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The purpose of this thesis s to apply & method of ariticisa that
has besn proposed by Dr. James V. Baker, This method propoa;n thet an
oxanination of literature through the Flens®} of existentialist philosophy
will produce a heightened sonss of appreciation. Existential criticimm
is not intended as & substitute for all other methods of criticiem; raﬂ}or,
it is primarily a msans to the appreclation of the literary work of art
viewed ag a whole,

Existentialism and four categories~aloneness, dread, dsath, and
absurdity—are defined in the esrly part of this study, Two short stories:
¥ A Clean, Vell-Lighted Place,” "The Short Happy life of Francls kacouber,®
and one novel, A Farewell to Arms by Ernest Hexlngway are then examined in

the 1ight of existential eriticism. This method reveals that Hemingway's
subject matter is almost identical with the concerns of existentialist
philosophys that the resson certain aspecis of these works of Hemingway
bave been misunderstood is that the facts of the human condition have not
bsen understoods It iz seen that, in ettempting to present the facts.of
the human condition honsstly, Hemingway dsvelpped his famous style.

It is proposed that, if the existaential method of eriticism is helpw
ful in sppreclating the literary works of intuitive artists such &s Hemingwey,
then 1% is almos?t indispensable Sn the appreciation of novelists who are
both literary artists and philosophers, such as Camus and Sartre. Ons novel,
The Etranper by Albert Camus is examined through the "lons® of existential

eriticiem, This philosophlco-literary work 4s then compared with A Farewsll

1113 tern was coined by Dr. James Ve Daker.



$o Arms, This comparison reveals that Camus not only borrowed Hemingway's
early style, but many of the aspects of the characters of Lt. Frederie
Henry and Catherine Barklsy. Further, it is demonstrated that Catherine
Barkley i1s almost identical with the ®absurd® hero described by Camus in
The Yyth of Sismyphuse This parallel is seen to be highly significant
because it permits an original interpretation of the cheracter of Cathsrine
Barkley. |

Finally, it is predicted that the examinstion of literature through
the "lens® of the existential method of criticim will be of coneiderable
value $n revealing much that has been heretofore unohservad.



TABLZ OF COWIENTS
CHAPT:R '
INTRODUCTION o ¢ o s # 6 4 0 s ¢ 0 0o v 0 s e 0 0s o
I, A DFFIKITION OF EXISTELTIALISH AWD THE FUNCTIUN
OF THE CATEGORY o w 0 6 w0 ¢ 0 2 ¢ 6 05 0 @
Definition of Extetentialisn « ¢ ¢ 6 o ¢ ¢ s o

Il

Iv,.

\
Vie

The Funoiion of the Category
DEFIKITICH OF THE CATRUORIES .

AlonctesSE o o o 4 0 o o o
Dread ¢ s oo e 600
Isath o s oo v a1 000
Abgurdlty o s 00 60 o

T30 SHORT ETORIES CF REX

»

*

INGAY

A Clsan, Well~lighted Flace
The Short Happy life of Francis Xaconber
AFAERELLTOARSS ¢ o 6 0 0 ¢ & &

Lt. Frederioc Hemry
Catherine Berilsy .
Boningway's 8tyle .
THE STRAKGER 6 o o o o
SU.ZARY AKD CONCIUSION

BIBIIOGRAPHY o« o ¢ ¢ 6 v ¢ o

.

*

[

L

L ]

[ ]

L ]

o

L J

L 4

*

*

-

©

»

S 38 E L B v w 00

” N
W w

&8 F R E

N
O



INTRODUCTION

A study in existentialiem is necessarily a parsonal matter. For
this reason I feel I should state briefly how I became interested in this
thesis, After completing the B. A, degree in psychology at the Pennsylvania
State University in 1951, I gracdually came to realize that my interests
wore broader than those encompassed by the cmnisclient ®scientific method®
eaployad by psychologlisise Upon reflection I realiszed that, as an undere

graduate, I had enjoyed my philosophy and literature courses most, Ironically |

enough, I decided to do graduate study in literature while working as a
_ peychiatric aide in & mental hospital.

While studying literature in graduate school, I found that By ine
terest in psychology and philosophy still persisteds This interest becams
erpecially apparent while studying Samuel Taylor Coleridge in & eourse
taught by Dr, Charles Hagelmane. Dr. Hagelman, upon lsarfiing that I was
searching for a thesis subject, suggested that I consult Dr. James V. Baker.
Fellowing a consultation with Lr, Baker, I decided to audit the course in
literary criticism taught by him in the hope that, &s scon as a proper
subject cama to light, preparatory work on the thesis could begin. A
decision to work in Coleridge had almost been yreached when I attended Dr.
Baker's lecture on existentialism which was sponaored by the U, S. Stsel
Company. In this lecturs Dr. Daker mentioned the possibility of develop-
ing & method of criticism based on existentialist philosophy. It immediately
became apparent Lo me that this method would provide the crucible wherein
psychology, philosophy, and literature could be compcunded. Shortly there-
after, I proposed this thesis as a ®"test case® for exisbent-ial eriticisn.

[ U PN SR



13
I fesl compelled to remark that this thesis 1@ the mort exciting

acadenmic venturs in which I &yc yet engaged, One can not sericusly

study existentinlism and exintontial literature without being affected.

in some way. To scrutinize the foundation of one's existence is rather

unsettling to cnae's entire structure} to experience this Lyrougzh litersture,

even uore 80, If this examination 1s unsettling iV is for the purposs of

enabling & reconatruction of the foundation of ora's existonces This, to -

2000 oxt;snt, I have dones This study has prévided the wpans whercby the

very btasis of my character structure, and fond, sheliered beliefs could

be re-exaninod. This process of re-sxazination was, and s, difficult.

However, the results of this tazk more than compensated for the diascomfort.



CHAPTER I =

A DIFTITTION OF XXISTE'TIALISH AND T2 FINCTION OF TVR CATECORY
I. DEFTNITION OF EXISTETIALISM

~The term "existentislian® derives from its concern with human R
existonce, However, as it will soon be éhown; existence is only part e
of the problem. Considered in a purely philosophical scnse, wiiste
enlaligm 4s a gtudy in phencmenologioal ontology; -

This latter statenent leads to a brief consideration of the
history of existontialism, There is 1littls disagrecueont over the
fact that Soren Klerkegnard 1s the molern father of existentislismn,
E@dmnd Husserl, as the foundder of phenomenolegy, laid the 'séiantmc"
foundations of existentialism. Today, the major figures are Martin |
Heldegger and Jean-Paul Sartre, who were students of lusserl, and sre
the representatives of the atheistis view, On the Christian side stand
Gabriel Maroel and EKarl Jaspers. COf course there are many others, such -
ag Hertin Buber, Simone de Beauwolr, and raul Tilllch who have made
significant ccmtx‘:l.but.ﬁ.cna‘.~ _ .

From what has been maid, the fact emerées tﬁa't "ixi at least an
kistorical senze « o« « there is no phillosophical pogition which ia. -
'eﬁs’cehtialism'; instead there are a number of w;atentiéliat phﬁo&-

R |

ophors who represent existentislism in very different woys.®d.

ynurice Matanaon, "Existential Categorles in ocntempomrf' f- T
Literature,” Carolina Guarterly (reprinty issue u;x!mmm) 2 Ps 18, -




Although tho above is true, and, although 4t 1s alsd tarue that
scae philosophers such as lariin Esidegger refuse te be called “exist-
entialist® philoscphers, atill, it is true that there exists a “oore®
of existentlaliome Ronald Grimsley points cut this fact in the follom=
ing statement about ®axistentielist® phlloscphers:

e o o 411 Of them, however, have ginilar preccecupations-the dosire
10 treat human existence in ite concrets singularity, the deteraine
ation to use the desoriplive reather tan the 8 priori metind, the
intention 1o bring out the full significance of certain basio moodls
in their relation to husen parsonality and ita attitude toward reality
as & whole, and, finally, a egoern with the unique and irreducible
charecter of human YSLreedom,!

Since it is gonerally agrved upon by moet philoscphers that
Heldegger and Sarlre preszent the most campleto syetems of existentiale
13z, this theslis will rely almoet entirely on the works of thess nen,

In general, Holdegper and Sartre are quite similar in their philosoply}
however, since Sartre presouls a4 smore complete systea, the definition
of existentialism will be based on his philesophy.

In any study of existentialise a considerable prodlem of langusge
arices out of the fact that both Heidegzer and Sartre have had to alter
or invent words to make the subject-matler commnicabdble. Since Hetdegger
wrots in orwan and Sartre in French, one is faced, not only with the
protlen of using translations, but, with the fact that many of the msane

. dngs of the words can only be epproxisated, Hence, following the

?Ronald Grissley, Fxistentialist Thoucht (Cerdiffs University
of ¥alas Pross, 1955)s Ppe i0=ile




sxaxple of moat explicators of existentialim, foreizn torms will be
exployed whore 1% scems that &n Englieh equivalent would alter the
meaning. _

Fros what bas besn geid it becones apparent that a study of
sxiatontialion presents unique protlomse A brief definition of existe
entialisn vill be given before the main obstacle to understanding 4s -
exnzineds One of the moet concise definitions is provided by iaurice
Ketansoms ?3hat I take %o be pential and decisive for all existentiale
18% philosophy is & concern for vhat I wish to erll sun's being in

reality.3 The iwy word horo is Ybeing.® In his explication of Feidegger's

werk Crimslay observeas

Heldegger points cut al the very outset that the groet Aiffioulty
attendant upon 2ll dlascussione of Neing &s that although we cannot
help using the idea 1% i3 really indefinables It i the most general

of all concepts and yet the most inccaprehensibley it cannot be derived

froa any higher ooncepts and it cannct Le represented by lowere 7The
generallity of the prollen might exclude the possibillity of finding &
sclution were 4% not that the very esking of the Quastion means that
the answer i3 in acne sense prescot to the nind of the Queationer,
To ask ourselves concerning the seaning of [eing Sapliss that Deing
is (however chisourcly) present 0 uses Already then we £ind & ¢lue
to tha oorrect approach to the problesa, Eeing assumes sany diverse
forame, tut if we wish to sxauine exhsustively ore partioular form 1%
is best 0 begin, not with the world which cammod give us a direct
angwer, bud with the only form which willingly lands iteelf to
interrogation Ly nse='the being which we ocurselves are? (52, pe7).
It is the major characteristie of existence that it can
Questicn the meaning of its own Peing.

The matn reason for the obscurity of the meaning of our being ie
A oommansense, everyday attitude toward lifes The reason this attitude

%tamon. Pe €itey Pe 19
Lortusley, ope eites PPe 39-U0s



b
1p Aifficuls to ranove i3 its fallure o make itoelf an cbject for it
own ivapeotion. Comuonsonse life "doecs net reflect wpon eousonsense
1ifa o « o Yot 4% 48 exactly that absolute awarences of the styla of cur
being ia councneense life which must bLe wade an object for wamum U
the datua of Leing in reality 1s to be gottens®

An exanination of *being® in greater datail is now poas.ibh. The
following analysis 18 baced on fartre's Delnz and ﬂot)zin?;ms ard explice

of thls worke Sarire's entire syetem is based upon g&a arclysis of gtgg-
pour-s0l (being-foreitself, harcafter refsrred to as For-itself) and
etrewonesol (being-in=itoelf, hereafter referred to &s Ineitself). The
For-itself, lothingness, luman Consclousness, Freedom, and Free Chalce
are cne and the ease thinge In contrast to the Foreitself, the In-itself
is nonegonsolous balng) all we oan say about 1% 48 that it is. The suprems
&chioveuent of the Forwitoell would be to becose an Ineitself and yet
remain 8 Foreitself, To achisve this union is iaposzible Lecauge in deoing
80 ons would bo God, This does not sean that the Poreiteslf and the Ine
1t32ll are complately autonomousi
The In=1tsolf and the For-itself are nod juxteposeds Guite to the
contrary, the For-iteelf without the In-itself {s samething like an
abstractions It could no more exist than & color without fora or than

a sound without hichness and withoud tizbrej & consclousnces which
would be consolousness of nothing would be an sbsoluts nothing,

Shatanson, 0De Qi%. Poele

6ean="aul Sartre, being anf Fothinjnoee (flew Yorks FPhilosophiesl
Librery, 1936), pe €2 :
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The Foreiteslf is scos sort of ebssnce of being (of being-in-itself),
ey, &3 Bartre says, "Ihe Foreitself, in fact, is nothing but the pure
nihilation of the Ineitself it is like a hole of baing at the Leart of
Beinge"! Decause of this bole 4n being=ineitself the world appears, or,
to use Bartre's terwinology, thanks to the For-ltsell the world is, The
Foreitself does nobt croate the being of thingsj rather it reveals and
organises tham,

The flexibility of nind regquired for an undersianding of Sartre
is revealsd in the following explication of his concept of *"nilitlation.*
© The For-itsolf *nihilates® the In-1teelf in the following ways 1t (human
consciousnens) is consolous of & treo and 1% says that 4% i3 not that
treej thorefore, the For-itself actuslly knows the tros (Vecause it is
'net that tree) and knowe what it is (human conscicusness)s For the Fore
itzelf to be this "nihilation® 4t mnet be enplye In order to effect this
drastle euplying Eartre desaribes the Foreitaslf as & pure "Uncelbhgtandickeit®s
1% 1s imperscnal, nonesubstantial, a lacke 7There 13 no Subject=lbiecte
There is ouly an objects 7This object is tho Delngeineitself, of which the
For-iipelf 1s nothing but tw appearance or rewhuonoa

The Foreitself i3 not & "nihilum ebroluntun®s rather 4t is & contine
ual nihilation. BDBeciuse of this capucity of "alhilation,” Bartre considers
hunan reslity as the source of nothingness in the world; "being the only

reality by which nothingness can happen in the world, &t is itself 'm‘m»--bci.ng."9

7%. 9 Po 617

Cy11erid Desan, The Trepte Fimle (Cacbridges Barvard University
Fross, 1951&)’ Pe 130

9Ibido 3 Ps 131.




Il. TE FUNCTION OF THE CATLCGORY [
Tafore desoribing the function of the cstegory, 1t is necussary,
first, to defing the tora “category.® As Hatanson statem
A theme is, nost sizply, a prodlsa for inquirys & catogory is an
insteument for inquiring into a provlem. As I dnlerpret them, then,
the existential cetegorics cperate spacifically as philesoplilcal
instrunantes for exploring husan experience. 7o sugpest, &8 I have,
that these categories are gerwrated cut of the avarences of man's
being in reality Lo to clais that what is new and coammanding in
existentialisn 48 its very procedure in exploring man’s being throuch
categories which are indspendent of coumonsense experience and scientife
16 sethod and which take ss thelr objist. not particular features of
husan existence btut exigtence itself,
The procedure, then, will be 0 look &t some of the works of
© Domingway and Cummua through the Ylanses® of the existential cate,ories
of aloneness, dread, doath, ard absurdity. In esch case the protlaa
will be %0 ghow the relationship betweon the category ard the generel
ground of being in reality as revealsd in the selscted works of hexinge
way end Camuge VUhen the exporience of, lot us say, dread, {s encounter-
ed 1in the literature it will be this substantive expurience, and not &
thooretical need, which will give riss to the category. In other words,
Tthe category s make possible Uy the experience &nd then the category
makes possibla the interpretation of the experience. T™is erdor is
eesontial, for « o « firead/ is not an idea tut an enscuntersd exper-

nimm which neikes the icea poesible."u

mﬁﬂﬁmﬂ. (4 mgg Pellde
unﬁ.d.p 90250



CHAFTIR XX
DITIRITION OF TP CATROORIES
Ie ALOLEKISS ,

The following dencrigtion of the existential category of alonenuss,
with its corcllery of droad, 1s based slzost entirely on tartin Heidegger's
philosoply, Wot only is Heidegger's doscription of aloneness and death
more thorough than Sartrets, tut 4% 49 also evident 'that the German langeage
is pertioularly well=guited to express these comup@. Hence, throughoud |
this thosls certain (eman terms will be utilised,

Heldagyert's entire system is based on bis deccription of Das Laeeln,
which ia the ®belng-thera® which is human existence (Heideg;wr's Dasein
snd Sartre's Foreitself can bs considered to be alzost identical)s Dog
falonde 18 the "existent® ar "what-is® {this 42 sixilar Yo the In-itself
of Sartre). _

In order to understand the meaning of "aloneneas® 1t is necessary,
firet, to look at the atructurs of Pse Jasein, Ilaessin literally mesns
*being~there®; "boing=there® means being~inetlweworld because the Dm
(a person) can only becons aware of {is possibilitiss through the exisie
ence of 8 reality that is other than itsslf, 1.¢., the “world,"

The *world" does not mean & were aggreéaw of things. ¥e can
think of the cbjoctis as intercomrwmcted only 4if we alrcady have some idea
of the world as a "whiole® or "totality." As fleldogper puts 4t, the world
13 & "basic metaphysioal conoapt,® Pthe highest comecting undly of the
whole,* and the "absolute totality of objects which ars available in
Linite kmurhdgé." As suchy the world is an "idea™ rather than & collscte -
ion or even cowcrdination of facts end substances. The everydey, conmone



panss atiitude does nod treat the world as & "ustaphysisal sonoupt®
it as an “envirorment® largely determined by ismediute preocoupations.
in other words, the determining factor in &n envirorment 1o nod its
fhyaloal proxiaity but the "concern® 1t arcuses in the Daseind
&W«Wﬁwmyﬂﬂcnuamunhwhw
world, it is now necessary (o exaaine the Nasein as it exlsts in Liiocelfy
thus the crtegories of aloneneas, dread, and death will be revealsd,
Tho Dageins ‘

¢ o o $lluminates Ats own existance ¢« o« « As far as the Desein is ,
concernod the ldea is clearly linked to its existence ag 'pro-ject!,
88 & baing which ie tatlsad-al! and 'cutatda? itzell, for it is thie
baslie charactoriatic which s a% the source of all human knowladge
and truthe In the immediate context of 'in-beingt!, bowover, the

view of the Dasein a9 unen {s tded to ite suareness of 1tself as

Iheing-thereT (Capein)e?

This sonse of "beirn: thore® forus one of our moszt eseontial

features as human beingse And, as Oriusley explainas

Thies appmelbension i3 not an intellsctusl reactlon tut & basic
rmood or fealing (Stinmunc) which precedes all thought and which
dolivers us over to & sense of being 'there’ in & fundamontel
situstion which 42 inezcapelly piven to us &s sowelhing that is
not and cannot be of our own ghoosinge To this feeling of beling
there, this sense of tharencss, H eldegger gives the raxe Befinde
1ichkeits This original mood, which congiitutes ome of the Dasein's
primary ‘existentialst and so cannot be considered &3 & purely peyche
eloplcal reacticn, is inseparebls from the conviciion that the Darein
i3 an exiatent that is 'Qaom' or ‘cast' into the worlde. 7his
fthirownnasst or ‘abandorment'! is oklled Geworfenheit and i3 intendsd
10 sxpress more than a nere ararentss of ourselves as thingse o+ » »

of ¥ales Fress, 1955), p

1Ronald Grinsley, Ertstentislied hoicht (Cardiffs University
s &le . .
?Ibido. Po 52. ‘



A fact of this kind o o« o 15 ever present to us &9 sawothing that
is always ready to call us back %o an swareness of our position as
baings who n-s incapable of getting bhehind or beyond the fact of
our finitude.

The sensoe of thereness (Befindlichkeit) and the sonse of abandomsent

(Ceworferheit), then, are the elemsnts of ths category of salonencsse

It can be geen that this category is composed of other fPexistentiale®j
howsver, for our purpose of literary oriticisa 4t remains only to ex-
szine ths “existential® of "fallenness* (Verfallenheit).

Verfallenheil refers to the almost Lrreslstible urge of the gelf
to avo fteelf ag 'nmﬁt.hentic" by Lmsmersing iteelf in the world of objecla
or das Kan ("one™ like many)e This latter tera will becows clearer in
the following description of the three feoatures of Verfallenheit,

First, the Dasein nay sesi to obscure its aloneness by “chatier®

(Coreds). This is the "small talk," the "appliance talk” that is used
%o £111 up holee of silence. The sooond feature is "curioeity® (Neugier),
in which the self moves restlessly from ons cbject 1o anolher, ever ssoke
ing something new {oigaretie filters, toothpastes, ete.) and concentrating
on the surface of things to the exclusion of interest in cur real being.
'The third characteristic of this everyday attitude ie "asbiguity® (Zweie
deutirkeit), This is the frabllity to distinguish between the authentic
arnd the unauthentic, botmeen what is germinely disclosed and what is
inesgential covering. It is an attitude of mind whiohs

e » o mOVes in the world of *hoarsay! and is preocoupied with being

’in the krow! and listoning to what 'they! say instead of to the call

of tabandoned ixistence's Such knowledge 1& in fact ignorance, for
it stands in no relation to what really ie.

Ibide
,‘Mn Pe 576



II, DXEAD

It has baen ghown that the gatepory of aloneness 13 ultinaste in
1t2elly however, 4t may have a number of psyohological derivatives, the
ghisf of these bDeing feare The origin of fear is almys to be located
in scaw partioular exdstent in the world, whether it be an objoct o
another Dasein, Tear ls always fear of "something,® tut the rexl scurcs
lies in the Dssein's gense of bulng “there.” This relation of fear v
e intismate structure of the Daseims

o » o tends t0 be cbscured tidough ouwr habit of living in solidurity
with others, but even thors it ls significand that wo never experience
gemine fear of scmeone with whas we have no kind of relationshipe

The constituuent elozents of fead may vary. ¥hea suddenness 18 88800
dated with feur 1% becomes 'fright's Fear of something strange or
unfaailiar is 'horrer?s If horror snd suddenness ars both present
then we have 'terTor's « ¢ In any case, fear $s not ultizate in Ltgelf
but zmust be derived fros a more basiec noode-that of dread (Acozst).

thlike fear, which always depends on specific odjects {consciocusly

or unconsciously)s

e » o dread is almiys undetersined in the sense that it does not depend
on specific ohjectes ¥We express this by saying $t was & dreazd of
tHothing'e « o the cbject of dread 4is 'novherets droad is of Nothing.
It ia this which explains the ‘uncanmy'! nature of dread, the feeling
that 4% Jo not & Qquestion of Yyou?! or 'met bLub of 'onets In droad we
are, so to speak, in 'muspense' (wir pchweben). Ve feel as though we
have shed our meaningjul Sdentity es peracnaul beinge ard that ws have
lost contact with the fepiliar world in order to be plunged into an
awareness of cruds exiztence, That 48 why we ssy that the object of
dread is Fothing.

The affective avarences of dread is inseparadle frous camprehension

{Verstahen), which mosns more than mere raticnal apprehension {n ths

5Ibldo. Po 58e
61‘171@.' PPe 58=5%



n
*oxistential® sense that it is related to the ssnse of being Pihere.®
In thie cass the Pasein eocprobends itself as belng ®nowhere,” Lecauss
it 48 unable to identify itoslf with the world's cbjects, Ixistential
larguage will, therefore, express this canprehension in terus of &lonensss
which i the inovitadle accompuniszent of pure being~in~tlewworld, The
*fallen® golf, however, fears this type of langua,e for it wants to talk
about what 4t knowss It peoks refuge &nd peace in the faniliar world of
objects and chatters about them in order to escape froa this disturding
foeling of strangenesse Tho funetion of dread 4s to tesr the Imsein
away from this false peace and this unsuthentlo precccupation with
oblects in order to confront iV with its poseidility as germine [asein
and 20 to free 1% for an suthentic cholce of itself 8s "abandonad®
mmm.’
IIl. DEATH

In describing thie category it is necessary, first of all, to
distinguish between the evsryday and the existentisl views of dsath,
It is obvivua thet death is ot an experience that can be undergons ard
then understood. If we try to solve this difficulty Ly considaring the
death of others we are faced with the obvious fact that ancthorts death
can rever be the same &2 eur'cm, ard *that 'nobody can teks away hia
dying froa another! (SZ, pe2li0) o o o 'In 80 far as death 48, it is
egaentially minae! Thus Desth is inseparable from Existence, for it is
an essential charactoristis of Existance %o be 'mine!(efs supre, poli6)."S

711)5.530; Pe 61,
1d., Do 63
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SLiwe ono of the charscteriziics of the Dapetin is that 4t i3 the
prejective being which i3 fiwe to choose its omn poasibmm. and since,
BOTEOVEDS . |

e o o Possibllity involves the idea of proeject and of being ‘ahead?,
the Dasnin pay Le described as & being that proe=jects itself Ylowards?
or tfor its omn doath' (Celnesun=Tode), the word 'toward® (or 'fort)
exprecaing the present lilierence of the 1doa as & form of prosject,
‘ig goon as & man enters life', Quotes Holdegper, *he 18 odd enmugh
to die® (52, pe 2LS)e Dazth 48 no mere acoidsnt bat an expression of
the Dasein's doepost possibilities.?

It hag bean ghown that alononoss derdives from the Dapeints awarew
nese of being-inethowmorldy also, that the ultimate poesidbility of tim
Dapein 43 deathy thersfore, it follows, that, if I am "thrown® Snto the
world, 4% 48 in order to dle thore. Loreover, being~inethe-world as such
®rs revealed through dread, so that dresd of being-in=tie-world inevilably
involves dread of deaths Deing-foredeath, therefore, Yexpresses the Dassin'e
supreze possibility ss a baing which proe=jecte 1tsc1£-f$.n its ‘abandormenttes
for his end, In this sonse we may speak of death as the Dereints 'inpose
sible pooas.binty'.'m

Since the Dasein 1s sublect %o Vorfallenheit, this featire must

be congidered, The Dasein is constantly being Jured sway from {ts axe
Lstential possibilitiss by the overyiay attitude (das lon) toward deathe
By talking constantly (and reading the ocbituary colwan) abouts

o o » the cammorplace fact that poople dte daily and hourly, das
transforus death into an cvent which (as we admit) must coms To

F1ni4,
011,44,
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of ua in the end tut which has not happened 4o us personally and go

i3 not yet to be foared o o « The attrection of this sttituds is that
1t ennbles & xan to ezotpe Sran the disquiet whizh inevitably accome
panies & frank grasping of the real meaning of death as an existential
event which each individual must experience for himself. !'Zevple know
about oartatnﬁuth bt theay are not geruinely tertain of their ownt
(Sz. Pe 253). '

Since the everyday attitude toward death 4s one that secks to mask

itas swlfulness, the authentic existence will accopt the full meaning of
death by "anticipeting® or "running forwvard® (vorlasufen) to noet it.

This doss 0ot wevan that oiw should coemit sulcide Lesauze this would
destroy tha ultimato possibility of the Desein, Authentis existence will
¥take on an atiltuds of expestatien, of living with the thought of dualh,
vihiles still living 4its rol2 &5 & boling canterned with the worlde A Comm
scious realisation of the finitude of sxisterce will give us the powsr %
dotach curselves fros the tyrarny of death by alleowing us 0 live on withe
out teing death's dupes.*t2 )

Heoldegger sums up "authentic® Beingetomard-daath ss followst

The rurming foreurd in thought reveals to Dasnin that 4t is lost
in the ‘onoselfl’ and brings {1t face to face with the poltentinlity
of being iteelf, primarily umided by the care of olhers, tut 1teclf
in the passlomate, ootual Freedom-tomardsedeath (Freiheit sun Tode),
belng cartain of it &nd dreading ﬁ, yet being independent of tune

ions of the 'one like nary'e

{Chicagos Lenry Regnery, 19L9), Pe 18¢

D1vie,
ulbid.. Pe 6lie
1%artin Relleggor (Berner Drock, translator), Fristence and Deing
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IVe ADURDITI
The following description of the catezory of absurdity is taken
alnast entirely froa The ¥yth of Fipmius by Albert Camuse In a brief
nots Lo the reador at the beginning of the book, Camus euphasizes the

fa0t that his purpose s to deal with an sbsurd pensitivity that can be
found widespread in our apo--and not with an abegurd philosoply « o o .
There will be found here mersly the desaripticn, in the pure alats, of p
an intellectual sslady. lo mataphysic, no btellef is involved in &% for
the mazent,*M

Camus ezplains Swt an amarenssa of abgurdily may eave about in
severs) ways. After & poriod of monctonous routine & certain weariness
{is produced, thon, one day the *wiy® arisess Aftar the S.zaums*;a.xm\!.fmn~ of
the impulse of consclousnsas, one either roturns o the former mode of
living, or, ons is dofinately swkened to the abgpurdity of existence,
In this awskened state one feels that ®tonorrow® is his worst enemy, and
that one must come to terms with tiw present. And, at the end of ihis
amkening cames, in time, the consequences suicide or mowry.ls

This "awmbening® aleo produces tha feeling that the world 4s
*thick and gtrange. lature appears to be foreign and inhunan, Camus
interprete this to mean that the iusges and designa that have been attache
ed % rature for centuries bave now fallen away and rature is transforued

Wy 1hort Camus, The Eyth of £isyphus (ew Yorks Alfred Ae Knopf,
Incn] 1955)0 Po 20

lsmfzn. Po 130



and rebacomes {teolfl before our eyen, ‘

The feeling of absurdity also reveals the foreizn and intwman
&spects of othey unm'

o » o AL gertain rowents of lucidity, the mechanical sapect of thair
gestares, thelir msaningless pantonine makes silly overything that
auTounds theas, 4 man is talking on the telsphone behind & glass
partitiony yoa cannet hear him, but you see his inoomprehonsidls dumd
shows you wonder vty ke 48 alive, Thie discoafort in the face of
nen's cen inhumanity, this irocalculible tumble before the image of
what we are, this "nauzss,” as a writer of today calls it, is also
Lhw absurd, Iikewise the strangor who &% certain sedonds coxes O
reet us in & mirror, the faxiliar and yet alsrmi rother ¥o enw
countar in our own photozxaphs ia also thwe sbsurd.

This amakening to ths foreignmees of the world and of other men
does not find its full eubatance until the certainty of death L8 brought
to ninde The horror of death cuoes fros *the mathwsatical aspect of tre
evante If time .friéhtem B8, this 48 btecause it works cut the problan
and the solutlcn comes afterm'd.'u

Carms explains that he doos nod eramerale these things as ds,scméieas
ratier, these experisnces which &re common in literature and philosophy
had to be spoken of $0 opsn the discusalon of the consequences of those
exsericncess Before exaxmining these consequences, Cawus sakee an inventory
of sbsurdity on the level of man's intelligence, leore ke finis that a
man 1 only certain that he exists and that the world exists, and that
81l the rest is consliruction. Fven the certitude of man's existence can-

not be Justified or defined by the intelligence, OCur xiid desires w0

m&iio. PPe wlSe .
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understand the world, ¢o £ind unity in 1%, tud finds only paradox.
Thus, Canuis epoes three Yabourd walls® which block the mind's search for
truth, for unity, aud for a meaningful life tassd on hope.

A canplate definition of abgurdity is possidble now that the affoct-
ive and cognitive aspscts of tho absurd have been exmszined, 4s Hanna
explainas .

+ o o the absurd always involves & contyudiction between & given
state of affairs and realily itsslf, belween orw's inteniions and
the given possibilities, betwesn an acticn and & world which is not
in accord with thet action., Obwiocusly, then, the Alsurd e not &
faest which ciin be pinned downy 1% is & comparison between two thingas.
The Absurd is naithesr orw nor thw other of 1ts two torus) it ariscs
from the confrontation; ory nore precisely, from their divorces + o o
For the moment, then, we experience ths Absurd as the unique and
vital link between man &nd the worlde Apd through the dbsurd we
know three things with certeintys . (1) what man desiﬁa, (2) wiatd
the world offars, {3) what unitas man and the world, )

Kow, what are the connoquences of this "ateurd line of reasoning®?
fince the absurd is our one certainty, there are but two courses of asticn
recainingt we may esceaps this cortainty through suicide, through “philow
sophical guicide® (in which we deny one of the terms), make the Kierkegaarde
izn "lsap® of faith and hopej or, on the other hand, "we may take upen ‘
curselves the agonising burden of the Absurd in which we unlsarn % hope, '
cling to cur lueidity, and remain in contimisl revolt against the mldo"w

These latter consequences need to be examined in jyreater d.etgil.

In the first, revolt, the absurd man's only desire 1s to live Pwithout

%m Fannay The Theupht and Ard of Albert Coarus (Chicagoo ,
Benry Regnery Campany, 1950)s FPe Xi=ile
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aroaal® to anything beyond human experiences to maintain an cbstinate
absurdidy which 48 in constant revold against the world, And, underlying
all this, the absurd man *feols innocente To tell the truth that 4s all
he fosla—his irveparable innocsnces This is whst a1lovs hin everything.*?
This revolt "restores greatiess to lifej it is the teauty of the husan
nind at prips with & reality which exceeds 1%, Nothing is egual to this
epedtacle of human pride reaflirming 4tself in defiance of the world.
%an mist dle unreconciled to the world, even as ha has lived in deflance ot

The second consequsnce of the absuxd is freedom, The ordimary man
who lives thinking of the future, deciding upon an sis, heving a preference
has, to the extent that he has planned his 1ife &n {though &t bhad weaning,
linited his freedaa. The absurd man, on the other &nd. who 8868 NO KOADw
ing in amything that cen bn Lwught or done 18 no longer restricted to
om0 Wought or sctions Absurd fresdos, "placing existence in the pere
epagtive of death, diverts ths attantion of the fndividual from his aiss,
that have suldenly teccae paliry, and concentrates it wpon the will to
1ive.*?? his, says Cauus, is the only freedam thet the human heart can
Uve and foels

numcmmmdmabmumum Onoe & pan is
awakoned and bocomes Sndifferant %o the future ke will live in acute

%3. oD £ ey Do 530
zlﬁlm’ OPe €1tey PPe 23~2ke

2%)1bert Baquet, Albert Comuat The Irwincible Surmey (Kew Yorks
George Brasiller, 1958), ppe Lowhie
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avarenssa of the presents If the world nas no msaning, there is no scsle
of valuss by whioch %0 jJudge cur oonducte Felng consclous of ®ens's 1ife,
ono's revolt, one's freedom, and to the maximum, is living, and to the
maxiaac?d et eounts is Pnot the beat lving bub the most Lving.>2h

Having eoupletead the description of the conzequences, Camus statess

Eaving started fros &n anguished avarenese of the {nluman, the
neditation on the abourd returns at thw end of its it%mmry to the
very heart of the passionate flames of human revelt.<

Aftor elaborating upon the above basic concepls, Casus concludsas
hin essay with an explanation of ths myth of Sisyphmis. As the myth goes,
the Cods had condesned Clsyphus to csaselssaly roll a rock to the top of
& nountalin, shence it would roll back of its own weight. For Cams,
Cisyphus 1s the sbeurd herot

He 1s, as puch through bis passions &8s through his terture. His
scorn the gods, his hatrud of death, and his passion for lifa won
hiz that unspeakabls penally in which the whole being 43 exerted toward
socouplishing nothing.
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If this myth ia tragic, that ia because fts hero 1s ceonsciocus,
%here would his torture be, indeed, if at every step the hope of sucw
ceeding upbeld him? ZIThe workszan of today works every day in his life
&% the sass tasks, and his fate is no leas absurde Butd it is trsgls
only at the rure maments when 1% becomes conselous. Sisyphusy prolee
tarisn of ¥w gods, powerless and rebsllious, knows the wshole extent
of Lis wretched condition: 4t 1s what he thinks o during his descent.
The lucldity that was %0 conetitute his torture at the same tiue ¢
his victorye There is no falte that cannot be sumounted by eccrn.

23camug, Ope Cltes Po 630
2‘*;9;_4., Pe 6ls
25_1’9_24., Pe Elio
yvad,, pe 121,
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Camus points out that the tregedy of Oedipas begins fram the moment
Le knows his fate. ®Yob at the saus moment, blind and deeperate, he reals
iges that the only bond linking him to the world is the cool bind of &
girle 7Then & tremendous remsrk rings cuts ‘lespite go many ordeals, y
advanced age and the nobilily ¢f ny scul makes me comlndo that all 1s
mll."‘n
docording to Camus, happiness and the abrurd are inseparable,
They are iwo sons of the same earth, Although happiness does not nhncesw
sarily spring froo the absurd discovery, the feeling of the adaud does
opring from happinecaz, %The ®all Ls well” of Cedipus Lis sacred to Casms,
ittosches that all has not been exhausted; it makes of fate a husan matter,
wilch mish be setiled axong nens
Cazus concludes his esssy with the following lyrical passsges
I lozve Cisyphua at the Loot of the mountain! One always finds
omets burden again. Sul Slsypims tesaches the higher fidelity that
negated tha gods and refzes vocks. Ho 100 concludss that all is
wolls, This universe henceforih without & paster ssens 0 him neliher
eterile nor futile, Uach atoxm of that sione, each mineral flake of
that night=filled mountain, in itsslf forms & werlde Tha etruggle

1mﬂmmmm1@huucnwghmtmamn’am e
mist imagine Blayptus happy.20
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ClaPTER IIX
TRY BuGBY CYCRII S OF HENINGHAY

I. A CLTAK, WELLeLICHTED PLACE

This shord story is one of the most succinot exanples of oxistents
jalien in literature that is writer heg yet encountered, In fact, sume
of the passages read Jlke the text of Sartre's Deins end Fotdincness,

In the very first pece we are provided with a euperd exanple of
tha catecory of alonencss and its concomitants of dread end anfuish.
An cld nan; who has recently tried to coxit sulalido, is iitt’mg alons
in a clsan, welislighted cale drinking brandys Two wmallers, one young
the other &n older man, are wailing for hia to leave-=as they do alaost
every nizht--00 that they can ¢lose. ¥hen &szzed why the old man 'h'ibd
L0 coxmeit suicide, one walter replies, Pile was in despair.* The other
askag "ihat about?® He recsives the reply, Flolliing.* ‘

Indeed, what belter auswor could be glven when 4% ia yealised that
Isoan reslity s the source of nothingmwas in the werlde Im the case of
the old man, his sge and lack of frierds have made lim more scutely sware
of this nothingness, and neocezsarily, the alorences and dread that are a
part of beingstnethewworlds The ¢ld man hes tried o escape these factls
of the haman condition bty sttenpting sulcides But he bas fulled, and has
returned to his Punauthentlic® mode of existence. ‘

In order te clarily, lst us oconsider how this 0ld men phould sct

1L o wars an "muthontic® persone In this senos the 0ld men would choone

¥
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to accept hiis alonenesa with its dread and anguish (which can never be
slininated because it i3 part of belng~in-thewworld), and loneliness
{vhioh could be changed if he wished)s Also, he would undergo the ®dreade
ful freadam® of constructing of the absurd worldd an ordered sbaurdity that
ORly himid @VOryONowe-QRAN Bakee

The clder walter 13 alxost in the sans gltustion es e old man.
Fe is reluctant to close becauss there may be others who need & slean,
wellelichted cafe, After turnding off the light he holds the following
corversation with hizsells
s o o I% 18 tho Light of cource nd it is necessary that the placs be
eloan and plescants o & s Yhat did he fear? It waa not fear or dread.
It waz & nothing that be know too wells It was 81l & notling and &
man was tothing 4o0e IU was only that and light was all it nooded and
& cortain ¢laanness and ordsar, Some lived in 4t and nevor feolt it Lud
he kpew At all was pa’a v pues nada y pada y pues pada, Our pada who
art in mada, rnada be Wy newe thy kingdom rada tay wiii te rada $n nwda
#s it i3 io paia, Cive us this peda our o (660e) o
Then, after having a cup of coffea in & bar that was open all nights
s s o e would go harw to his roons He would lie in bed and fimally,
with daylight, he would go to slespe After 4ll, he sid to himself,
£t 13 provably only insamnisme Many pust have 1.8
One can readily soe Wy this story has so ofien teen caolled "pointe
lo2s® or "unaningloss.® It would prouebly surprise those wio express tha
above vicw that the point of the story i weaninglessneeswiho meaninglese~

mese of 1ife.

e Peninmmay Prader, Charles Poocre, editor (New Yorks Charles
Eoribner's Sousy 4903)s Pe ﬁ
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tlow 1%t snens to this writer t};aﬁ it would be quite difficult
to an wreclate thiz story fully without an understanding of existenw
tialist philosop™ye As such, it provides an excellent test case to
help deteormine the velue of the method of criticism being proposed
herse

As it hag been stzted proviously, the I'oreitself is nocessarily
Hothinmess bocauce being must ravesl itself to non~being, Awarse
nass of this fact means that one is awere of the strangeness and abe
surdity of the world. i3 awareneas emerges in & mood of dread,
and the object of dread is llothing, Also, 1t was shown thot an a=
vareness of the absurdity of the world produces a ssnse of alone~
necse

Atrough 2ll hunens, sooner or later, experience the aicme-
ness which is a8 fundanental feature of Mseln, etill, circumstances
ean help to accelerste this avarencss, In the caze of the youmger
waiter, nis youth, Job, and the wife waiting in bed for him ®"protect®
him-most of the time-from an awareness of “abandonod® exlstence. Mn
the other hand, in the case of the old man and the older waitor,
their age, lack of friends and fanily have almost forced upon them
the realization of the nothirgness that i3 the tmmdatidn of "pure®
existence,

Yow, ag Carms explains, an awarcness of the absurdity of
hunan existence leads to the "one truly serious philosophical mwreblem,
and that 49 suicide. Juw'ging whether life is or 13 not wvorth living

amounts to angwering the fundamental question of philosophy.ﬂ

3Albert Coms,®The lyth of Simyphus ond Cther Essays," Transe
lated by Justin 0'Brien. (New York: Alfred A, Knopf, 1955.)
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As we have soen, the old ren has jJudged that his 1ife i3 not worth
1iving, and one feels that he will soon try asain to comit sulelile,
The older walter, on the other hand, is aware that "I} was all a
nothing and & man was nothing too"; but, we know==from the fact that
he is alivee~t ot 1ife iz vorth living, 4And one of the rain things
that makes 1ife worth living is & clean, well-lighted cafe. I
vas the light of course but it is necessary that the place be clean

and pleasant,™
Emsloying our method of criticims, we see that the older

waiter has declded to mzks what he can oul of this absurd existencs

withrut ap-enline to anything beyond human cxperience {Our noda

who art in nada.ee®)s Thus, a clean, welle«liphted oafe is an oasls
of omething in this vast Jeserd of Fothing. If life has meaning,

1t {5 the meaning we find in it, GCleanliness irplics that one is
raking the best 61‘ the human condition; it imolies & respect foriifa
The warm lirht of a quiet cafe ("You do not want musioc.") enables a
person to be aware of something other than onet's thoushts, €f course
it nes been stated that an awareness ol one's aloneness and dread

i3 a part of authentic exlstence., This is true; hovever, 1o be

aware of these conditions corstantly would be morbidity,

Tpon reading this ghort story this writer had the definite
conviction that he knew what Hemingway was aboute Thls writerts
fanily ovmed & neighborh~od bar in a mining toum in Femnsylvania and
has known sone of these old men who need a clean, wellslighted placs,
who would sit silently Zor hours contentediy sipping & schooner of

beer,
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‘Lecause of the above personel emerience, this writer fools
that this gtorye--one of Henminpwayts own favorites-sis a truly great
work of liternyy 2:t, To pz;esen‘b such subtle, inevplicable foelings
in 2 mers five pages is certainly a stroke of literary genius,

In looking at liemingway's tectnique in this sbtory, we sce a
suparb erample of the perfect erbodiment of subject matier in style,
Iothingness is the subject matter and it is presented in simple,
bare sentences without exﬁlamtion or cormentary. Iiark Schorer re-
ravks thet *lomingway's early subject, the exhaustion of value, was
parfectly investig-ted ond invested by hls bares style, and in story
-+ after story, no meaning at gll is to be inferred fron the fiction
excent as the style itself sug-ests thed there 15 no meaning 4n
1ife.'t In the same article, discussing tho tension between the
subject matter and the srtistis perspective wpon it, Schorer obe
serves that *lleningway's early work makes a moving splondoy fron
nothingness."s

How, ve may properly inquire:s ihat has our method of critie
cism revealed? First, it has reaffirmed the vier of othor critics
that femingway's purposé is to expresa the nothingness of hunan
éxistence, Secondly, whils these critics intimate that this subject
is anoaloue, our method of eriticiem has revenled that nothingmess

ig the foundotion of being in reality. &= such, it is not a morbid,

: l‘r-:ar!c Schorer, *Technique &s Dlscovery," in Forms of lodern
Fiction, m. Vot O'Comnor (eds), { Us of EKime Press, 1,43)y Pa 20

sr&)id. [ p. 280
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meaninrless subject; on the contrary, it is one of the most realistie
and roenineful of all gubjects,

II. 773 S'n°T WAPKFY LIPE CF FRANCIS KACHIDT

Tnis short story 1s 8 very clesr, dranatio 4llustration of
the category of deathe [rancis iacorber and his wife ara on safari
In Afyics, ‘Men the story opens Facowber has alreadr shown hi-self
to be a emrard by rumning away from a cherging lion, In addition,
he eontimes to cormit ervors, I asks Lilson, the gulde, not fo
mention his gownrdice to other people, 7han Wilson insulis hin be-
causé of this, Macomber spinelessly apclozises, To moke matiers
warsé his wife h"-unds.him without mercy,

The ne:fi doy MYasomber haz a chance to redeens hinmgelf whan a
lion, which he has wounded badly, lias in wait for the hunting party.
Again Yaooamber displays his cowmrdice by rumning wildly in penic
vhon the lion chorges. After fllson kills the lion, Margot lacomber,
. who has witnensed the incident, ceclsbrates the corplete loss of her
husbandis autherity by leaning in Zront of hia end kissing #ilson on
the mouth, .Later thet migat Margot spends two hours with ¥ilson
while Mrcorber liss awake vaiting for her to return,

: Heedf}.ess to é-—w,*, Yocorber presents & pathetie ficure. Iater,
}:osreVef, while hunting buffale, lscazbor suddonly loses his fear.
whilarated over his nav dissovery he tells Jilson, *Tou Imow I
don't think I' ever be efraid of amything agali.e.Soncthing hape
pohed in nae arter. ve first saw the buff and. started after him, Like
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& dan Lursting, It vas pure exci.temnt."é

Homdnmany explaing the change in the fbnmfing passare!

It had taken a strange chanee of hunting, a suddan preci-
pitation into action without opportunity for worrying before-
hand, to bring t'is about with lacauber, but rezerdless of
how it had happened 1t had most certainly hanpened...fear
gave like an operation, Sonet-ing else grar in 4ts place.

Fain t™ins & men had. lade him into a nan, nl

Wilgon, who is quite plessed with the change, reveals to
¥reorber prrd of hig prilosophy of 1life by quotine the following
passsre from Shakespearet

By my treth, I care not; a man can dia but once; we owe
Ned 8 death and let it go which way it will he that dies
thiz yeanr is quit for the next.

FPrilip Yrung points out that Temingiary cited this passage in

. an introduction to a collection of his wor stories in 1542 in v ich
re revealed that be learned coura-e in 1517 froi & Dritish officer
(’ilson i3 verr British) who quoted the fdentienl passage.

In sny cage, laconberts new, hopny 1ife proves to Le a rother
ghort one, Tis wife, Ww'o has been witnessing the entire trans-
foraation, realizeg that she hns now lost eontrol over her husband.
hen lacorber goes 2fter a wounded buffalo sha, ostensivly alring
at the charping besst, kills him,

Bafore proesedine with the application of the category, it
needs to be pointed out that the subjeot of death runs thwrourhout

all of Vominmiay'ls work, Toung offers the explanation that wis

Gvfgninr"ia:f ‘e‘.:‘!d&!‘, Po 5"'30
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praosccupation with death reszulis from an overexp-gure to it., And,
Young froeg on t7 szy thet "eminguny spent much time witnessing and
partisipating in many wars ond bglli‘i::hts, and & great derl of tine
killing animals and fish "in order thet hs misht not kill hirgolf,

He s2id 1t arain in writine that Whoen & ran 43 st1ll in relellion
sraingt death he hag pleagure in taking to hﬁ.nsalf ona of the podw
1ike attridutest that of giving it,1%)

Young errines Neminpw-yts personalily in the licht of freud's

theory forrulated 4n Teyond the Pleasure Princinle, end sone recont

theories of psychopathologsy. The brief analysis is well done, and
many sections are quite reasonable. If one wishes the pround for thi
psycholozical explanation, however, it is necessory to turn to oxe
istentialiome Dubt our concarn here is not primarily "eminmrmayts
p-roonality, The above has bteen licluded Lo show that the sublect
of de<th in "eminpway's work is extrerely aprropriate for existentialiem
becanse alnost all of the violent experiences of temingway!s heroes
have been experionced by Yenmingway hinself, +#e can be sure then, in
apnlying our caterory here and elsswhere in lNermdnguay, that there is
not very much that is "rade up.’ In the light of this knowledre we
can venture to say that what will be snid about Magomber can a&lgo be
partially applied to foeminpwaye

At the ongel of the story ocorber can be seen to be a highly

*unauthetie" porson. And, since he is wealthy, we can assunme that

Imilip Young, Pemest Ferinemiy, (Now Torks Sinehart, 1952),

Pe 1330
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this has rada “in expecially vulneorable to the methods used by dns

linn 40 avold locking nt the exlstential facts of the Dnsein,

shen Macombor does realize himself as Seinezun-Tola (beinge

towardwdeath), it is not a consclous, deliberate act. Rather, as we
have 2lready sntd, it wag & Pstrange chance of huntinr, a sudiden
procipitation in o action without worrying bveforehand, to bring
this about with Maconbere.e®

Mhatever the cauge, the effect is the saner Ilacomber "ran
forward® (Vorlaufen) to mest death (through his fairly dangerous
situation)j he Lss freed hingelf from the tyranny of death and laid
the founxlationg of freedom as freoedom-~for-death which 1s “eceriain of
ftgelf and full of dread.,”

thether Macomber woul i have ascepted the dread, which une
doubtedly would have energed later, wa can only Fuesga And if he
had, wa can be certain thot he would have been led to aceept the
dread that necensarily accompanies the alozieness of beinp~in-the=
vorlds and t'ws would have freed hinself from his wife, That he
did becoms "authentien for e short, happy tine we are certaine
because thet is why his wife murdered hime



CiArTER IV
A FARZ'ELL TO ARI3

Dgcauce of tho length of t-is novel it will be necessary to
chenga the method by which the eate~nries sre apilied, IHere, and

in The Stwanrer, each sirnificant charagher will be examined thrmuch

the "lenscs® of the caterories, rather than in the rammer previoualy

aprlioed,
The way &n which the characters of Hemingway (and Camg) ree

veal thanselves is exquisitely suitable for exigtential Interpreta-

tion; or, as Sartrs observess

Tve baroea of Yeminguny o « o Never oxplain thenselveg—e
do not rllow themselves to be dissected. They act only, Conme
have snid they waere blind snd deaf, that they sllowed themselves
to be tnffeted by thelr own destiny, This is false and unjust.
On the contrary, each of thelr spontaneous reactlions is cormletee
1y wrat 1t would be in real lifeewsonct' inp that lives and doeg
not conterplate itslel, We learned fron °aninguay to depict,

thout conmentaries, without explanations, without moral jJudgw
rentg, the actionsa of our characters. Thw reader understands
then1 baonuse he secg them born and formad in & situation which
has boan made understandable to him, They live bLecause they spust
emddoizl;r a3 {rom & deep woell. To analyze them would be to ki1l

then, ‘

The existentialist philosophars constantly point out the
rather disturbing fact that & person 1is what he dozs, and has done;
not what he intended to do. That fenmingwnytls characters act like
beings in reality is the very reason they "stick to® the readerts

personality--ths reason vhy an entire generston initated lady Drett

1jcanepaul Sortre, "Acerican Novelizts In French Eyes,®
Atlantic Mowthly, Vol, 178 (August, 19L6), p. 117
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kshley, Ju'.e Jarnes, and others,

To gay ¢:1s i3 aloo o0 sxy that thess charneters hwve tean
oresented to the reader in & very vivid way., Or, pubting &b ansther
way, Hxiingeay is & shilled artlst, And, lika rnany prent artists
(especially gre~t tzllet dancers), his work is decsrtively simpleww
aa rany who bave tried do imitets him will testify by thelr failures.
033ly enourh, the writers who have successPMily imitated Hominrway
have bosn the Franch; hovever, t"ls will be discussed luter, Iriefly
gtated, the point is that Feningwayts cheracters are real because thay
are existontially real, This is not to say that Yemingry <id this
consclonslyy rathor, that he 12 it ag an intultive ertist, Oirce
it is one of the purncsen of lltarary critlclsm to anclyze these
intuitive products, it follows that our purpose hore will be to dose
oribe “en'nmnyls characters in the light of existentlialism 3n order
to rmake tlem nore wderstandable, TIurther, it can be said that it
1z difficult ¢» undersiand these characters without the welp of
existential philosophr-=bacause evistentialism descrides us to oure
galves, |

Tow, Tenmingvayts characters do not act on a bars stare, Much
of his girill es an artist derives from Pis ability to deplet hig
bac i rrounds subtly and powerfully, As Carlos Daker has obsarved
about the openins chapters

eeelb 53 o gencrically rendered landseape with thousmnds

of roving figures. It does mmch more than start the book.
It relps to establish tha dominent mood (which 43 one of doom),

plantas a series of Lrportaat dneres for future symbolic cultie
vation, ond subtly compels the rosder into the position ef a
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detached ubsemr.z
The two most important symbols 'eminuwiy er-loys are those of
the YHame and lot-llore,™ &s Da'.er ¢alls then, Uelther "is truly
conceptuslistic; each is a kind of poetis intuitiony cherped with
emotional yalues and woven li':e a oalle of m-ny gtronds, »3  Baker
findg thai tha Mno-conommty
esssels assnciated with the mountaing; with cold-dry
weathar; with poace and qulet; with love, dignity, health,
hap: inegs, and ire good lifes and with worzhip or et least
the consciousness of God, Tha !lotelome concept 4s assoclated
with low~lying plains; with rain and forj with obscenity, ine
clenity, diseasen su fering, norvousness, war and deathy and
with irrelirion,
tnother aymbol of irportance which leningwcy employs is that
of raln. It is & dlsaster-symbols tue rains begin Just before
Herry's retum to the front, it reins intermmittently throughout
the disastrons retreat, “lnryts flicht o Siresa, the tire of bis
remnion with Cotherine, the essane %o Switzerland, and at tho tine

of Catherinets death,
I L7 FSDORIC OO

© In looldng s;t the character of Li, ‘enry throurh the ¥lens®
of existen’ainlism, it Lmediately becames apparent +—% i~ 1ife ia
porented with the indifference which characterizes tho abward man.
Reniniecing avout hisg leave, he renembers "nichts in bed, drunk,

vhen you kmexr thet that wag all thers wag, o « « 82nd the world all

20arlos Baker, Yeineinr, The Vriter og drtist ( rincoton,
Yow Jerseys Princaton Us svess, 4952)s De Ve

Tbid., ps 02,

bmia,
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unreal in the dark snd so exciting thet you must resune again une
imowing and not car;lng) in the nlght, sure that thls was all and &1l and
21l and nod ea.ring.“S

when esked bv Catherine why he had Joinad the Italian ary,
he replles,”I dontt know « « « Thore isn't alwvays an explanation for
evorything.® Then, & far days later, while kissing Cautherine, he
thinks, °I did not ears what I was getling into.® In }dlan, when
Catherine asks hin if he is enjoying the races, he replies, "Was, I
guess I do4" Or, when asked by the pi'iest what he belleves in, answery
"In slecp.® Finally, there is the very strit:ing exanple of lsnry's
avareness of the finilude, the "mineness" of human existence which is
ravealed in his remark to Catherine that, *You alvays feél trapped
bio].of:iéally.“

Lt. Henryts only interests in 1ife smeem to be liquor and hig
love for Catherine Darkley., Iven this love is on a day~to=doy bagigee
he nover seriously thinks about the future. In fact, ho frequently
makes remarks, such as, "Let's not think about anythling®; or, "1
lay down on the bed and tried %o keep from thining."

It can be pbinﬁed out that it ig war time, wulch is conducive
to t?-*.is kind of bohavior. lowever, when we conpare Lt, Henry's
bekavior with thoss arcund him (Rineldi thlnks of the fine surgeon
he is beconiny; Ettore, the loud-mouthed hero, hoped to becorns a
captain), we are left with the fealing that he has alwnys been this

way-wat lcast as an adult, LCven his slipht patristism hes been

* Srnest Heringwry, A Farevell to Armg (Orosset and Munlap,
1929)’ De 13.
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wvashed awny by his plunge inte the river; and, after this escape he
rakes “a separate poace.® Parther evidence of ¢'.18 "geparcte prace®
13 provided in the followlng renarkable passares |

I wug alwavs enbarrassed by the words sacred, rlorious,

and sacrifice and the @rpression in vain. ‘e had heard then,
soretines standirn in the rain almost out of earshob, so that
only tne shouted words cane throwh, and had rend them, on pro=
clamations that were slepped up by billposters over other proe
clamaticns, now for a lonn tine, and I had seen nothing sacred,
and the things that wers glorious had no glory and the sacrie
fices were like t'e stockyards at Chlenpgo 1f nothing was done
with the meat except to bury it, There wore rany words that you
could not stand 40 be<r and finally only the names of places had
disnity. Certain muyilers were the same way and sertain dates and
these with the nanes of the places wore all you could scy and
have them mean anything. Absiract words such as glory, honor,
coura-e, or hallow Wore ovscane Loslde the eoncrete nares of
villages, the mubers of roz:‘;s, the names of vrivors, the numberg
£ roriments and the dates,

Here we see the paradoxicezl picture of a man who acts ma t'wuch
he were awcrg of the absurdity thot arises when one is "awokened" to
the gtrangeness of the universe, yet, has not revealed any of the
conseguences of this awvnkening, From vhat ve know of Lt. Henry, we
rust conclude that this 1as the situstiong that he zots like the "ab-
surd" man, but is not conscious of tris absurdity-arith the excepe
tion of his passion for the presents roing to bed with Catherine,
liquor, lack ol plang for the future, elc.

How we may properly ask if Hemlngway's intuitlon of "pure”
existence has reached its liniig. lot exactly, Lt. Henry does re-
_veal oocasionélly that he 1s vapuely aware of the meaning of being
in reality. In a hotel room with Catherine, shortly after the re-

treat, he thinks to himselfs

5n,14,, p, 196,
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ees. know that ths night 43 not the sare as the day: thot
&l thing are different, that the t-ings of the niytt camot be
explained in the day, becnuse then trey do not erist, snd the
ni~ht caa be a dreadful time £or lonely people once their lene-
lingss w3 startedesese If people bring so much courare to this
world t"a world has %o klll them to break tham, so of course it
131l tten, The vworld breaks every one and afterward rany are
strong et the broken places, Dut those that will not brenk it
kills, It kills the very pood and the very pentle and the very
brave irpa-tislly, If ynu are nona of these you can s sure it
¥ill 1411 you too bub there will be no special hurry,!

Yora wa ges both an obgeure awarsenezs of alonaness and Seine
pum=Tode, Wwith the neceasary dread that accmmnanies thesew=but,
tinged with a note of bitterness, Indicating that Lit, Henry is not
fnllz wmra of the neaning of "belng-therec.t

12, i!mry‘si arakoning® is not far distant, however. The
danth of the wonan hae loves will produce a total awarensss of the
_meaning of wmnn existence~—on aworeness that was inevitable in view
of his %cbsurd" nods of living, Iearning that the baby has bemn bom
dead (it s raining outside), he thinks to himaelf:

eosoPoOr 1littla kid, I wished the hall I'd been choked

like thats o T didntt, 3t111 thers would not be all tiis

dyian to o throurhe MNow Catherine would die, That wos what you
dideea"0u dlole . You did not know wiat it wes absuts You never
had tiiwe to loarn,.l.they killed you in the end, Youaeould ¢ ount,
count on that, Stay around and they would kill you,

The Lnovitalle ®Awakening® has cone about throucrh an evare~

ness of Sein-mm=Todas Henry realizes that one is born in the world

in order to die thore withoul inmoving whyw=--%That weg what you dide
Tou cled., You ¢'d not know what it was 21l about., You never ad

ting to leammeeee” Henry's vivid realization of the meaning of

TToide, pre 260=2064
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human existence brings to mind a simllar experience in his pasts
Onee In ¢urin I pnt a lop o0 top of tio fire ~ni 1t was £l
of ants, A&s it coammeed to burn, the ants smrmed oub and went
first touard the centre vwhore the fire wasj then turmed back and
ran tosard the end. ‘then there ware encuch oa the end they fell
off into tha fires Soma ot out, their Lodies burnt and flzt-
tened, and went off not kmowine where they were roing. Tt most
of them went toward tha fire and then back townrd the end rnd
smrmed on the ool end and finally fell off into the firee I
rerambor thirking at the time that it was tbe end of t-e world
and a splendid ohence ¢5 be a messinh end 1ift the lor off the
fire and throw 1t out where the ants could pet off onto the groud.
But I did not do anything but throw 2 tin cup of water on the
lor, 8o that I would have the cup ety to put whiskey in before
I added wetar to it. I think the cup of water on the burning
log only g*eanad the ants.9
The thourht "that it was the end of tre world” reveals the
cource of It, Henry's indifforence. At some tine in tho past te
recliged that one is cast into the vorld in order to die there; and
aprarently t:e vague rsmory of this etperience has helped to fom
his basic atiitude toverd lifew-indifference. It is tilg Indifferent
attitude which entbled Penry to sayr "Im happy. I've aliays been
happy ¥
without tre aid of existentialist philosophy this comtination
of hoppiness and indifference seena quite paradoxical, On the other
hand, the application of our existential method of criticism shows
us thet this corbination is “authemtlc," Thus, it provides 2 re=
narkable insight into flamingwayts intuitive.ability to portroy real
characters, It helps to explein the remson why “emingway's characters
ore readily absorbed Ly the reader's personaliiy.

Tow, 1% has been sz2id thot, once one awazens to absurdity,

9144,
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cerdain consequences mst follow. Thia is true; however, the plot
of tha novel is e:ch that it was almost impopsille for Nemingway to
revaal these ¢ ngequances in "eary withoud weakenine the unity of
the novel congiderably, Thus, the character of Lt. Predoris Irmry
doen not entirely parsllel the description of the %authentice® Indie
vidual of existentialism, That Hemingway can protrary a conpletely
vauthontio® character will be seen in the following analysis of

Catherine Barkley.
ITe CATYIQTTE BARILEY

e of the mo<t excitineg and rewerding resilis of this thesis
| vwns the interpretation of the charachter of Catherine BDarkliey, It
wag exciting because it was the first opportunity “or this writer to
present whzb seons to be an oririnal interpretation of one of Vominge
vay!s herolnes,

The oomplaint most eften heard alout Femingway's horoines is
that thoy are not real, that they represent tuo extreress either
ey are "deadly" such as Lady Erett Ashley, or Pamoeba=like® fomales,

guch 23 Harda in For Men the Bell Tolls, These latter typos, Edmund

wileon rerarks, "' are incredidble wilsh-projections, youthfully
erotic dresm girlsg, or impossihly romantie izi‘eals of wife<hood,

They bear, it ssens, little resemblance to the women with whonm one

ig scmaintedesses '® Catherine Derkley and Frederie lenry, at least
duﬁng the period of their Swiss 4dyll, strike him &g ®! net iIn thene

gelves oconvineing as human personalities, '™ Thelyr relationship is



37

merely an $deslization, "tthe sbsiraction of 2 lyrie enction, 1410
&, Felooln Cowlay evidently shares the above view, %1To
me, ! writes Cowley, 'Cithorine is only & wonan gt the besiming of
the b-olk, in her near nadnesz, vadl
| Cuxloos Zaker dafends Hamirngwoy against the above critieism
by pointing out thebs

eeeedll of Tarincwey's hereines, 1ile all of his horoes,
are placed in a special kind of accelerated worlds o do not ses
them putltering In their kitchens, but only dreaning of that és a
desiralle posaidility. Theay are never presoited &s harassed
nothers; thelr entire orientation tends to Le, in this connestlon
premarital, Wars and revolutions, the & evitslle enemies of
peace and domesticily, get then adrift or destroy thelr lives.
Tet thgy oontrive to embody the ima~e of home, the ides if not
the actuality of the married stﬁtei and vhers they are, whate
ever the outward throats, home is,

Teker furthar pronoses that part of the reason Cutherine is

not convincing to Mrs <ilson is "the fact thet a majority of the charact-

ers in the first two novels are oddly rootless, . « o ‘@ khow nothing
about Hanryts background, wnd next to notting alout C-thorine Tari-
levis. + « o Vo are seldom permitted to know thenm in depth, The ine
clinatlon is to accept tham for what they do more than for what they
are."n
This feollng, says Daler, ean be sccounted for in two waysi

one iz Homingray's esthetle assuwptions es of 1723-1709; the other 1s
a natural consequenca of the kind of stories he chose to tell., VFis

asswption that charscter is revealed through action will texd to

107mg three remarks by 4ilson zre quoted in Ia'er, or. cit.,
ppc 113-111.

yoted in Saker, loc, cit,
lzmido’ POs 113"11}1..
Lnsa,
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produce a kind of fiction in wiieh claracterization-in-dopth is in
& meoagsureg gacrificed to the ezlvencles of narrative movenent, Even
here a cloge readin~ will reveal more in the way o nuances of lirht
az;d ghade, or in sultle ghifts of nmotivation, than one ot first ins-
rined was there, This half-concealed pover ig erplained by Nleninminyts
carefally controlled haLit of understatenents It night ba pointed
out, also, that nearly all of t“e irportant gharacters in the first
two novels are "displaced personste=nergons .aevered from nearly
everything t-oy have knom befora-n‘

In the asbasnce of other evidence, concludea Pa'er, 1t is .
wisesh to ssgume that Heminewny knew what he was doing. Yo support
t"1s clain, TDoksr polnts out the siklll wiih which Heminpway could

quickly draw a minoy portrailt fully and roundedly. Two examples are

the wonderfal old Count Greffi, with whom Nenry plays ot billiards

and philogophy, end the Hdlanese surpeon who perforns the oporclion
on Henry's leg.iS

Tinz]ly, Daker concludes is defenss anainst the eriticisn
that Nominvsay has sonchow falled in the credible characteri-ation
of Catherine with a rather diseppointing, abstract erplanation,
Baker otgorves a tendens in the novel to move from conoretion to
mbstrastion, Docsuse of this Catherine becames more of an abstracte
ion of love than & donvwetowearth woman in love and in pain., She

becores more gymbollc &3 tha novel procesds and har death comletes

mmid., Po ll}-h

151h4d., pe 115,
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- a8 one, Yomng's general opinlon of Catherins is ss follewss

29

. the gymbolic structurs of the edifice of tragedy so carefully erectad, 15

In regard to this latter peint, Phllip Youmg alse points out

"that Catherine's death corpletes the grbolie structure, When the. .

last farawell to ams i taken, the tWwo glories of love and wer are

Yemorable too, in her devotion and her ordeclethough rmuch

- less memovable, and much 1238 realeels Menryts Pnglisgh mistress,
Idenlized pa.qt the fondest bellef of mont people, and even the
more realistis wishes of some, compliant, and hesring unridstakablk
indication of the troubles to come when she will eppear as
rigtress of heroes ta come, Catherines Barkley has at least mpme
charagter in her am right, end is both thf first true vEeminge
way heroine," and the most convincing ones 7

With Fre Young's qualified pralse of catherina es a convineing

C c‘mmtar in rind, we shall procced to show that Catherine Rukley is

one of the mst veslistie of Hemingway's characterse
When Cathering first meets Lt, Fraderic Hemyy, she 1 In the

" process of recovering from the shoclk of her fiance's death in the wan
She 1§ nervons, and "a little bit crazy.® She calls the beginning

of thelr love affair & "rotton game,® but, as thoir love for each

othor becomes more genuine, Catherine seems alimost to lose hor idantd -

'tyt "There isn't any me, I%a you., Don't make up & separate me,"
‘Rer only desire in 14fe i to do vhatever Lt, Henry wants, ®We have

such & fing time" , , o *I don't take any interest in anything else
S

Ny more."®

Throughout the novel Catherine behaves in this same sompliant,
navor-gozplaining namer. Withoud 'doing deeper into the sharacter ef

léxbidn Pe 116,
lTYoung, oDs Lite, pp. 62-63,
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Catherine it can easily be seen vhy che geens an ”&bétmtﬁmﬁ of a
lyric emction.® lowever, &s soon as we look at the characier of
Catherine Darkley through the flens” of existentialism, an amezingly
roriiztio portrait emerges. Catherine's compliant ranner derivas
from her *awnkening® to the absurdily of hunmn existence, The sliock
of her fiance's death has made her avare of the precartouzness of hor

oun existance, Thisg raclization of Sein-zum-Tode ha3z been dramatical

ly revsalsd to Catharine in the form of a pravonition, In Frederists
room in the hosnital in !ilan, Frederie coaxes her to tsll hin why
she is afraid of the rain that 1s £alling outsides

P richt,  Itm afraid of the railn because gometimes I
800 e doad in it.%

& F W ¥ 4 0 € 5 & P O G O 0 8 B 4 e E u & B &0 EDR .
"Itls all nonsenss. It's only nonsems:e I'a not 2fr2id
of the rai;fa I'a not afraid of the rain. 07, oh, Tod, I wish

I wasnti,"

Lt Emiry comforts her and sho stops eriinpg. - "2ub outside it kpt
on raininzr." . '

This mood of dread is not a rarity in Catherine's life,
Several weeks later, in the sane roon, Henry and Cetherine are
talking about bravery and deeth, Lb, lenry says:

lathing ever hanems Lo the brave.®

*They dle of course,®

"But only once.®

T don't know, 'ho said that?®

*The covard dieg a thousand decths, ‘the brave but onei®

HOf courses ho suid 4b7n

"T dontt kncu." .

"z was probably a coward,? she gaid. "'e know a great doal .
ebout cowards bub nothlrp about the brove, The brave dies pere
hapa two thousand deaths if he is intelligmt. e sirply
doesn® mention them.®

lsifsmingway, opa Citey Po 135,
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"Y don't Imow, I4's hard to see insida the head of the
brave )
"Tas, Thatls how they keep that way,"
ffoutre an authorlty.”
Wovka richt, deriing, That wag deservel,®
"Joulrs trave," 19
"Yo," gha gald, "2ut T would like to bol®
Here wa sea &n axtrrordinary literery exermole of Solnesive.
Tode and the drend thad azcompanies this awareness. It s guite
cleer thot thls dread (ithich 4s part of "authentle” existence) is
part of Cotherinets character, :™Men the Dng~in renlizes itzelf as
being-tovard-doath, it rust 2lso realize iteelf ag being-inethew
world for this reason. Taab ig, the IMecein realizses its aloneness
in a mood of dread. thorinets avareness of the alonenecs of
authentic existence ie revealed in the usze of ®*they® to refer to any-
~one else except herpelf and Frederic, Imediately preceding the pos-
- sage Just quoted, Catherine reclied to Henryts stotenent, ¥ie won'd
fighte" a3 followat
w'a mustntt, Decnuse theret's only us two and in the world
theretls all the rest of them, If anything cones betdeon us we're
pone and then they have us, n<0 :
While attending t'e races in Nilan, Catherine wants to get awey
from the crowd, After thay ere seated et & gll table, Cctherine
Roi:8s
"on't you llke it better when welre alone?®
"Wag,® I said, -~
"I felt very lonely when they were all thers.“‘l

The fact that Caterdins has "awskenad" to the abgunlity of

91914,, pe 10,
201544,
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of hunan existence, that she tas talron on tha anpuishing burden of
dread ¥ 1o belonrs to anthentic existencs, is revealed in the cone
seuences of absurdity: revolt, freedon, and passion,

Jy placing her exlstence in the perspective of death, Cathere
ine is indiffereni to the fulure~-she rarely, if ever, makes any |
rlane cr specks of the future. Thus, she concenitrates on the will to
live. In the conversation whare Catlisrina tells Ponwry about her
preprancy, Catherine renarits, " 4+ « o 1ife izn't hard to manage whan
youlve nothing to lose," "Men Fenry asksg, ™hat d> you meani®
Cathorine replies, Mothinre I was oily thinking row snall oostacles.
seered that once wore so bige" fith *nothing to lose® Catherine is
free to choosa anythingg and she has chosen to love Lt, Flenvy., With
no other aims to restrict this cholee she experlences the prssion of
the present, That she doss foel this passion for life 1s rovealed
during the stay in the mountain hubt in Sritzerland, Catiherine re=
maxks to Fenrys *Itm Just very, very, very happy." 4nd, indeed,
there 13 liitle evidence thrcurhout the novel to prove that Catherine
wvag not happy mo~t of the tinme.

Now, ons other consequence of abaurdity needs to ba describedw
and the most importantesrevolts In this deseription it will be seen
that C-tlcrine Barkley ig probabLly one of the most striking exanples
of the "absurd® hercina in modern literature. As & matter of fact,
her behavier follows exac the description of the %absurd®

hero in Camus! The Mrth of Zigyphus,

A3 we have geen, the absurd person decldes to live without

ap~erl to anythiiag bevond human éxmerience. Outherine fits this
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degeription in the senss that she pives no indication of belleving
in Cod, while reristering in the hospital to have the badby, Cn‘ther-r
ine "snid ehe had no religion + o o™ Even when she is in flerce
nain and near death she never begs for Codt's holp.

Catherine reveals unother remarl:able reserblance to Cemus!
here. %The sbsurd ran,® gays Carms, "foels innocent, To tell the
truth thet 4s all ke foels--hié irreparable immonaence. This 43 vhat
allovg hin everything,"?2 On the night before Lt, Ferry's retum to
the front, while in a hotel room, Catherine ramarks:

*T wish we could do sonething reslly sinful,® « « «

Rove yihing wie do secus 8o Bnocent and simple., I cuntd

bellove we do anything wrong.?

This revolt, with the feeling of innocence t-at ascampanies
it, "restorcs prestness to life," soys Camus, ¥ 4 + o MNothing 1s
-equal to this spectnecle of human pride reaffirming itaoelf in defiw
ance of tre world, Man rmuct die unreconglled to t-e world, even as
he has lived in dafianca."zh Apain, Cotherine fits this deseription
aptly. As a murse she knew thit ghe would have trouble giving birth;
however, she deficd this fagt--and porid decrly for ite. At the very
end of her life she reralns unraeconciled 4o the abgurdity of 1ife
(maintains both factors in 4t-e proposition) end dles, as s:e hos
lived, without amenl to anything outslde of huwman experience. Ine

mediately before the last *"farowell to arms,” Catherine says to

Henrys

”Cmms, loec, eit,

23}!(5:11"1;‘;1&3‘, on, ¢it., pe 10k

2L’"Iarxr:a, Ioc. cit,
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"I'm going to dia," she saldy then waited end said, ®*I hote
it.”

S & & ¥ & 9 & O & 8 P A 9 & % w2 s b s @Y B ® 2 8 C P & O 8 8 9
" you want ma to pet a priest or any cne %o ecora and sse youlrt
“Jugt you,® she srid, Then a 1ittle later, "I not afreaid.

T jurt hate it,"

® € & ¢ & & & & & ¢ 9 56 B B & B S w C VP A 60 % UV Foe s oo
*on 't worry, darling,® Cathering goide %I not a bid
afraid, It's just a dirty trick,n2o

Caterine {2 a trogic figure in the absurd sense that there 1g
no substitute for thirty yesrs of life, Or, as Corms exylaing, *if
T adrit that ry freedon has no meanirg in relation to its lirmited
fate, then I must say that w'd counts is not the best living but
the mort 1i.ing. w26 Dut, “"There 1s no fate tho! cannot be sumwunted
by scoYne w27

Ag Lt, Yenry i leaving the hospital room "Catherine irinked
« « » o" Like Oedipus, she misht have said, "I conclule thet &1l 4s
well,®

Having exanined the cheracter of Catherine Darkley through
the "lens® of existentlalism, we seo thul she is so:'séthing more than’
the "erotic wish fullfillment® of a youthful suthor, Instoad, we
have seen that she is renarkably rralistie in the existenilal sonse
of roality--rich is probally the most valid description oi‘ reality
in ell of philosophy.

10T, HTICWAYYS STVLE

It “as been deronstrated, by means of owr method of eriticlsn,

S Heringvey, one Citey Pne 35335k
260&!&3, Loc, cit,.

2Tmi4,, ps 121,
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that sorie of tleminmwayts main characterg are considorably mora conplex
than at first appenrg. That Uemingvay is ewere of ¢:is complexity
is revealed in the following statenent made by hin in a reaont interw
views

I? a writer stops observing ‘e is finished. “ut Ye doos not
“ave tn observe consclously nor think how it willl be useful,
Porhaps that would be true atl the bepinning. Jubt later everythly
v soes poss into the grent rescrve of thinpa he knovs or has
gseens If 1% 1is any use to know 1Y, I always try to write on the
principle of the icebe reo The-e 19 soven-elirhis of it undere
vater for every part that s'.ouge. Anytling you know you ¢an
eliminate and it only strenrthens your icebe go It ig the part
that dossn't showe If a writer omils sorcthing because he does
not know it then there &g a hole in the story,

In writing you are linited by what has already bteen done
satisfactorily. S I have triel to learn to do sonething claoes
First I hrave tried to elininate everrthing mnnedescary o cone
vering exprricnoe to the reader so that after he or sre has vesad
sorebing it will booone a part of his or her experience and scem
actually to have happengg. Trig 18 ve ¥ hard to do and I've
worked at 1% very hard,© -

Tow did Peninmway lsara to "elininate everyvthing uwmecessary?®

Uaxt of tne answer iz provided by the following pasnare from Necth

in the Aftermoon, ariting of his ap rentice days in Paris, he states

I was trrine to write than and I found the greztest diffie.
culty, aside from knouinz what you really felt, rather than what
vou were guphosad to feel, and had boen taucht to feel, wag put
down what reclly hapoened in sctliont what the actucl thinps were
which produced the emotion thut you experienced ¢ « o the real
thine, the semmee of motion and fast which made the enction .

o o » Iuwas tr;igg ta learn to write, ¢o moncing with the
sliplegt things.* :

Philis ‘:oun{; has ebsorved that the above paszage is sinilar
to Tiot's theory of the M"objective correlative,® in wrich Rldot

proposes thots

2Bteor-e Plimpton (Interviaser), *Te Art of Fiction XII,
Brnost Hominpway," The Paris feviaw, (3ring, 1958), p. 8he

29'.‘.uated in Young, op. cit., Poe 151-152,
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The only way of expressing emotion in the fomm of ard is by
finding + « « @ seb of objects, a situvation, & chain of events
which ghall Le the formila of thal pa=ticular ewtion; such
that whon the exberpal facts o « « 8re given, the emctlion is -
Tmedistely evokeds D
Throurh the gubjest matter of violence, paln, death, and
nothingness, the early ‘emi-gwsy tried tn evoke the emotions of feecr,
dread, ancuish snd thelr concimitantseethe gme etotions with which
exigtontialisn is most concermed. These emotlons are the ones that
the youthful lemingrty experienced and was concsrned about, and are
hig subject rutter, The search for a proper techmique ‘o present
tis subject rattcr eventually led to the famous Hemingiay style.
Tiis strle, &8 Toung explains, is for the most part & eollo~
quial ard, apnoraatly, & nonliterery prose, cheracterized by & conge
elentlous simplicity of diction and sentence silructure. Thae words
ere chiefly short and cormon ones, and there is & severs and auglere
economy in thelr uss. The riythns are simpls and direet, prodicing
an effect of crispness, cleamness and chrity, and gsometires of
mongtony that t*e author doeg litlle to eorx‘ect.Bl
It i3 a style which normally keevs oub of sicht the intellle
pence behind 4t. Events are desoribed strictly in the sequence in
vhich they occurrved; no mind reorders or anslyzes them. Porceptions
cone direet, without edit-rial eorments The resulting impression 1s
an intponse and discipslined obhjectivity, & metter-ofefzet prescntation

of datails to eflect a resronse for w.ich the zvthor tas provided

3_91'b1f?., Pe 1'hy Tuoted from tle essay on "alet” in The
ered Wood,

31r01(!. » p. 17&.
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enly the ctimlus. Since the subject mntter is, moct often, violmee
and pain, s tewely wenotional, "prinitive” and Pobjective '
presentotion often resulis in the effect of irony and undarstatew
rent.32
Yendneway's dialorue is probably the most outstanding fenture
of his style, is sonsitive ear picks up and rasords the agcenta
and mennerigns of the ¢haragtars that the spseck: is in the process
of swiftly revenling, The oonversaiion ia as lacomiec and carglully
controllad as the unspoken prose ("The next year therse were many
victories.?)e 5ince the spesch itself is normelly elonment, verbs
which evnlain the ranner of speakiny becana UMeECesSATY, And this
#neceh 18 no sirple reproduction of actual hunan talkinge” Hemingway
bu'lds a pattorn of mannerisng and responses wWilch rive an {lluglon
of reclity that, in its e-rmleteness, realily itself does rot pive, >
This stsle dnag have ity lind’ntionm. Hark Schorer and others
have obgarveds
e ¢ o bt the ghyle breaks down when Yeridnguray moves 4nto tre lem
conroainl subjest maticr of soclal affirrationt how the style
brec' g dwm, the effect of verbal econony es mube suffering is
lost, the personality of the writer, no longer protscted by
ocjectification of an adenate technimue, berins E.‘b‘:? offgaﬂsive
intrusion, and ths entire structural interrity slackens,
The exrly Homingway, hovever, does not stray fer from the

fanilisr pround of existential sibject .mttor. The hornony that

oxista botween leminrway!s subject ratier and his style has Leoen -

32 mis,, pe 175,
33:&31(10, De lf.é,

a1 , . ,
*ark ferorer, "/'echnisue as Discovery," in Toms of Mnderr
Fietion, ad, lliam Van 7 'lormor. University of ldnnesota rregs,

194L38,)
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ackrovledied by met 1iterary eritdes, Yark SCchorer stmarizes the
case in the followin~ co nentorys

Tywingreyts early subject, the exhoustion of value, was perw
foetly investisated and invested by hls bare style, and in story afier
stry, no neaning at all 13 to be inferved from ths fiction excopt
as the style itself sup~ests that th re 1is no meaninz in life,

This sivie, nore than that, was the perfect technlen) pcubstitute
for the conventlonal comentetor; « « « in the storiss &and the early
novalsg, the teotnlme was ths parfect evbodinment of the subjsct and
it pave ghat subject its astonishing lergeness of effect and of
naaning, 2

In rerard 4o "ithe porfect techmical substitute for the cone

ventional eormontator, ® Sartre, speaking for French writers about
Terinrway and other Arerican wrilers, cornentg that "the Influonca

of Acerican novels has rroducod a tegtnical ravolutinn armong us. N
Trey have placed in our hands rew and sym:le inastrwsents, which

allow ug to anrash subjests w-ich heretofore we had no reang of
trentings the unconsclous; sociological events; the trus rolntion

of tre Individunl to pociely, praesont or past."35

In gumariairg Teninway's style in ters of existentialien,

we have ssan that Henincusyta subject ratter--violence, pain, doath, -
fear, dread, and nothingmesge=is renarkably siniler %o the main
concerna of existentialism, In order to present this subject

matter in an ertistic frmm Temingray developed his famous gtyle.

Tis style i3 characlerized by simplicity, crispness and ¢larity,
providing only the stlmulus for which the reader must supnly the

responss. It is & style that is LMy porfect enbodiment of 1ts sub-

Ject matter. Since this sudbject motter ia exdstential in nature, it

357544, , poe 2%-274

363az“hm, Ope cite, po. 117-113,
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is, therefore, a gtyle that is exquleslitely cultoble for the litersry
presentetion of the eoncerns of eristentinlist philesonhy. That
this L2 go is affirmed by the fact thal one of the nost astute
studente of tris style, Albert Corme, wos awarded the mosd covebed

literary prize in ‘"he world.

- =0 e
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T8 STRAINER

The Strance» wag Cirst published in 19L2, end since that tine

1ts suthor Albert Carus has become & world figure, The ultimate
confirmation of his ebility occurred in Gotober, 1957, when he was .
avardsd the lliobel ‘rize for literature, The Giredish Asadary conw

gratulated him "for his important literary work The Stranpor which.

$1luninates, with penetrating purposiveness, the probleng of the humm
consclence in the econtarmorary worlde"

The Ntranrer, Wwhich is founded on the philosophy of The Mvrth

of ©lsvn'mea, hag been included here for purposes of corparison,

It i3 hoped that 28 comnarison of this novel with A Farewsll) to Armg

will result in a heirhiened apq:recliation of both, Specifically,
this comparison intends to demonstrate that Cormsg--consciously and
uncongeciouslyw=leryned & great deal from Heminpway. lost oritles
vave ~oted the conscioug borrowing of Heminpway's ¢t le by Camus;
however, 2g it will be deronstrated, Carus borroved mors than style.
It will be geon that Carmusgt here reveals facets of behavior that aré
recarkably sinilar to those of Lt Frederie Henry.

Liie Peminpwny, Carmus uses the device of the bero-narrator
uhich "aubtly corpels the reader into the position of a datached

obgerver.® The story the narraior relates is simple. The selting is

1oorles Rolo, "Albert Camus, & Good :an,® Atlantie “omihly,
Vole 221 (“ay, 1973), pe 33.
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Algoria, Foursaull, &g he 1la called, is a hwidble clevk, "o has
Just learned thad his mother hag dled in the Home for tha Agad
where ha had been oblipfed to place lher three yoars previously. %The
dry after the funeral, he goes swining, neels Jarie Cordong, & cirl
he had once slichily kmom, goes with hor to a Mmrnandel movie,
and tren takes her home with him for the nishte The next day, Sune
day, is passed in boredonm,

Yeursault contimies to see larie. darie acks him if he 1ox;es
her and oursault replies thet the phrase means nothing ¢ hinm and
that me felt he did note ‘hen ghe asks him if he would norry her,
he replies, "™Wa'll gel married whenever you like.® Men his ene
ployer acks if he would 1like a pogition thet 1is open in Porias, he
rerlies in the gore indifferent ramer,

Ygursalt reetg a fellovw lodgar by the name of Maymond.
Moursault anrees to write & note to Raymond's Zorn v mistress, an
Arab rirl, so thrt lavmond can carry out a plan of revenge. Raymond
fulfills his rlan, but there are consequences.

toursavlt and 'arie ars invited by friends ¢f Naymond to
erend the day ot the bench, iMhile Isursault, laymond and the host
ax;e wzlkin~ on the bonch, the brother of Zaymond's mlstress and some
aradb friends soek revenre, There ig a fisht, Iater, daymond,
carrring & ristol, poes back to the gpot, Fe pives tha s o Heure

savit while re cttenstn to bLesin another fichh, ‘ab they retum

withoud ‘neident, rMoursauld does not wich %o o into the beach houss

50 takes a walk dovm t e boach. The rerciless hoat and 1ight corpel
Hoursault tousrd a cool spot where a 1ittle spriny from the rocks

pouwrs into tho pea, Tire Avab ia alse there., As Meursault roves
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toward t'e enolness of the rock, the Arad draws & kmife w! ich cntchies
the reflection of the gune "A saft of lirMt shol wward fron the
gteel, and I felt as i/ & long, thin Llads transfized my forehead.”
Dlinded by the light and svent, U'sursault filres tre revolver; the
Arad falls, then Vourssult fires fowr more shots inte the lnort
bady,

leursault 1s arrested, srral ned for murder, and his trial
exes after a vear in prisone ODuriy the trial the prosccutor doge
eribes hin ¢s a hardened, wmfesling crizinal, vitnessos testify thet
~¢ had not wantod to look at his dead mother, thot he had snoked,

glopt, and drunk enfe nu lait durig ths mneml'vigil 3 end, the next

doy hed been swirrdng with & girl,went to a comic movie, and, that
the girl hed slent with him that nichte

After renaining silent d'ring most of the trial, isurseult
tries to explain that it was "becaw e of the sun? thet he ehof the
Arsb, leursault ecan not get across his point and hears "people
| tittering® 4in the courtroon. The indictnent emphasizes that ®when
he buried ris mothor “e wes alrsady 2 oriminal at heart.® leursaid
is found puilty and sentenced to be decapitated “iﬁ the nane of the
french peosplels®

In the analysis of Frederic lenry ond Catherine Darkley it
wag cononstrated that many espects of thelr behavior are sinilar W

those of Carmus! Pabsurd® hero in The ¥rth of Slgrphuse Since The

Stra~rer is founded on th4is philosophiocul essay, it follows that
the hero end heroine of Carus resanbles the hero and haroine of

A Tareel) to Ams,
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Althourh The Strawer is founded on The Mrth of Sismmag,

it is rot a Litorary presentation of thlz philosophioal essay.

"The novel ex>lalins nothine, proves rothin~; it 4s not a novel with

a thesis to e:f:*omd."z Rather, Cawms'! purpose is %0 present the
frelin~ of the absurd, It is throurh Meursauld, the hero, that this
fealling is presented; Lub, without displayiﬁg any of the ccncequencas
of the absurde-until the last fer parese It i3 only at the very end
that ¢he Yawakening® occurs, Thus, we gee a esnsiderable sirilarity
with It. 'enry, vwho also precents the remariable situstion of a pason
W 2 acis aceording ¢+ the absurd orthodory, but without being conge-
cloug of the cmnscquencess Jith both "the abzurd ig 1ie &8 ¢ npert =
tal infirmitye" Like Lte Denry, leurscult reveals the absurd, not bﬁ'
the vigilance of his mind (Lt, lanry does not liie to think), but
thyourh Hia abandomment Yo p'ysical sensation (Lt, Fonry's desire
for aex, liguor). icursault lives in the present mment‘a.nd seens
Inca;able of expressing feeling (Lt., snry rarely thinks of the past
or future ind the only outsitanding foeling ha disnloys 1s his love
for Catherine)s Thus, tl.e constant, "Iit's all the sae to me® of
leurgault and the fr-quent, *Al1l right® of L.t, Fenry become more
understanlable, As Maquet points out: *In order to express a judg=
rand of vilue, it is necsssary to bese onessli on memory or have an
fmneinntion 28 to the future, In the flow of the presont, all hiere

archy is void of meaning."3

2i1bvert tarmet, Albert Sarmusy  The Irvincible Swmer (How
Yorke George Drazillor, 1J50), Pe Doe A

3rsid,
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Now, what hapwens to & person who behaves in the zbove sbgurd
ramer? In the case of Li, Yenry, he v s not o-noidered "odd® by
his friends; as a matter of fact, the wag rather well-liked by his
agsociates, and, furtheriore, was quite bappy, Moursault also
gets along well wilh everyone he meols, end hig behav'f‘er is not
eonsldered unugualewuntil ieursault performs an act which 1s to
force & clear and ebasslute Judegment on his 1ife. .Caught in the
leral machinery, lleursault centimues to behave in the way he always
hasewindifferently. Toretofore, loursault had not been seen as
strances now he becores so. . .

At th's point an observation can ba rade on Caurms' eraftise
rmanshipe Albert lfaquet has percelved that th; novel 1s constructed
in two parts of equal imysriance., In the first part we live beside -
Leursault for a fow days, up to the tine of the murders In ?;he .
second part ve relive these sarms daysy but obliguely, throurh the.
proceadin~g of te law comrte-testineoney of witnesses, :'.ndic’cmen{';
by the Prosecuting Attorney--and onteide Heuraaul;b. o the ona hand,.
ve see the Insignificant 1life as it has boon lived by the hero, &
1ife vithout continuity, carprised of juztaposed instontg) on the
“ther hand, ‘e sce the reconstruction of thie life, gathémd to-
gether and orranized by the working of reason and ths pover of wordse.
Then, Haquet goes on to print out the arthorts intent:

‘g sae to what account the autior expects to tura this c;m-
frontations % brivp 41 lieht $ve absuxrd in a diapley of the
betrvyals to wi.ich tha mind yilelis in trying %o ajprehiend the
faats with the ald of concevts and lanpuages The discord betwean
the objective rerlity and te sibjective imoge which pretends

to reproduce it 1s calculated to penetrnte us with the futility:
of buasn justice., JHow honestly mpoort & verdict when its very
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oblect escores all exach definition?h
isursault, in the prisoner's box, listens to what 1is beinp
g3id about him as thoush {t concerned someone else: ¥I% ia alweys
Leresting, when in the prisencr's dock, to hear oneself bsing
talied about,® L3 the trial goes on, Meurscult, in listening %o the
prosecutor's rearls and in wzteohil~g the faces of those in the
courtroom, finally riclizes that he is a "atran-er® to t-ig world
of mbgolute norsl valuess ' |
Hig tone snd the look of triumph on his fuce, as he glanced
at ne, wors so marked that I felt a3 I hadi't felt for aces.
I had a foolish desire to burst into tecrs. For the first
tix?e I'd realized how gll t‘:eso people loathed re « g .
and for the firgt time I understood that § was guilliy,
Yeursault wnlargtands that ' e is gullty, but he does not
feel puilty. Although ha came under the description of a coriminal,
still "it was an idea 1o which I could never get reconciled." liere
Heursault reveals the feeoling of immocence which is &n outstanding
characteristis of the absurd ran, (Although Lt. llenry never scys
thut ho foels thils Lmnocence, still, nelther dces he say that he
feels any sense of muilt or gin,) .
's the trial contimues, the reador realizes t . his horrox that
a nan is not being tried for & crime, bubt, the woy he acted at his '

mothorts funoral--his wnv of 11fe ias belng judgeds low, 2e lanna

gherply observess

e o o« W& Cile t0 see that the sbpurdity which is pictured to
us is not that of a non before a senselens and framentary
nature which is foreign to him as a hunan being; the absurdity
13 in the attempt of society to Justly apply ebsnlute rorel

5Albert Carms » ™a Strencer (Now Yorks alfred A. Knopf, 1996)
Pe 112,
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standardg to t-e uncertain and chartless course of huran life.
It ‘8 not an &bsurd universe which degtroys reursaulty it is
& rioral leraliss which kas injected fixed valuvaes Iato a g here
which has no fixed roral valuesy l.e¢., hwsan 1ife.®
Thig pascsage reveals Hnmats clein that Carmst concept of

absurdity in The fTirnnmer (w“i‘h was published before The }yth)

vos not yet clearly formulated:s “The fact that loursault lives with |
the indifforence of any absurd hero but lacus the eonsciousnass ad
revolt of the absurd hero, shows us thal the philesophical clarity
of The Mrth 13 not yel here pvesen‘b.“7 This, 4n turn, lends suprort
to the clain hare thrt lleursault's penernl sttitude toward life is
rerarkably sinilar to Lt, Fenryls, That is, it is axiomsctio in pgy-
ghology that, in the absence of a clearly iorrmlated idea, the nim
(conssiously or wnconzciously) will utilize related materisl to ef-
foct a ®glogure.® In the licht of this principle, it is interesting
to note that Carvust hers extiibits all of the characterigtics of o ~
both Lt. Honry and Cathorine Bur'dey. ©f course it 4s alwnys ¢iff%
cult to trace the influcmces which have shaped the writor, bDut ib
scemg qnite likely that gore of the gontent of Hemingway stuck to
his style when it was utilized by Carmuse
feturning to lleursaultts predica-ent, we ses thaty
Came hes brought about the perfect absurd situstion where
Heursault (or anvone) is seen to have lived a 11fe which proves
that ro dia rullty, It 18 not the rmrdor which proves his

gullt; 1% 1s his 1life which proves his rullt. 7This is to s~y
any 1ife, placed under t“e Judrment of cbsolute moral standards

6’1’?:0:&'.3 Frama, The Troucht and Ard of Albert famas, (Chicagos
Henry Nernery Company, L1550}, Pe Lée

7Ib5.do 9 p. 39'
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It should ba nnted that, even after coruditting rmurder, !‘cursault
still relains the innocance which has cliaraciserized hin from the bew
glminrmg and which is in keeping with all the other actions that
indifferently igsued from him,

thy did Yeursault murder a man he did not even know? The
angwer is that it weg "because of the sun,® but there iz no way to
Justify this in a legal proceedinegy where all ects ars er:lained by
willfal intendionality, One thing im certain: that Yeursaultis eves
are extrerely scnoitive to bright light, Tils 1s indicuted to the
readeor at least fourtean timea previous to the murdor. Added to-
this is Feursault's stite of mind at the tine of the murdere During
Junch he had drunk too ruch wine ~nd was "slishbly ouszy.®  Then
Hourgault tries to explain that 4% all haspencd "because of the .
sun," the people in the courtroom "tittered.®

‘‘hile in prison, Ieursault, still unchanged, entertains a
vague hope of a retrinle, In the early days of his imprisorment he
13 irlied by his "habit of thinking 1ilie & free man." DBut ha goon
realizes that one ean habituate himelf to anythinge. Ne still lives
and thinks in the present monent, :ut nera now element is introdiced
int» his thinking: the inescapability of hig death. leursauld
tries to conmole himaelf with the thoupht that in thirty yecrs he
would be faced with the sme fate, but it 43 precisely those thiry

yoors that are preclous and irreplacable. Feursault is atterpting

8mes., po 136
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to acoord hig thourhts with his fate, and; in so doinp, is laving
the proundicrk for his arallening and re'mltog

It 1s the prison chaplain v o brincs gbout lMoursault's rovolt,
After rrving beeon refused several tires, the chaplain Linslly pree
senta Ylagelf to .eurszault, H-~ asks loursault why ho has not lab
hin cone to ses hin, leurssult explains that he dogen 't believe
in Tods The chaplain rejlies, "Are you really so swre of thati®
T.e chaplein drones on and eventually bores licursazult who hopes
that he will leave, Confronted with this attitude the charlainbow
coeg reminely distresseds He feels éursauld rust be absolved
of his sin, Heursaull ropliss that he Pwasnt't eonsclous of any
tsin'; " he ig only aiare that hetd "been gullty of a oriminel
o“fonse "

The conversation enitinwes and the ¢haplain beoines rors
irkgome to leursaults Finelly, .eursault can stand it no longers

Then, I don't know how it wasz, bul sonething esemed to
broak insile me, and I gterted welling at the top of my voice.
I hurlad insults 2% hin, I told him not to waste his rottemn
prayers on meg it wos betler to burn than to disappenr. IW
tazen hixa by the neci:band of his cassock, and, in & gort of
ecstagy of joy and rare, I poured out on him &1l the thoughts
tvat had been simerine in my braine. e seerwed 59 cockaure, you
gee, And yet none of his certainties wos worth one strand of a
wonants hair, Living as he did, 1li:e a ecorpss; he couldn't
even be sure of bein~ allire, - IL micht look as if my honds were
erpty. Actually, I was sure of ryrsclf, sure about sveryt"ing,
far gurer than hejy sure of my present life and of the death that
wag coming, Thaty, no doubt, vas @ll I hady but at least that
cortaintr wae sometting I eonld pob my t-eth intow=just as it
had pot its toeth into mee I'd been right, I was still righi,
T was alvays richb. I'd passed my 11fe 4in a cortaln way, and
I eirht have passed it in a different way, il I'd felt 1l e 1t
11d actol tims, and I hadn't acted obherwises I hand't done
x, Wereas I had domig ¥y or Ze And whot 418 thed mean? That,

9114, pe LSe
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all the tire, Tid beem wniting for t!ias present noment, for
that dmm, tomorrodts or another duyls, which woe to Justify
nee ‘othing, nothing had the least irportance, and I knew
quita well why, I, too, knew why, From the dax¥k horizon of
my future & sort of slow, porsistent breeze hud been Vi
ing to"-:exfg re, 21l my 1ife lonr, from the years thel vere

to cous,.

This “slow, porsigtent brevzen 1s csathj death for everyw -
one, It is the death whioh equalizes all, !o matter vwhat way
one decides to live, this 15 all equalized in the end by tha fate
whizh "choosss® all men, saints and murderers, wheth-r they wisi
it or not. ot only leursanlt buf all 21like would bs oondermad
to dis, If we must die, then vhebl does it rztter what we do in
11fe? Con't the choplain realige that "zs a condenmned man himsell,
ocouldntt ha gragp what I meand by that dark wind blowing fron my
future?”

Hoursaidt at last brings to 1irht the secret of the ine
differvence which charactarizes “is 1ife even in the faco of denth,
It 13 because desth is the foundatlon of ¢1la 4ndifference, The
®dark wind* in the future of all lives gives us an absolute froe~
domj a freedom that doeg not licamse anardy but whilch neans that
no matter whab we do it has no final importance, whether orime or,
sanetity.

In existential language we see hore the situatlon of a man

who has teen unconsciously avare of 'is 1life as Sein-~gdm-Tods,

towever, circurstunces have forced a conscious awakening to the
facts of "pure® erigtence, With this awokeness to the facts of

the hunon conditien, an awareness without anpeal (leursauld does

100ame, ope Cites p2e 11152,
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not believe in Cod), eomes the consequencess Meursault revolts

azainst the 11lusion of moral absolutlem, he reaffirms his pesaion

for the prasent monment, and he becomes conacious of the boundless
froodem that death grants 4o the living,

With the cheplain rone, Meursault ls calz but exhausted.
He gleeps, and when he swakest |

s » » thoe starg vere shinine dom on ry face, Sounds of
the comtryside came faintly in, and the cool night air,
veinad with smalls of earth and s:lt, fanned my cheeks. The
marvelous peaca of tha sloepbound sumier night flooded through
me like & tide,

Then, for tho first time in many months, Jewrsault thinls
avout his mothors XNow he sesms t wnderstand why, nwar her 1ifa's
end, she had talen on a "filanee" and why s™e had playsd st raking
a frgsh start "in the lome whore lives were flio' ering out, (and)
tre dusk cama as a mournful solace, With death so near, Mother
met have felt like sarneone on the brink of frecdor, ready to
start 11fe all over again.® ieursault, too, feslst

e « o Ta2ds to start life all ovor again. It was as 1° .

that rre-t rish of anger had washed me dean, eptied na of
hope, and, gaming up at tha dark sky srangled with its sims
and stors, for the first time, the first, I laid vy hoart ocpan
to the benign indifference of the universe. 70 feel it so
1live ryself, indeed, B0 brotherly, mada me relize that INd
been happy, ond that I was haypy stille For aoll to be ace
comlished, for we to feel less lonely, all that ramained

to hope was that on the day of my execution there should be

a hure eford of spsctatorizand that they should groal me

with hovls of exacratlona

Turmine onee a~ain to a caxmarison of lleursault aag Li,
Henry, one findg a nuber of sirilarities, leursault "amkens®

to "being in realily” trrouch the ap-roaching fact of his death

31reid,, pe 153.
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the realization of his existence ag Sein-"Tm-Tnde revesls the .

goures of his iIndifferences throushoub mogt of his 14fe he hus

urconeciously boen avare thet, becausge of denth, "nothing had th

the least irportance."

or, ag %as bren denonstrated in the mrevious chanter,

Lt. Henry fausleng® {0 "being in reality?® through the stillbirth
of his child and the approaching denth of Catherine: *That was
what you did, You died." Then, in the next passare, tne source
of Lt, Venry's Indifference is revenled:s "Once in camp I put alog
on top of the fire and it was full of ants « « « post of them went
toward the fire end then back torsard the end and swerred on the
cool end and finzlly fell off into the fire. I ramenber thinking
at the time that it was thae end of the worlds « « ® Lt, lonryts
thought "that 1t wos the end of the world? is the source of the
vegue mroreress of the "slow, persistent bresac" Elowing from the
~gars 1o oore. R havé geen that, althouth Lt, Fonry hag "m:&mﬁ'
to the abourdity of the world, he docs not reveal any of the conw
somences of absurdity. 'ouever, we saw that the plot of the novel
was such that it was nsarly impossible to do eo and nob weaken

the unity of the novel, That lomingwayts intuitive genius could
have done so, We are fairly certaln Zrom our annly:ﬁis of Catherine
Darlley. ‘

Feursault does not believe in God; yet, in the very last
paragyaph Peursault revelas to the startled rcader, and himself
®that Itd been happy, and that I wa happy stille® 4Agein we find
e oonciderable similarity with Lte Honry (and Catierine Darkley,)
who doca not belleve in God, and also remarks, "It happy. Itve ale
ways beea hapry.® Althourhr this renark 1s male in the early pert
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of the novel, Lt, *onry does not pive any evidence to the contrary
throughout the rest of the bookse The above sinilarity, it sce.s to
this writer, roveals a fundomental assuption of ewragter that
Cams avsorbed from his readiny of Hauingiay,

From the sinllarities that have been de'onstrated in thae
above, we runy conclude that Comus, deliberately or otherwlse,
utilized agpects of Lt. Henry's perponality (and, cs we have geen,
Catherine Barkleyts) in the construction of the character of lcure
sault, And, once arain we can remark that 1t is surprising that
none of the critics hava notad these similarities. We have seen
that both Lt. Henry and loursacult present the paradoxdcsl plcture
ef men who act llke heroes of assurdity, yot are not scongoiong
of any of the conpetuanoces-~in bLoth the &bourd seams-to be 8 "cone
gonltal Infirmity.® Jo have peen that both revezl this g’osurdity
through their indifference toward evrything: nelther of them likes
to thinl, snd both 1ive in the physical abandomment of the prosent
romente leuwrsault feels the immoocence of the absurd ran, end ve
have no evidence to supposs that Lt. ilenry did not fecol this ine
nocence also, Meursaulty who does not bLelleve in Cod, slartles
ug el the very end by revealing thd hetd alvsays been haprys
Lt, Menry, who—we are fairly certaine-doss not believe in CGod,
2lso has *alvays been hppy." lournauld reveals that the source
of kis indifferonce is te "slow, persistent breezo" of desth that
he hes alwars vaguely been mvare of; Lt. !lenry also reveals thad
tha source of his indifference bepan sone tine in his poast when
w-ile watghing the ants burn, he thourht "that it was the end of

the world," Flnally, we have been twh leursault %arakens® to .
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tha mesning of "pure® existence through 2 realization of himself

a3 Sein-mme-Tode, and then experiencas the congemuances of this

awakeninz: revolt, freedom, snd a yealffirmation of his passimm
for 1ife, 1t. Henry clso "awakens® to the meaning of being in

reality thmugh & realization of himself as Seln-z'm-Tnde, but, -

wo saw that tha conztruction of the plot is such thrt Lt. f{emy
does not have an op -ortunity to reveal any of the consrquences
of his awakening,

los, as has bsen gtated previously, Carms' utilization of
the early Homlngi~y style has bean notod by most critics. Albert
Mhquet observes t:at *lhe conscious ennformity of tecmnique with
subject matter, so effective in appliéation, is very like the
prior achieverent in certaln of Hemingway!s works, and leads to
the supposition that Camms §s responsible only for choosing to
use ity he borrowed daliverately,®ld

Ciarles Rolo, in a recent srticle, also states that "this
short novel is written in a style which owves something to the
gorly Y wrdinounye vl

3artre, who had been a good friend of Cwms' gtatest
"flbe rt Carms, & young writer who wag the director of the clande
estine newspaper, Corbat, deliberately borroved the technijuo of

The nn Alss Rigos,® PRurther, in the same article, Sartre writess

mhen ‘B dngioy writes kis short, disjeinted sentences, he is «
obevin~ hia teperaient, e writes what he sess. DJut when Comus

uzes Unmingway's technique, he i3 oomscious s2nd deliberate, bo-

13:5aquet., eps Citey Po (s
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cause it seersg to him upnn reflection the best way to erress hi
prilosoprhical erperiance of the absuxiity of the world, wi3

As woe have bean, Cromust! purpose in The Strancer wos to cone

vy the fecline of absurditys It re-cins to sgk why Cermus clwse
the style he did. Albert Maquet provides a pood port of the
angwey in the following:

leursauld o+ « o 1ives only in dobached moments, a succession
of rresent ingtants indopendent of ssch other and cast back _
into oblivion once thoy have been conswed, This discontinuity
of tire 18 nari-ed in the narrative by the discontinuity of °
te style. '

Zach gentenca, llke each Liptant, forms a whole, a snall,
horogonous and encloged universe, attached by nothing to
what precedes, and drawriny nothing in its wake « « ¢ llo cong=
clousness interposes to orranise thiz omsitive material , &
« The narrator remaing pasaive, his presonce becomes trange
parente o o

3y isposing upon us an analytlcal vision of things, that
1s to say, by keeping then on a level lower than thelr sige
nificance, by preservinpg this sans vision from the ghorte
sirhtediess of habits and the deformations of subjectivity,
the discontinuity and the transparency of The Stranrer puls
us in contact with Prure® reality dn the cruds siuie, where
lurks the absurd, to contaminate use The avakening of the
eonggliougness Wwill inevitebly follow, and thus the objective
of t-e anthor will be achimdnlé

0f course, when Camus borrowed Heminpway's style he blended
1t with his own litorary tecmnliques In olting the rcasons for
his being seclocted Jov the lbbel ofripe, Charles Rolo pointg oud
what Yaa been observed by most oritics of Camuss ‘

e o o On0 of the Binrs thet 13 grent avout hiu ig his
havlling of ¢18 French languere. ~ith its corbinations of
lucidity and lyricism, its conirolled passion, itsg flag'ing®
turn of phrage, and its arresting sphorimms, Carms? prose
presents a}%ost as rmany difficulties to the translator
ag octry,. ‘

153&2")2’@, One cifm’ Ps 1nas.
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Swrprisingly encu~h, 2 certain roral losson evolvas out of
the obove examinabion of the style that Carms choss tc 1ees In
kis accentonce speech upon being awarddgd the lcbel Prize, Cums
stated about artistst "They foree thangselves to wnderstand ine
stead of Judging.m This echoes the goal of the existentialist
philosophers, nost of whom are primarily concerned with describing
ugs t- oursalves., Fortunotely the frults of their libors have
boon tasted by many trowh the redimm of ths phillesophere-artists,
€.C., Sarire, Cams, and ihlraux, who have borrowed tec'miques
fron artists, Isuch as lominpwey and Faulknor. All of the sbove
rodern novellsts differ in many respects, but all of then are in
accord on one goaly to deseribe tha human condition. To describe
without judring, without trying to fit @ humn existent into a
vgelf=sasling® svsten of valueg based on dogwes not fowmded in
realitye To describe the hunan condition is Yo dissolve or render
transparent the intricate emal:eletalm covering wrich frustwatie:

all attempts o reveal ourselves to each other,

17 510, oD Cite, Do 23¢
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CHAPTIR VI
SULMMARY ARD CONCLUSIOR

In the introduction to this thesis it was stated that the purpose
was to apply & propossd method of criticism based on existentialist phile
osoghy; that an exazination of literature through the "lsns® of this method
would produce & heightened sense of appreciation. 7This method of eriticiss
wvaa then applied to gome worke of Hemingway and one work of Camus. Kow,
it remains to ask the questiont To what extent has this method ajded in
the appreciation of the literary works that have besn examined? ‘

First of 811, 4t has been shown that existentialist philosophy
enables us to describs us to curselves; that this selfedescription is
difficult because of the commonsense attitude toward buman existence.

Ve have seen that this attitude is composed of "chatter,® "curiosity,®

and Pasbiguity®s and by those means seeks to avoid the dreadful facts of
fauthentic® existence, "Authentia" existence has been shosn to mean that
one is aware of the atraﬁgsmsa and absurdity of oneself in relation to
the world. We have noted that tils, in turn, brings about the comprehension

that one hag been "throm" (CGeworfen) into this world; and, that this
senge of "thrownnegs® is part of the sense of "alonenese," It has been
shown that, soonsr or ll"ber. one realizes that ons has been cast into the
world' in ordar to die therejy that this realization of Ssinepum=Tode, &3

well as the sense of aloneness, emerges in a mood of dread and anguishj
and, that the function of dread is to tear the person away from "unauthentic?
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existence, Finally, we saw that an "awakening®to the facts of “pure®
existence lod to cortain possibilitiest sulcide, or the "leap" of faith:
ory on the other hand, one could live without appeal to aaything cutside

of human experience--which leads to the consequences of revolt, freedom,

and passion,
%o have seen that, once & person urvdératan:ls and feels what has

been desoribed above, the dreadful, startling fach emerges that this is
the humn conditions It is surprising because cur present western culture
is bassd on syateas of thought that have failed to include the facts of
Boure” existence.

Now, 4 4t i3 true that existentialist philesophy describes the nry'
foundation of our existencs, then i% is also true that this sane philosophy
can help to describe artistic representations of human existence; especlally
in the most suitable of the arts for this task—the art of literature.

In applying ocur method of criticism absed on this philosophy, we have seen
"that it is extrenmely halpful in appreciating the intuitive genius of Hemingway.
That is, we have seen that apparently meaningless and shallow stories and
characters were considered eo Lecause they were extremcly existentialist

in nature. They have not been understood because the facts of the human
ccndition have not been understood. Then, in 2pplying the “lens® of exist-
tentinliss it has boen revealed that Hesingway is & sharp observer of the
human conditiony that, in attsnpting to present the facts of this condition
honestly, he developed his famous style. Finally, we hive cbsorved that

the reason Heming=ay's heroeas and heroines are emulated is that they are
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existentially realy that the reason they are readily absorbed by the

reader's personality is that they are presented in a truly artistlio manner.
If the exiatential method of oriticiza 4s helpful in enl:xancing the
appreciation of the literary works of intuitive artists such as Hemingway,
then 1t follows that this mathod is almost indispensable in the appreciation
of novellists who are both literary artists and philosophers, such as Camus
and Cartre. We have noted that such was the cuss in our analysis of The

Stranter. Then, in comparing this work with Hemingway's A Farewell to Arma,

we bave cbserved that Cams' philosophico~litsrary work helped eonsiderably
in apprecuting the intuitive genius of Hemingwaye.

Finally, from the evidence herein, we can predict that ths examination
of litersture through the ®"lans® of the existential method of criticism
will be of considerabls value in revealing much that has been heretofore
unobservede
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