleansing myself, there
in the moonlight, that night,
WAnd 5o I got back into bed and kept my fingers
closed, like this, like a cup, I held my own life
in my hand and when I felt like opening my fingers
and letting my life slip away 1 {emembered nyself
washing myself in the moonlight.1?
His cleansing is heavy with allusions to the Last Supper
and indicates the cupped hand as an acceptance of life,
both ugly and beautiful, The fall moonlights like the
flanme of the autumn leaves, somehow touches and illunie=
nates the inner beauty which makes life livable,

The moony the bright and brittle leaves, the wind,
the clouds, and the rain are all the messengers of the
autumnal season as it is used by Anderson to awaken a

character to the meaning of life, The season sometimes

‘EH,, orses and Men, pp. 154=33.

17Horses and Mens pp. 154«55,
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accompanies lesser awakenings,18 but it 1s almost always
present, in some form, to attend the greater recognitions
of 11fe.19 Perhaps the most versatlle of all the seasons,
autumn is also a flexdible motif,

18A1though spring is usually the season of sexual
awakening, the autumn accompanies three such epiphanies
in "An Ohio Pagan," Horses and Men, pp. 341=473 Y"The
Man Who-Becane a-Woman," Horses and Mens pps 201=283 and
ot Sixteen," Sherwood Andersonsg oShort Storless ed,
Maxwell Geismer, American Century Series (llew jork:
Hill and Wang, 1962)s pp. 282=89,

19F’0r contradictory intrusions of the fall season

see "Unused," Horses and Men, pp. 88«92, and Wind
McPherson? ﬂom”'———'”l




CHAPTCR V, CONCLUSION

The river's tent 1s broken: the last fingers of leaf
Clutch and sink into the went bank, The 5ina
Crosses Lhe Drown lands Unheard e e »

Te Se Elloty, "The Wasteland"

The autumnal motif in Anderson's work is seen in a
variety of avatars, but becomes a thematic motif as seen
in the autumn leaves, As a recurring metaphor the leaf
is repeatedly used to depict man as he is tossed by the
winds of life, 1In the continuous stream of humanity men
come and go as the leaves on the trees, So aptly expressed
in the epiphany of George Willard, "seeing, as though they
marched in procession before him, the countless figures
of men who before his time have come out of nothingness
into nothingness.1 the concept is rather bleak and fatale
istic, George sees himself in this procession as "merely
a leaf blown by the wind through the streets of his
village. He knows that in spite of all the stout talk of
his fellows he must live and die 1in uncertainty, a thing
blown by the winds, a thing destined like corn to wilt
in the sun" (p, 234)¢ For many Anderson characters

epiphany ends here, but for others there is a brighter

1 s
Sherwood Anderson, Winesburgs, Ohio, ed. Malcoln
Cowley and John H, Ferres (191G} rpt, new Yo;kg The
Viking Presss 1966)s Pe 23k
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side to the leaf. Although subject to uncertainty and
tossed by the wind, the leaf cany at the same time, be
beautiful, even glorious,

For Anderson there are two types of leaves, the
rustling leaves and the clinging leaves. The rustling
leaves are indicative of life, and although they may
occasionally be spring and summer leaves, they appear
more often and more emphatically as autumn leaves, The
¢linging leavesy on the other hand, are alnost always
autuan leaves and represent a denial of life,

As with the leaves there are two major types of
characters in Anderson's writings, and they may be classed
accordingly as those who are able to live life and those
to whom life 15 denied, The initlal difference between
the two is the ability to realize the uncertainty of 1ife
and yet not be crippled by that realization, This abllity
to ride with the wind is the mark of the mature Anderson
character,

George Willard is one of the more fortunate able to
grasp this maturity, and the story of his epiphany, so
aptly named "™Sophistication,® 1s a sad but dlgnifled
recognition of life, George does not recoil in terror
at his realization but accepts 1t, and then reaches out
for what 1life can offer, At this point, the rustling
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autunn leaves enter to acconmpany George on hils way,

Likewlse,; the epiphany of Anderson's Lincoln is a
story of acceptance, heavy with lmages of trees and wind,
and Anderson's final portrait of the man is

e « o a nan come out of nowhere, golng nowhere, a
man into whom all things of hils day flow freely,

out of whom all things of his day flow freely, Such
& one does not feel himself as important, Nothing
seems important, and still he feels the life about
him as important, feels young girls creeping into
barns with farmhands on warm spring afternoons,
feels wild geese flying northward far up in the sky,
trees coming into green, dead leaves of trees
scurrying before a wind in the fall, young green
shoots of corn coming up out of black ground 1n new
cleared land, feels the desire of birds to sing at
the mating time, feels inner laughter as precise
shivering old maids hurry along paths toward backe
houses on winter afternoons, feels just the impulse
of a law partner, a Billy Herndon, when he has got
drunk again and has talked too much--=feels all there
is in the life about, accepts all there is,.2

The man sees the insignificance of his own life, yet
recognizes the trivia of life as part of a larger schene,
Such is the recognition which brings the adventurers
to a settled acceptance of life and prompts the escapees
to seek a situation in which the trivia of 1ife can be
accepted without suffocation, These characters, in the
midst of life's uncertainty, are able to find a workable
solution., They are still subject to the winds, but there

2Sherwood Anderson, "The Heros Abraham ILincoln: A
Lincoln Fragment,® The Sherwood Anderson Reader, ed.
Paul ?osanfeld (Bostoniy” loughton Nifflin Companys 1947),
T p. E01,
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is the spark of maturity which makes them almost tragically
beautiful. Speaking metaphorically in one of the short
stories, Anderson explains the particular charm of these
autumn leavess "“In the Spring the leaves on maple trees
are lovely, but they are even more lovely in the Fall=ea
flame of color=emanhood and 'amx:xanhood.":‘5 Although destined
for death, there 1s at least that one flicker of glory.

In the Notebook Anderson writes, "The oak trees have re=
tained last year's leaves and these are now a dull red,

I see death here as I have seen it so often in the faces

of men in the cities; but here the note of beauty has
remained in the midst of death, The dull red leaves that
rattle in the wind are the visible signs of it."“ Here
again is the bheauty of the autumn leaves which makes

itself seen and heard even in death,

Yet, not all autumn leaves are beautiful, and the
less fortunate are destined to fall, wet and clinging,
Such are the Anderson characters who reach epiphany in
the fall rain, and are unable to move with the wind. The
drifter from the newspaper story, YAmong the Drifters,®
is most notably characterlzed by the wet leaves c¢clinging

3Sherwood Anderson; "Return,' Death in the Woods and
Other Stories (New York: ILiveright, IncCes 1053)s Pe 33

ASherwocd_Anderson, Sherwood Andersonts Notebook

(New YorkyBoni and Liverights; 1926)s DPe Lowik3e
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to his shoes as he sets out to murder his wife, Alice

Hindman and Enoch Robinson, also in the fall rain, find a

devastating epiphany which denles their claim to a mature

and meaningful life, Although the leaves are not physically

present in "Adventure," Alice herself is almost a persone

1fication of the clinging leaf as she clasps her pillow

to her and waits for life to come to her., In "Loneliness"

the pasted leaves are a part of the ralny night which

brings Enoch out to tell the story of his pitiable existence,
Iikewise in "Brothers" the old man, who clasps his

dog under his arm and goes about telling of the family he

has invented from newspaper stories, is a character unable

to face real life and move with the windg

An hour ago the old man of the house in the forest
went past my door and the little dog was not with
him, It may be that as we talked in the fog he
crushed the life out of hls companion., It may be
that the dog like the workman's wife and her unborn
child is now dead, The leaves of the trees that
line the road before my window are falling like
rain--the yellow, red and golden leaves fall straight
downs heavily. The rain beat them brutally down.
They are denied a last golden flash across the skye.
In Octobers leaves should be carried away, out %ver
the plalnsy, in a wind. They should go dancing.

All men should be able to move with life; but not all are

80 fortunate,

5Sherwood Andersont Short Storles, ed, Maxwell
Gelsmar,; American Century Series (new vork: Hill and
Wangs 1962)s pe 40.
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In the short story, "Seeds," LeRoy reallzes the danger
of denylng life its uncertainty and trying to hold too
tightly that which is meant to flow freely:; WIt isn't
so simple., By being sure of yourself you are in danger
of losing all of the romance of life. You miss the whole
point, Nothing in life can be settled so definitely. The
woman==you see=~was like a young tree choked by a climbing
vine, The thing that wrapped her about had shut out the
light, She was a grotesque as many trees in the forest

6

are grotesques."’ His words are but an echo of the old

writerts theory in "The Book of the Grotesques,™ '"that
the moment one of the people took one of the truths to
himself, called it his truth, and tried to live his life
by ity he became a grotesque and the truth he embraced
becane a .t‘alsehood."7 It is from a desire to be cleansed
of such falsehoods that LeRoy expresses the desire to be
a dead leaf:

"I would like to be a dead dry thing," he nmuttered

looking at the leaves scattered over the grass,

#T would like to be a leaf blown away by the wind,"

He looked up and his eyes turned to where among the

trees we could see the lake in the distance, %I
am weary and want to be made clean, I am & man

6Sherwood Andersony The Triumph of the Eggs: A Book
of Imgressions from American Life in lales ang poems

THew Yorks W, Huebsch, InCes 152172 DD. "%—3'1"""

7W;nesbur » Pe 25—
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covered by creeping crawling things, I would like
to be dead and blown by the wind over limitless
waters," he said, "I want more than anything else
in the world to be clean,® (p, 32)
Here death becomes a siaple adjective, nowhere near as
frightening as the c¢linging, crawling imagery of stagnant,
wasted life,

Those Anderson characters able to live and die in
uncertainty are the fortunate onesy, the ones free to enter
into the natural flow of humanity and find meaningful
relationships, On the other hand, those who demand securi=
ty are passed by and destined to live and die in loneli-
ness, Both characters are explained in the metaphor of
the autumn leaves which dance and sing in the wind or
fall clinging to the ground,

The metaphor of the autumn leaves may be stated
specifically in the narration of a story, and it is often
implicit in the action of the story itself, In many
instances the metaphor is personified as the character
is moved by the season to a state of agitation and reste
lessness., The season may appear in many different gulses,
but its purpose is fto effect a reckoning in the life of

the character, The result is the Anderson eplphany,
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